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TEASER
FADE | N:
EXT. CLEVELAND - N GHT 1

The city is tranquil and peaceful. The only strange el enent
is the nmoon, its full formbathing the ground in white |ight.
Thi ck fog emanates above the ground. We're in cliche
territory, folKks.

CUT TO
EXT. GRAVEYARD - N GHT 2

SUSAN BI RKE (22) runs desperately across the grass. She could
pass for the girl next-door, save for the tattered clothing
and scraped face. Wth each step her bal ance becones nore
erratic.

Terrified, she keeps trying to | ook at what’s com ng from
behi nd. She’s dangerously close to tripping as her worst
fears begin to take hol d.

We can only SEE bits and pieces of what’'s chasing her. It's a
Denon, that nmuch we know for sure. Two | ong spi kes wap
around his formand connect at the front, leaving a trail of
green aci di ¢ bl ood.

Susan turns to |l ook at her attacker, and as she does so - She
goes sailing head over heels over a tonbstone! Susan |ands in
a heap on the ground. Tine seens to slow as Susan tries to
regai n her senses.

Al nost unconsciously, she rolls onto her side. She exam nes
her wounds -- a nasty gash on her |eg, another visible
through torn jeans, and a | aceration across her forehead.

There’ s a sudden, aggressive GROAL fromthe bush. Susan
slowy manages to bring her head up as we get a first rea
glinpse at the nonster charging towards her

I1lTumnated eerily in the noonlight, a GLUNDARK DEMON st ands
Wi th haunting crinson eyes. H's flaky facial tissue nanages
to conplinent his |large spikes. He |l eaps onto her and pins
her shoulders to the ground. Brings his face eerily close to
hers.

GLUNDARK
You fool... you shall pay for your
sins... only fools cross into ny

di mensi on!
Susan’s eyes go wide as d undark opens his nouth. What can

best be descri bed as denonic suction punp appears. It inches
slowy towards the terrified girl... Tears fill her eyes..
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words can’t escape her lips... the punpis a mllineter from
her neck, prepares to latch on until suddenly --

A SWORD -- shoots out into the darkness and severs the punp.
A dark viscous fluid flows fromthe stunp. The punp tunbles
to the ground as dundark flies backward.

It’'s BUFFY hol ding the sword, |aced with acidic bl ood.

BUFFY
H, I"’mBuffy. I’mgoing to kick
your ass, okay?
GLUNDARK
(pai ned)

Foolish nortal!

BUFFY
| get that a |ot.

A undark lunges for Buffy. She nanages to parry and brings up
the sword swiftly, slashing himacross the chest. He takes a
few steps backward, exam ning the brutal cut.

GLUNDARK
You f ool !

BUFFY
| got that part already.

He brings anot her approach, rapidly |losing blood. Wth a
sudden change of tactic, Buffy slans the sword in a
strai ghtforward noti on.

Instantly inpales dundark. He grabs the bl ade and begins to
drive it in further, snarling at the Sl ayer

GLUNDARK
You' re... you're -- |

Buffy yanks the sword out and in one swift nove splits the
Denon in two.

BUFFY
Fool i sh?

The two halves fly in different directions and are quickly
consunmed by the acidic fluid. Susan cowers on the ground.
JACKSON enters franme, kneeling beside her.

SUSAN
VWha -- VWhat was that?

JACKSON

You' d better get going. We'll
handl e the cl ean- up.
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SUSAN
Who are you?

JACKSON
Me? I|"’ma Realtor.
(re: Buffy)
Her ?

Buffy sighs, staring as the bl ood eats through her sword. She
drops the bl ade-less hilt, disappointed.

JACKSON (cont’ d)
She’ s sonet hi ng speci al .

Buf fy and Jackson make intense eye contact and trade smles.
Seductive to the extrene.

BLACK QUT.

END OF TEASER
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ACT _ONE
FADE | N
EXT. SMOKEY AND THE BANDI T CONSTRUCTI ON - OFFI CES - DAY 3

ESTABLI SHI NG SHOT of the small-tinme construction conpanies
poi nt of residence. Capitalizing on their nanme - they have a
Snokey and The Bandit posted just underneath their own sign.

MR REYNOLDS (V. Q)
So, M. Harris, what nakes you
think you could be an effective
menber of Snokey and The Bandit
construction?

CUT TO
I NT. SMOKEY AND THE BANDI T CONSTRUCTI ON - OFFI CES 4

Two sharply dressed Executives sit behind a neticul ously
crafted oak desk. MR REYNOLDS bears a strong resenbl ance a
like named B-Film Star, and MR MARSON | ooks |ike a big boned
Dukes O Hazard character. XANDER sits across fromthem
wearing his own spiffy suit and | ooking |ike an American 007.

XANDER
I have a | ot of expertise in the
construction field, having spent a
significant period of tine in
Sunnydal e. ..

He passes them a red dossier.

XANDER (cont’ d)
which required a | ot of
construction and reconstruction
wor k. Seventy-five percent of which
| hel ped to propagate.

M. Reynolds flicks through the dossier, and nonchal antly
passes it to M. Marson. He | ooks through it with far nore
care.

MR. MARSON
What brought you to C evel and, M.
Harris?

XANDER

The | ong answer woul d involve a
ranbling story. The short answer...
|’ msure you gentlenen are aware of
the epidem c that hit Sunnydal e.

M. Marson and M. Reynol ds share concerned | ooks.
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MR REYNCOLDS
The one caused by a nonkey.

XANDER
I think that was Qutbreak.

M . Reynol ds si ghs.

MR. MARSON

We have heard of this epidemc. It
caused terrible damage to that
provincial little town. Led sone
folks to believe that Vanpires and
ot her nythol ogi cal creatures were
wal ki ng around |i ke they owned the
pl ace.

(chuckl es)
Didn’t you hear that, M. Reynol ds?

MR REYNCOLDS
| did, M. Marson. Have you ever
heard such a ridicul ous concept in
your |ife?

(1 aughs)
| mean... Vanpires. How can they be
real ?

M. Reynolds and M. Marson roar with |aughter. They are not
perceptive enough to note that Xander’s |aughter is a |ot
less illustrated than theirs.

XANDER
(munbl i ng)
You have no i dea.

A beat while M. Marson and M. Reynol ds conpose thensel ves.

MR, MARSON
Wiy do you want to work at Snokey
and The Bandit construction?

XANDER
First of all - | love the nane
(taps chest tw ce)
I’ma big Burt Reynol ds fan.
(clears throat)
Second - | believe that a man
shoul d do what a man likes to do.
For a long tine | was searching for
who | was, where | belonged in this
crazy world. That all changed the
day | discovered construction worKk.
(grins)
It actually extends past that. |
| ove creating habitats and hones
for people to live in.
( MORE)
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That, and the buzz | get from
destroying said properties when
peopl e | eave - which was comon in
my former stonping ground of
Sunnydal e - allowed ne to sleep
easily at night, satisfied and
conpl et e.

MR. MARSON
Are you married, M. Harris?

XANDER
\What ?
(doubl e-t ake)
\What ?

MR REYNCOLDS
Snokey and The Bandit construction
is a famly business. W pride
oursel ves on creating hones for
famlies. Qur enployees nust be
representative of this, or at the
very least in a stable
rel ati onshi p.

Beat .

XANDER
There was this one girl, a while
ago. But things have gotten..
conpl i cat ed.

M. Marson and M. Reynol ds nod in understandi ng. They stand
up, and so does Xander. He shakes their hands.

MR. MARSON
It was nice neeting with you,
Xander .

MR REYNCOLDS

W'l call you

XANDER
Thanks. Uh... bye.

Xander EXI TS.

