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TEASER
FADE | N:
EXT. CLEVELAND - CI TY CENTRE. EVEN NG 1

To the tune of 'Christmas In Heaven' by Monty Python. An
over head shot, panning down to | ook over the city as a |ight
snow fall patterns the streets with little white fl akes.

We're | ooking over towards the main shopping mall as the
streets fill up with happy shoppers, huggi ng each other for
warnth in the snow.

We sink to street level and start to walk forward, couples
and fam|lies passing by either side of us until we get to a
sweet |ittle scene - ANDREW and JODY, side by side, |ooking
up through a shop wi ndow at a gi ant cardboard standee of
Scott Bakula as Enterprise's Captain Archer. Andrew has a
pair of big grey earmuffs on agai nst the cold.

ANDREW
Magni ficent. .

JODY
Yeah, it's getting a |ot better.

ANDREW
So heroic..

JODY
Pl us, Jol ene Bl al ock does have a
dam good body. For a Wul can.

ANDREW
(si ghs)
Well, we'd best be getting on. |'ve
got to get presents for..
(reads list in hand)
Xander, Buffy, WIIlow, Dawn and

Anya.
JODY
No Kennedy?
ANDREW

I"'mthinking of getting her and

W | ow sonet hi ng toget her. Kennedy
ki nda scares ne, so maybe | should
keep contact down to a minimumin
case she gets into a bad nood and
anni hil ates ne.

JODY
You're the only guy I know who can
use the word "annihilate' in
everyday conversation, you know. .

( CONTI NUED)



CONTI NUED:

ANDREW
It's a gift.

JODY
You're kind of a geek. But | knew
t hat .

Andrew | ooks back up at the standee and sal utes. Jody
chuckl es as the two wal k away.

EXT. SUMMVERS RESI DENCE. EVEN NG 2

Establ i sh shot. Buffy's house is wearing a few bits of
Christmas decoration, nodest conpared to the huge, freakish
i ght show of decoration next door's place is wearing.

I NT. SUMMVERS RESI DENCE - FRONT ROOM EVEN NG 3

Buf fy | ooks out through one of the front w ndows towards next
door's illum nations. Various shades of bright light flash on
and off, lighting up the whole | ounge. Xander is sat on the
sofa, half-watching the TV.

BUFFY
Maybe they're trying to signal to
al i ens or sonething?

XANDER
You think? I thought it was
actually quite subtle conpared to
A d Man Henri ksen's hol ographic
Hal | oween display froma few years
ago.

BUFFY
(1 aughs)
Oh yeah, the ones | tried to fight
t hat night..

XANDER
I never woul d have thought watching
you repeatedly try to stake a
hol ogram woul d be so entertai ning.
That ranks as one of the Top Five
Most Bl onde things you' ve ever
done, you know.

BUFFY
A girl's gotta have goal s.

There is a knock at the door. They exchange a 'Are you
expecti ng anyone?' Look before Buffy noves to answer it.

She opens it to find the breathless formof RILEY FINN stood
in the doorfrane.

( CONTI NUED)
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RI LEY
Buffy.

BUFFY
Riley?

A nonment of stillness as they both just stare at each other
for areal long tine.

BUFFY (cont’ d)
What are you...?

RI LEY
Pl ease, Buffy. Can | cone in?
BUFFY
(beat)
Unh... yeah.

Riley hurries inside and heads for the sofa, obviously tired.
Xander gets up and casts a wary eye between him and Buffy.

RI LEY
Sorry for not giving you a heads up
about this.

BUFFY
No big. It's not Iike I'mnot used
to random peopl e showi ng up at ny
house in troubl e, anyway.

XANDER
VWhat's with the whol e A-Team
routine this time?

There is a long beat, Riley not |ooking at either of them
bef ore he speaks agai n.

RI LEY
I killed my wfe.

Buf fy and Xander exchange a shocked | ook. Then we focus on
Riley's face before we...

BLACK QUT.

