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TEASER
FADE | N:
I NT. SUMVERS HOUSE - LIVING ROOM - DAY 1

Most of the gang (WLLOW KENNEDY, ANDREW and XANDER) are
seated around the television. Kennedy and Xander seem anxi ous
-- WIllow and Andrew | ess so.

On the television, a football ganme is in progress. Cevel and
Browns vs. Pittsburgh Steelers. It’s quite obvious that
Pittsburgh is running away with it.

Kennedy stands and ki cks the couch -- it shakes and falls
back. Andrew is rattled. Makes sure to |lean away fromthe
girl. Xander, also on the sofa, doesn’'t nove, his head in his
hands.

XANDER
Access to a Hellnouth featuring
t housands of potential denonic
pl ayers, and they still play like
this?

W LLOW
It’'s all about the coachi ng.

Dawn enters fromthe kitchen. She hands a | arge bow of
popcorn to Xander.

DAVWN
Where’'s the First when you need it?

W LLOW
If you ever needed a coach who was
all talk but couldn’t step on the
field, the First would be your m--
err, thing.

ANDREW
If | were them 1'd just summon a
| arge Yaegarian Denon to --
(off their | ooks)
Not that |1’'d ever summon a denon...

Someone SCREAMS from upstairs. A woman’s scream Everyone
turns, sone nore seriously than others.

ANYA (O S.)
No! You can’'t wear that, you stupid
girl!

BUFFY (O S.)

Qut, out, out! Get out!!

( CONTI NUED)
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Sonet hi ng SHATTERS. Anya appears, norphing out of the wall,
her arns crossed at her chest.

XANDER
It can’t be that bad.

ANYA
Oh yes, it can.

KENNEDY
You're one to tal k, Casper.

ANYA
Shows what you know, Sl ayerette.
Di d Casper have such |ong,
beautiful |egs?

There conmes the sound of FOOTSTEPS on the stairs. Slowy
descendi ng. Everyone’'s attention suddenly shifts -- waiting
to be amazed? To be horrified?

BUFFY appears. She wears a tight business suit, with a skirt
that's closer to her wai st than her knees.

The jaws of Andrew and Xander hit the floor. Even WII ow
seens i npressed, causing Kennedy to raise an eyebrow.

ANYA (cont’ d)
Behold slutty G| es!

BLACK QUT:

END OF TEASER

( CONTI NUED)
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ACT _ONE

FADE | N:
I NT. LIVING ROOM - DAY 2

As before, everyone is stunned. Anya smrks. Andrew stands,
as though he’'s about ready to get on his knees and bow.

ANDREW
Command us, Sl ave Lei al

DAVWN
Buffy, you are going in for an

interview at a counseling firm right?

KENNEDY
(finishing)
And not the bordell o down the
street?

BUFFY
GQuys, it’s not that bad!

XANDER
Who sai d anyt hing about it being
bad?

KENNEDY
(sits)
New city. New | ook. Less cl ot hes.

W Il ow stands. She crosses behind the couch and puts her hand
on Kennedy’' s shoul ders.

W LLOW
Buffy, | thought Gl es hel ped your
credenti al s.

BUFFY
He did. But a little extra couldn’t
hurt, right?

W LLOW
There's a | ot extra.

XANDER
I like it!

BUFFY
Xander!!

ANDREW

|I'"d take a carbonite bath just to
see this again.
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CONTI NUED:

BUFFY
Andr ew

JACKSON (O . S.)
| think it’s great.

BUFFY
Jackson!
(t hi nks)
...Jackson?

She turns. JACKSON stands in the doorway, a smile on his
face. He raises his eyebrows, as if he nockingly expected
nor e.

JACKSON
| did knock, you know. Tw ce.
BUFFY
Never do that again.
JACKSON
Knock?
BUFFY

Sneak up on ne.

Jackson enters. He noves into the living roomand stops
besi de Andrew, who has found his way onto his knees.

Jackson | ooks at himquizzically, then returns his gaze to
Buffy. They' re rather close now. You could cut the tension
with a knife. Everyone notices. WII|ow coughs, drawing their
attention

W LLOW
So, Buffy, when's your interview?
JACKSON
Interview? You ve got an interview?
\Wher e?
BUFFY
Charl eston & Smithe.
XANDER
VWhat kind of a last nanme is
"Smithe?
JACKSON

You're going to be a counsel or?
Li ke, for good? Didn't quite
picture that as your ultimate
career path.
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BUFFY

How di d you picture ne?
W LLOW

She was great in Sunnydal e.
KENNEDY

Only seventy-four brutal teen

sui ci des.
Jackson | ooks at her strangely.

KENNEDY (cont’ d)
Ki ddi ng, of course.

BUFFY
| need a drink.

CUT TO
EXT. OUTSKIRTS - DAY 3

A lone biker - KANE - barrels down the road. He rides like
the wind, going full-force towards his destination -- a
massi ve war ehouse, | oom ng om nously in the distance.

I NT. / EXT. WAREHOUSE - DAY 4

Kane stops outside a large steel wall. Silence for a beat.
Suddenly a portion of wall begins to rise, as if controlled
by nechani cal gears. The biker pulls in and follows a sharp
turn into the building. Numerous notorcycles are parked in
rows. Each painted in red or gold.

Kane slows his red Harley to a stop at the end of a row. He
ki cks off and heads for a door in the other hall.

I NT. AUDI TORI UM - DAY 5

Two separate BlI KER GANGS stand across from each ot her. Kane
enters and noves past several |arge boxes -- a weapon cache.
He takes up with one of the gangs. Their |eader is called
SYN. He steps to the cache.

SYN
It’s all here?

MERI K i s the head of the opposing bi ker group. He smles.
MERI K
Down to the last clip. Look for
yoursel f.

Syn pushes off the | arge wooden covering. His face is a mx
of shock and di sappoi nt nent.
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I nside the box are ol der, pointed weapons. Sanurai swords and
throwi ng stars. Ancient weapons from centuries past.

Syn spins around in a rage.

SYN

VWhat the hell is this crap?
MVERI K

Paynent .
SYN

Payment for what!?

MERI K
Lunch.

We can HEAR a LARGE SHUTTER cl osi ng outside. The auditorium
door is locked tight. Syn's gang is beginning to panic. He
draws his pistol.

Above us, a figure watches fromthe darkness, sitting upon
the rafters. He's strange -- alnost |ike a three-di nensiona
shadow, with a pair of clearly grinning teeth.

Syn ains his weapon at Merik, who only smles.

MERI K (cont’ d)
Do you realize how hard it is to
get a decent neal at this tinme of
day?

Syn FIRES. The bullet is a clear inpact, exploding into
Meri k’s chest. He | aughs, unphased.

MERI K (cont’ d)
Time for an early |unch.

Meri k vanps out! His face is hideous, with two | ong fangs
extending fromhis nouth. Syn freaks, as does his gang. Kane
tries to back to the door... two VAMPIRE BIKERS snile at him
weari ng sungl asses and cutting off the exit.

Merik springs out at Syn and tackles himto the floor. The
roomerupts in gunfire, bright flashes illum nating the room
Meri k’s gang has the clear advantage, invincible.

Faintly, we can SEE the Shadow drop into the room He kneels
besi de the cache.

Meri k feasts on Syn. Burying his fangs into the man’'s fl esh.
Bl ood shoots out from Syn’s nout h.