MR. MARSON
He needs to get over her and nove
on.

MR REYNCOLDS

If only it were that easy.

CUT TO



I NT. SHAW RESI DENCE - LOUNGE 5

W're close on Susan. She lies on the sofa, notionless. Her
clothes are tattered, and she has nunerous SCARS over her
body.

Into franme appears a wet cloth. It is applied to her wounds,
and begins to wi pe the excess dirt away. Susan stirs every
once in a while fromthe pain it brings. PULL BACK to reveal:

Jackson is sat on the other sofa, staring at Susan. He's
still trying to fornulate the events in his head. The cloth
is wung free of the water, dirt, and blood, and it slinks
into the bottom of a water bucket.

Jackson puts his head in his hands. Buffy joins himon the
seat. She is concerned; but isn’'t so obvious.

JACKSON
How do you do it?

BUFFY
It’s who | am It’s what | do. |
don’t think I'd choose it any other

way.
(smles)
Through tinme you get used to it.
JACKSON
I was a cop. | handl ed cases
bet ween humans that reduced ne to
tears.
(of f her 1 o0k)
Manly tears... of course.
BUFFY

It’s the life we lead. Civil
servants to the last. Sworn to
protect the very people who take us
to court. Metaphorically for ne,
because I’'mthe Slayer - and no-one
can know t hat.

JACKSON

(as Buffy)
"Civil Servants to the last.’

(normal )
Until you becone a Realtor.

(beat)
| don’t regret what | do. | do it,
because being a cop got too... when
ny partner...

(beat)

| saw things | woul d never w sh
upon anyone.
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BUFFY
But sonetines you need to see those
things, to put the broader picture
i nto perspecti ve.

Susan stirs, and her eyelids flutter.

BUFFY (cont’ d)
You start.

Jackson nods in understanding. He gets off the couch, and
wal ks over to Susan. He kneels by her. Her eyes pop open, and
she turns to face Jackson. She | ooks weary.

JACKSON
It’s okay. I"mhere to hel p. Susan
stares at himfor a spell...

. before renenbering who he is. She breathes a sigh of
relief, and attenpts to get to her feet.

She falls down, the gash on the left thigh causing too nuch
pain for her to wal k on. Jackson hel ps her up, and pl aces her
back on the sofa.

SUSAN
Thank you.

She breathes deeply, and after a while begins to cal m down.

JACKSON
We need to ask you a few questions.

SUSAN
we?

Jackson nods. Susan follows his eyesight, and catches Buffy.
She smiles to the woman.

SUSAN (cont’ d)
Who i s she?

JACKSON
Her nanme is Buffy.

SUSAN
Bunny?

BUFFY
(mouths it; slowy)
Buffy --!
(beat)
It is a nane, you know

Beat .
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(2)

JACKSON
W' re here to ask you a few
guestions, in the hope of getting
some i nformation.

SUSAN
Ckay.

JACKSON
Wiy did you go to the graveyard?

SUSAN
To pay ny respects to ny ex-
boyfriend Jeff...

JACKSON
Jeff...?

SUSAN
Atkins. He died | ast nonth... he
was nur der ed.

Buf fy wal ks around to Susan.

Buf fy and

Susan pani

BUFFY
Do you know why you were attacked?

SUSAN
No. | was just praying by Jeff’s
grave, and all of a sudden this...
thing attacked ne. It was
conpletely and utterly unprovoked.

JACKSON
Do you know what attacked you?

SUSAN
It | ooked like a man in a rubber
suit of some description. The first
hit scranbled ny brains, so
obviously | didn't get a very good
| ook.

Jackson share a | ook

BUFFY
Here’ s the explainy, Susan.
Sonet hi ng attacked you, did a
nunber on your body. W' re gonna
keep you here under surveill ance.
To nmake sure you're safe.

CS.

SUSAN
Who are you?
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BUFFY
It’'s best you don’t know - because
it leads to a | ot of questions that
you don’t want to ask, and | don’'t
want to answer.

She kneel s by Susan.
BUFFY (cont’ d)
Al you need to know is that you're
saf e.
CUT TO
I NT. SHAW RESI DENCE - HALLWAY 6

Jackson shuts the door to the living room turning to face
Buf fy, standing with her hands on her hips.

JACKSON
What do you think?
BUFFY
Well | think you shoul d paint over

the wal | paper for a start --

JACKSON
(interrupting)
| nmeant about Susan.

BUFFY
Ch... | think she's scared and
confused. She doesn’'t know what
attacked her. But she trusts us...

or, you.
JACKSON
What did attack her?
BUFFY
| don’t know. 1'Il phone Dawn, fil

her in on what’'s happened. Maybe
she can ascertain sonme information
relating to that denon.

JACKSON
Wiy did it attack her?

BUFFY
That’s usually what denons do. It’'s
like a notto, "kill the humans. Yay
us!"

JACKSON

It said sonething about its
di mrensi on. Maybe that’s rel evant. ..
( MORE)
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CONTI NUELD: JACKSON( cont ' d)

| dont know, |"'ma bit newto this
whol e denon worl d thing.

BUFFY
Can you get your buddi es down at
the precinct to do a background
check? Maybe they could dig
sonmet hi ng up on our "Dead Like MW"
wannabe.

Jackson shakes his head.
JACKSON

Not a good idea. Seens not a | ot of
guys really wanna hand out

information to a deserter... even
if it was for good reasons...
(beat)

But if it’s any use | could give
W1l ow and Andrew sonme hints on the
access codes for the police files.

(quietly)
that never |eaves this hallway.

Buffy nods, with a slight smle.

BUFFY
Hi nts? Check you out, M Bad.

There’s a | ong beat as they exchange |ongi ng | ooks. Then --

BUFFY (cont’ d)
| should... go... now.

Buffy turns to | eave. Jackson gently grabs her arm She turns
around to face him

JACKSON
You know, | may be newto this
whol e sl ay-ground thing... but
seei ng you kick denmon ass, not
sonething | hate.

Buffy smles.

BUFFY
| always said that being a Sl ayer
was the best way to rel ease stress.

They get closer -- we're in the intense zone here people.
It’'s getting hot, not sweaty hot, but we can al nost feel the
heat towards them

JACKSON
| have anot her way.
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BUFFY

Pl ease. Do share.
JACKSON

Prom se not to kill nme?
BUFFY

" mover that.
A beat.

They cone incredibly close to each other until they can't
nmove any nore. They kiss, softly -- gently. Buffy’' s arns cone
round to hook around his shoul ders. They pull away.

BUFFY
That was. ..
JACKSON
like... Cod...
BUFFY
Right there with ya.
CUT TGO
EXT. WLLOW & KENNEDY' S APARTMENT 7

W slowy DOLLY down the corridor, ghost-like in terns of
novenent. Finally we MOVE THROUGH t he keyhole and into --

I NT. WLLOW AND KENNEDY’ S ROOM 8

KENNEDY is tooling herself up with Slayer weapons (crossbhow,
st ake; couple of holy water bottles). WLLOWhas twelve
candles set up in a circle. They are positioned around a bean-
bag cushi on

W Il ow picks up a Magi ¢ Book fromthe shelf: SCLIDI FI CATI ON
FOR DUW ES, and flicks through to the appropriate page.
Kennedy wal ks behind WIIlow, and waps her arns around her.

KENNEDY
Do you have to do this?

W LLOW
What ? You nean bring Anya back to
our plain, as a human?
(grins)
| guess.

KENNEDY
Always with the Magic, Red.

She ki sses WI Il ows neck
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W LLOW
I think we have to take a raincheck
on that kinda magic for a few
hours. Kennedy pulls away.