END OF TEASER

( CONTI NUED)
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ACT ONE

FADE | N:
I NT. SUMMVERS RESI DENCE - FRONT ROOM EVEN NG 4
Ri | ey nods as Xander hands hima nug of coffee and sits down
opposite him Once upon a tinme Xander thought a ot of Riley,
but his loyalty to Buffy nmeans he's cautious with himnow,
after Riley's disappearing act a few years back.

Buffy stands, arnms crossed, wanting to get to the bottom of
this so she can get back upstairs to Jackson

BUFFY
So start talking. I"'msure there's
a lot we've got to catch up on

RI LEY
Buffy, I-

BUFFY

(interrupts)

No, Riley, save it. W already went
over all the "you running off to
fight denons' thing when you showed
up in Sunnydale with your now dead
wife in tow Wat we need to hear
now is just what the hell is going
on!

XANDER
Yeah, it's quite a revelation
you've hit us with here, big guy..

RI LEY
I know, and I'msorry. | stil
don't know what to nmake of it al
nmysel f, everything's been happeni ng
so dam fast..

BUFFY
Pick it up fromthe last tinme | saw
you.
Ri | ey nods.
DI SSOLVE TO.
EXT. M LI TARY BASE - SOUTH AMERI CA. DAY. 5
A busy base - jeeps and trucks roll past and helicopters fly

overhead as we pan up to the mlitary conmpound, a wire fenced

encl osure with several |arge barracks and a bigger HQ
building rising out fromthe mddle of them Teans of troops
mar ch past as we watch



EXT. M LI TARY BASE - BARRACKS. DAY. 6

We pick up Riley and two other nmen from his squad, JEFFERS
and DI RKLEY, two ot her strapping young | ads, wal king al ong
and chatting, all in conmbat fatigues and body arnour.

They stop as SERGEANT APONE appears round a corner before
them and the trio salute himsharply. Apone is a well built
bl ack guy in simlar conbat get up.

RI LEY
Good norning, sir!

APONE
At ease, nen. Ready for today's
patrol, Riley?

RI LEY
Yes, sir! Recon suggests that a
nest of the arbl ok denons is within
striking distance. Should be a
qui ck in, quick out m ssion

JEFFERS
Wth all the requisite blasting and
killing in between, that is.

Apone chuckl es and notions to Ril ey.

APONE
Over here, marine, just need a
quick word in your ear. You two,
get over to the chopper, you'l
nove out soon as Riley joins you.

JEFFERS & DI RKLEY
Yes, sir!

They jog away as Apone leads Riley to a quieter corner, one
armround his shoul der.

APONE

How are things going then, Riley?
RI LEY

Al good so far, sir.
APONE

Great, good to hear that, son

(beat)
Li sten, | know things haven't been

great for you and Samrecently, so
| just wanted to nake sure you
weren't going out on this run for
t he wong reasons.

( CONTI NUED)
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RI LEY
Absol utely not, sir. My persona
life has no bearing on ny duty
her e.
(beat)
And what reasons woul d those be?

APONE
This is going to be a tough
mssion, Riley, and |I'd hate to
think that one of ny best nen was
needl essly exposing hinself to
extra danger just to try and burn
of f some frustrations..

RI LEY
I can prom se you that is not the
case, sSir.

APONE
Good. Ckay sol dier, get over to
t hat chopper and don't cone back
till that nest is gone.

Rl LEY
Yes, sir!

Ril ey salutes and jogs off. Apone watches him go,
t hough he hasn't really believed what R | ey said.

I NT. HELI COPTER - CARGO BAY. DAY.

| ooki ng as

W're riding with Riley and the rest of the squad in the

troop conpartnent of the helicopter.

The mari nes are

finishing suiting up, |oading weapons, applying canoufl age
pai nt and putting goggles on.

RILEY (V.Q)
My squad was headi ng out into the
jungles on a mssion to wi pe out a
nest of |ocal denobns - the jungles
out there are swarmng with denonic
nests at the nonment, and we were
there to stop it spreading out into
popul at ed areas.

BUFFY (V. Q)
You' ve been doing that since you
| eft - exactly how many denons are
there out there, anyway?

RILEY (V.QO)
Lots. Trust ne.