The Shadow sees. He reaches into the cache and retri eves a

| ong sanmurai sword. Suddenly an | MAGE flickers and adjusts --
al nost |ike the Shadow is creating a skin!
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Quickly, he is no I onger the Shadow -- he is Syn, |ooking on
as Merik feasts on the twin man. Syn noves out fromthe
cache.

Merik registers him then does a quick doubl e-take. Wat the
hel | ? Merik drops the dead man, then |unges at Syn -- who
reveals the glimering sword and falls back -- and slices the
flying vanpire fromgroin to skull

We don’t SEE all of it, but there’'s a distinctive DOUBLE
THUMP as the two pieces hit the ground. The room goes QUI ET.
Al of the vanpires pause fromtheir feasting and | ook at
Syn, who gives them a bl oody smle.

Suddenly they charge in, as he holds the sword at the ready.

SYN
(1 aughs)
Time to play!

Kane crawl s away, bloodied. He tries to nake his way to the
door. We can HEAR the SOUNDS OF SLAUGHTER. It’s obvious that
Syn is having a field day. Kane reaches for the handle -- Syn
appears behind him

SYN (cont’ d)
Nuh- uh-uh. Naughty boy.

Kane turns, pistol at the ready. Behind Syn, the two Vanpire
Bi kers appear. They too aimtheir pistols at the man. He
smrks. Kane FlRES.

W slowy FOLLOW THE BULLET as it charges at Syn. He brings
the blade up and -- quickly falling backward -- he slices the
bullet into two halves. Syn hits the ground.

The two shards fly into the Vanpire Bikers, straight into
their hearts, sending them backward. Syn flips up onto his
feet and approaches Kane. Wth a smle, he SLICES FORWARD and
I NTO THE CAMERA as we - -

CUT TO
EXT. SUBURBI A - DAY 6
Buffy, WIlow, and Xander follow the w nding sidewal k. They
| ag behind, seemngly a bit confused. The trio crosses a
| arge sign that reads: "CHARLESTON & SM THE. "
XANDER

GQuys, seriously. You want ne to act

like Gles? Do | seemanything |ike

hi nf

W LLOW
Spitting image... forty years ago.

( CONTI NUED)
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BUFFY
| need the credential, Xander.

XANDER
I thought Gl es already hel ped your
credenti al s.

BUFFY
True, but this can’'t hurt.

W LLOW
Unl ess they figure out we’'re not
who we say we are.
(beat)
Who am | agai n?

BUFFY
Crises councilor Lori Tate. A nice
pi ece of fiction, if | do say so

nmysel f.

They stop before the front doors. Buffy takes a deep breath.
Nei ther WI Il ow nor Xander seens particularly thrilled.

XANDER
(breat hes deeply)
Ckay, channeling G les..
channeling Gles... Ch God, this is
har d!

W LLOW
Just pretend the world is ending.
And it’s our fault.

XANDER
That wor ks.

Buffy rips open the door and steps inside. Exchanging a
gl ance, WI | ow and Xander follow the blonde into the fifteen
story buil di ng.

I NT. CHARLESTON & SM THE - LOBBY - DAY 7

BUSI NESSVEN and WOVEN |litter the area. Al dressed in perfect
suits that nake Buffy look |like she’s in rags. She notices.
W Il ow ushers Buffy forward. She addresses the SECRETARY at
the front desk

Buffy begins to open her nouth to speak, but the Secretary
hol ds up her hand as if to say "one nonent." Buffy pauses,
dunbf ounded, as the Secretary forwards calls on a

sSwi t chboar d.

Finally the Secretary puts down her phone and | ooks at the
trio.

( CONTI NUED)
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SECRETARY
Can | help you?

BUFFY
|’m Buffy Summers. | have an
interviewwth --

SECRETARY
M. Hanson. |’ve already |let him
know you’re here. Please take a
seat .
(re: WIIow Jackson)
...and you two are?

Wl ow | ooks quite nervous, put on the spot.

W LLOW
Un credenti al s!

XANDER
Good ones.

The Secretary eyes themin a strange fashion. Uninpressed.
She doesn’t comment as another call comes in and she picks up
t he phone.

SECRETARY
(into phone)
Charl eston & Smithe, how may |
direct your call?

The tri o exchange awkward gl ances. What now? Buffy turns to
the Secretary, who has al ready extended her armand points to
a row of seats. They quickly take the hint and make for the
chairs. Al three sit. Xander studies the place, |ooking
fasci nat ed.

BUFFY
VWhat is it?

XANDER
| spent alnost ny whole life in
Sunnydal e. A place this big is
weird to ne.

BUFFY
You' |l get used to it.
XANDER
Yeah.
(beat)
And then 1’1l think the place is

nore boring than | already think.

A man STEPS | NTO FRAME. This is MR HANSON -- mid-40s, with a
beard that’'s gone prematurely white.

( CONTI NUED)
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There’ s sonet hing strange about him alnpbst as if he's pre-
judged and doesn’t |ike what he sees.

MR, HANSON
(ext ends hand)
Ms. Sumrers?
Buf fy shakes his hand and sm | es.

BUFFY
Hi .

He takes notice of Xander and tries to sm|le.

MR, HANSON
And who are you?
XANDER
(struggl es)
... Ru...
(beat)
So sorry for being rude. I'm
Buffy's friend. Just here to lend a
hel pi ng hand.
MR, HANSON
Oh. .. okay... and who's your

friend?

W Il ow stands qui ckly. Again put on the spot. Buffy pleads
wi th her behind M. Hanson’s back, as though begging her to
do her part. She clearly nouths "Reference!™ WIIlow freezes
for a nmonment, then awkwardly sm| es.

W LLOW
I’ m her perky friend who's here for
enoti onal support.

M. Hanson’s obviously at a | oss for words.

MR, HANSON
Oh, well..
(to Buffy)
Well, to ny office then, shall we?

Wth a fake smle he | eads her away and down another hall.
Xander and Wl |l ow | ook at each other for a nonent, then sit

i n uni son, unsure of what to do now

I NT. HANSON S OFFI CE - DAY 8

M . Hanson hol ds the door open and Buffy noves through, into
his rather small office. A large desk and a couple chairs at
nost. She takes a seat as he noves behind the desk.

( CONTI NUED)
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MR, HANSON
Now, Buffy, 1’ve studied your
application rather extensively, and
I have to ask -- what brings you to
our neck of the woods?

BUFFY
Well, three or four nonths ago, |
was feeling bored with life where |
was. Sane thing every day, y’ know?
So one day, | just packed it up and
came here to neet sone old friends.

M . Hanson scribbles on a note pad. Buffy sits too far away
to read the text.

MR, HANSON
So, what did you do before you cane
to C evel and?

Buffy’s eyebrows raise.
I NT. LOBBY - DAY 9

W Il ow oddly watches the passers-by. Nunmerous CHARACTERS i n
suits with briefcases. Wal king past her and Xander, one by
one, second after second. It gives a new neaning to the word
nonot ony.

W LLOW
How does Angel keep his sanity
working in a place like this?

XANDER
He broods. You' d be surprised how
qui ckly that makes the day go by.

WIllow rises and yawns, ignoring Xander’s response. Her eyes
fall upon the hallway in which M. Hanson | ed Buffy. She

| ooks at the Secretary -- her back is turned, witing notes
on a pad.

W LLOW
Stay here.

Before he can respond, WIIlow shuffles through the | obby and
di sappears into the hallway.

I NT. HALLWAY - DAY 10
Wllow arrives at Hanson's office. A few WORKERS nobve toand-

fro around her, paying her no notice. The blinds are open in
the office. WIllow crouches Iow and listens in.