KENNEDY
Are you sure you' |l be okay?

W LLOW
Yeah. | think I have the right
spell now. Shoul dn’t have any nore

i nci dents.
KENNEDY
Li ke the bull-frog.
W LLOW
(what ?)
Yeah... exactly...
KENNEDY

I just |ost cool ness points, huh?
W1 | ow nods.

W LLOW
It’d work best if you stayed out
for a while. There’s no way | could
concentrate with you here.

KENNEDY
Aint that the truth.

Kennedy pulls her bag of tricks over her back, and takes
WIllow s hand in hers. She pulls away, and wal ks off. WII| ow
si ghs.

W LLOW
Ckay. Magic-tine.

CUT TO
EXT. GRAVEYARD - DAY 9

Kennedy is wal ki ng through the graveyard, |ost in her own
t hought s. ..

... when she is junped by a d undark Denon. One of the
A undark’s spikes digs into Kennedy’'s back, and she rolls
around the fl oor.

Kennedy cones to a stop, and leaps to her feet. She has a

wound to her left should, but this just nakes her nore nmad.
She faces the d undark
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KENNEDY
Hey. I’ m wal ki ng here.

The G undark approaches.

GLUNDARK
You fool... you shall pay for your
sins... only fools cross into ny
di mensi on!

KENNEDY

And what di nension would that be?
Earth? Last tinme | checked, your
ki nd wasn't wel cone.

GLUNDARK
| sense your lies. Pretending that
everything is okay, hiding what you
truly feel.

Kennedy gets it.

KENNEDY
How do you know t hat ?

The d undark sm |l es.

GLUNDARK
In ny dinension, the truth shal
out .

The @ undark screans in pain, and flails around aimessly, in
an attenpt to get the crossbow out. He |unges for Kennedy.

She effortlessly noves out of the way, and pulls the crossbow
out from her bag. She kicks the dundark in the knee,

breaking his |leg, and shoots himin the side with a crossbow
arr ow.

Kennedy grabs himby the top of his head with her right hand,
and puts the crossbow back in her bag with her left hand.

KENNEDY
|’ ve never seen you before and now
I’mstarting to get why that is.

The A undark opens its nmouth, and it’s denonic suction punp
i nches closer to Kennedy’' s throat.

GLUNDARK
The truth is m ne.

Kennedy | eaps over the d undark, |anding on the other side.

By the tinme he turns around, she holds the stake in her hand.
She slans it into his throat, and ki cks hi m backwards.
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The d undark Denon starts to cough up acidic bl ood,
dissolving itself fromthe inside out.

KENNEDY

(grins)
A truth denpn

Kennedy shakes her head.

She | ooks across the graveyard, and sees a small girl (five,
maybe si x: pretty) looking at her. Kennedy smles. The girl
runs of f, scared.

KENNEDY (cont’ d)
Yeah. What ever.

She wal ks of f.
CUT TGO
I NT. W LLOW AND KENNEDY’' S APARTMENT - LOUNGE - LATER 10

We do a 360 spin around WIllow (sitting in the neditation
position) as she reads fromthe spell book. W stop on
Wl low, |ocked in concentration

W LLOW
(in Latin)
The ghost who di ed. The unl awf ul
deat h. The i ncor por eal
resurrection. The one who cane back
for a purpose.

She takes a deep breath.

W LLOW (cont’ d)
Rel ease her corporeal body from
purgatory.
(beat)
Bring her to the light.

A shimrering gl ow beings to formaround the witch as she
speaks with nore power.

W LLOW (cont’ d)

RELEASE. . .

(beat)
SET FREE. .

(beat)
OPEN THE GATES. . .

(beat)
SCLI DI FY THE ONE THEY CALL. ..

WIllow s eyes go pale white... and she floats three feet
above the ground. But her concentration never wavers.
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W LLOW (CONT' D) (cont’d)
RELEASE. . .
(beat)
| COMVAND THEE. . .
(beat)
REL EASE!

The spell abruptly ends, leaving Wllow sitting there --
confused. She | ooks down, the gl ow gone.

W LLOW (cont’ d)
Well that’s not good.

W Il ow | ooks around the surroundings -- but we don’'t see
t hem

W LLOW (cont’ d)
VWhere am 1 ?

BLACK QUT.

END OF ACT ONE
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ACT TWO
FADE | N:
EXT. SUMMVERS RESI DENCE - FRONT GARDEN - DAY 11
It’'s cal mand peaceful, not a soul in sight.
XANDER (V. Q.)
That’ s i npossi bl e.
ANDREW (V. Q.)
Now who’ s been naive?
CUT TO
I NT. SUMMVERS RESI DENCE - LOUNGE 12

The roomis set up like a Mni-Watcher’s Council. DAW is
readi ng t hrough Denoni c vol unes. ANDREWIis on the Internet,
using the hints Jackson suggested to try and search through
the police records for Intel about Susan, and Xander is
standi ng around, | ooking thoroughly baffl ed.

XANDER
It nmakes no sense.
(to Dawn)

How can there be a secret, secret
tell you, Star Trek club?

ANDREW
The Vulcans -- of which | ama paid
menber -- are the pure Star Trek

club. We get all the news two years
bef ore everyone el se.

XANDER
It nmakes no sense.
ANDREW
| saw Nenesis in 2001.
XANDER
VWhat ?
ANDREW

I knew its faults two years before
the | ower |evel Trekkies.

Xander is stunned to sil ence.

XANDER
| think I"’mgoing to go before |
| ose ny m nd.

We TRACK ALONGSI DE Xander as he wal ks to the | ounge door -- -
and STICK with himas he stops.
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ANYA (O. S)

(quietly)
| thought you al ready knew t hat.

Xander turns around and cones face to face with everyone’s
favorite Casper wannabe.

XANDER
(grins)
Anya. Just the person | wanted to
see.
ANYA

Did you go for the job interview?
Cause, if you did, you should ve
got ny advice about the suit. Mkes
you |l ook Iike a chubby M. Wite.

XANDER
| didn’'t take your advice, but I
went for the job interview anyway
and. ..
(hi's phone rings)
Excuse nme one sec.

He pulls out his CELL PHONE and brings it up to his head,
begi nning to speak into it.

XANDER (cont’ d)

Hel | o.
(beat)
Thank you.

(puts phone down)
That was t he Snokey and The Bandit
constructi on conpany.

Andrew and Dawn | ook up with renewed interest.

XANDER (cont’ d)
| got the job.

Anya’s face beans with pride, and she turns gi ddy. She goes
to hug Xander, and naturally falls straight through him
Despite the frustration on Anya's face, Xander has to smle

XANDER (cont’ d)
That’s ny girl.

CUT TO
EXT. CLEVELAND STREET - DAY 13
Kennedy i s wal ki ng back from her Slayerage duties, |ooking

much the worse for wear and in desperate need of a shower
Xander wal ks towards her, they share a smle.
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XANDER
Hi .

KENNEDY
What are you doi ng here?

XANDER
Just on ny way to see WIllow Going
to tell her about nmy new job.

KENNEDY
You got the job. That’'s great.

XANDER
What are you doi ng here?

KENNEDY
WIllow s doing a spell to try and
solidify Anya. | thought 1'd go for
a wal k, and, you know... Slay
t hi ngs.

XANDER
Sounds |ike a barrel of fun.

KENNEDY
| did find sonething interesting
out. It turns out that a d undark
Denon can sense the truth.
(off his |ook)
Ckay, maybe not that interesting --

XANDER
How does it... what?
KENNEDY
It knew things |I didn't want it to

know.
Xander | ooks at her quizzically.
KENNEDY (cont’ d)
Anyway, | better tell the others.
"Il see you | ater okay.

