BUFFY THE VAMPI RE SLAYER
"Borderline"

by
Darren J. Eldred & Matt Thonpson

(c) 2003 Soul sl ayi ng Productions



TEASER
FADE | N:
I NT. LIBRARY - N GHT 1

St ai n- gl ass wi ndows showcase the Iight of a gl ow ng noon.
It’s like we're in the library of Sunnydal e H gh, only nmany
times nore gothic and at nospheri c.

ANDREW sits at the table. Sleeves rolled up and sporting
gl asses. He | ooks cautiously into a thick nedi eval book.
Strangely, he could pass for a 20-sonething Gl es.

WOVAN' S VO CE (O S.)
Andr ew. . .

Andrew s eyes shift uneasily.

ANDREW
(pseudo- Engl i sh)
Yes? Who's there?

Sonet hing STIRS from behi nd, sonewhere within the rows and
rows of books. Andrew rises quickly, renoving his gl asses as
he does so.

ANDREW ( CONT' D) (cont’ d)
No ganes. Show yoursel f!

A book TUMBLES fromthe shelf. Andrew quickly crosses the
roomand picks it up. Looks at it.

A hardback copy. The text on the cover reads: "THE COVWLETE
SAGA. STAR WARS EPISOCDES | - X"

Andrew begins to grieve.

ANDREW ( cont ' d)
What nonster would do such a thing?

WOMAN' S VO CE (O S.)
Andy. . .

Andrew | ooks to the front counter. Standing there, bathed in
a ghostly light, is WLLOW

Her clothing is skin tight -- the bits that actually cover
flesh, that is.
ANDREW
W- WIIow?

Andrew drops the book. Alnbst in a trance, he noves towards
Wl low, who neets himat the center table. She brings her
hands to his shirt collar and rips it open.
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Lovingly caresses his (inpossibly) built chest. He chuckles
nervously. Too stunned for words. WIllow | eans in and ki sses
hi s cheek.

W LLOW
Andy, renenber that tine | was a
little bitty bit mad at you?

ANDREW
When Warren tried to kill your
girlfriend? O just the part where
you tried to skin nme and Jonat han
alive?

W LLOW
That was just a cover for ny
undyi ng urge for you, Andy.

ANDREW
VWhat ! ?

W LLOW
| have to tell you how ! really
feel..

Suddenly, WIIlow grabs Andrew by the shirt and tosses him
onto the table. She quickly noves onto it herself and
straddl es the boy.

W LLOW (cont’ d)
|I’ve fallen for you. Hard.

ANYA (O S.)
Back of f, w tch!

W FOLLOW a shadow falling across the wall, WIIow | ooking on
in... anticipation?

Anya energes fromthe darkness of the books. Dressed in a
tight red dress, |ooking as heavenly and divine as Princess
Layl a hersel f.

ANDREW
(gul ps)
Anya...?

ANYA
It’s ne, Andrew. All of me.

Hi s expression nakes it obvious that he can see just about
all of her.

ANDREW
Uh... | think WIlow s gone crazy!

ANYA
Wiy, cos she craves you?
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ANDREW
(t hi nks)
Un .. uh huh!
ANYA

Then take nme in wth kinky
handcuffs, cos I'ma big | oon.

She starts towards him WIlow | eering at her.

ANYA (cont’ d)
You shoul d think better of
yoursel f, precious.

Andrew stares at her, stunned -- WII|ow shoots out and
TACKLES Anya, only to go straight through her. Pausing for
only a nonent, WIllow s eyes go black as she chants in sone
anci ent tongue.

Thundering storm cl ouds appear over the gorgeous wonen. ..

Andr ew wat ches on. Should he stop it? Sonething catches his
attention at the front desk --

XANDER enters. G eased up and shirtless after a | ong day of
work in the construction yard. He approaches. Doesn’'t seemto
notice WIIlow or Anya.

The witch tries fruitlessly to stab incorporeal Anya with a
kni fe. Xander kneels before Andrew, perfectly calm

XANDER
(echoes)
Andrew, are you com ng? Andrew?
Quys, | don’t think he’'s comng...
Conme on, nman!

ANDREW
I"mtrying to! It doesn’t work that
way!

Andrew s eyes are closed, wncing. Extrenely tight. W PULL
BACK to reveal a broad smle stretching across his face.

XANDER (V. Q)
Andrewl Andrew

CUT TGO
I NT. SUMVERS RESI DENCE - LOUNGE - DAY 2
Andrew, the same expression, is sleeping in the arnchair.

Xander stands over him dressed for work and very annoyed.
DAWN wat ches fromthe sofa, wapped in a bl anket.
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Very suddenly, Andrew springs awake. Much like a terrified
ani mal .

ANDREW
What ?! ?

XANDER
Are you com ng or not?

ANDREW
| was!

(qui ckly)
| mean... could you repeat the
guesti on?

BLACK QUT.

END OF TEASER
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ACT _ONE
FADE | N
I NT. CHARLESTON & SM THE - BUFFY' S OFFI CE - DAY 3

BUFFY sits at her desk in the larger than Iife office. Large
bl ack and white paintings hang fromthe walls, as well as
various franmed certificates, presunmably delivered by G |es.

The counsel or stretches. Spins on her wheeled chair, trying
to gaze out the massive w ndow just behind her desk. She
peers down, taking a |look at the sidewalk fifteen | evels
beneath her --

There’s a KNOCK at the door. Buffy quickly spins round to
face the door. Spooked.

BUFFY
Cone i n.

The knob TURNS and t he door opens to reveal JOSH McDOUGALL, a
good | ooki ng guy just a year younger than Buffy. He carries
in afewfolders and brings themto her desk.

JCSH
Afternoon, Ms. Sunmers. You're
| ooki ng as good as al ways.

BUFFY
Uh, thanks.

JOSH
Since you were | ate today, we’' ve
had to push back a few patients --

BUFFY
(interrupting)
Yeah, about that. You see, there
was this whole thing with the

wal king and the... well there was a
dog. ..

JOSH
I’myour P.A M. Summers, not your
boss.

Buffy rai ses her eyebrows at this. Then | ooks through the
fol ders as JAMES HANSON enters.

HANSON
Ms. Summrers.

JOSH

(to Buffy)
That woul d be your boss.
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He takes a few docunents froma tray on the desk and noves to
t he door, giving Hanson a nod on the way out. The door cl oses
as Hanson takes a seat opposite Buffy, who is nervously

sm ling.

BUFFY
Hey. H ... Sir. M. Hanson.

HANSON
Call me James. Everybody el se does.
Except for the P. A s.

BUFFY
kay. . .
(tries it on)
Janes.

HANSON
| wanted to cone down here and
personally see to it that your
first day at Charleston & Smthe is
as productive as it can be.

BUFFY
Right. Yes. It is very... you know,
W th the productiveness...

HANSON
Ms. Sumrers, you were | ate today.
But under the circunstances |’ m
willing to let it slip.

BUFFY
C rcunst ances?

HANSON
Sadly, I've had to fire a nenber of
the team

BUFFY

(synpat hi zi ng)
Were they a sl acker?

HANSON

No, he ate too nuch in the
cafeteri a.

(of f her 1 o0k)
Wi ch nmeans, we have had to
rearrange sone patients, and one
very speci al case has been assi gned
to you.

Buffy is intrigued, proudly sitting back in her chair. A
confident smle forns on her face.
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That is, until -- leaning too far back -- she al nost tips
over with the chair. She quickly regains herself.
BUFFY
So, who is this patient?
HANSON
Her nanme is G adys Conbs. |'msure
you Il come to |like her very well.

(beat)
| really nmust be going. Be sure to
keep nme post ed.

He stands, heading to the door. Stops and | ooks over one of
the certificates on the wall and nods in approval.

BUFFY
Ckay. Thanks.

He exits, alnobst SLAMM NG t he door behind him Buffy takes a
deep breath and crosses her arns behind her head, turning
round in the chair until --

Anya passes straight through the wall. Buffy alnost falls out
the chair.

BUFFY (cont’ d)
Anya - -

ANYA
This place is amazing. It’s like an
organi zed nmental institution.