I NT. JUNGLE. DAY. 8

The sound of the helicopter overhead fills the scene as we
wat ch an enpty section of dense jungle. Rappel |ines drop
into view and Riley slides down, hopping down to the floor as
five of his squad follow him

Riley signals for themto spread out and they take up a star
formation, rifles | oaded as they pace forward stealthily
t hrough the under growt h.

RILEY (V.Q)
We'd found the | ocation of a nest
or arbl ok denons, tough critters
who can multiply very quickly if
| eft unchecked.

XANDER (V. Q)
And by 'checked' | take it you nean
"bl own apart by big automatic
rifles," right?

RILEY (V.Q)
Pretty much.

W stay on Riley as he pads forward, eyes scanning all around
himfor any evidence of the creatures. He stops and kneels to
the floor, picking sonmething up

It's a grey scale, still glistening, obviously fresh from one
of the denons.

Ri |l ey stands, |ooking round for any nore tracks. W hear a
| oud SNAP from behind him and he spins round, rifle ready.

Jeffers is there, arns raised, having just stepped on a
particularly noisy twig. He shakes his head and shrugs,
grinning. Riley rolls his eyes and turns back round.

As he gets his back to us there is a ROAR fromin front of
him and we see that one of the huge, ape-like arbl ok denons
has snuck up on him

Riley tries to raise his rifle but the beast is too quick - a
cl aw | ashes out and knocks Riley to the ground.

We stay with himas the denon bounds past us towards Jeffers,
and there is an off canera yell of pain before he goes
silent, followed by a dull thud.

Ril ey stands and turns round, but covers his nouth in disgust

as we see a pair of boots belonging to the unfortunate
Jeffers in frane.

( CONTI NUED)
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RILEY (V.Q ) (cont’d)
The mi ssion didn't go according to
pl an. Arbl ok denons are fierce
natural hunters, and once our cover
was bl own, the squad suffered heavy
casual ti es.

Riley tears off after the denobn as we hear gunfire and shouts
comng fromall around - things seemto have taken a turn for
the worse for the squad. Riley races through the undergrowth
in pursuit.

Huf fing with exertion, the denon's powerfully-built body has
it whipping through the jungle at high speed.

Still better than the average human after his Initiative
funded i nprovenents, Riley is able to keep up with the denon -
just. He sees a shot cone up and raises his rifle, firing
fromthe hip while still running.

A bullet catches the denmon, and with a how it stunbl es and
rolls to a stop on the ground.

Ril ey catches up to the nonster, |ying wounded on the fl oor,
breathing hard. He wal ks carefully up toit, rifle ready -
even wounded, these nonsters are still dangerous.

Riley ains for a clean head shot, when with a grow the denon
| eaps up, swats the rifle out of his hands and pins hi mback
to the ground.

Riley struggles to keep the denon's powerful jaws from
closing round his neck as it presses down on him

BUFFY (V. Q)
Riley, while all this is very
exhi |l arati ng. .

I NT. SUMVERS RESI DENCE - LIVING ROOM NI GHT. 9

Riley is denonstrating how he fought off the denon, a pill ow
substituting for it. Xander | ooks rapt with interest but
Buffy | ess so.

BUFFY
When are we actually going to get
to the point? You show up at ny
house, out of the blue, telling ne
that you've killed your wife, and
you're here telling us about
stal king nonsters in the rainforest
i ke some adol escent 'Predator’
fantasy?

( CONTI NUED)
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A | ong beat. Xander |ooks |ike he's about to say sonething
but decides better of it, and Riley puts the pillow back down
and nods.

RI LEY
Just trying to set the scene.

BUFFY
It's set. Get on with it.

EXT. M LI TARY BASE - BARRACKS. NI GHT. 10

Riley and what's left of his squad troop slowy into frane,
all | ooking the worse for wear - cuts, bruises, gunk over
their arnmour, snudged cammp paint - and none of them speak as
t hey know they've | ost several conrades in battle today.

Riley takes a turn towards his quarters and wal ks al ongsi de
one of the large buildings until he reaches a staircase.

Heading up it to the second floor of the building, he funbles
for his keycard and swpes it in the | ock.