XANDER
Sur e.

They go their separate ways.
CUT TO
I NT. SHAW RESI DENCE - KI TCHEN 14

Buf fy speaks on the phone to Dawn.
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BUFFY
(into phone)
Are you sure?

DAWN (V. O
Kennedy’ s description of the Denon
was the same as your one.

BUFFY
| haven’t heard about Denon’s with
these kind of abilities. Angel
ment i oned sonet hi ng about a fortune
telling Denon... The Host, or
sonet hi ng equal |y bizarre.

DAWN (V. O
Don't you find it strange that it
could read the truth?

BUFFY
No. | find it strange that it
chased Susan.

DAWN (V. O
Are you thinking what |’ mthinking?

BUFFY
We coul d use the denpon to see if
G les neant to send Andrew here in
hopes of annoyi ng us?

DAWN (V. O
Buf fy, nove on
BUFFY
Ckay, over it. | think we're on the

same wavel ength, Dawn, but we have
to know the facts. Get Andrew to
call me when he finds out her
background. Howis it going by the
way ?

DAWN (V. O
| have the Denon information
cracked. Apparently it’s Dinension
is code for it’'s property.

BUFFY
VWhich is?

DAWN (V. O
The truth. Those denonic suction
punp things you described, which,
by the way: "EwW G aphic, nuch?",
are basically truth-extractors.

( MORE)
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They feed off, of the truth of
ot hers.

BUFFY
Have you tried calling G| es? Maybe
he knows about this kind of Denon.

DAWN (V. O
Gles wasn't there. H's secretary
was real snobby --

BUFFY
What about Wesl ey? He was a poor
Watcher, but last time | talked to
Angel he had not hing but praise for
him And you know, with the
resources those guys have!

DAWN (V. O
Tried that too. Ended up talking to
Harnony for |ike, ever, and when |
woke up she’d hung up on ne... the
bitch. What about Suzie?

BUFFY
Susan? | think she has a little
nugget of truth she doesn’t want us
to know.

DAWN (V. O
Yeah.
(beat)
OCh. Xander got the job.

BUFFY
(grins)
That’'s Xander for you. Al ways
surprising you.

DAWN (V. O
Yeah. Anyway, got to go. Jody’'s
com ng over |ater on.

Buffy puts the receiver down as Jackson wal ks into the

ki tchen, |ooking straight to her.

JACKSON
Any news?

BUFFY
Yeah. Sonet hi ng about the denon
t hat attacked Susan, it has to do

with truth and... | think Susan is
hi di ng sonething. |I’mjust not sure
what .

21.

( CONTI NUED)



15

16

22.
CONTI NUED: ( 3)

They stare at each other again. W could cut the sexua
tensi on between themw th a Butcher Knife.

CUT TO
I NT. SHAW RESI DENCE - LOUNGE 15

Wil e Buffy and Jackson steam up the kitchen, Susan sits on
the couch. She is watching television as the Six o' clock news
Logo appears.

NEWS READER
Today it was announced that the
cause of death for |local O evel and
resident Jeff Atkins was poisoning.
But so far the police have not
rul ed out the possibility of
sui ci de.

Susan sighs -- sonber
On the TV, a picture of Jeff appears in the top right corner
(pre-death of course). He strikes one as a well adjusted,
decent | ooking twenty-three year ol d.
Susan’s eyes turn away fromthe screen.
CUT TO
I NT. WLLOW & KENNEDY’ S APARTMENT - LOUNGE 16
Wl low gets off the floor, dazed and confused.
W LLOW
What happened?
(feels throat)
Wy am | talking |ike this?
She wal ks over to the mrror.
W LLOW (cont’ d)
Let’s just see this...
(1 ooks at reflection)
Holy crap!
Wl low falls backwards, |anding out of sight of the frane.

She reappears a nonent |ater, benused. She frantically tries
to regain her conposure.

W LLOW (cont’ d)
What i s happeni ng?

WIllow | ooks at her hands.

( CONTI NUED)
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The col or of the scenery has changed, it’s toned down, as if
all the colors have blended into the dull category. A beat.

W LLOW (cont’ d)
| was dead.

On the coffee table, a newspaper lies face dowmn. On the front
page is a witten copy of the news report fromearlier on.
WI!llow s hands yank it out of frane, and scan through the
report. When she’s finished reading it, she drops the report
to the floor

W LLOW (cont’ d)
How di d this happen?
(Cheshire Gin)
| came back fromthe dead.

Cl ose on the newspaper, we're zoomng in on Jeff’s
phot ogr aph. A beat. Then --

CUT TO
I NT. ATKINS RESI DENCE - DI NI NG ROOM 17

JEFF ATKINS lies on the floor, drool com ng out of his nouth,
eyes w de open, dead to the world. Above him stand police
of ficers. They snap pictures of him and take fingerprints.

COP #1
Poor guy.

CUT TO
I NT. WLLOW & KENNEDY’ S APARTMENT - LOUNGE 18

Wl ow | ooks forward. Since that little flashback she has
gotten a conpletely different facial expression. Her face is
coiled up in anger.

W LLOW
That bitch killed me.

She boils over in anger, and clenches her hands together as
hard as she possibly can.

W LLOW (cont’ d)
~ (angry)
Bitch is gonna pay!

The roomstarts to shake, nmuch to Wllow s surprise. It stops
soon after, and WI | ow stands there, slack-jawed.

W LLOW (cont’ d)
I"'ma... witch?

She returns to the mrror, checking herself out.

( CONTI NUED)
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W LLOW (CONT’' D) (cont’d)
A female... red haired... kinda
sexy... wtch

(beat)
| really don't get this
resurrection thing.

She paces back and forth.

W LLOW
| came back for a reason. | just
need to figure out what it is.
(beat)
Like I care. It’s vengeance tine.
CUT TO
EXT. WLLOW & KENNEDY' S APARTMENT 19

Xander wal ks along the floor. As he does so, he huns the tune
of "Can’'t Stop’ by the Red Hot Chilli Peppers. He reaches
Wl low s door and knocks on it tw ce.

CUT TO
I NT. WLLOW & KENNEDY’ S APARTMENT - LOUNGE 20

W LLOW
Revenge. . .

W Il ow spins round, and | ooks at the door. She conposes
herself, and opens it, revealing Xander.

XANDER
WI I ow.

Xander hugs Wllow tightly. WIIow shoots hima side-gl ance,
and gently pats his back. She pulls away.

W LLOW
Hey... you...
(beat)
What are you doi ng here?

XANDER
| came to tell you the good news.

W LLOW
Yeah?

XANDER
| got the job.

W LLOW
The job...?
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XANDER
The construction job.

W LLOW
(smles)
Good for you. Kudos.

She lightly socks Xander in the arm
XANDER
Yeah. Do you mind if | stay for a
bit? I was thinking major boozin
it up session.

Xander notices the roomis atypically nessy.

W LLOW
No... | nean, yes. |’m busy, doing
sonet hi ng i nvolving nmy... nmagic.
XANDER
Yeah, the Anya thing. How s it
goi ng?
W LLOW

Anya? And she is..

She turns back to the mrror, |ooking at the reflection once
agai n.

W LLOW (cont’ d)

(realizing)
I"ma | esbian.

XANDER
Un yeah. We're over that.

Wl ow | ooks around at all the witchcraft itens and finally

twigs. She smles -- happy with herself.
W LLOW
(qui ckly)

Oh. .. the spell.
Xander nods.

W LLOW (cont’ d)
Sonet hi ng happened. |’ mjust not
sure what.

XANDER
Are you okay?

W LLOW
VWhat ?