( CONTI NUED)
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MR. HANSON (O S.)
...and just fromthe |ooks of it,
I’ mgonna have to say |I'’msorry..

Wllow s face contorts in an "Ch, no!" kind of way.
I NT. HANSON S OFFI CE - DAY 11

M . Hanson | ooks di sappointed. He holds a small file in his
hand. Buffy | ooks as though she’s being scol ded,
unr esponsi ve.

MR. HANSON (O S.)
Just, fromthe |looks of it... your
references are certainly good, but
one just doesn’t junp out at ne.
And your accounts of your
experi ence? They sound nore |ike
you' re fighting your clients than
hel pi ng t hem

Buffy sulks... then catches sight of Wllow. As M. Hanson
checks the file one nore tine, it seens sonething hits Buffy.
Qui ckly and desperately she nouths sonmething to WIlow --

I NT. HALLWAY - DAY 12

-- who seens to get it. She takes a nonent and cl oses her
eyes. Thi nki ng.

W LLOW
(whi speri ng)
Undertegn navnet av Angel us og
Wbl fram og Hart!

WI!llow s eyes snap open and flash white for a nonent. She
rises slightly and | ooks into the wi ndow. Catches Buffy’s
gaze and nods.

I NT. HANSON S OFFI CE - DAY 13

Buffy takes a breath.

MR, HANSON
So I'’msorry to say, Ms. Summers,
that --

BUFFY

M . Hanson, you did see the
recomrendati on fromthe CEO of
Wl fram & Hart in Los Angel es,
right?

MR, HANSON
What ? | saw no such thing..

( CONTI NUED)
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M . Hanson takes up the file one final tinme and turns to a
certain block of pages.

There, set in a fine and obviously seasoned hand, is witten:
"Personal ly reconmended by Angel, CEOQ Wl fram & Hart. 10940
W shire Boul evard - Los Angeles, CA - 90024-3915. 310-555-
8282."

M . Hanson pauses for a nonent, stunned. Hi s eyes adjust,
checki ng over the recomendation again. Was that there
before...?

MR. HANSON (cont’ d)
Hn |'’msorry, Ms. Summers, | nust
have m ssed this. It certainly is a
very inpressive reconmendation
(less optimstic)
O course, |I'lIl have to check its
| egitimacy.

Buffy shows a flare of cockiness, extrenely confident.

BUFFY
O course.

M . Hanson takes the phone and dials. In the brief nonent she
has, Buffy gives WIllow a thunbs-up and sm|es. The phone
RI NGS.

FEMALE SECRETARY (V.OQ.)
(filtered)
Wl fram & Hart, Angel’s office.
This is Harnmony. How can | help
you?

CUT TO
I NT. LOBBY - LATER 14

Buffy, WIlow, and Xander nove through the |obby towards the
front doors. Buffy has her suit jacket over her shoul der,
suddenly casual and very happy.

BUFFY
Buf fy Summrers, council or
extraordinaire. It's got a nice

ring toit.
W LLOW
Think you'll do as good here as you
did in Sunnydal e?
BUFFY
Hope not. Otherwise I'll get fired

tw ce.
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16

17

14.

EXT. CHARLESTON & SM THE - DUSK 15
Buffy and Co. nove out of the counseling building. Their
faces are still bright. They nove past the paved square and
meke ready to cross the street.
Par ked on the street behind a |arge van is a gold notorcycle.
A HEAVY LEATHER BOOT sets down onto the pavenent and prepares
to kick off.

CUT TO
EXT. SUMVERS HOUSE - NI GHT - ESTABLI SHI NG 16

The house sits peacefully on the |lane, back-lit by a
beautiful full noon.

ANYA (V. Q)
Oh, cone on. Darth Vader is so
evil!
I NT. SUMVERS HOUSE - LIVING ROOM - N GHT 17

Anya stands behi nd Andrew, watching "The Enpire Stri kes Back"
on the television. Luke and Vader strike their final blows
upon the Bespin platform Surprisingly, Anya seens into it
noreso than Andrew.

ANDREW
Anya, Darth Vader is so obviously a
tortured soul crying out for help.
Does he kill Luke here? No! He begs
himto join him

ANYA
To join the Dark Side.

ANDREW
That doesn’'t nmatter. It's a father
trying to bond with his son. Mire
fam |lies could use that.

ANYA
He cuts off Luke's hand!

On the tel evision screen, Luke cradles his severed wi st.
Dart h Vader approaches.

Andr ew seens uni npressed.

ANDREW
He’ s puni shing him for being so
st ubbor n.
(beat)
Thi nk about it. Luke joins with
Dart h.
( MORE)

( CONTI NUED)
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15.

ANDREW cont ' d)

They bring order, and in a few
years, no one dies. \Wereas the way
it is, innocent Ewoks are

but chered. And don’t even get ne
started on the books and com cs and-

ANYA
Shh, Andrew |I'mtrying to watch
t he novi e!

The door pops open and in wal k Buffy, WIIlow, and Xander.
Anya | ooks at them but Andrew s eyes stay fixed on the film

BUFFY
Hey. Were are the others?

ANYA
Upstairs, playing a horrible gane
where they |aunch poor defensel ess
turtles at each other.

W LLOW
How is it that Buffy just managed
to get a job, and yet we have ’ Star
Wars’ and 'Mario Kart?’

JACKSON (O . S.)
You' d be surprised with sone of the
connections | have.

Jackson hurries down the stairs. Sees Buffy and | ooks quite

happy.

JACKSON (cont’ d)
I was taught respect by a dinosaur.
Any luck at Charl eston?

BUFFY
Yep.
(to Xander)
Hat e Angel all you want, but he’'s
good for sone things.

ANYA
And bad for others, since you two
coul d never have sex.

Buffy's |l ook cuts Anya off. She takes the hint. Jackson is
positively confused, but keeps his nouth shut. WIllow sits
down onto the sofa.

W LLOW
|’ mbeat. A long day of nonotony
topped off by a nedi ocre spell.

( CONTI NUED)
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XANDER
W Il ow, when people ask you how you
wor k your magic, do you take it
literally?

CUT TO
EXT. SUMVERS HOUSE - NI GHT 18

The street is quiet. Parks are lined up in orderly rows.
Somewhere an OAL calls out to the night. We DOLLY over a few
vehicles. A blue Focus... a green Escort... and a gold bike.
The fam liar boots stand next to the notorcycle.

Syn | ooks at Buffy’'s home with an intense stare. H s eyes are
fi xed on what he wants. He npbves forward and onto the road,
dead seri ous.

A car approaches on the street. A police cruiser. It stops.
The driver waits patiently for a nonent, then rolls down his
wi ndow and | ooks out. OFFI CER EVANS is obviously inpatient.

EVANS
Buddy, could you get out of the
way, please?

Syn doesn’t respond. He doesn’t even seemto register.

EVANS (cont’ d)
Look, pal, I'"'mreally not in the
nmood to nake an arrest over this.
CGet out of the way.

Agai n, not hi ng.

Evans sighs. The cruiser’s red and blue lights flash. The
door pops open and Evans steps out, fully in uniform He

approaches Syn, ready to take out his frustration. Evans

retrieves his flashlight and points.

Syn is illumnated, and yet there's still no response, his
eyes fixed on Buffy’s house. Evans inches closer, nowonly a
f oot away.

EVANS (cont’ d)
Are you alright?