BUFFY
VWhat are you doing here at ny place
of business? Shouldn’t you be off
somewhere floating or... rattling
chai ns.

ANYA
Hey, | don’t do that!
(t hi nks)
| can’t even pick up chains.

She heads to the wi ndow and | ooks through it, right down to
the city streets. Anya steps back, a little cautious, then
back to Buffy, | ooking very uninpressed.

ANYA (cont’ d)
Oh yes. | got sent here to tell you
sonething. | had to cone since |I'm
the only one who can cross the road
W t hout being killed. Damm city
traffic.
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BUFFY

(i nmpatient)
Anya, what ?

ANYA
Ri ght. Dawn’ s dyi ng.

Buffy junps to her feet inmmediately, Slayer instincts taking
over.

BUFFY
(shout s)
\What ?
ANYA

Well, that’s what she said when she
was |ying on the sofa. But she
didn’t say "Dawn’s dyi ng" of course
cos only | oons speak of thensel ves
in third person

(beat)
It’d be |ike ne saying, "Anya is
very giddy at the thought of sex,"
and that’'s funny because |’ m Anya
and --

BUFFY
Anya, what the hell?

Anya rolls her eyes and noves to the wall, admring one of
t he paintings.

ANYA
Dawn’s mldly sick and |’ m bored.
Being a ghost isn't as fun as you'd
t hi nk.

BUFFY
I’msure Dawn’ s fine. Now get out
bef ore soneone sees you.

ANYA
Fi ne.
(beat)
You know where the nen’s changi ng
roomis?

Buffy shoots her a "get out before I screant |ook. Anya
shrugs and heads towards the door.

ANYA
Ckay, okay. I'Il find it nysel f!

CUT TO



I NT. WLLOW & KENNEDY’ S APARTMENT - LOUNGE - N GHT 4

Wllow sits on the sofa reading a book. The TV covers the
background noi se as Kennedy wanders in, phone in hand. CLICK!
She hangs it up and turns to WI I ow.

KENNEDY
Wor ki ng sucks.

W LLOW
(what ?)
Ckay.

KENNEDY
|’ve been called in this norning.
They woul dn’t take no for an
answer .
(beat)
You gonna be okay on your own?

W LLOW
I won’t be. Xander’s com ng over to
wat ch sone novi es. Transl ation:
"Apocal ypse Now'-fest.

KENNEDY
Xander’s com ng over again?
W LLOW
Is that a bad?
KENNEDY
No, no. It’s good that... it’s
just... we’'ve had this place a week

but we’ve only spent two nights
al one together. Kinda defeats the
pur pose.

Kennedy noves to the sofa and sits, WIllow turning to her.

W LLOW

I know. But Xander’s ny friend.
He’ s ny Snoopy Dance friend and
yel | ow crayon breaking. ..

(qui ckly)
| think he just needs sone space
fromthe house. You know, since
Anya cane back. He's a little

conf used.

KENNEDY
That’'s great. It’s good that you're
there for him That you can... | ook

at himand know he’s your friend.

A beat.
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KENNEDY (cont’ d)
Li ke Anya.

W LLOW
VWhat ?

Kennedy hesitates for a nonent. Should she get into this? She
does.

KENNEDY
It’'s just that, when Anya first
appeared in that -- whatever that
was, you knew it was her.

W LLOW
W all did.

KENNEDY

No. Andrew told ne. He said she was
the First and you knew it wasn’'t.
You | ooked into her and coul d see
who she was.

W LLOW
(unsure)
Yeah, | guess.

KENNEDY
But when that shape shifter took ny
formyou didn't. You didn't see ne.
Wllow finally gets it.

W LLOW
Kennedy, that was a totally
different... you can’'t conpare
t hat .
(beat)
I knew it was you. Kennedy gl ares
at her.

W LLOW
Ckay, when you killed it, | knew it
was you but | woul d have gotten
there. | was confused and |let’s not
forget the random beatings | had
taken which, by the way, hurt |ike
hel I .

Kennedy stands, noddi ng. She doesn’'t really accept that as an
expl anation and WIlow knows this, follow ng her |ead and

st andi ng.
KENNEDY
It’s cool. WII, you couldn’t have
known for sure. Let’s just drop it,

okay?
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W LLOW
No. Kennedy, you're hurt.

KENNEDY
I"mnot. It’s fine. I'msorry, |
just... | always thought that if |

was | ost you would find ne. No big.
Wl ow | ooks shocked and guilty.

W LLOW

I wll always find you. Like a

pirate and his treasure. You're

m ne.

(beat)

My conpass just got a little wonky.
KENNEDY

I know. | nean, it’s okay.

She grabs her coat fromthe hanger and pulls it on, heading
for the door.

W LLOW
Kennedy, don’t go all "don't neke
an issue out of it." This is an
i ssue. You think |I don’t care.

KENNEDY
It’s not that.

She hesitates, then steps closer.

KENNEDY (cont’ d)
Wllow .. do you | ove ne?

Silence for a beat. Wllow starts to say sonething, but is
cut off as the PHONE RI NGS. Kennedy quickly noves to the door
as WIlow reaches for the | oud object.

Wl ow | ooks back to see Kennedy's gone, then returns her
attention to the receiver

CUT TO
I NT. XANDER S CAR - DAY 5

Xander’s hands are firmy on the steering wheel. He turns to
his right, seeing Andrew with his "think-face" on.

XANDER
What ?
ANDREW
Not hi ng.
(beat)
( MORE)
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CONTI NUED: ANDREW cont * d)

It’s just. | was thinking and
Buffy’s a lot |ike Peter Parker.

XANDER
Andrew. .. what?
ANDREW
Well, okay, here it is. You see,

the superhero thing always got in
the way of Peter’s romance. He was
doonmed. And, | think Buffy is too.
She’s |i ke a nouse trap for bad,
evil relationships.

XANDER
You know, sonetines, | wonder what
goes on inside your head.

ANDREW
It’s only an anal ogy.

The car rolls to a stop. Xander pulls up the handbrake.

XANDER
Ckay, get out.

ANDREW
| didn't nmean to offend you. No
reason to go all J-Lo.

XANDER
I’ mnot going all J-Lo.

He pauses for a nonent, trying to see if Andrew will take the
hint. Wth his dunbfound expression, it’s obvious he doesn’t.

XANDER (cont’ d)
(sl owy)
Andrew, this is where | drop you
of f.

Andrew | ooks out the w ndow, al nost as though he thinks
Xander is trying to fool him But the "Peachy' s" signis
clearly visible.

ANDREW
Oh. Yeah. Look at that.

Andrew steps out of the car, though not soon enough for
Xander’ s tastes.

I NT./EXT. XANDER S CAR / PEACHY' S CAFE - DAY 6

Andrew stands outside the car, head peering through the open
wi ndow.
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ANDREW
Hey, do you think Spike will cone
back Ii ke Anya did or --

Wt hout a response, Xander disengages the brake and pulls the
car away at great speedi ng, knocking Andrew back. He hits his
head. Quickly raises his hand to soothe the "wound."

ANDREW (cont ' d)
(call's out)
See you at hone!

Xander’s already a speck in the distance. Andrew sighs, then
turns to the cafe. He heads to the front entrance but
sonet hi ng catches his eye.

He slowy noves down the side of the building into an
encl osed alley. He leans in closer --

An eerie neon-blue liquid drips fromthe side of the wall,
its thick formformng a small but noticeabl e puddl e.

ANDREW ( cont ' d)
Cool ..

Hi s hands reaches out, a finger dangling close to the liquid.
Wth a gentle notion, his finger pushes into the blue form
and we --

SMASH CUT TGO
I NT. CONFESSI ONAL - DAY 7

Andrew sits in place, very still. He doesn’'t seem at al
confused as to how he entered the small box. He just turns to
see the shadowy figure of a PRI EST through the wooden nesh
"w ndow' on the other side.

PRI EST
What brought you here, child?

ANDREW
Xander... | think.

PRI EST
No. What brought you here?

ANDREW
Un.. ny conscience?

PRI EST
Yes.

Andrew nods, smling a little. Inpressed wth hinself. He got
it right!
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PRI EST (cont’d)
And why has your consci ence done
t hat ?