( CONTI NUED)
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XANDER
You seema little different.
W LLOW
Yeah. I'mfine. It’'s the spell.

It’s made ne feel a little
different but it’s sonething I
could get used to.

XANDER
Well take it easy. W don’t want
Dark W1l ow back. | don’t think
have enough stories to talk you
down wi th again.

W LLOW
I will.
(smles)
Congratul ati ons about the job..

Xander returns her smle.

XANDER
Thanks.

He | eaves. WI Il ow breathes a sigh of relief.

W LLOW
Hard to believe | once had feelings
for him
(qui ckly)
Ckay... that was strange.

She | ooks around, di sturbed.

W LLOW (cont’ d)
I guess Ice Queen is still inside
this body... don’'t worry, Little
Red, once |'’mdone with the
revenge, you can have your life
back.

CUT TO
21 I NT. SUMVERS RESI DENCE - HALLWAY 21

Dawn opens the front door to reveal Jody, |ooking as young
and handsone as ever.

DAWN
Hi .

JODY
Hey. Can | cone in?
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DAVWN
You're not a vanpire, Jody. You're
my buddy. You don’'t need an invite.

Jody smles and enters.
CUT TO
I NT. SUMVERS RESI DENCE - LOUNGE 22

Andr ew pops his head through the doors, and watches as Dawn
and Jody wal k up the stairs. Anya wal ks over to him

ANYA
St op drooling Andrew.

ANDREW
Ckay, that is getting annoying.

ANYA

Hey. | died for you. Alittle
respect isn’t unconmon during that
ci rcunst ance.

(beat)
Now hack into that database and
bring that Denpbn sumoni ng hussy to
orbit.

ANDREW
(of f-computer)
Wiy do you think she sumned the
Denon?

ANYA
Hel l o. G rl-next-door running
t hrough a graveyard at night,
clothes tattered and body covered
in scars is code for 'I'"mA-Big-
Sl ut - Who- Want ed- Sone- Denon- Love-
But - Coul dn’ t-Handl e-1t."’

ANDREW
Buf fy saved her.

ANYA
From her own urges?

Andr ew shakes his head.

ANYA
That’'s what | never quite
under st ood about humanity. You
nostly keep your urges in check.
Everyone does it, but no-one talks
about it.

( CONTI NUED)
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ANDREW
Stuff like that is private.
ANYA
I know... but is anyone really
doing anything that their friends

don’t do?
Anya doesn’t catch Andrew sheepishly smrk
CUT TO
I NT. SUMMERS RESI DENCE - DAWN S ROOM 23

Dawn clicks play on the stereo. 'Conplicated by Avri
Lavi gne plays. Jody flicks through A Little Book O Dunb
Questi ons.

DAVWN
You know what woul d be funny right
now? If we both got up and danced.

Jody smles at her, but politely shakes his head.

DAWN (cont’ d)
Ah, cone on

JODY
I can’t dance to this nusic.

DAVWN
It's Avril Lavigne. It’'s perky, and
bubbly - just |ike ne. Besides,
she’s cute: and people say | bear a
resenbl ance to her.

Jody sm rks.

JODY
She’s not really ny type.

Dawn frowns.

DAV
Oh. Who is?

Dawn sits on the bed next to him

JODY
| I'ike people who are funny. People
who don’t try so hard to be
attractive. People who | genuinely
think are worth the tine to get to
know.

Dawn shoots him a quizzical |ook.
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DAVWN
Peopl e? Can’'t you be a little nore
speci fic?

Long beat.

JODY
| do |ike you Dawn.

DAVWN
I I'ike you too.

JODY
But it seens |like we're getting our
wires crossed a little bit. | nean,
you' re cool and everything. You
rock, in fact. Like, totally
awesone. But... it’s just... sone
people are born with their ideals
al ready in place, y know?

DAVWN
Yeah. ..
(then)
no.

JODY

See, here’s the thing... there are
guys out there who |ike the

cheerl eaders. They're like
conpletely falling over thensel ves
to date one. Me? | was never |ike
that and | guess | never will be
cos while all eyes were on them |
was checki ng out the footballers.

Dawn nods her head in understandi ng, thinking she’s got it,
until she actually puts two and two together. Her face
switches froma smle into pure shock

She stares at Jody, confused. She laughs a little, thinking
he’ s playing, but catches the straight-laced | ook on his
face. She | ooks down at the ground, trying to put the entire
situation into perspective. She smles nervously.

DAV
Wow.
(beat)
Un .. okay.
Jody sm | es.
JODY

Takes a whil e.
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DAV
To say the | east.
Beat .
DAWN (cont’ d)

How | ong have you known? Jody
thinks it over.

JODY
| guess | always have... sounds
| ame, | know. That’'s what they al
say. | never chose it but it’s
sonmething |’ve accepted... it’s who
| am

DAV
This is going to take sone getting
used to.

Jody puts his hand on Dawn’s shoul der as she | owers her head.
Then --

DAWN (cont’ d)
Ckay, |I'mover it. So who was your
first crush? It was CGeorge C ooney,
right?

JODY
Dayum girl. How did you know?

DAVWN
It’'s always the G Man

Long beat.

JODY
So... we’'re cool? She puts her hand
on his.

DAV
W' re cool

(grins)
This doesn’t nmean you’'re gonna go
all Just Jack, does it? Cos, he’'s
great and all, but in small doses --

JODY
I"'mnore of a WII.

DAVN
So... um..

JODY

You really like Avirl? | figured
you for nore of a Britney freak.
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DAVWN
That "Cops | Did H m Agai n"
publicity bandwagon? | was so over
her in preschool.

JODY
(playfully)
Loser.
DAVN
Fr eak.
JODY

Avril wannabe.

He gently nudges Dawn on the shoul der, they both exchange a
smle. Like anything could break their friendship! Then --
Dawn WHACKS himwith a pillow

DAV
Oh, too sl ow

As they play fight on the bed we --
CUT TGO
EXT. WLLOW & KENNEDY' S APARTMENT 24

Kennedy wal ks al ong the floor, still the worse of wear. She
has a concerned | ook on her face as she approaches WIllow s
door. She knocks on it tw ce.

KENNEDY
Wl Il ow?

CUT TO
I NT. WLLOW & KENNEDY’ S APARTMENT - LOUNGE 25

W Il ow opens the door... ... and Kennedy rushes in, enbracing
her .

KENNEDY
What caused the accident?
(beat)
Are you okay?

W LLOW
Unh... hey...
(it clicks)
Kennedy.

Kennedy | ooks at her strangely.

KENNEDY
What’' s wrong?
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W LLOW
Not hi ng.
KENNEDY
There’ s sonething different about
you. .. your eyes...
Wl ow reaches for a still burning candle.
W LLOW
There isn’t.
KENNEDY
WIIl... the accident. Wat

happened? W tal ked about this.
Magi ¢ shoul dn’t be obvious to the
residents. | just had Ms. Main
tell nme about a mnor trenor they
had here. Sonmeone coul d have gotten
hurt.

(beat)
You coul d have got hurt.

Kennedy is about to touch her shoul der, when WII|ow brings
down the candl e quickly.

Kennedy catches it in her right hand, and | ooks up at her.
KENNEDY (cont’ d)
I"msorry. Wllowisn't taking any
visitors today.
Kennedy pushes W/I | ow back, and crushes the candl e wax.

W LLOW
I need vengeance.

Kennedy wal ks over to WIlow. She places her |eft foot on
WIllow s neck, firmy holding her to the floor.

KENNEDY
No. You need to get the hell out of
my girlfriend.

(beat)
And believe ne... you really don’'t
want di sagree with nme about this.
(beat)

Now who are you?