The officers brings the light to shine in Syn's eyes. They
don’t adjust, alnbst catatonic. Evans sighs, unsure of what
to do --

Just as Syn’s hands shoot out and tw st Evans at the neck,
cracking the bone! Evans drops |ike a slab of dead neat. Syn
spares one | ast | ook at the Summers’ residence, then gl ances
at his latest kill.

( CONTI NUED)
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A thought seens to enter his mnd, the hint of a smle on his
face. Syn kneels down and extends his arm over Evans’ shocked
face.

Close on Syn’s wist as sonething noves beneath the skin
Sl ender and long. It runs along the vein and nmanages to break
t hrough the flesh.

We SEE only a small bit as the '"tentacle’ reaches out for
Evans’ face --

BLACK QUT.

END OF ACT ONE

( CONTI NUED)
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ACT TWO
FADE | N:
I NT. SUMVERS HOUSE - NI GHT 19
Buf fy approaches the stairwell. She seens a little drowsy
after the long day. Passes Dawn on the way up.
BUFFY
Hey. |’ m gonna take a shower, okay?
DAVWN
Gotcha. Screamif you need
anyt hi ng.
BUFFY
Wl do.

She clinbs the stairs and steps onto the second | evel. Takes
a nonent to look into Xander’s bedroom-- he’s going at it
wi th Kennedy, playing a video gane. Buffy sm| es.

She crosses into the bathroom and yawns. Looks at herself in
the mrror. Tired, but still beautiful. She runs the faucet,
ready to splash water onto her face --

A horrifying, femnine SCREAM splits the air. Comng froma
near by room Buffy, w thout hesitation, charges out of the
bat hroom and nakes an i nmedi ate right, through the open door
and into Andrew s bedroom Xander and Kennedy follow fromthe
ot her room

Andrew i s slunped against the wall, not so nuch terrified as
interested in an extrenely cautious way.

BUFFY (cont’ d)
VWhat ? What is it?

ANDREW
The... the cl oset.

BUFFY
VWhat's in there?

Andrew rises and | ooks. The sliding closet door is closed. He
hol ds two action figures in his hands.

ANDREW
I was in there with these, trying
to get the proper lighting, you
know? And just as Darth Frodo was
begi nning to get the upper-hand on
Mast er Skywal ker, which is
under st andabl e, since he’'s so snall
he can duck under --

( CONTI NUED)
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BUFFY
Andr ew

ANDREW
Ckay. Anyway, just as Frodo
insulted the prequels, and Luke
said that 'C ones’ was better than
"Jedi,’ that thing appeared out of
nowher e.

Buffy sl owy approaches the closet. Takes the knob and
prepares to pull.

BUFFY
VWhat is it?

ANDREW
A weird synbol .

Buffy pulls open the closet and | ooks in. Prepared to be
freaked.

In the closet, a synbol is burned into the wall. Large and
angled, looking simlar to "<|>."

Buf fy backs up, curious. She | ooks to Andrew.
BUFFY

Is it denpbnic? You re the expert on
t hese types of things.

ANDREW
If it is, | haven't seen it before.
(si ghs)
And to think, |I'’msure Luke was

about to nmake a coneback.

From downstairs, we can HEAR soneone KNOCK at the door. Buffy
rolls her eyes, inpatient.

DAWN (O S.)
(cal l'ing)
Buffy, should | get that?
I NT. DOANSTAI RS - SECONDS LATER 20
Buffy hurries down the stairs. She takes the knob and opens
the door -- revealing Oficer Evans, seemngly alive and
well. Buffy is taken aback for a nonent, then manages to

regai n her conposure.

BUFFY
Can | help you, Oficer?

EVANS
Is this the Summers’ residence?

( CONTI NUED)
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BUFFY
Un yes it is. Is there anything I
can help you with?

Evans steps right in, brushing Buffy off. She cl oses the
door, a sardonic smle on her nouth.

BUFFY (cont’ d)
(sarcastic)
Pl ease, cone in.

EVANS
We had a conpl ai nt about the nusic
being too I oud. Do you know
anyt hi ng about that?

BUFFY
Wel |, considering we don’t even
have a stereo set up --

EVANS

(cutting in)

Don't get smart with nme, girl. I'm
in no nobod. |I’mjust gonna take a
| ook around.

BUFFY
Looking for... ?

EVANS

| really don't |ike your tone.

Evans starts up the stairs. Buffy and Dawn exchange | ooks.
They definitely understand each other.

DAVN
W' ve noved onto the set of ' Mni ac
Cop.’
INT. UPSTAIRS - N GHT 21

Evans noves into the hallway. There’'s a fork, leading to two
roons. He takes a |left and slowy pushes open the door.

Xander and Kennedy continue their ganme. Xander catches sight
of the officer. Freezes. Kennedy follows suit.

XANDER
Um .. are you | ooking for the
bat hr oonf?

EVANS

Is there anything in the bathroonf

KENNEDY
Atoilet.

( CONTI NUED)



22

21.

CONTI NUED:
EVANS
Anyt hi ng el se?
XANDER
A sink... are you | ooking for

sonet hi ng specific?

Andrew exits his roomand noves into the hallway, crossing
past Evans and barely taking notice of him He proudly holds
one of his action figures.

ANDREW
Xander, | broke Frodo's hand off.
Can you fix it?

Evans turns, alnost |ike a startled animal who al so happens
to be on the prowl. He takes a long hard | ook at the boy.

EVANS
There’ s sonethin’ strange about
you.

ANDREW

I liked 'Star Trek V?’

Evans unclips a flashlight fromhis belt. He turns it on and
fl ashes the beamin Andrew s eyes. Hi s pupils barely react.
Even Andrew thinks this guy is strange.

EVANS
You on drugs, boy?

ANDREW
Not to ny know edge.

Evans’ flashlight indicates Andrew s room

EVANS
That’s your roonf

ANDREW
Yes.

Evans pushes past Andrew and into the boy’'s room It’s bare,
wth only a mattress, a bare w ndow and the open cl oset.
Evans approaches the closet and | ooks in. He sees the synbol,
bringing his flashlight beamto bear down upon it.

Evans tilts his head awkwardly, as though the origin of the
synbol is on the tip of his tongue, just beyond the reaches
of his m nd.

I NT. DOMNSTAIRS - N GHT 22

Buffy sits on the couch, nervous. Dawn is beside her, trying
to keep her cool.
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BUFFY
VWhat if he finds sonething?

DAVWN
There’s nothing to find.

BUFFY
Yeah... but, what if he finds
sonet hi ng?

WLLOW (O S.)
He won't.

Buffy’'s head turns. Wllowis in the kitchen, dusting off the
| ast of a white powder fromthe countertop. It’s Sage. Evans
noves down the stairway.

He stops before the door and | ooks to Buffy, disapproving and
obvi ousl y di sappoi nted. She neets his stare, trying not to be
confrontational

EVANS
(grunbling)
VWll, I"msorry for the
di sturbance. Just doin’ ny part to -

He catches sight of sonmething. Wllow... with the white
powder !

EVANS (cont’ d)
| knew t here was sonet hing wrong
with this. He told ne it’d be the
one with red hair.

W LLOW
(pani cki ng)
What? | -- |’mnot doi ng anyt hi ng!

Evans crosses across the living roomto neet the witch. Dabs
his fingers in the Sage and sm | es.

EVANS
That's heroin if |1've ever seen it,
girl.

W LLOW

Then you obviously haven’t seen it!
BUFFY

O ficer, there's gotta be sone kind
of m stake -- !
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EVANS
You tryin’ to nmake trouble, girl?
Now | m gonna be a nice guy and
just take your druggie friend in.
But start spouting off with that
lip and I'Il just have to throw you
in |ock-up as well.