ANDREW
Well, | think it’s because... um..
you see, there’s...
(muf fl ed)
| killed ny best friend.

PRI EST
I’ msorry?

Andrew t akes a nonent, gathering hinself.

ANDREW
Uh... | killed ny best friend.

PRI EST
(suddenl y)
My God, you nurderer

Andr ew junps back, conpletely shocked and di sturbed by the
Priest’s outburst. Hs face is full of sorrow -- obviously he
believes he didn’t deserve it.

PRI EST (cont’d)

I mean. ..
(clears throat)
That’s a... problem

ANDREW
Yeah. It was a while ago, a |l ong
time ago. And it wasn’'t even ne. |
was possessed... |ike by this super
controlling primal evil that took
over all ny bodily functions and..
He stops hinself.

ANDREW ( cont ' d)
No. No nore telling stories. Check.

PRI EST
Wiy did you do it?

ANDREW
(unsure)
Because... it was... see, | had
this friend who was killed by
sonmeone and he was ny friend...
m ne.

Hi s hand cones up to brush back his hair, sweat beginning to
formon his forehead. The pressure getting to him
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ANDREW (cont ' d)
He was taken away but | know. .. |
know he deserved it.

PRI EST
No one deserves to be kill ed,
child. Andrew nods, not really
believing it.

ANDREW

| guess, when he cane back to ne, |
was really happy just to see him |
think I knew deep down it wasn’t
himbut it was real enough. He told
me things, what we could becone if
| just did one sinple thing.

(beat)
Turns out that sinple thing was to
kill Jonathan, nmy best friend. But
| didn’t want to. Jonathan was the

sweet est guy and plus, | wasn’'t
good at the stabbing.

(beat)
But | still didit. | killed himon

the Hell nouth’s Seal. Wuld have
brought forward a vicious Turok-Han
i f Jonathan hadn’t been so short.
But you know, he wasn't really,
really short. He was |i ke a short
that’'s sweet and cool. Like

Ti nkerbell. But he didn't have the-

PRI EST
Cut to the chase, Andrew.
ANDREW
Ch, sorry. Sonetinmes | do that when

I'm --
He stops, realizing.

ANDREW ( cont ' d)
Wait a mnute, how do you know ny
name?

PRI EST
Oh. .. uh... oops?

ANDREW
Qops?

The wal|l between Andrew and the Priest suddenly slides away.
Al that is left is Andrew hinself, and the Priest, who we
see for the first time -- It’s JONATHAN! He may be in
uniform but he's no priest.
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ANDREW ( cont ' d)
(shocked)
J -- Jonat han?

A beat while it sinks in.

ANDREW ( cont ' d)
Hey, so you're |like a priest now?

JONATHAN
Mur der er !

Jonat han LUNGES for Andrew with a knife -- the very sane
bl ade that Andrew used to kill his friend! Andrew hol ds up
his hands in defense. A SCREAM then --

SMASH CUT TO
EXT. PEACHY' S CAFE - DAY 8
Andrew s scream continues, a hand seizing himby the
shoul der. He quickly turns to see his boss, GLL, standing
right before him Andrew | ooks back at the blue liquid, then
to GI1I.

G LL
Andrew, you're |late for --

Andrew s eyes peer down to his hands as bl ood seeps froma
very fresh wound.

BLACK QUT:

END OF ACT ONE
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ACT _TWO

FADE | N:
I NT. CHARLESTON & SM THE - BUFFY'S OFFI CE - DAY 9

Buffy’s standing by the wi ndow, staring out at the busy
popul ati on bel ow.

BUZZ! Her head spins to the tel ephone on her desk. She
hesitates for a nonent, then noves to it, pressing a button.

BUFFY
Uh... hell o?

JOSH (V. O
W' ve got a M. Shaw here to see
you, Ms. Summers. She smles
briefly.

BUFFY
Send himin.

A nonent | ater the door opens, revealing JACKSON. He greets
her with a smle, then closes the door behind him

BUFFY (cont’ d)
Couldn’t stay away, huh?

JACKSON
Can't helpit. It’s like you're a
per son magnet.

BUFFY
More of a denon magnet, really.

He | ooks over the paintings, then noves to the bookshelf. He
pulls out a few seem ngly random books, inspecting them

JACKSON
So this is it. Charleston & Smthe.
| remenber when they built this
pl ace. It was a couple years back --
didn’t ook |ike nmuch. Just another
eyesore in acity full of "em

BUFFY
It's pretty nifty now t hough, huh?
And | ook.

She points towards the w ndow.
BUFFY (cont’ d)

| have the best viewin the whole
bui | di ng.
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JACKSON

Yeah. ..
(beat)

Buffy.

BUFFY
St op.

JACKSON
\What ?

BUFFY

We're gonna go into the whole "I
i ke you, you like ne, but the
denon side of your life isn't what
| envisioned and | don't know if I
can deal and bl ah!"

(beat)
O, sonething. But let’s not,
Jackson. Either you're in or you're
out cos | can't --

JACKSON
I"min.

She snaps her head to him a little surprised by his sudden

retort.

BUFFY
You are?

JACKSON
| haven’t known you that |ong. |
don’t know you very well. | have

this whole issue with trusting

peopl e, ever since Rick...
(hesitates)

Ever since Rick was kill ed.

Buffy noves towards him slowy. Curious but not trying to
press the subject.

BUFFY
Who was he?

JACKSON
My partner. | was a cop, and on a
drug bust we were stabbed in the
back -- literally, actually.
Crooked guy naned M chael s.

(qui ckly)

Anyway, that’s not what |’ mgetting
at. | just couldn’t trust anybody

after that.

He pauses for a nonent. Looks at her.
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JACKSON (cont’ d)
Until vyou.

She rai ses her eyebrows -- curious

JACKSON
|’ve been there to help you rid
your house of evil, or whatever
that was. You ended up slaying a
vanpire on our first date. W
fought side by side against that
denmon | ast week... | never thought
it was the life I’d choose but if
you're init, that’s what | want.

BUFFY
(hesitates)
So what does this nean? He pauses,

unsure.
JACKSON

Do you believe in fate, Buffy?
BUFFY

Uh, I... | don’'t know... | never

really -- why?

JACKSON
I think you and | were destined to
meet, to be thrown into these
ci rcunst ances. .

(qui ckly)
And plus, we | ook great together.

BUFFY
Ken and Barbi e nove over.
JACKSON
Actual ly, they’' ve split.
BUFFY
| heard about that. Total outrage.
Beat .
JACKSON
Buffy, would you... is there any
way we can cut the crap and just
ki ss?

Her eyes w den, shocked, but she can’'t help but curve a smle
at him

BUFFY
|’ve told you about ny previous
boyfriends, right? Two di ed, one
left town.
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JACKSON
| don’t care.
(beat)
I just want to hold you.

She steps closer to him her eyes |ocked on his. The
tension’ s unbearably thick. Buffy’' s hands slowy working
their way onto his arnms, his hands hol di ng her waist. Then --

The door BURSTS open, and Jackson and Buffy spin to see an
el derly woman, GLADYS COMBS, striding through the office,
curlers still in her pearl white hair.

GLADYS
(to Jackson)
Cet out.

Jackson, stunned, turns to Buffy, who's just as shocked.

GLADYS (cont’ d)
(to Buffy)
Hey, lady, clock’ s ticking. W
don’t all get paid as nuch as you
suit wearing people.

BUFFY
VWhat -- ?

GLADYS
(interrupting)
Oh, would you | ook at that!

She rushes to the wi ndow, her reflection gleam ng back at
her... not pretty.

GLADYS
My sister’s cone to see ne.

Buffy turns to Jackson, giving hima "what the hell?" |ook.
Her eyes fall back on G adys, talking to her own reflection

BUFFY
Had to be a counselor, didn't 17?
CUT TO
I NT. SUMMERS RESI DENCE - LOUNGE - DAY 10
Dawn is still lying on the sofa. Xander is in the arnthair,

goi ng over the |local paper. He spots sonething.