Wl ow stares at Kennedy, her eyes growi ng an i ntense RED. On
this we...

BLACK QUT.

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N:
EXT. SHAW RESI DENCE - DAY 26

The sun is shining dowmn on the street of Rockwell Avenue. A
few kids ride up and down on their scooters.

I NT. SHAW RESI DENCE - KI TCHEN 27

Jackson opens the fridge. He pulls out a carton of mlk, and
drinks straight fromit. Buffy enters. Jackson turns to face
her .

BUFFY
Got m | Kk?

He wi pes his nouth and sm | es.

JACKSON
Anyt hi ng new?

BUFFY
No. They’'re working on a way to
break through the police records.
So far they haven't been able to.

JACKSON
They nust have changed the
passwor ds.
(beat)
St andard pol i ce procedure.

BUFFY
I s Susan okay?

JACKSON
She’s just been there all day.

BUFFY
Do you thinks she knows sonet hi ng?

JACKSON
| don’t know. Even if she does, we
don’t know what it relates to.

Beat .
JACKSON (cont’ d)
Do you think it’ll be this real for
forever?
BUFFY
Huh?
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JACKSON
It’s aline froma song. Foo
Fighters; Everlong. It’'s sonething
|”ve always been trying to
deci pher.

BUFFY
Have you managed it?

JACKSON

I think so.
(turns to her)
I think I |love you

Buffy | ooks fl ustered.

BUFFY
Ckay?

JACKSON
I think. No, it goes beyond want.
There’'s this feeling | get when
you' re around. It's |ike, the whole

world just falls away and all | see
is you. No. I"msaying this al
wWr ong.

Buffy smles.

JACKSON (cont’ d)
| can’t get you out of ny head.
You're in ne.

BUFFY
And you're in ne.
(qui ckly)
O, you wll be... | nean... God.

Nerves, nuch?
He nears her.
JACKSON

So maybe toni ght we could have sone
al one tine?

BUFFY
You nean...?
JACKSON
(nods)

I mean.
He catches a slight hesitation in her manner.

JACKSON (cont’ d)
Don't you feel it?
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BUFFY
It’s been a while since...
(bl ushes)
I"mjust trying to work out what’s
best for everyone.

Jackson | aughs.

BUFFY (cont’ d)
What’'s so funny?

JACKSON
Buffy. Unless you' re into sone
kinky stuff that | just didn’t know
about, this is about us. Me and
you.
Buf fy nods.
BUFFY

| get that but, you see, ny
boyfriends usually end up either
trying to kill ny friends or..
actually, Spike did kill a good
friend of mne... and Angel killed

Jenny.
She stops for a nonment, renenbering. It still hurts.
qui ckly puts his hands on her arnmns.
JACKSON
Il never hurt you |ike that.
BUFFY
You can’t know that.
JACKSON
| believe it.
A beat .
BUFFY
Then | do too. They lean in to

ki ss.

I NT. SUMMVERS RESI DENCE - LOUNGE

35.

Jackson

CUT TO
28

W Il ow has been tied to a chair with strong rope. Kennedy

finishes tying it up. WIlIlow struggles in vain.

W LLOW
Ch conme on. Haven't you ever wanted
vengeance?
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KENNEDY
Problemis it doesn’t end there..
Xander turns round and faces WI I ow.

XANDER
because hate breeds hate.

Everyone | ooks at him funnily.

XANDER (cont’ d)

Hey... aren’t | allowed to have a
deep- seeded sense of sociopolitical
i ssues?

Dawn wal ks forward. As she does so, Jody nudges into Andrew.
They share warm sm | es and know ng gl ances.

DAVWN
Who are you?

W LLOW
As | explained to Bruce Lee over
there. My nane is Jeff, and | died
not | ong ago.

Andrew pi cks up the paper and passes it to Dawn.

DAV
Jeff Atkins?

W I | ow nods.

DAWN (cont’ d)
"Jeff Atkins: a local Ceveland
Resi dent has been formally
announced as dyi ng of poison.
Fam |y nmenbers woul d not coment,
and his girlfriend - whose nane we
cannot publish - has not, as of
yet, been contacted.

W LLOW
(di sm ssivel y)
What a crock

DAVWN
What do you nean?

W LLOW
Reverse the question and change it
to this: Wiy can’t she be reached
for contact?

DAV
| don’t know.
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W LLOW
Because she nurdered ne.

Xander wal ks f orwar d.

XANDER
That’s a pretty harsh accusati on,
bub.

Andrew sm rks.

XANDER (cont’ d)
Got any proof?

W LLOW

The DNA on ny tongue. She put the
poi son on my tongue while | was
sl eeping. | woke up, feeling sick,
and staggered to the living room
died on the floor.

(to everyone)
Is that any way to go?

DAVWN
So you cane back for a reason?

W LLOW
Vengeance.

Anya wal ks through the wall.

ANYA
Ooh, where?

DAVWN
WI!llow s been possessed, and the
possessor - Jeff - says his
girlfriend poi soned him

Anya stares intently at WI Il ow.

ANYA
No wonder. He cheated on her.
(to Xander)
Trick of the trade.
(to WIlow
Shanme on you
(beat)
| must say, the job she did doesn’'t
appear to be very thorough. If ny
services were available, 1'’msure
we coul d have thought up a nuch
nore appropriate nmethod of pain and
suffering for you
(excited)
( MORE)
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Like letting a Moroch Denon lay its
eggs in your vital organs and

wat ch, one by one, as they hatch
and --

XANDER
(interrupting)
Let it go, honey.

The Gang stare at her. Xander shakes his head, amused. Andrew
begins to type qui cker and quicker at the conputer. As he
does so, he uncovers sone interesting background information
on Susan.

ANDREW
GQuys. | think Susan isn't quite as
innocent as we'd all like to

believe. Take a |l ook at this.

Everyone - except for WIllow - hurries to the conputer
W Il ow gradual ly works out the repercussions of what they
sai d.

Her eyes focus tight. The ropes around her hands fall off
her, and land in a heap on the floor. She clinbs off the
chair, and wal ks towards them They turn to her.

KENNEDY

Wth a brush of her hand, WII|ow sends Kennedy flying across
t he room

She smashes through a pillar, and lands in a heap of wood.
Dawn i s pushed backwards, sending her sprawling over the
couch. Andrew and Jody are sent flying into the cupboard, and
the door is locked firmy shut.

Xander is sent slammng into the wall, and lands in a heap on
the floor. WIlow next turns to Anya.
ANYA
It’s time |ike these | |ove being a
ghost .
(beat)

You can't hurt ne.

W LLOW
Maybe. But if you know this wtch
as much as you think you do then
you' Il know she’s extrenely
powerful. |I'’mextrenely powerful.
So you' d better not piss nme off.

ANYA
Ch, what are you gonna do? Torture

me with bunnies until 1...
( MORE)
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(realizing)

Dammi t!
(beat)
I won’t tell. You deserved to die
for your crines. You cheated on
her!
W LLOW
(taunts)
Bunni es. . .
ANYA

She’s ten houses down the street,
just don’t play the bunny card!

39.

Wl ow nods and wal ks out. Xander slowy gets to his feet.

XANDER
Anya?

He falls over again.

ANYA
It’s tines |like these that | hate
bei ng a ghost.

Anya rushes over to Xander. He | ooks up at her,

XANDER
You told her where Buffy was.

ANYA
Yeah.
(beat)
Don't worry. Buffy is strong and
mascul i ne. She can take care of her-

sel f.

XANDER
Renmenber the last tine they fought?
Beat .

ANYA
And we’'re back to liking the ghost
part.

She sm | es.