Wth a nerry '"bip' and a green light, the door to Riley's
gquarters opens. He pushes the door w de.

I NT. MLITARY BASE - RILEY'S QUARTERS. NI GHT. 11

The nmedium sized roomis dark as R ley steps inside and
cl oses the door. He stands and takes a deep breath before
gently placing his keycard on the desk by the door. He
reaches up and flicks the |ight on.

There is a scrabble of covers as two people are suddenly
jolted to life by the light coming on - Riley's wife, SAM
and anot her mari ne, FELLOAES

The colour drains fromR ley' s face for a nonent before anger
takes a hold of him He shudders visibly, the rage swelling
in his chest.

Sam holds up a hand to try and placate him know ng that
Ril ey | ooks ready to bl ow his stack

SAM
Riley, wait, now hold on, this is-
Rl LEY
(interrupts; furious)
VWhat the hell is going on??
SAM
W were.. | nean, | was..

Fellowes is already out of the bed and starting to get
dressed, not taking his eyes off of Riley.

( CONTI NUED)
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10.
CONTI NUED:

Sam bows her head and then | ooks back up with a hostile
expr essi on.

SAM (cont’ d)
Get with the program Riley. You
and | haven't been working out for
a long tinme now. Ever since you saw
that Slayer girl again, you ve been
somewhere else. And if you weren't
going to cone anywhere near ne, |
had to get ny kicks sonmewhere
el se..

I NT. SUMVERS RESI DENCE - LIVING ROOM NI GHT. 12
Buffy looks a little nore synpathetic by now.

BUFFY
She really said that?

RI LEY
She was right, in a way.

XANDER
What, the part about you still
bei ng hung up over Buffy?

There is an awkward silence as Xander realizes he's just put
his foot init.

XANDER (cont’ d)

Uh, | suddenly have to be sonewhere
el se very urgently. Have fun, you
guys.

He gets up and hurries upstairs, leaving the two ex lovers to
it.

BUFFY
So.. then what happened?

I NT. MLITARY BASE - RILEY'S QUARTERS. NI GHT. 13

Riley takes a step across the roomtowards the bed, but

Fell owes is one step ahead of him and races forward,
grappling Riley and the two fall to the floor. Riley
struggles wth the man, knocking chairs and the table over as
they fight.

Sam screans at the two of themto stop fromthe bed until

Ril ey stands and swings his fist back, |ooking down at
Fell owes to | and anot her punch.

( CONTI NUED)
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There is a CRACK sound, and as Riley slowy turns round we
see that his fist has struck Sam at an awkward angle, and as
bl ood starts to pour from her nose, her eyes glaze over and
she sl unps back on the bed.

Ril ey, eyes w de, stunbles backwards, staring in shock at
Sam's bl ood on his knuckles as Fell owes picks hinself up and
runs over to the fallen Sam

FELLONES
Ch god.. Saml Sam wake up! Sam
Sam

W stay on Riley as he falls into a sitting position, stil
dunbf ounded at what he's just done. We fade away fromthe
scene to bl ack

FADE TO
I NT. SUMVERS RESI DENCE - LIVING ROOM NI GHT. 14
Buffy and Riley are closer now, she has a sad | ook in her
eyes as he finishes his story, his head bowed and his whol e

body sl ouched downwards. She reaches out a hand to touch his
and he | ooks up, his eyes msting over as he tears up.

BUFFY
I"'mso sorry.. what did you do?

RI LEY
| didn't know where to go. |
couldn't stay on the base, |I'd have
been court martialled in a
heartbeat. | took off and managed

to get back into the States.
Sunnydal e isn't what it used to be.

BUFFY
(smles)
Yeah, the town really fell to
pi eces a whil e back. Bad
nei ghbor hood anyway.

RI LEY
Alittle detective work got ne a
forwardi ng address for you, and |
tracked you to here. And this is as
far as ny plan goes, |I'mout of
cash and out of options.

BUFFY
Well.. | don't know what | can do.
I mean, fighting nonsters and
saving the world is no problem but
| ooki ng after wanted nen?