XANDER
Two nore remai ns have been found in
the crater of Sunnydale. They're
assum ng they’ re human.
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DAVWN
(saddened)
That’' s horri bl e.
(beat)
God, don't tell WIIow
XANDER
Huh?
DAVWN
She’s still nmourning the death of

Mss Kitty Fantastico. You know,
town caving in, didn't really have
time to pick the cat up.

XANDER
Ri ght. She shoul d just get a new
one.

DAVWN
(shocked)
Xander !

XANDER
Joki ng! Joki ng.

DAV
Not just that though... it was her
and Tara' s cat.
(beat)
She was theirs.

XANDER
(sorrowful)
Yeah.
(beat)
But she’s got Kennedy now. kay, so
she’s a little bossy and...
confrontational. ..

DAVWN
Must be sone chil dhood trauma
thing. Either that or the Sl ayer
crap agai n.

XANDER
And the kitty comes out claw ng
Dawn whinpers a little.

XANDER (cont’ d)
Sorry. Bad anal ogy.

DAWN

| I'ike Kennedy. | do. But she’s
just so --

( CONTI NUED)
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The door bursts open and Andrew rushes in. Xander and Dawn
quickly turn to him

ANDREW
(pani cked)
He's after ne!

XANDER
VWhat ? Andrew, cal m down.

ANDREW
Jonat han, sl ash, the First, slash
Freddy Krueger!

Dawn and Xander exchange | ooks. She stands, draggi ng her
quilt along wth.

DAVWN
I’ mgoing to bed. Too sick to be
dealing with him

She exits. Andrew |l owers hinself onto the sofa, |ooking
horrified. He turns to Xander.

ANDREW
I’mnot making it up. | swear.
XANDER
Okay, Andrew. \Whatever it is we'll
just --
(renmenbers)
Uh-oh... | was supposed to go over
to WIllow s and watch "Apocal ypse
Now. "
(beat)

W' ll deal with it |ater

He junps up and hurries through the door. Andrew sits, alone,
pl ayi ng the event repeatedly in his mnd.

There's a KNOCK at the door. He's unsure of whether to answer
it. The knocking continues. He finally stands and opens the
door. It’'s JODY.

ANDREW
Un.. who are you?

JODY
I’mJody, Dawn’s friend.

ANDREW
Oh. Hello. Bad tine to cone, pal.
I’ m bei ng hunted by the Springwood
Sl asher.

Jody forces a smle. Wi is this |oon?

( CONTI NUED)
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JODY
The Springwood -- who?

ANDREW
Freddy Krueger!

JODY
You do know that Freddy Krueger is
a fictional character, correct?

ANDREW
Have you seen "New N ght mare?"

Andrew | ooks hi mup and down, sizing himup. As his eyes neet
Jody’s, he realizes he too is doing the sane.

JODY
So, uh, can | cone in?

ANDREW
| think Dawn’s asl eep.

JODY
Real | y? Cos, |’ m sure she woul dn’t
m nd waki ng up for nme. Andrew folds
his arns.

ANDREW

What’ s that supposed to nean?
(suspi ci ousl y)
Are you dati ng Dawn?

JODY
No way! | nean... she’'s not ny
type.
ANDREW
(stammeri ng)
OCh, and... uh... what is... | nean,

what woul d you be | ooking for..

H s eyes sink to the floor. Then they return to Jody. There’'s
a strange kind of expression on both their faces.

ANDREW ( cont ' d)
If you were | ooking for anything..
what woul d that be?

JODY
(smles)
You know Britney Spears?

ANDREW
Yeah.

( CONTI NUED)
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JODY
She’s not ny type either.

Andrew smles a bit. Anya suddenly appears behind him

ANYA
Andrew, stop drooling.
ANDREW
VWhat? | wasn’'t...
(to Jody)

Come i n.

Jody enters and goes through as Andrew shuts the door. Anya
keeps her eyes fixed on him icy and cold.

ANDREW

Wasn’t drooling.
ANYA

Oh please, you're like a dog to a

bone.

(beat)
Now | eave his bone al one and get
Dawn.
She wal ks of f, follow ng Jody. Andrew s enbarrassed... or as

enbarrassed as Andrew can possibly get. He edges closer to
the stairs and quietly calls out.

ANDREW
Dawn, Jody’s here.
(qui ckly)
Ch, no answer. Must be out |ike a

i ght !

He hastily follows the others into the Lounge, suddenly
forgetting all about his nightmarish encounter.

CUT TO
I NT. CHARLESTON & SM THE - BUFFY' S OFFI CE - DAY 11
A junbl ed nattering flows over the scene as Buffy sits back
in her big |leather chair. A yawn escapes her |ips as she
briefly turns to the w ndow.

d adys has pulled up a chair, |ooking very confortable, stil
talking to her very own reflection. W MOVE CLOSER to her

GLADYS
And so | said: "No, officer, you
don’t understand. | found the
mur der weapon in ny underwear
drawer."
(beat)
( MORE)

( CONTI NUED)
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They didn’t believe nme so | was
taken to a | ovely hone where there
were |ots of people. They were very
lively and we had | ots of nedicine.

Buf fy shakes her head, benused by the wonman. She pulls closer
to her desk and takes out sone files.

Goes over the docunents as the door opens. She turns to see --
CLEM He's wearing a big black coat, hat, and sungl asses. A
di sgui se, presumably. Buffy al nost | eaps out of her chair.

BUFFY
Ch nmy God. Cem

She hugs himas he pulls off the gl asses and hat. He beans a
smle at her.

CLEM

Well, look at you
BUFFY

How did you -- how are you?
CLEM

Alive. Thanks to you. Nice work
st oppi ng that apocal ypse by the
way. | had conplete faith in you

BUFFY
Yeah, | got that... you know, from
the way you escaped town.
CLEM
Well, it was the biggest baddest
evil .
BUFFY
It’'s okay, you did the right thing.
(beat)
So, how did you know where we were?
CLEM
Ah, well, | was staying in New York

when | bunped i nto Rhona. Sweet
girl. She told nme what you guys
were doing here and | couldn’t help
but pay a flying visit.

BUFFY
Ww. .. just that you're here, |
nmean. . .
(fake professionalism
So you’'re not staying?

( CONTI NUED)
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CLEM
I wwsh | could, but |I’'ve got a
vacation to Barbados pl anned.
Pl anni ng on getting this skin
tanned and toned. Buffy | ooks at
hi s saggi ng skin.

BUFFY
You' | | have your work cut out for
you.
Cemturns to see 3 adys, still chatting away to hersel f by
t he wi ndow.
CLEM

VWhat’s up with her?

BUFFY
She’s crazy. It’s okay though, |
get paid by the hour so as long as
she keeps talking, ['ll be rich!

CLEM
So you're a fully fl edged
counselor. Didn't see that one

com ng.
BUFFY
Ch, | took a course, you know. Dd
| oads of work and got ny degree...
(beat)

kay, so ny qualifications were
faked using sone funky nojo but
hey, it’s all the same thing.

CLEM
And how s Xander and WI I ow, Anya
and Dawn?

BUFFY

Xander |ost his eye but got it
back. Ri ght now he’s searching for
a new job... noving to O evel and
has ki nda nmessed everyone’s wor k-
sl ashcollege life up. Wllow s
dati ng Kennedy, you know, the
Sl ayer you net in that bar once.

(beat)
Dawn’ s at the new school and
Anya’s... well, Anya’s a ghost.

CLEM
Oh... so, the usual then?

Buffy nods as d adys suddenly bursts out LAUGH NG Both Buffy
and Cemturn to her.

( CONTI NUED)
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GLADYS
Ch, Mavis, you are a devil! Buffy
si ghs.
CUT TO
I NT. W LLOW AND KENNEDY’ S APARTMENT - LOUNGE - DUSK 12

Wllows lazily lying on the sofa, watching sonme cartoons on
TV. She yawns, her eyes threatening to close for the night.
She quickly forces herself to perk up

W LLOW
Ack! Roadrunner, your teasing is
going to be the death of you!

There' s a KNOCK

W LLOW (cont’ d)
(call's out)
It’'s open.

Xander opens the door and conmes in. He broadens a smle at
the wiccan, then tosses sonme popcorn bags and DVDs onto the
tabl e.