I NT. SHAW RESI DENCE - KI TCHEN

hurt.

CUT TO
29

Jackson and Buffy are kissing away, without a care in the

wor | d.

CUT TO
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Susan is watching television -- still. Suddenly the front
wi ndows smash, and gl ass flies everywhere. Susan | eaps off
the couch in terror, and screans.

Buf fy and Jackson burst in fromthe kitchen. Floating in the
air is Wllow -- an evil look in her eye. She is staring
strai ght at Susan.

W LLOW
Hello | over. M ss ne?

SLOW MOTI ON SEQUENCE

-- Wllow firing a blast of nystical energy. -- Buffy running
into franme. -- Susan crying. -- Buffy diving onto Susan, and
knocki ng her out of frane.

RETURN TO NORMAL

as the blast blows up the television. Buffy picks up Susan,
and al nost throws her to Jackson.

BUFFY
Get her out of here. Jackson heeds
t he advi ce.

Buffy turns back to Wllow, and is nailed in the chest with a
bl ast of nystical energy. The force of the blow causes her to
crash into the wall. Buffy slunps on the floor, nonentarily
wi nded.

BUFFY (cont’ d)
WIllow? What hell is wong with
you?

W LLOW
I"msorry. WIllows sold up. Jeff’s
noved i n.

Buf fy’ s confused.

BUFFY
You... what are you?

W LLOW
|’ mdead. That bitch killed ne.
Now, it’'s payback tine.

Wl low fires another blast of nystical energy. Buffy gets up

just in time, and | eaps over it. \Wile the door snokes she
runs at WII ow
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Buffy goes for a flying kick, but WIlow deftly side steps.
She grabs Buffy around the neck, and tries to choke the life
out of her.

W LLOW (cont’ d)
All I want is vengeance. | have a
right to it!

BUFFY
Sorry. Can’t hel p you.

Buffy slanms her head forward. It slams into Wllows with a
resoundi ng THUD, and she | oosens her grip. Buffy pulls
herself and WIlow forward, and |l eaps off the wall in a
somersault notion

She I ands on the other side, and kicks her Wcca friend in
the back. Wllow slans into the wall. Buffy darts at WI I ow.
W Il ow spins round, and raises her hand in the air.

She pulls Buffy a few feet above the ground, and sw ngs her
hand round. Buffy crashes into the wall, and bounces off the
floor.

W LLOW
I don’t need your help.
(of f - hands)
I have the power.

Buffy jolts up, and runs along the wall. She NAILS Wllow in
the face with a flying kick. WIlow reels backwards. Buffy
goes for sone blows on WIlow. She counters themall, and
grabs Buffy’s hand. She hurls Buffy through the gl ass door.

CUT TO
I NT. SUMVERS RESI DENCE - LOUNGE 31
All the others are recuperating. Andrew is the only one doing
sonmet hing. He is ploughing through Cccult Texts online to
| ook for a rel ease spell. He perks up when he finds one,

On the conputer nonitor, "THE OSGAPHI A SPELL" is clearly
hi ghl i ght ed.

ANDREW
Guys. Buckle up
CUT TO
I NT. SHAW RESI DENCE - DI NI NG ROOM 32

Buffy ROLLS along the floor and junps to her feet, seeing
W1l ow HOVER i n.

( CONTI NUED)
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W LLOW
I never realized... how much power
she has... it’s mne to wield now

BUFFY
It’s not yours.
(beat)
Wllow, | know you re in there.
know you can stop this.

Wl ow hesitates.

W LLOW
Ch, right. Way don’t you start
telling me you |love ne? No, wait,
Xander’s been there, told it over
and over.

Buffy curves a smle

BUFFY
So she is still in there.

W LLOW
It nmakes no difference.

BUFFY
Well, we know not to kill you now.

W LLOW
n \M?ll

Her eyes | ook past WIllow to see Jackson. He TACKLES her with
curtains, obviously pulled down for this task. They WRESTLE
on the floor for a nonent but suddenly --

There is a blast of light, and Jackson and Buffy are THROMN
agai nst the walls, knocked al nbst unconsci ous. WI I ow STANDS
a dark GLOWN Her eyes formulating a sinister RED

She starts towards Buffy but stops -- -- her hand TURNS to
see Susan watching fromthe doorway.

W LLOW (cont’ d)
Found you

CUT TO
I NT. SUMMVERS RESI DENCE - LOUNGE 33

Xander, Dawn, Andrew, and Kennedy are standing in a Cl RCLE.
Anya is watching from afar.

( CONTI NUED)
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DAVWN
Gods of exile | summon you. Take
back what was once yours, reclaim
your stolen, and free the Sister of

the Circle. | command you to free
her .
A beat .
ANYA
"Sister of the Crcle?"
XANDER
Anyal
DAV
Bri ng down your magi cks and take
t he soul belonging to your real ns.
CUT TGO
EXT. SHAW RESI DENCE - STREET 34

Susan RUNS out the front door and into the street, trying to
get away. But it’s to no avail. WLLOW appears right in front
of her, a smle on her I|ips.

W LLOW
Can’t run. Can’t hide.
SUSAN
Pl ease. .
W LLOW
What? Don’t kill you like you did
nme?
SUSAN
Jeff, | loved you
W LLOW

Didn't seemthat way when you put
down ny di nner and wat ched as the
poi son took ny life. In fact, |
think I renmenber a smle com ng
fromyou when | was gaspi ng for

life.
SUSAN
You cheated on ne! | |oved you and
you betrayed ne!
W LLOW
| didn’t deserve to die.
(beat)

You do, though.

( CONTI NUED)
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WIllow s hand GRABS Susan by the neck and pins her against a
| amppost, squeezing the life out of her. Susan’s flesh begins
to go a very dead-1ike blue until -- -- WIllowis THROM back
by an unseen force. She SLIDES al ong the pat hway and CRASHES
into the fence.

Jackson RUSHES to Susan’s aid as he and Buffy conme out of the
house. Buffy | ooks at WIlIlow, who' s eyes have returned to
their normal status. She | ooks afraid, TREMBLI NG

W LLOW (cont’ d)
B- Buffy?
A nonment before WIIow breaks down in TEARS. Buffy doesn’t
hesitate, she takes her friend in her arnms and conforts her
as the rest of the Scooby Gang cone runni ng down the street.
Kennedy | ooks at them sighs.

BLACK QUT.

END OF ACT THREE

( CONTI NUED)
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ACT FOUR
FADE | N:
I NT. SHAW RESI DENCE - BEDROOM - N GHT 35

Buffy is sitting on the bed, | ooking out as the noon gl ares
t hrough the wi ndow. She turns to the door, seeing Jackson
wal k in with a couple of nugs of coffee. He sets them down
and joins her on the bed.

BUFFY
You okay?

JACKSON
Just dandy.

BUFFY
And Susan?

JACKSON
| took her down to the station and
she confessed it all.
(beat)
I don’t know who to feel sorry for

BUFFY
Wl low She didn't ask for any of
that but their sins brought it upon
her. She’s the one | feel for.

Jackson’s hand nobves onto hers.
JACKSON

I was kinda hoping | was the one
you d feel for

BUFFY
(smles)
I will.
JACKSON
When?

Buffy noves closer to himand they KISS. It takes a nonent,
then they ROLL over onto the bed, getting into the PASSI O\
Buffy is on top of him her legs round his groin.

JACKSON (cont’ d)
So now t hen, huh?

They KI SS agai n.

DI SSOLVE TO
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I NT. WLLOW & KENNEDY’ S APARTMENT - BEDROOM 36

WIllowis wapped up in bed, |ooking pale. She's staring out
the window, |lost in her own thoughts. Kennedy ENTERS with a
mug of tea and passes it to her, taking her place next to
her .