( MORE)

( CONTI NUED)
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CONTI NUELD: BUFFY( cont ' d)

Maybe |'d better go rent 'The
Fugitive' and take notes.

RI LEY
I just need a place to stay for a
few days. | can get to nore noney
but not right away, and once | get
it I'l'l be out of the way again.
BUFFY

Is that a good idea? | nean, nmaybe
you shoul d contact the base, try to
expl ai n what happened. .

RI LEY
No good. Fell owes was never too
keen on ne, probably why he ended
up with Samin the first place. If

| try to go back there he'll have
me in a cell before |I can even open
my nout h.

BUFFY
Isn't there anyone el se who can
hel p?

RI LEY
|"ve gone to the only person who
can hel p.

A | ong beat before Buffy realizes he neans her.

BUFFY
OCh. Unh, okay. Right. Well, we need
a plan, then. W need a way to keep
you undercover because-

JACKSON (O . S.)
Buf fy?

Jackson's voice calls down fromupstairs. Buffy w nces and
turns to answer hinf

BUFFY
Yeah?

JACKSON (O . S.)
OCh, nothing, just meking sure you

were still around, it's gone quiet
up here.

BUFFY
I"'mjust with, er, an old friend,
Jackson, I'Il be up in a mnute.

JACKSON (O . S.)
Ckay.

( CONTI NUED)
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13.

Buffy turns back to Riley, who isn't sure where to | ook.

Rl LEY
Jackson?

BUFFY
It is a long and increasingly
conplicated story.

RI LEY
Wth you, it'd have to be.

BUFFY
Look, I'Il set you up in the spare
roomup here, |'ve been sl eeping

around all over the place just
lately, it seens.

A pause - that didn't come out right at all!

BUFFY (cont’ d)

Uh, | nean, not sl eeping around, |
mean, just sleeping, you know. .
around.
RI LEY
(smles)

| get it, it's okay.

Buffy nods and gets up to head back upstairs to see to

Jackson, leaving Riley on the sofa.

As she gets one foot on the stairs, R ley calls out to her.

RI LEY (cont’ d)
Oh, and Buffy?

BUFFY
Yeah?

RI LEY
Thanks. For everything.

She sm | es back and heads upstairs.

END OF ACT ONE

BLACK QUT:

( CONTI NUED)
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ACT TWO
FADE | N:
I NT. CLEVELAND SHOPPI NG MALL. NI GHT. 15
Late ni ght shoppers Andrew and Jody are still out and about,

now with a few bags each full of goodies. Happy Christmas
carol nmuzak pipes out fromthe speakers overhead as Jody
stops outside a conmputer gane store and | ooks enviously in at
t he consol es on di splay. Andrew sighs.

ANDREW
Boys and their toys..

JODY
(wi t hout | ooking round)
| could say the sane about you and
your Xena action figures.

ANDREW
Those are all collectors itens!

JODY
Yeah, but collected by who?

ANDREW
By people with taste and a high
anount of disposable incone. Like
ne.

JODY
Whi ch rem nds nme, how does your
living arrangenent work, by the
way ?

ANDREW
You nean at Buffy's?

JODY
Yeah, how d you nanage to w angle
staying rent free in a nice place
like that? You nust have pulled a
few strings and scratched all the
ri ght backs for that one!

He pretends to scratch Andrew s back and tickles hima little
- Andrew giggles and swats at himw th one of the bags as
Jody | aughs.

ANDREW
No, Buffy and I, we go way back.

JODY
| bet you do.

( CONTI NUED)
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ANDREW
No, I nean.. We were all involved
in sonmething pretty major a few
nmont hs ago, and out of that we all
kind of owe each other sonething.

JODY
You' re maki ng yourself sound |ike
the Californian Mafia or sonething!

ANDREW
I'"d rather be Yakuza. Better suits
and | bet they get free nmanga too.

We nove away fromthe two of themand round a corner to pick
up Dawn, who is wandering along and eyeing up all the

fabul ous outfits in the hideously expensive designer stores.
Her hands are pressed against the glass like a child in a
candy store.