Evans takes WI | ow, who' s obviously panicking, from behind
and sl aps the handcuffs on her. He wal ks her to the door. She
passes Buffy and Dawn. ..

W LLOW
Buf fy!
BUFFY
We'll fix this, WII. 1 prom se.

Xander and Kennedy watch fromthe stairs in a stunned
sil ence. Evans pops open the door and pushes WIllow out. He's
about to step out hinself as Buffy notices sonething.

Burned into Evans’ wist, |ike sone kind of horrifying
tattoo, is the famliar <|> mark!

Buffy steps forward to react, but before she can, Evans is
out the door and into the night. The door SLAMS in her face,
shepherding us to a --

BLACK QUT.

END OF ACT TWO

( CONTI NUED)



23

24

25

24,
CONTI NUED: ( 3)

ACT THREE
FADE | N:
I NT./ EXT. POLI CE STATION - N GHT 23
Evans takes WIllow by the arm The night is cool and quiet,
as though all life has stopped to watch. He rips open the
gl ass door and pushes her into the station. In the b.g.,
heavy tree branches stir -- alnost as if sonething dark and

unseen i s causing unrest.
I NT. POLICE STATION - LOBBY. N GHT. 24

Evans |l eads WIllow to the check-in desk. Around them
UNI FORMVED COPS performtheir evening tasks. There's a
definite sense of boredomand tranquillity. KINCAI D, the desk
clerk, takes notice of the girl. Raises his eyebrows.

Kl NCAI D
Can | help you, Evans?

EVANS
She’s a deal er. Caught her
r edhanded.

KI NCAI D
Anot her one?

EVANS
It’'s a dammed hive that keeps
spreadi ng. Gonna take her into the
back and ask her sone questions.
(to WIlow
Sone i nportant questions. WI I ow
shudders.

I NT. HALLWAY - MOVMENTS LATER 25

Evans | eads WI Il ow down the corridor. A few COPS take noti ce.
None pause to exam ne, though. As they pass a particul ar door
-- CPT. WLCOX exits. Followed by a nman we can’t yet see.

CPT. WLCOX
Now, you're sure everything' s going
to work out with the | oan?

JACKSON (0. S.)

Absol utely.
Jackson follows Cpt. WIcox out. Jackson just manages to
catch sight of the passing duo. Grl with red hair... so
famliar.

As Evans and Wl low turn the corner, the witch catches sight
of the realtor. Jackson is nonentarily stunned.
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CPT. WLCOX
The bank’s already cleared it?
JACKSON
(lost)
\What ?
(regai ns conposure)
Oh. Well, it isn't cleared yet. But

the bank is confident, and so am|.
| wouldn’t worry, Tom

CPT. W LCOX
Excellent. Don’t know what |1’'d do
W t hout you, Jackson.

JACKSON
(wanderi ng)

Yeah... right... nme neither..
CPT. WLCOX

You okay?
JACKSON

Huh?

I NT. SUMVERS HOUSE - LIVING ROOM - DAY 26

Buffy sits on the couch, her hands in her hair. Andrew and
Xander are next to her. Anya, Dawn, and Kennedy stand behi nd,
t houghtful. Though Anya seens a bit cheerier in the face than
t he ot hers.

BUFFY
That synbol. | know | saw it on
him And if he’s a denon, where are
we going to find WII ow?

ANDREW
There have to be cl ues somewhere.
There' s al ways cl ues!

BUFFY
(snaps)
Then show nme where they are,
Andrew! You're the denon expert.
Were did this asshole take WI I ow?

Xander hesitates. It’s obvious, even as he tal ks, that he
doesn’t conpletely believe in what he says:

XANDER
Buffy, there's gotta be a way.
we'll find it. And Wllow. .. well,
if anything hits the fan, she can
t ake care of herself.
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BUFFY
But what if she can’t?
ANYA
Then you' || see her again soneday

in a few extra pieces.
Buffy shoots Anya a | ook. Not at all anused.

KENNEDY
W have to find her. And soon.

ANDREW
Thank you, Captain Qovious.

Kennedy’'s glare is enough to avert Andrew s gaze. She | ooks
even nore determ ned than Buffy.

BUFFY
But where? If it’s a denon, there
has to be a group of them
somewhere. An alley... a sewer...
God, Sunnydal e was so nmuch snal |l er
than this! There’'s a thousand
different places she coul d be.

JACKSON (O . S.)
Li ke the police station six blocks
awnay.

Everyone | ooks to the entrance. Jackson stands in the doorway
and cl oses the door. Approaches Buffy.

JACKSON (cont’ d)
Sorry for not knocking. But | was
handl i ng sone real estate with a
friend in the area, and | saw your
red- headed friend being |l ed down

the hall.
BUFFY
Jackson, but... but --
(t hi nks)

How coul d she be there? If he’s a
denon, even a cop-denon, he

woul dn’t just take her down to the
stati on.

DAV
Unl ess he's not a denon.

ANDREW
Thank you, Capt --

Dawn swats Andrew in the back of the head. He shuts up and
sinks into the sofa.
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XANDER
VWhat if he’s not a denon? The mark
m ght not be evil. Maybe he's a
ni ce, happy cop who decided to take
Wllow in for her own safety.

The gaze of everyone in the room including Andrew,
i mredi ately quiets the half-serious Xander for a few nonents.

XANDER (cont’ d)
.or not.

BUFFY
| don't like it. Denon or not,
there was sonething weird in his
eyes. And that mark. ..

ANYA
What if it’s possession?
BUFFY
What ?
ANYA
Well, he could be possessed, and

the mark could be a kind of
owner shi p receipt.

KENNEDY
As much as | hate to say it, it
makes sense.

BUFFY
Vell, even so, if soneone el se
wanted WI Il ow, wouldn’t he have the
guy bring her to hinf

ANYA
Not if it’s half-assed. The owner
m ght only control a little bit of
t he cop.

Sil ence. Everyone seens |ost in thought, their gazes falling
upon Anya. How coul d she have guessed that? She seens to see
in their eyes.

ANYA (cont’ d)
(obvi ousl y)
Hel | o, vengeance denon

XANDER
So that nmeans that the cop was
acting on instinct. And if the
owner wanted WI | ow --
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BUFFY
(finishing)
-- he’s gonna have to take her for

hi nsel f.

Wt hout a second thought, Buffy nakes for the stairs.
Det erm ned and hel | bent.

DAVWN
So what are you going to do?
BUFFY
Do ny hair.
I NT. POLI CE STATI ON - | NTERROGATI ON ROOM - NI GHT 27

The door opens. Evans |leads Wllow in and |lets go of her arm
She touches it gingerly... he certainly wasn’t gentle. A
steel table is at the center of the cold white room She
slowy sits in one of the provided chairs.

EVANS
Enj oy yourself. 1'Il be back in a
few mnutes to have a nice little

chat .

Evans sl ans the door shut, the sound ECHO NG t hr oughout the
room WII|ow studies her surroundings -- stark and bl eak. No
way out but the | ocked door.

EXT. POLI CE STATION - NI GHT 28

Evans noves out of the station. He crosses the courtyard and
noves into a small brush. The trees sway unnervingly.

The officer definitely notices, but sonmething el se seens to
be on his mnd. He COUGHS |oudly... and then AGAIN... and
then repeatedly for a few nonents.