KENNEDY
Rough day.

W LLOW
Yeah.

KENNEDY

Not your fault.
WIllow nods but a tear falls.

KENNEDY (cont’ d)
WIIl, it’'s not.

W LLOW
I know, it’s just... it’s proved
it. That the darkness is stil
there, that it can be tapped into

at any nonent. | don’t wanna be
i ke that again.
(beat)
| just wanna be WI I ow.
KENNEDY
You are. You know, |’ve seen a |ot

of things since being with you,
gone through stuff | wouldn't have

i mgi ned a few years back... and |
woul dn’t change it for the world.
(beat)
WIIl, 1"l never let you | ose
yourself. | |ove you
W LLOW
I know.

Pause. WIlow turns over, |eaving Kennedy to STARE after her.
Finally she gets into the covers and waps her arns around
her .

KENNEDY
| don't know what |1'd do if |
didn’t have you

W LLOW
You’' d be safe.

( CONTI NUED)



37

47.
CONTI NUED:

KENNEDY
Yeah, cos Sl ayers are never hunted
by denons and vanps or the forces
of darkness.

W LLOW
You' d be safe from ne.

Kennedy lifts her head as WIllow turns to face her. They both
| ook real serious.

KENNEDY
Are you breaking up with ne?
W LLOW
No, God, no. Kennedy, | need you.
But | just wonder if being with ne
is what’'s best for you.
KENNEDY
Well don’t. | know what’s best for
me. You' re the one | think about
everyday. You're the one | |ove.
W LLOW
Prom se?
KENNEDY

You shouldn’t even have to ask
They KISS as we. ..
DI SSOLVE TO
EXT. SUMMERS RESI DENCE - PORCH 37
Anya stands, GAZI NG up at the bl anket of stars surrounding

her. She doesn’t turn as the door opens. Xander noves to her,
standi ng ri ght beside her.

XANDER
Sonet hi ng up?

ANYA
No.

XANDER

C nmon, Anya. | know you. A beat.

ANYA
I’ m scared, Xander.

XANDER
O what ?

( CONTI NUED)
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ANYA
You. Us.
XANDER
Wy ?
ANYA

I don’t know if there’ s any room
for me in your life anynore. You’' ve
got this whole newlife you re
headi ng towards and | don’t think
I’mgonna fit in.

XANDER
What ? You are. You're fitting.
ANYA
I’ ma ghost.
(beat)
Well, there's a line that really
isn't sonething you d use
everyday... unless you' re ne.
XANDER
Anya, | love you. | always have,
since the nonent... when Andrew
told nme about what happened to you
back in Sunnydale, | put on a brave

face because | knew there was
nothing | could do. But inside, it
tore ne apart. An, |’ve been so

| ost without you.

ANYA
And now you’' re finding your way.

XANDER
Because of you. You renenber that
story about the three wi se nmen who
follow the star?

ANYA
The Bi bl e.

XANDER
It’s like, I"'ma | ess-w se-nan
following that star. And you're it.
You’

0

re ny guiding light.

(beat)

woul dn’t have had the strength or

Il to go to that interview today
| didn’t know you were around.

Anya turns to him teary.

( CONTI NUED)
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ANYA
I hurt you, Xander. Wen | sl ept
with Spike, | hurt you... and
al though I didn’'t nmean to do that,
there was still vengeance in ny
m nd. That can’t be good. | can't
be good for you.

XANDER
We fit together.

ANYA
VWhat ?

XANDER
W said it before. W fit together.
There’s no-one else in this world
that | could i nmagine being with...
okay, nmaybe Angelina Jolie.

Anya lets out a slight chuckle.

ANYA
She’ s a denon.

XANDER
VWhat ?

ANYA

Lips |ike that? They' ve gotta be
used for sonething.

Xander raises his eyebrows - Anya gets it, but her smle
fades back to the sonber | ook before.

ANYA
What are we gonna do?

XANDER
Live. O, whatever. Does it nmatter?
Can’t we just take each day as it
cones?

ANYA
| guess. If you want.

XANDER
When did you becone so sel fl ess?

ANYA
Ri ght about the tinme you becane so
responsi bl e.

XANDER
I wwsh I could kiss you.

( CONTI NUED)
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ANYA
Me too. Uh, kiss you.

W ZOOM QUT, still fixed on them standing on the Porch,
staring at the sky.

DI SSOLVE TO
I NT. PEACHY' S CAFE 38

Andrew s | eaning on the counter, staring into space, bored
out of his mnd. "Here Wthout You" by Three Doors Down
begins to play through the scene.

Andrew | ooks to the wi ndow and sees the famliar face of
Jody. Jody stops and | ooks to see Andrew. There’s eye contact
for along tinme. He noves to the door and enters. Jody wal ks
to the counter

JODY
Hey, cowboy.
ANDREW
Hey.
JODY
You wanna cone for a wal k?
ANDREW
I can’t. |’ m worKking.
JODY

Is that the only reason?

Andrew hesitates, |ooks at the conplete | ack of custoners,
t hen back to Jody.

ANDREW
I don’t... a quick one.
JODY
(t easi ng)

Sl ow down, Andy, we’'re only going
for a wal k.

They smle, noving to the door. Jody wal ks through it as we
HANG on Andrew for a nonent as he | ocks the door and STARES
at his own reflection, thinking.

EXT. PEACHY' S CAFE - STREET 39
Andrew and Jody begin to wal k but the nusic sounds out their

words. As they cross the road we catch a glinpse of soneone
el se --

( CONTI NUED)
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Dawn sees them wal ki ng together. There’'s a |ong beat, then a
slight smle forns on her face. She STARES after themfor a
while, then continues on her way, w apping her arns around
hersel f.

DI SSOLVE TO
I NT. SHAW RESI DENCE - BEDROOM 40
The nmusic is now all we hear as we see Jackson and Buffy in
bed, taking their relationship further. It’'s a big contrast
from her previous one... it’s GENTLE and TRUE.

DI SSOLVE TO
I NT. WLLOW & KENNEDY’ S APARTMENT - BEDROOM 41
It seens love is all around as WI Il ow and Kennedy EMBRACE,
ki ssing, and touching. WIlow pulls back and GAZES into
Kennedy’'s eyes, a hand lifting to wi pe a strand of hair away.
She TENDERLY ki sses her. Kennedy SM LES.

DI SSOLVE TO.
EXT. SUMVERS RESI DENCE - PORCH 42
Xander and Anya stand apart but are cl oser together than
they’ ve ever been. It's love, witten all over their faces.
There’ s nonments when they take their eyes off the sky to | ook
at each other - an exchange of solidarity.

DI SSOLVE TO.
EXT. CLEVELAND STREETS 43
The darkness is beginning to get lighter as the norning
| oons. The canera | ooks back at Dawn as she wal ks t hrough the
streets, a conforting smle on her face, the nmusic still
carryi ng through.

She stops and takes a seat on a bench outside "CONNEX, " the
cyber cafe. She curls up and rests her head on her knees.

DI SSOLVE TO
CLCSE ON: BUFFY

She’s beginning to STIR and as her eyes opens, a smle
broadens on her face. PULL BACK to reveal:

I NT. SHAW RESI DENCE - BEDROOM - MORNI NG 44
The |ight shines through the window as Buffy | ooks next to

her... but there’s no-one there. Her body shoots up as the
nmusi ¢ fades into the background. Her eyes scan the room

( CONTI NUED)
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BUFFY
(calls)
Jackson? Are you...
Not hi ng. Her eyes |lower in doubt and confusion. On this we...

BLACK QUT.

END OF SHOW