DAVWN
They will be mne.. oh yes, they
will be mne.
I NT. CLEVELAND SHOPPI NG MALL - ATM MACHI NES. NI GHT. 16

Dawn turns a corner and down into a small corridor which
holds the toilets for this floor and a pair of plain ATM
machi nes.

She waits while the person in front of her finishes, giving
her chance to root through her bag for her wallet, and she
steps up when the person noves away.

We gl ance over her shoul der and see a dark shadow zi p past
behi nd her - the angular walls around her |eave plenty of
hi di ng pl aces.

Dawn spins round, having sensed sonething behind her. There's
no-one there, so she turns back to the ATM

Dawn yel ps with shock as there is suddenly a MAN st andi ng
next to the ATM his arm|l eaning over it.

MAN
Well hey there, cutie, didn't nean
to scare ya

DAVWN
Uh, that's okay.
(beat)
Did you want to use the machine
first?

( CONTI NUED)
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MAN
Nah, I'd rather wait for you to do
it.

Dawn eyes himcarefully - she doesn't need Slayer Sense to
know this is suspicious. She reaches out with her card but
freezes as the man shifts slightly.

We see the glint of a knife blade beneath his jacket as he
nmoves slightly, his hand ready on the handl e.

ON MAN
MAN

So why don't you be a good girl and get out all the cash you
can, then hand it over and wal k away.

DAVWN
Look, you'd better get out of here.
My sister will show up any second,

and she-

MAN #2 (O S.)
(interrupts)
She's probably got a nice, fat bank
bal ance too. Sounds perfect to ne.

Dawn turns again - the second man was hi ding round a corner
and steps out, hands crossed in front of himas he backs up
hi s col | eague.

Dawn realizes she's got nowhere to run. She could try and
fight, but it's a big risk.

She starts to put her card into the ATM but as she taps in
her nunber her eyes shift to the nugger for a second. W hear
an audi bl e beep and the nugger glares down at her.

DAVWN
Oh, silly me, | put nmy nunber in
wrong. Must be the stress. 1'd
better try again.
MAN
(angry)

Don't try to play nme, little girl,
we can do this the hard way if
that's what you want!

He shows a little nore of the knife. Dawn tries to stay calm
as she taps her nunmber in - wong again. She | ooks blankly up
at the Man.

( CONTI NUED)
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DAV
Now | ook what |'ve done, if | get
it wong again, it'll take nmy card
away!
MAN #2
Ah, cone on, let's get out of here!
MAN
Qui et!
(to Dawn)
Al right, put the damm nunber in
this tinme or you'll be carrying

that pretty little nose around with
you the rest of the day!

He leans in closer, nore threatening, and Dawn uses that as
t he openi ng she was | ooking for to suddenly SLAM her pal m
into his chest, forcing the knife against his chest.

The man roars with pain and staggers backwards, but his
coll eague is ready and steps forward, grabbing Dawn from
behi nd. She SCREAMS!

As her shriek echoes through the place, every single light in
the area SMASHES! Shreds of glass falling to the ground.

Dawn i s as shocked as everyone el se but she takes advant age
of the man's confusion to stanp down hard on his foot and
t hen drive her el bow back into his chest.

He drops, wi nded, to the floor, and Dawn takes flight,
running off screen as fast as she can. As she di sappears from
view, the |ights conme back on

I NT. CLEVELAND SHOPPI NG MALL. NI GHT. 17
Andrew and Jody are wal ki ng al ong, grinning at each other
about sonething as Dawn suddenly clatters into view, slanm ng
into Andrew and knocking himonto his back.

Jody reaches down and lifts her up as a breathl ess Dawn | ooks
around frantically.

JODY
Dawni e? Hey! What's wrong?
DAVWN
Muggers! Two of them over there by
t he ATMs.
JODY
Conme on, we'll go get security.

Jody and Dawn reach a hand down each and pull Andrew back to
his feet.

( CONTI NUED)
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ANDREW
It's fine, I'"mokay, | nean, | may
not have an adamanti um skel et on but
| can take a few hits, and-

DAVWN
(interrupts)
Andrew Qui et!

ANDREW
Ri ght, yes. Sorry.