He col |l apses to the dirt-covered ground. Evans jerks and
spasns. His body is tossed across the ground. Unable to
control hinself.

Suddenly, one of the tree-bound shadows noves. It seens to
step into the night and take a physical form Syn!

I NT. SUMVERS HOUSE - LIVING ROOM - N GHT 29
Fam |iar and yet not, FOOTSTEPS are heard on the stairs.
Slow y descendi ng. Everyone turns, waiting -- to be
conforted? To be robbed of hope?

Buffy appears. Clad all in black. Boots, pants, gloves, etc.

It clashes with her strikingly blonde hair, held tight in a
ponytail .
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XANDER
Ni ce | ook. Watched ' The Crow
|ately?
BUFFY

Cute. No, | have to wear this. The
pl ace is going to be full of arned
cops, and chances are it wouldn’t

be a good start in this town if |I'm
arrested fighting my way in there.

| have to get to WIIlow before M. -
Too- Scar ed- To- G ab- Her - H nsel f

does.

KENNEDY
And |’ m goi ng too.

BUFFY
No, you're not. That place is full
of cops. I'mthe only one capable
of taking them

KENNEDY
In case you didn’'t notice, I'ma
Sl ayer too.

BUFFY
But do you have ny sense of
fashi on?
(beat)
It’s not just about being a Slayer,
Kennedy. Trust ne.

CUT TO
EXT. PATHWAY - QUTSI DE PCLI CE STATION - N GAT 30
Buffy wal ks I ong the path, determ ned. Know ng what has to be
done. She catches sight of the station, with police cruisers

parked outside in the |Iot. She tenses, alnobst out of
enbarrassnent.

BUFFY
So, the Slayer is taking on
boyscouts. | think | mss

Sunnydal e.

Buf fy approaches the building, sighs... Evans springs out
fromthe bush and tackles her! He's changed. Bigger, with a
vanpire-li ke face and an overall nore denonic appearance.

Buffy rises and kicks him causing himto fly back into the

brush. She hurries to him Evans and Buffy exchange bl ows,
dodgi ng the overhangi ng branches of |arge oak trees.
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Nei t her seens to have to upper hand until Buffy nmanages a
roundhouse ki ck, sending Evans right into a tree. He drops to
hi s knees.

Buffy takes a massive fallen branch and BASHES it into the
si de of Evans’ head. Hard enough for the branch to shatter!
Evans falls back, easily knock col d.

BUFFY (cont’ d)
Who knew? Size matters. Sorry,
Spi ke.

I NT. POLI CE STATION - NI GHT 31

The desk clerk, Kincaid, eyes his conputer screen intently.
But he’s not watching security footage or typing a report --
he’s playing "Diablo I’

We can HEAR the front doors open. The clerk panics. He
imedi ately clicks off his ganme. He | ooks towards the
entrance, mlliseconds away from sweati ng.

Kl NCAI D
Good patrol tonight, Mchael s?

But it’s not a cop walking through -- it’s Buffy, now wearing
her mask and draggi ng al ong Evans’ unconsci ous form

KI NCAI D (cont’ d)
Holy S -- !

BUFFY
I’mjust |ooking for the bathroom
It’s down the hall, right?

The clerk hits a button on the bottom shelf of his desk. It
begins to flash. He draws his gun and trains it on the
Sl ayer. Buffy freezes.

BUFFY (cont’ d)
Qut of order?

Buffy stands Evans up, slowy. He rocks forward and back.
Kincaid is confused. Suddenly Buffy |eaps up, grabs hold of a
support beamon the ceiling, and kicks Evans forward --
straight into Kincaid!

The Sl ayer drops down and noves for the two downed nen. She
retrieves Evans’ bulk. Kincaid is out cold.

BUFFY (cont’ d)
First date and you' re already on
your back.

Doors open in the hall. Arnmed OFFI CERS, decked out in assault
gear, hurry out and aimat Buffy.
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At least ten of themare present. There’'s a strange sil ence,
i ke the cal mbefore the storm then:

BUFFY (cont’ d)
(to Evans)
I mean, that’'s just tacky.

Cpt. WIcox steps forward.

CPT. WLCOX
Put hi m down and pl ace your hands
on your head!

BUFFY
My hands are on his head.

The sound of ten sinultaneous safeties being clicked off is
very audi bl e.

CPT. W LCOX
Last chance.

BUFFY
For what? The sale at J.C

Penney’ s?

The armed policenen step forward, training their weapons on
her heart.

BUFFY (cont’ d)
(si ghs)
Fine. Let’s play.

The room goes alight with gunfire. Hamrers qui ckly di scharge
as Buffy takes cover behind Evans’ body, bullets expl oding
into his denonic chest.

CPT. WLCOX
Hol d your fire! Hold your firel

All we can HEAR are shells hitting the tile-like floor. Snoke
fills the air, limting seeing distance to nothing nore than
a foot or two.

Cpt. WIlcox steps forward, cautiously. Inch by inch.
Sonet hi ng appears in the snoke... a silhouette... com ng
straight at him

He toppl es backwards, Evans smashing hard into him and

| anding on top. In the snoke, the figure of a girl
approaches... the cops desperately prepare to fire... Buffy
is upon them

She sweeps the |l egs out fromunder one of them Another neets

her foot and is driven into the wall. One by way they fall,
t he snoke concealing the Sl ayer.

( CONTI NUED)



32

33

32.
CONTI NUED:  ( 2)

Cpt. WIlcox cones to... just in tine to have Buffy kick him
corkscrew style into and through the front desk. The snoke
di ssi pat es.

Buffy noves down the hall, passing the battered, bruised, and
unconsci ous forns of the downed police officers.

BUFFY
(singing softly)
"Bad boys, bad boys... whatcha
gonna do? What cha gonna do when
they cone for you?"

I NT. | NTERROGATI ON ROOM - NI GHT 32

Wllowis spraw ed out across the floor. It | ooks as though
she’ s been beaten. The door, with a |oud CRASH, tunbles to
the ground. Buffy enters and sees her injured friend.

BUFFY
W1 | ow

She runs to the downed girl. WIllow stirs, groggy.

W LLOW
VWhere am | ?

BUFFY
I"Il tell you later. Right now I
need to get you out of here.

W LLOW
What’ s goi ng on?

Buffy lifts WIllow up, letting her full weight fall upon her
shoul der .

BUFFY
Not hin” out of the ordinary.
Denoni ¢ synbol s and possessed cops.

That’'s all.
W LLOW
Fun ti nes.
I NT. HALLWAY - NI GHT 33

The two wonen nove down the corridor, WIIow linping.
Suddenly Buffy freezes, stopping WIlow dead in her tracks as
wel | .

BUFFY
Sonet hi ng’ s wr ong.

W LLOW
VWhat ?
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BUFFY
Sonmething’s... different.

Somet hi ng RATTLES above. Alnpbst as if it’s in the ceiling.
Buffy let’s go of WIllow and steps forward, inspecting what'’s
above. She presses her hand to her side, alittle nore hurt
than she’d like to let on.

W LLOW
You're right. Sonething is
definitely wong.
(beat)
Wiy did you cone here for ne?

BUFFY
VWhat ? You shoul dn’'t have to ask
You're ny friend.

W LLOW
Yeah, but did you want to?
(dar ker)
Wiy waste the tine if you re not
gonna have a little fun?

Buffy slowy turns. Perplexed.

BUFFY
VWhat ?