XANDER
Well | ook at you, living the high
life.

W LLOW
I’ mbeing |azy WI I ow t oday.

XANDER
You ready to watch sone DVDs?

W LLOW
And by that, you nean --

XANDER
(nods)
" Apocal ypse Now. "

W LLOW
(unent husi asti c)
Yay.

CUT TO
I NT. SUMVERS RESI DENCE - LOUNGE - DUSK 13
Anya, Andrew, Dawn, and Jody are all in the Lounge. Dawn’s

goi ng over sonme books, sitting very close to Jody on the
sofa. Andrew s on the arnthair.

( CONTI NUED)
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DAVWN
Anya, | don’t think there's
anything in any of these books.

ANYA

You' re |ying.
DAVWN

VWhat ? 1’ m not.
JODY

(to Dawn)

She’s really a ghost?

DAVWN
Yeah, never thought she’d be nore
annoyi ng dead than alive.

ANYA
Hey! Standing right here!

ANDREW
(di sinterested)
Hey, when’s Buffy getting back? |
need to tell her about ny attack.

DAVWN
After dark, and you weren’t
at t acked.

ANDREW
| so was -- Look!

He pulls out his hand to reveal the slash mark. It’s nothing
maj or, just a few scrapes.

ANDREW (cont ' d)
And, why does Buffy’s counseling
office have like, fifteen plus

fl oors?

DAVWN
Buffy said the conpany deals wth
all sorts of... stuff.

ANYA

Ckay, we’'re not so nuch

resear ching, nore tal ki ng about
irrelevant things |ike Andrew s not-
so- muchat t ack

DAVWN
Anya, could you just not be so self-
centered for at |east an hour!

( MORE)

( CONTI NUED)
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CONTI NUED:  ( 2) DAVIK( cont " d)

God, you'd think for sonmeone who
deserves what you got you' d be a
little nore --

ANYA
You think | deserve this? Dawn
real i zes what she just said.

DAV
(stammers)
| didnt... | nmean... what | said,
| didn’t nean to...

ANYA
No. You said it. You think
deserve to be a ghost forever.

DAVWN
Anya, I'msorry. | shouldn’t have
said that.

Andrew stares at themfor a nonent, then gets up and noves to
t he door.

ANDREW
I need to go pee.

SMASH CUT TGO
I NT. SUNNYDALE HI GH - BASEMENT - NI GHT 14

It’s dark in the | ower grounds of the school. Andrew and
Jonat han are digging... the Hellnouth Seal is partially being

uncovered... Andrew stops and | ooks up.

JONATHAN

What are you doi ng?
ANDREW

This is hard and I'’mall sweaty.
JONATHAN

Come on, we have to do this.
ANDREW

| just -- | hope Buffy knows how to

destroy it. She’'s good with
st oppi ng thi ngs.

(beat)
Li ke that time she stopped Tucker
fromkilling everyone with his Hel
Hounds. And when she bl ew up that
bi g snake. ..

JONATHAN
Andrew, we spent the |last few years
trying to forget about Hi gh School.
( MORE)

( CONTI NUED)
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Wiy are you trying so hard to
remenber it all?

ANDREW
| don’t know. | guess | mss it.
Like all the people... the ones

who' d pick on ne and call ne little
nonkey boy. And the cheerl eaders,
they were hot. Especially that

Chase girl... | liked her. And, the
j ocks, who would stuff ne in ny
| ocker every week. | mss M

Gandall. He was ny favorite
teacher. He used to say all these
t hi ng about nol ecul ar --

JONATHAN

Andrewt All those people you just
tal ked about. Not one of them cares
about you. They don’t m ss you,
they don't like you. You are a
little nonkey boy, and plus,
weasel !

(beat)
They don’t want to talk to you and
won't blink an eyelid if you died.
None of themare sitting around
going, "Oh, | wonder what Andrew s
doing right now " They don’'t care.

ANDREW
Well, | still care about them
That’s why |’ m here.

Andrew gets back to the digging, finding the noral strength
inside to ignore the sweat dripping off him

JONATHAN
No. You're here because you're the
First’s bitch

ANDREW
VWhat ?

Andrew | ooks up to see a horrifying sight. Jonathan is al
bl oodi ed and cold, nuch like a wal king corpse. He's carrying
t he dagger again.

JONATHAN
You killed ne!

The dagger cones right up and THRUSTS into Andrew s stomach
He falls back --

SMASH CUT TGO
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I NT. SUMMVERS RESI DENCE - LOUNGE - N GHT 15

Andrew SLAMS into the floor with everyone hovering around
him | ooki ng odd.

DAV
Andr ew?

ANYA
What are you doi ng?

Jody hel ps Andrew to his feet, his hand lingers on Andrew s
for not nore than a few seconds, but it’s noticeabl e.

ANDREW
(freaked)
It was... Jonathan. Again. | was in
t he Sunnydal e School and... he was
horrible...
DAVWN
Andrew, you never left that
door way.
ANYA

Yeah, you just stood there like a
zonbi fied statue. It was strange.

ANDREW
No... it was...

He | ooks down at his body, then slowy lifts up his shirt to
reveal the dagger wound, seeping with blood... and form ng a
strange synbol .

DAV
It was real!

ANDREW
| told youl

BLACK QUT.

END OF ACT TWO

( CONTI NUED)
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CONTI NUED
ACT THREE
FADE | N:
I NT. SUMMVERS RESI DENCE - LOUNGE - N GHT 16
As before. The usual suspects are still gathered in the

Lounge. Dawn is on the phone. She angrily slans it down, then
turns to Andrew.

DAVWN
| can’t get through to Buffy. She’'s
supposed to be honme soon, though.

ANDREW
(over dramati c)
W can’'t wait! |’ m being hunted!
ANYA

(rolls her eyes)
Ch, whatever! It happens to at
| east one of us each week.

JODY
It does?

ANYA
Sure. You know, alternate
di mrensions colliding with our own
in this house, a denon com ng back
for revenge, evil organ doctor,
shape-shifting denon..

DAVWN
I’ mgonna call WIllow, see if she
can find anything out.

ANDREW
Don’t bother. |1’ m gonna head over
to the counseling office.
(sonber)

Only the chanpi on can save ne now.
He heads to the door as Jody junps.

JODY
|’ ve gotta be headi ng hone anyway.
"1l walk with ya.

ANDREW
Er... okay.

They exit. Dawn casts a very strange, confused | ook, then
returns to the phone.

ANYA
He' || probably die, you know.

( CONTI NUED)
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DAV
VWhat ?

ANYA
Andrew. Everyone’s gotta have their
j ust deserts.
(beat)
I’mjust saying. He killed
Jonathan, so it’s only fair he
shoul d die as well

DAVWN
Doesn’t that nean you shoul d be
dead as well... like, really dead?
ANYA

| didn't bring nyself back. The
stupi d H gher Powers did.

Dawn pi cks up the phone and dials. Her hand noves to scratch
at her wai st.

The shirt rises just enough to reveal her mdriff. The scars
are still visible and, if anything, | ook worse.

ANYA (cont’ d)
What . .. Dawn!

Dawn turns back and realizes what she has exposed. She
qui ckly puts the receiver down.

CUT TO
I NT. W LLOW AND KENNEDY’ S APARTMENT - LOUNGE - N GHT 17

Wllow is standing by the phone, she puts it down and | ooks
to Xander.

XANDER
VWhat is it?

W LLOW
| don’t know... | heard Anya's
voi ce, then... nothing.

XANDER

Sornet hi ng nmust be up.
W | ow agr ees.

W LLOW
Guess the lazy day’'s over.

They both head for the door.

CUT TO



34.

18 EXT. CLEVELAND STREETS - N GHT 18

Buffy and Clem again with the disguise, are wal king down the
si dewal k as vari ous peopl e pass them

BUFFY
So, you don’t even have tine for a
quick hello to everyone?

CLEM
Pl anes don’t wait for denons. They
generally don’t wait for people
ei t her.

BUFFY
It’'s been great seeing you. You'l
have to cone back and visit when
your vacation’ s over wth.

CLEM
I will.
(beat)
You stay safe.