Dawn notices that Andrew and Jody are still hol ding hands but
they let go before she can say anything. Jody starts to head
towards the security office wwth the others in tow

JODY
Hey, d'you see the lights go out
just then?

DAVWN
Huh? Ch, yeah, yeah | did.
JODY
(grins)

I was hoping they'd stay out a bit
| onger so | could do a smash and
grab on Gam ng World over there..

Dawn swats himlightly on the armas they carry on running.
I NT. SUMVERS RESI DENCE - XANDER S ROOM NI GHT. 18

Xander is sat on his bed, the TVis on in the background but
he's actually reading a book instead. He junps a mle as Anya
steps through the door.

ANYA
Knock knock!

XANDER
Wah!
(beat)
Honey, do that before you cone in,
remenber ?

ANYA
Yes, | do remenber.

She wal ks in and stands near the bed as Xander puts the book
down.

ANYA (cont’ d)
What are you doi ng?

( CONTI NUED)
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19.

XANDER
Me? Not hing, just on standby in
case Buffy needs ne for anything.

ANYA
OCh, right, because she's always in
need of your hel p.

XANDER
Anya. .

ANYA
Isn't that Riley downstairs?

XANDER
It certainly is, Captain Conmando
appears to have gotten into a spot
of bother over at Canp Denon and is
currently downstairs trying to talk
Buffy into covering for him

ANYA
Covering for what?

XANDER
He says he killed his wife in one
of those 'crinme of passion' things
that so many good TV novies are
made of .

ANYA
VWhat did she do, cheat on himor
sonet hi ng?

XANDER
Pretty much.
ANYA
(grins)
| remenber this one curse | nmade
once, | was sent to help out this

gi rl whose husband had been found
with the girl next door, and she
made me-

Xander holds a finger up to his lips to cut her off.

ANYA (cont’ d)
But she-

And there's the 'shush' again. Anya rests her hands on her
hi ps and frowns.

ANYA (cont’ d)
Wel |, excuse ne for having alife
bef ore you cane al ong!
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XANDER
(kay, change of subject. Buffy's
made a token effort towards
decorating, but I think it's tinme |
took matters into nmy own hands. You
can hel p.

ANYA
Hel p? Decorate? What are we doi ng,
getting ready for soneone's
bi rt hday?

XANDER
(smles)
Sort of.

I NT. W LLOW & KENNEDY' S APARTMENT - FRONT ROOM NI GHT. 19
Kennedy is pulling on her jacket and grabs her house keys

fromthe table by the door, WIllow sits on the sofa with her
| aptop open in front of her, clattering away.

KENNEDY
So I'll be back about three, okay,
Red?

W LLOW
Mmm

KENNEDY

If you get bored, you can al ways
come down and see nme, you know
that. 1'll tell Mke to let you in
if you show.

W LLOW
Mmm
Kennedy pauses - is Wllow listening to her at all.
KENNEDY

And so if | get eaten by pixies,
I"I'l make sure they bring the
remai ns honme for dinner tonorrow.

W LLOW
Mn hey, what?

Kennedy smles and | eans over to kiss WIllow on the top of
her head.

KENNEDY
Just checking. See you later, Red,
don't stay up on that thing al
night or you'll have square eyes by
the time I get hone!
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W LLOW
"' mokay, |'mjust about nanagi ng
to stay out of a 'Picard versus
Kirk' debate with this wicca from
Portl and at the nmonent, if it turns
nasty I'll run over to see you.

KENNEDY
Cool . See you soon.

W LLOW
Bye!

Kennedy |ingers at the door for a second but Wllowis
al ready absorbed back in whatever chat room she's signed
into, so Kennedy | eaves.

We're | ooking over WIlow s shoulder at the | aptop's screen,
as WIIlow holds down three conversations at once with people
i nside a standard | ooking Internet chat room

W LLOW (cont’ d)
Ah, multitasking. Surely the
greatest of all gifts to womanki nd.

Suddenly, everything in the apartnent goes darKk.

W LLOW (cont’ d)
Hey! What the.. |Ilum nate!