Hal fway through her turn, "WIlow' smles. Suddenly, in a
[ ightning quick notion, she |owers herself and sweeps her |eg
out, right into Buffy, who falls back --

"WIlow' rises and suddenly begins to MORPH into the Shadow
form then into sonething else --

And before Buffy has tinme to hit the ground, the fully
transformed Syn manages to kick her straight into the stone
wal | . She crashes into it -- headfirst -- destroying a few
heavy bl ocks. Buffy’s out col d.

SYN
Ni ghty-ni ght, princess.
Syn turns and wal ks a few paces. Then he | eaps high -- al nost
i npossi bly so -- and punches through an access shaft on the
ceiling.

As gravity takes hold, sonething falls from above and fol | ows
hi m down. The real WI I ow.

SYN (cont’ d)
| guess we’'re just going to have to
pl ay sonmewhere el se.
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EXT. POLI CE STATI ON - MOMENTS LATER 34

Syn carries WIllow s unconscious form He pauses just beside
a police cruiser. He shoots his hand forward in a powerful
notion and shatters the w ndow.

I NT. POLICE STATION - NI GHT 35

The hall remains littered with unconsci ous bodies. Buffy
begins to stir. Fromthe damage to the wall, she’s going to
have one hell of a headache.

A hand reaches down to touch her face. Her eyes flutter. They
finally focus. Go wde wth shock --

Evans | ooks at her, extrenely pissed. He brings his other
hand down and takes her by the throat, beginning to squeeze.
Buffy is too weak to fight back.

Suddenly Evans jerks upward, in a horrific arc. A blade juts
out fromhis chest and turns. His breathing slows as his face
becones full of shock and realization... and then returns to
its human form The bl ade retracts and Evans slunps, quite
dead.

Kennedy stands before Buffy, quite unsynpathetic to Evans’
si tuati on.

KENNEDY
VWhere i s she?

Buffy struggles for breath, disappointnment quickly overtaking
her face.

BLACK QUT.

END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. POLI CE STATION - NI GHT 36

Buffy and Kennedy angrily exit the station. Kennedy is
determ ned, to the point and not ready for small talk. Buffy
foll ows her down the wal k, then pauses. Catches sight of
sonet hi ng i nteresting.

BUFFY'S P. Q. V.

At the end of the parking lot, a vehicle sits that is quite
different fromthe nunerous police cruisers. A golden
not or cycl e.

Buf fy conti nues | ooki ng.

BUFFY
Wait, Kennedy. Hold on a second.

KENNEDY
We don’t have any tine.

Buffy doesn’t heed her warning. She makes for the bike.
Kennedy lets off a frustrated sigh, then follows the bl onde
girl. Alarge insignia is painted onto the side of the

not orcycle. It doesn’'t | ook demonic -- nore like a call sign.
Buffy drops to the ground and | ooks.

I nspecting the underside, she notices sonething odd... the
<| > synbol is burned into the material.
BUFFY
It’s his.
KENNEDY

Then why did he leave it?

BUFFY
Two people. He took Wllow wth
him He d need one of their cars.

KENNEDY
Can we use it to find hinf

BUFFY
W need soneone who knows the area
and everything about it.
CUT TGO
EXT. JACKSON S HOUSE - N GHT 37

Buf fy knocks hard on the door. Kennedy stands beside her. The
not orcycle is balanced to her side, held in place.
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The LOCK SNAPS and t he door opens. Jackson observes the two
wonen, drowsy.

JACKSON
(yawns)
You two do know that it's after
m dni ght, right?

BUFFY
W need to tal k. Now.
CUT TGO
I NT. WAREHOUSE - NI GHT 38

Wllows eyes flutter. Slowy she cones to. She’s |aid upon
the stone floor, resting in the center of the room She
checks her surroundi ngs. The corpses of both gangs are stil
in their previous positions, blood staining the surroundings.

SYN (O S.)
We needed sone privacy.

WIllow turns. Syn is standing beside her. He kneels.

W LLOW
Who are you?

SYN
They called ne Syn. But here, |
have no real nane.

W LLOW
Ni ce nane. What do you want?

SYN
I want you, of course. Wiy el se
would | go through all this

troubl e?
W LLOW
Guys don’t say that to ne too
of t en.
SYN
Specifically, | want what’s inside

of you. That was a very interesting
thing you did, WIllow The spell.

W LLOW
Wi ch spell? |’ve done a fewin ny
tinme.

SYN

The one that brought nme. Sonehow,
you were strong enough to close a
di mensi onal tear.

( MORE)
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O course, to close such a thing,
you have to steal power from
sonet hi ng el se. Because of you, |
was ejected fromnmy own world.
(beat)
But every cloud has a silver
lining, as they say. And | think
I’ m gonna have a whole |ot of fun
her e.

CUT TO
EXT. JACKSON S HOUSE - N GHT 39

Jackson is on his knees, inspecting the bike. Buffy and
Kennedy stand aside. The younger Slayer is clearly grow ng
i npatient.

KENNEDY
Is there anything on it or not?
We're running out of tinel!

Hs fingers fall upon the painted "l ogo."
JACKSON

Yeah, | knowit. It’s one of the
| ocal gangs in town.

KENNEDY
Finally sone progress. Were do we
find " en?

JACKSON
That’s the hard part. | do sone

dealings with the cops here, and |
| earn things. The gangs here don’t
tend to stay in one place very

| ong.
KENNEDY
(grates teeth)
Dammi t .
BUFFY

Do you know anyt hi ng, Jackson? W

need to find her before it’s too |ate. Jackson rises and
w pes off his hands. Looks at Buffy, thinking.

JACKSON
| was at the station tonight
handl i ng sone business with the
captain when I saw Wl low. He
ment i oned sonet hi ng about them
trying to take down a gang
operation just outside of town. A
weapons deal of sone sort.

( MORE)
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(beat)
These guys were invol ved.

BUFFY
And you know where to find thenf

JACKSON
I know where it was.

KENNEDY
Ckay, so we’'re dealing with an
athletic shapeshifter and a gang.
We run by the house and get
everyone el se.

Buffy eyes Jackson’s car, sitting in the driveway.
BUFFY

We don’'t have tinme and you know it.
It’s just us.

KENNEDY
Us versus the worl d? What else is
new?
CUT TGO
I NT. WAREHOUSE - NI GHT 40

Atrail of gasoline runs a circle around WIllow Her wists
are bound, as are her ankl es.

Syn lets the last of the gasoline drip out of the container,
then tosses it away.

W LLOW
There’ s gonna be fire? Wiy is there
al ways fire?

SYN
Your light-haired friend is
resourceful, | think. I would have
finished her, but | was pressed for
tine. So reinforcenents are in
order.

Syn hurries away from WI | ow and approaches the downed

bi kers. Merik is closest. He kneels, then extends his wi st.
From beneath the skin, the tentacle withes. It breaks the
skin -- a sharp arrowlike surface at the end, and a
transparent sack covering the bulk of the length. It shoots
into Merik’s wrist.

Merik junps to life! H's body convul ses and his eyes go

bl oodshot for a nonent, then return to normal. He COUGHS
violently.
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39.
CONTI NUED:

SYN (cont’ d)
A shame | can’t control them
permanently after resuscitation. |
can nerely influence their unstable

m nds.
(si ghs)
Oh wel .
I NT. WAREHOUSE - MOVENTS LATER 41

Syn lowers hinself to WIllow. She withes, trying to break
her bonds, but cannot. In the b.g., we can nake out the forns
of six zonbified bikers.

SYN
Strange, isn't it? That a witch as
strong as you can’t break through
| eat her. Whereas, | amstrong, and
yet cannot perform nmagic.