BUFFY
You too. And toned.

They enbrace again, then Aemwal ks off in a different
direction. Buffy continues down the street as a door sw ngs
out and hits her. She gets in her fighting stance and sees --

Jackson, carrying sonme books and | ooks surprised to see her.

JACKSON
Whoa. Sorry.

BUFFY
It’'s okay. What are you doing here?

JACKSON
Just cane to pick up sone books.

She catches the title of the top book. It reads:
" DEMONSW TCHES- MYSTI CAL SYMBOLS. " She nods.

BUFFY
Pl anni ng on raising a denon?
JACKSON
No, no. | just figured... you know,
if we're... | nean, | thought I
shoul d know as nmuch as possi bl e.
BUFFY
Oh. You' d do that... for nme?

( CONTI NUED)
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JACKSON
I would. | am

They exchange smles and start down the street again.

BUFFY
So, you got any plans tonight?

JACKSON
Only the big book reading.

BUFFY
Maybe you coul d cone over for a big
book readi ng session together?

JACKSON
Somehow | think if we were in your
house together, not nuch big book
readi ng woul d get done.

BUFFY
Well, that’s okay then.

H s eyes shift to her in a provocative way.
BUFFY

Cos the house is pretty nuch ful
W th everyone.

JACKSON
(def | at ed)
Oh. Right.
BUFFY
Not like | don’t have a bedroom
t hough.

He stops, she carries on towards the CAMERA, a sm | e formng.
H s eyes light up and he hurries to catch up with her.

CUT TO
EXT. SUBURBAN AREA - NI GHT 19

W re in a different part of town, FOLLON NG Andrew and Jody.
They' re side by side, wal king by "ABI'S ANTI QUES. "

JODY
So, you're really freaked.

ANDREW
| do tend to get a little edgy when
I’ m being preyed on by dead
friends.
(beat)
O course I’ m freaked!

( CONTI NUED)
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JODY
But why? | nean, not why are you
freaked. Wy is this happening to
you?

Andr ew pauses. Should he tell the truth? O sone fantastica
lie? Then:

ANDREW

Because | killed nmy best friend.
JODY

Oh. An accident or --
ANDREW

It wasn't an accident. | pulled out

a dagger and killed hi mbecause |
thought if | did that then we’'d all

beconme Gods. | was wong and now
" ma nurderer

(beat)
But I"’mreformed now. |I’ma good

guy, on the straight and narrow. |
fight the good fight and stop the

evil .
(beat)
Plus, | don’'t wear mnmy Neo coat
anynore and only evil people where
| eat her.
JODY

And, ki nky peopl e.

ANDREW
Yeah, those too.

JODY
| have sone | eat her pants.

Andr ew | aughs.
CUT TO
I NT. SUMMVERS RESI DENCE - LOUNGE - N GAT 20

Buf fy and Jackson cone through the door, only to find Xander
and Anya in the mdst of an argunent. WIllow sits in the
arnchair, | ooking very unconfortable.

XANDER
You can’t know that, Anya.

ANYA
Oh, please, created froman energy
that could have destroyed us all.

( MORE)
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CONTI NUED: ANYA( cont ' d)
Sonmething is wong with her and |
don’t nean sonething --

(sees Buffy)
O, she’s fine. She’'s a bundl e of
sweet ness.

BUFFY
What’ s goi ng on?

W LLOW
It’s Dawn. ..

ANYA
She has wounds. Not fresh. She’'s
been hi ding them from us which
doesn’t equal good things.

BUFFY
Dawn’ s - -

XANDER
We don’t know nuch. She woul dn’t
talk to us.

BUFFY
Were is she?

W LLOW
Upst ai rs.

ANYA
Yes, upstairs, where she has the
chance to runaway... again.

(beat)

Al so, Andrew s being attacked by
somet hi ng.

BUFFY
Andrew... | don’t have tine for
hi m

She heads out the door and up the stairs. Everyone | ooks to
Jackson, standing in the doorway, holding his books.

JACKSON
Is it Tuesday al ready?
CUT TO
I NT. SUMVERS RESI DENCE - DAWN S ROOM - NI GHT 21

Dawn is sitting on her bed, |eaning her back agai nst the
wal |, her eyes transfixed on sonething on the opposite side
of the room

The door opens and Buffy rushes in, a little surprised to see
Dawn still there.
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BUFFY
Dawn!
Dawn turns to her.
DAV
They told you, then.
BUFFY
Yeah, they told ne. What’'s going
on?
DAV

| don’t know.

BUFFY
Show me.

Buffy inches closer as Dawn |lifts her top up, revealing al
of the horrific scars set into her skin

BUFFY (cont’ d)
What happened to you?

DAVWN
Apparently, | got scarred.

BUFFY
(serious)
Dawn!

DAVWN
| don’t know, Buffy. They just
appear ed out of nowhere.

BUFFY
when?

DAVWN
The ni ght we noved in.

Buffy thinks it over and noves to Dawn, seeing the fear in
her eyes.

BUFFY
Wiy didn’'t you tell ne?

DAVWN
| didn't wanna... | thought if I
just ignored it, they would go
away. But, they're still there...
still |ooking icky.

BUFFY
Dawn, you have to tell ne these

t hi ngs.
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DAV
So you can protect ne?

BUFFY
No. Cos we're sisters. W have to
| ook out for each other.

They exchange warm sm | es.

BUFFY (cont’ d)
Cone on, we need to find out what’s
goi ng on.

Buffy tugs at Dawn’s hand, pulling her off the bed and
t owards the door.

DAV
So you’'re not nad?

BUFFY
OCh, there’' Il be puni shnment.

DAV
Damm!

CUT TGO
EXT. NO MAN' S LAND - NI GHT 22

We're outside the club. Kennedy steps out, noney in hand. She
stuffs it inside her coat and continues down the street,

turning the corner --

And bunps into Andrew and Jody. Literally. Andrew SCREANVS
like a little girl, then tries to regain hinself in front of

Jody. Kennedy si ghs.

ANDREW
(overly manly)
Kennedy!
KENNEDY
Ch, vyay.
ANDREW

You have to help ne. W were trying
to neet Buffy, but she’s already
gone.

KENNEDY
And?

ANDREW
Sonet hi ng’ s attacki ng ne.

( CONTI NUED)
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KENNEDY
(so0?)
Uh- huh.
Jody steps aside.
JODY

| should go. My house is just down
t he street.

KENNEDY
Who are you?

JODY
I'"'m.. Andrew s friend.

Andrew turns, notices -- |iKkes.

JODY (cont’ d)
See ya.

ANDREW
Unh... yeah. Bye!

Jody starts off down the street. Kennedy turns the other way
and heads off, Andrew qui ckly catching up.

ANDREW ( cont ' d)
Where are you goi ng?

KENNEDY
To Buffy’s.

ANDREW
| just canme fromthere --

KENNEDY
And now we’ re goi ng back.

ANDREW
Ch, right, to get the whole gang on
it. You know, find out what’s going
on and help ne?

KENNEDY
Actually, | left ny favorite stake
there. Need to pick it up

Andrew barely has tine to react as a VAMPIRE junps fromthe
corner and takes Kennedy by the throat, pinning her against
t he wal | .

VAMPI RE
Mm .. light and tasty.
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Andrew prepares to try and thwart the beast -- but a hand
cl anps down on his shoulder! He spins around as we --

SMASH CUT TO
EXT. MEADOW - DAY 23
Andrew finds hinself in a field full of beautiful and radi ant
flowers. His expression is the sanme as when he was grabbed.

The sun’s shining down on him bright and overly radi ant.

He opens his eyes to find Jonathan, standing casually in
front of him

ANDREW
Jonat han. . .
JONATHAN
Hey there, killer.
ANDREW
Why are you doing this?
JONATHAN
Un .. because you killed ne...

you' d think it’d be obvious by now.
Andrew clears his throat, taking a step back

ANDREW
So it’s... you... really you? Not
really The First... or Freddy --

JONATHAN
(interrupting)
It’s nme, you half wit. And what'’s
up with your fantasy worl ds?
Freddy? That’'s an all-tinme | ow.