Hi s finger lightly touches the gas. The digit flares orange
for a nmonent... the gasoline catches aflane! Syn smles as a
ring of flanes is fornmed around the captured witch

SYN (cont’ d)
I do have sone tricks of ny own,
t hough.

Syn is kneeled within the circle. Were the fire neets his
fl esh, nothing happens. It’s as though he’s inpervious to the
heat. He lowers his wist to WIIlow s neck.

She flinches... then the arrow tentacle flies out and stings
into her neck. Beans of blue energy are seen through the
transparent sack. Shooting into Wllow in steady nunbers. She
squirms slightly.

Syn seens pl eased, enjoying every nonent. It’s alnost |ike a
denoni ¢ orgasm

BUFFY (O S.)
Wiy is it that no guys seemto get
that when a girl says no, they
shoul dn’t stick her?

Buf fy, Kennedy, and Jackson stand at the entrance. Syn takes
little notice.

The bi ker gang -- Merik, Kane, and the Vanpire Bikers --
stand before the trio. They grin, anxious for the fight.

JACKSON
Four -on-t hree.

BUFFY
Hardly a fair fight.
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She charges at Merik and lands the first blow Jackson and
Kennedy follow suit. Buffy and Kennedy nore than hold their
own, though Jackson has sone trouble. Kane | aunches him
across the room He crashes into the weapon cache.

Syn and Wllow are still locked in their tw sted enbrace. Her
eyes open and roll back, small veins show ng. They cl ose,
then open again... pure white.

Syn’s face goes dark. Di sappointnent abounds. WIllow s
fighting back. The blue beans suddenly halt, as though unsure
what to do... then start rushing into Syn! He lets out a
terrible, pain filled SCREAM

The others are locked in their fights. Jackson digs through
t he cache as Kane approaches. The |arger man prepares to
pound the man into pavenent, but Jackson finds a wooden
spear. He splinters it in tw on his knee, then thrusts it
into the zonbie’s chest. He dies.

JACKSON
Kennedy!

She turns. Just |ong enough for one of the Vanpire Bikers to
get the advantage. He nails her hard.

VAMPI RE Bl KER
Little girls shouldn’t fight big
men.

Jackson tosses her a broad sword. She catches it and seens to
weldit with ease.

KENNEDY
It’s not the size that counts...

She slices his head clean off. Manages to rise, and with one
graceful novenent runs the other Vanpire Bi ker through. He
shrieks and slides off the bl ade, dead.

KENNEDY (cont’ d)
...1t’s what you do with it.

She catches sight of Wllow s battle with Syn. Prepares to
charge. Buffy notices, locked in a fight with Merik.

BUFFY
She’s your girl, Kennedy. Go get
her!

Kennedy nods and tosses Buffy the broad sword. Merik
hesitates, unsure of what to do.

BUFFY (cont’ d)

What? It’s not the sanme when you
can’t beat on the defenseless girl?
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Syn is blown apart fromWIllow He nails the wall hard,
inprinting intoit. Wllowrises and -- with ease -- rips her
bonds away.

Her hair is a strange triple-streak of red, white, and bl ack.
Kennedy rushes to her side. |Inpressed, yet al nbst not
bel i evi ng.

KENNEDY
Wl | ow?

W LLOW
Wah. | kick ass.

Syn recovers and charges at the duo. He kicks Kennedy hard,
sending her to the ground. He duels with WIllow. Her speed is
i npossibly fast, alnost like Syn in our introduction to him
She bl ocks and parries, never giving himthe upper hand.

W Il ow tosses Syn.

He drives hard into Kennedy, both of them noving through the
flames. Slowy they rise... and they both | ook |i ke Kennedy!

Buffy throws Merik to the side. He | oses his bal ance. She’s
upon him and swi pes dowmn with the sword, splitting himin two
at the torso.

BUFFY
Grl power. Cotta love it.

The two Kennedi es | ook at each other, then at WIll ow Both
| ook worried and | egitinate.

KENNEDY/ KENNEDY
(si mul t aneous)
Wllow It’s her!

Wl ow stares, unsure. Buffy comes to her side. Looks on in
di sbelief. W is it?

KENNEDY
Wl low, you know ne! Pl|ease!

KENNEDY/ SYN
It’s atrick! She's trying to get
you to kill ne!

KENNEDY
Wl low, you know ne!

Her eyes flutter. Wiich to attack? Kennedy's face is sad for
a nonent. She can’t tell? Then sonething dawns on her... She
turns to the fake.

KENNEDY (cont’ d)
You're weak, |’ m not.
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Kennedy | ashes out with her hands. She takes the doppl eganger
by the neck and tw sts.

There’ s a sickening SNAP as the fake slowy changes form..

from Kennedy into Syn... and then finally into the Shadow.
Quite dead.
KENNEDY (cont’ d)
Bi tch.
W LLOW
Kennedy!

Wl low runs to Kennedy and enbraces her tightly. WIllow s
hai r suddenly begins to change. The bl ack streaks begin to
di sappear, then the white. Soon she’'s normal, classic WIIow.
W LLOW (cont’ d)
Well.. that's different. ..
(yawns)
I " m exhaust ed.

WIllow s eyes close. She's asleep al ready. Kennedy presses
her head to her shoul der, rocking her gently. She | ooks at
Buffy and nods in thanks. Buffy smles.

DI SSOLVE TO
I NT. APARTMENT - DAY 42

W Il ow opens her eyes. She's laying in bed, peaceful. A far
cry fromthe warehouse. Xander |eans over her, the only other
person in the room He smles as she cones to. She returns
it.
W LLOW
Hey.

XANDER
Wl low, you have to tell ne
sonet hi ng. And be honest wth ne.

W LLOW
What ?
XANDER
Wiy is it every girl | neet kicks
nore ass than | do?
W LLOW
It’s a tal ent.
XANDER
(smles)

| always told nmy parents | wasn't
tal ented enough.
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W LLOW
VWhere am | ?

XANDER
Your new pl ace.

WIllowis perplexed. She sits up and takes a | ook around.
It’s honely. Rather small, but with confortable furniture and
a television.

XANDER
Kennedy’' s dad cane through a couple
hours ago. She didn't wait nore
than two seconds to rush out and
meke a deposit.

W LLOW
She’ s okay, right? Were is she?

XANDER
Just getting bandaged up. She and
Buffy had a nice little fight.

W LLOW
They al ways do.
XANDER
Yeah, but you don’t. From what they
tell nme, | amseriously inpressed.
W LLOW

That’s what | do. |npress you.

XANDER
And you’'re good at it.

The door open. Kennedy quietly steps through. Sees Wllow is
awake and sm | es.

KENNEDY
Hey.
WIllow smles. Xander takes a step back. He regards Kennedy
with a smle, then noves to the door.

XANDER
That’s ny cue. You kids have fun,
but not too nuch fun.

Xander ducks out of the room Kennedy draws close to WI I ow
and hugs her. Both smling, relieved.

I NT. HALLWAY - DAY 43

Xander steps into the hall. Buffy is next to the wall. Her
arnms are tight across her chest and she’'s smling.
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She and Xander exchange a | ook. For a few nonents, it was the
original three.

Wt hout a word, Buffy begins down the hall. Xander starts to
follow, then takes the door and slowy draws it to a cl ose.

I nside the room Kennedy and W Il ow continue their enbrace,
just as the door locks in place. And that, for now, is how we
| eave them

FADE TO BLACK.

END OF SHOW