ANDREW
Are you... going to kill nme?
JONATHAN
I can’t kill you, Andrew. |'m here
because you need to do sonething
for nme.
ANDREW

Un.. do what?

JONATHAN
This whol e redenption thing isn't
wor ki ng. Turns out, you' re not nuch
good at anything. Everyone knows
it. Buffy, WIlow Xander... even
you.
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ANDREW
No, |... staked a vanpire. He went
poof .
JONATHAN

(sardoni c)
Cee, a whole vanpire? In all the
time since you killed ne, that’s
all you ve managed to do? Infants
are better slayers than you! Anya
di ed saving your life, and you pay
her back by staking one vanpire?

(beat)
The bal ance is changing. Scales are
going crazy. | need you to even the
score.
ANDREW
H-- How?
JONATHAN
(denoni c)

You need to die...

Jonat han’ s eyes change... suddenly they’ re nothing nore than
white orbs, staring back at Andrew. Chost-like. H's lips curl
inatwsted smle.

Andrew s eyes shutting tight. Terrified. Awaiting the
i nevitable...

MATCH CUT TGO
EXT. NO MAN' S LAND - NI GHT 24
Hs face is the sane... but there’s a DUSTING SOUND... the
hand takes Andrew by the shoul der and spins hi mback round..
It’s Kennedy!

KENNEDY
Andrew, what the hell are you --

She stops. Too stunned for words. Just now getting a good
| ook at him Andrew s eyes are ghostly white, exactly like
Jonat han’ s!

BLACK QUT.

END OF ACT THREE
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ACT FOUR
FADE | N:
I NT. SUMMVERS RESI DENCE - DI NI NG ROOM - NI GHT 25
Save Andrew and Kennedy, the entire gang is gathered in the

room Al seated in chairs, except for Anya, who stands at
the window with a bored expression on her face.

BUFFY

So that’s it, right? It has to be.
W LLOW

Unh... | don’t know. Could be.
XANDER

Makes sense. That was a pretty
power ful spell you did that night,
WIlIl. What with the stopping

di rensions colliding and all.

W LLOW
That spell is having a bad habit of
comng up and biting ne in the --

JACKSON
(cutting in)
So, Dawn’'s scars are like a side
effect to the spell?

ANYA
(yawns)
| thought the side effect was that
shape-shifting denon

W LLOW
Maybe there was nore than one side
effect. Dawn was pretty up cl ose
and personal with all the nmagica
fireworks

DAVWN
Yeah, right in there. Got the
wounds to prove it.

W LLOW
Sorry.
DAV
Not your fault.
BUFFY
Well, then that’s that.
(to Dawn)

| just hope those heal up for you.
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W LLOW
|’"mpretty sure they' || disappear
soon.

Dawn smles, relieved. She and Buffy exchange cal ned | ooks.
Then Buffy rises.

BUFFY
I think the next order of business
shoul d be a very gratifying drink
and TV- at hon.

XANDER
It's Tuesday, Buffy. There's never
anyt hi ng good on.

ANYA
And let’s not forget we still have
schi zophreni c boy out there on the
| oose.

BUFFY
\What ?

ANYA

| did tell you. Andrew s being
attacked by sonet hi ng.

DAVWN

Yeah. He was wal ki ng, then stopped
i ke he was in a daze. And then he
fell back and did a spasmthing.
You know, the way Andrew does. But
| think it was real

(beat)
You know, cos of the bloody flesh
wound on his stomach

BUFFY
And he’'s on the streets?

DAVWN
He went to find you

ANYA

Al so, there was a synbol on his
skin. Like it had been carved.

(beat)
It was a lot |like the witch thing
on "Charned," but it had an ani mal
figure running through it. Maybe a
tiger.

DAVWN
Looked |i ke a puna.
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XANDER
(t hi nks)
Alyssa M i ano..
W LLOW
Oh yeabh.
ANYA

Probably a Sphi nx or sonet hing.

JACKSON
| prefer Shannen Doherty. Buffy
| ooks across to him

BUFFY
You do?

JACKSON
I n a non-sexual fantasizing way.

W LLOW
Yeah right!
(beat)
I mean. ..

DAV
Coul d have been a lion --

ANYA
(interrupting)
Guys! Are we forgetting sonething?
I think Andrew s in real trouble.
Buf fy stands.

BUFFY
Ckay. I'Il go find him See what's
real ly going on.

ANYA
| mean... not that | care about the

little pip-squeak.

BUFFY
You guys, research that synbol
Find out what it neans or --

JACKSON
Aha!

Jackson crosses to the counter and takes the dirty-I ooking
book. Displays it before the group. "DEMONS-W TCHESMYSTI CAL
SYMBCLS. "

JACKSON (cont’ d)
|’ ve got just the thing.
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XANDER
And the realtor cones through.

JACKSON
Just call ne the book guy.
(t hi nks)
O sonet hing sexier..

Buffy noves into the living room prepared for action. Mkes
for the front door.

BUFFY
I "' m goi ng.
She exits.
ANYA
Luci fer!
Everyone | ooks to her -- what is she babbling about>

ANYA (cont’ d)
That’s a sexy nanme. He's quite sexy
in person too --

W LLOW
(hastily)
Research ti ne!

Anya sighs. The door bursts open and Kennedy hurries through.

W LLOW
Kennedy?

KENNEDY
Hey.

W LLOW

Wher e have you been?

KENNEDY
Wor k. Then got attacked by a vanp.
Al so, saw Andrew. Seriously creepy.

XANDER
What happened?

KENNEDY
Vell, he went all dazed, then his
eyes turned white. | swear, 1’1
never be able to ook at himthe
same way again.

(beat)

Not that | |ooked at himwth | ove
and affection before... or ever

will.
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W LLOW
Wait. You have to tell Buffy --
KENNEDY
| just saw her, told her where he
was.
W LLOW
Ckay, good.
DAVWN
Were is he?
CUT TO
EXT. BU LDI NG ROOFTOP - NI GHT 26

High atop a tall building, Andrew noves to the edge. He | ooks
to the city below, where vehicles are so small they | ook |ike
they’re froma child s play set.

ANDREW
So... thisis it? He turns to find

Jonat han standing right next to him

JONATHAN
Looks that way.

ANDREW
Ckay.

(beat)

Are you sure this is right? It’s
just... | didn’'t think the H gher
Powers would let this... | nean,
that they’'d want soneone to do
this.

JONATHAN

Andrew, it’s tine for you to nove
to the place where you re supposed
to be.

ANDREW
And it’s not Hell?

JONATHAN
It’s not Hell. The Powers know t hat
you were under the First’s
i nfl uence. Neverthel ess, you' re
still a killer and you have to be
puni shed for that.

ANDREW
kay. So... | guess I'mgoing to
di e now.

( MORE)
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(beat)

WIIl you tell Buffy and the others

that | hope... they probably don’'t

really care... | mean, they don't

take nmuch notice of ne anyway.

JONATHAN

(i nmpatient)
Cone on, dawn’s not too far off.

Andrew nods. Sadly, he pulls fromhis jacket a pendant and a
scroll. He unw nds the sheet of paper and, dangling the
pendant over the side of building, begins to read:

ANDREW
(readi ng)
"Open the gateway, free the bind.
In this night I command thee to
open the --"

He pauses. Turns to Jonat han.

ANDREW
This doesn’t sound very friendly.

JONATHAN
It is. It’s the only way to let you
cross over to one of the Heavenly
D nmensi ons. You read the text which
activates the pendant, then a
portal wll open and you can cross
t hr ough.

ANDREW
It’'s all very... organi zed.

JONATHAN
Read the scroll

ANDREW
Ckay.
(reads)
"I command thee to open the | ock
and |l et me cross over."

Andr ew pauses, then | ooks down over the | edge. Nothing. Then,
suddenly, the WND kicks up... begins to HOAL... The pendant
shakes, a glow originating fromthe gem set inside.

Several crinmson rays of |ight shoot outward. They rotate in
awkward notions, alnost |ike a strange |ight show. The beans
coal esce, nerge, and forma portal in the sky, just a few
stories bel ow Andrew s current position

ANDREW ( cont ' d)
Wow.
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JONATHAN
Good job. Now all you have to do is
junmp into it.

ANDREW
Ckay. .. okay...
CUT TO
EXT. STREETS - N GAT 27

Buffy charges forward in a sprint. She pauses, sonmething in
the sky catching her eye. It’s the portal!

Her face goes dark, full of determ nation. Then... Her cel
phone RINGS -- a ringer that’s all too inappropriate for this
kind of situation. She reaches into her pocket and retrieves
it.

BUFFY
(into phone)
Dawn?
I NT. SUMVERS RESI DENCE - DI NI NG ROOM - NI GHT 28
Everyone’s still there, anxious. Dawn’s on the phone,

studyi ng Jackson’s book.

DAVWN

(into phone)
Yeah, it’'s ne. We found the synbol.
It’s the sign for Tanmazel. She's a
preyi ng denon, fixates on the
weaknesses of people, knows their
fears. Anyway, she’'s pretty nuch
non-corporeal in this world... but
that doesn’'t stop her fromtrying
to lure her prey into her own
di mensi on.

ANYA

(yel l's)
But she eats bunni es! She’'s

obvi ously giddy at the thought.

DAVWN
(into phone)
Buffy... if Andrew crosses into her
di mensi on she’ Il kill him
EXT. STREETS - N GAT 29
Buffy’'s still on the phone, her eyes fixed on the portal.
BUFFY

Got it.
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She pockets the phone and runs to the building. Leaps up and
manages to take hold of the fire escape. She struggles
upward, manages to spin off the rail and up another flight.
Nearly | oses her bal ance. She | ooks across, the portal just
neters away.

EXT. BU LDI NG ROOFTOP - NI GHT 30

Andrew s still balancing on the edge. It’s alnost |ike he’'s
havi ng second thoughts. Jonathan |eers at him

JONATHAN
Why aren’t you junping?

ANDREW
I"'mscared. | don't want to die.

JONATHAN

Andrew, it’s for the greater good.
You’' re not hing here. You know that.
No one cares about you. But if you
go into that portal, you' ll be with
everyone.

(beat)
You' Il see Warren

ANDREW
Warren? Real | y?
(beat)
VWait. Way’'s Warren in Heaven?
mean, he killed Tara.

JONATHAN
(t hi nks)
Uh... well...
(then)
It doesn't matter. You have to do
this.
ANDREW
| don’t... isn't there another way?
Can’t | just try and stake nore
vanpires?
JONATHAN

You know this is howit has to be.
Andrew | ooks to the portal again, then back to Jonathan. He
nods, though it isn't brimmng wth confidence. Hs foot
nears the edge as he closes his eyes...

BUFFY (O S)
Andr ew

He pauses and i nmedi ately steps back a foot. He | ooks at
Buffy hurrying to him a bit confused.
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BUFFY (cont’ d)
What are you doi ng?

Andr ew | ooks back to the portal.

ANDREW
I’m .. redeem ng nyself.
BUFFY
By killing yourself?
ANDREW
| have to junp into the portal.
It’'ll take nme to a heavenly
di mensi on.
BUFFY
Andrew, has any dark evil -1l ooking

portal ever |lead to Heaven?

JONATHAN
Don't listen to her! Andrew | ooks
t o Jonat han.

ANDREW
Do | junp now?

JONATHAN
Now i s good.

BUFFY

Who are you tal king to?

Andrew turns back to the portal. Buffy is oblivious to
Jonat han’ s presence.

JONATHAN
Junp, Andrew. It’ll all be over.

BUFFY
Andrew. Step away fromthe edge.

She inches closer to him He notices and makes a notion to
t he edge.

ANDREW
Don’t cone any closer or | wll.
(beat)
Well, actually, | was gonna anyway,
but. ..
BUFFY

Why? You know that’s not the way.
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ANDREW

Why? Why not? What's left for ne

here? | have nothing. No one cares
about me, no one bothers to know
how | am or what |’ m doi ng. Nobody

asks what |’ve had for breakfast or
what Star Wars filmis ny favorite
or

He starts to well wup.

ANDREW ( cont ' d)

The only person who ever really
cared about ne is dead... because |
killed him Me. | took that dagger
and | shoved it in his gut. That
was nme. My fault.

(beat)

So you' re asking why? That's why.
This world would be better off if |

Wer e never born.
BUFFY
That is not true.
ANDREW
You don't know t hat!
BUFFY
Yes, | do. Andrew, |'mpretty good

w th knowi ng who's good and who's
evil. | know you crossed the |ine

but there are
out there who
The First was
coul dn't have
War r en.
(beat)

|’ ve seen you
us. Doing the
even staked a
life...

maybe.

pl enty nore people
have done the sane.

pl ayi ng you -- you
known that it wasn't

here. Wborking with
right thing. God, you
vanpi re and saved ny
Wiy did you do that

if youre so evil?

ANDREW
(t hi nks)
But I'm.. worthless...
BUFFY

If you were worthl ess,

here now?

woul d | be

He turns around to face her. She offers her hand, notioning
for himto take it and step down. Jonathan steps closer to
Andr ew.
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JONATHAN
You fool. The Powers will be pissed
with you if you don’'t do this.

ANDREW
(rel eases)
You' re not Jonat han!

Jonat han smles. Takes a step back... just as his flesh
begins to change. His inage begins to MORPH into a denonic
vi sage... pale blue skin, yellow teeth, and various spiKkes.

TAMVAZEL keeps her previous forms smle. Buffy obviously
sees Tammazel now. She pulls Andrew away fromthe | edge.

TAMVAZEL
You will perish. Al of you. You ve
angered ne... not a W se nove.
BUFFY

So you’'re the denon bitch?

TAMVAZEL
You’' ve stolen ny prey...
(gazes at Andrew)
...for now But this isn't
sonmething 1'Il soon forget. A beat.

BUFFY
Uh- huh. And, with you being
noncor poreal and all, how exactly

do you plan on doing anythi ng about
it?

Tammazel seens to consider this for a nonent. She's not so
sure herself. Buffy sighs, crossing her arns... Andrew doing
t he sane.

BUFFY (cont’ d)

Thought so.

TAMVAZEL
You' || pay. Sooner or later. You'l
pay.

BUFFY

(rolls eyes)
I’ mbetting on |ater.

She | eads Andrew away, through the door leading to the fire

escape. Tammazel stands, the portal dissipating -- she’s
pi ssed.
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TAMVAZEL
Trust me, Slayer. The bal ance has
been tipped and things are
changi ng. You will suffer.

Tammazel watches the two of them go, then begins to FADE. The
W ND ki cks up and seens to sweep her visible self away. Soon,
it’s alnost as though she was never there.

CUT TO
I NT. SUMVERS RESI DENCE - ANDREW S ROOM - NI GHT 31
Andrew is lying on the bed, staring up at the ceiling. H's
roomis bare, with nothing nore than a few pi eces of
furniture. There’'s a KNOCK at the door.

ANDREW
Cone i n.

Buffy enters. She offers hima slight smle, then closes the
door .

BUFFY
You okay?

ANDREW
Yeah.

BUFFY

Dawn found out nore about Tanmmazel .
That blue liquid you were talking
about is like her bait. If you
touch it, she gets to know what
you' re afraid of, what you're

i nsecure about. ..

(beat)
Andrew. .. you al nost killed
yoursel f tonight.
ANDREW
I know.
BUFFY
It’s not your fault.
ANDREW
| know - -
(realizes)
What ?
BUFFY

It’s mne, and the others. W're to
bl ane for you feeling the way you
di d.

( MORE)
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A beat.

Buf fy doesn’t answer.
her face seens to confirmhis question

BUFFY(cont' d)
It wasn't just over you killing
Jonat han... you don’t feel like
you' re wanted. | know.

ANDREW

But I’mnot. You guys --

BUFFY
Andrew, there is evil all over the
wor |l d. Everywhere we turn, there it
is. W can't afford to | ose anot her
good guy.

ANDREW
|’ ma good guy?

as a slight smle forns on his face.

55.

She sinply rises and | eaves the room.
Andrew thinks it over

FADE TO BLACK

END OF SHOW