The room fades up into half light again as we see WI I ow has
conjured a small ball of energy on the end of her finger, as
t hough she was hol ding a candl e.

She tuts and gets up off the sofa, heading for the kitchen.
We stay in the front roomas we hear the clicks of |ight
switches, before WIIlow gives up and heads back.

W Il ow wal ks back into the front room but pauses with a gasp
of breath as she sees soneone standing there in the dark. W
can only see their silhouette against the w ndow.

W LLOW (cont’ d)

Who's there? | warn you, |'m arnmed
and very dangerous with ny, er..
finger.

The figure doesn't nove, and WIIlow shifts nervously, not
sure what to do next. She opens her nouth to speak when the
figure beats her to it.

FI GURE
Hey, baby.

WIllow s brow creases as she recogni zes the voice.
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W LLOW
Tar a?

The |ights fade back up and there is TARA, standing before us
and | ooki ng the sanme as the day she died, a benign smle on
her face and the sane bl oody gunshot wound on her chest.

W Il ow | ooks shocked, |ost for words as Tara sighs, obviously
happy to see her again.

W LLOW (cont’ d)
What are you.. why are.. but..

TARA
Ssh. 1"l explain everything.
Because we really, really need to

t al k.

BLACK QUT.

END OF ACT TWO
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ACT THREE
FADE | N:
I NT. W LLOW & KENNEDY' S APARTMENT - FRONT ROOM NI GHT. 20
W Il ow and Tara. Together again. But WIllow isn't noving.
She's still stood conpletely stock still, unable to say a
word, the frown still on her face.
W LLOW

This.. this can't be happening. You
can't be here..

TARA
| am WIllow, | amhere. It's ne
It's Tara.

W LLOW

You' re dead! You- You're dead, and
you can't cone back. They woul dn't
et nme bring you back.

She starts to tear up and Tara steps forward, hol ding her
arms out to Wllow WIlowisn't sure what to do but steps
forward, and finds that she can touch Tara, and with a
grateful sob she falls into her old |over's arns, burying her
face in her chest and weeping |like she did the day Tara di ed.

TARA
Ssh, WII, please, don't cry. |
don't have nuch tinme, and there's a
lot | need to tell you.

W LLOW
But what ? Why? What are you doi ng
here? How can you-

Tara holds a finger to Wllows lips to quiet her, and with a
nod she stays quiet to |et Tara do the talking.

TARA
I had to cone back to warn you. To
tell you about what's com ng.

W LLOW
What's com ng? What do you nean?

TARA
Ch, WII, you don't know how t hi ngs
have gone. Since you did that nmagic
and unl ocked the potential of the

worl d. ..

W LLOW
The spell to create all the
Sl ayers?
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Tara nods, and WIllow sits down on the sofa, shoving her
| aptop out of the way. Tara sits next to her as WIIlow runs
over the spell we saw at the end of Season Seven in her mnd.

TARA
It was too nuch, too soon, WII. It
changed t he bal ance.

W LLOW
But | thought.. | thought we needed
to do that? The First kept telling
us that the balance was goi ng over
toits side, that it'd be able to
rule the world if we didn't stop
it, and we couldn't do that
anynore, and-

TARA

It lied. It lied to all of us.
W LLOW

But why?
TARA

Conme on, WIIl, you really think the
first, oldest and npbst evil denonic
force in the entire universe is
going to be a hundred percent
accurate with the truth? It wanted
you to do that spell

W LLOW
It.. uh?

TARA
It knew you'd find a way to beat it
sonmehow, and it needed to nmake sure
that you did sonething so powerful
that it'd create enough energy for-

Tara pauses, and | ooks over her shoul der as if soneone has
cal l ed her.

W LLOW
Tara? What is it?

TARA
| don't have nmuch tinme left now
Wllow, |"'ve got one last thing I
can tell you

W LLOW
No, no! You can't go! Not again!

(tearful)

Don't | eave ne again.
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TARA
Ssh, it'll be alright. WII ow,
listen to nme, and prom se ne you'l
do what | ask

W LLOW
Anyt hi ng, just don't go..

TARA
The consequences are com ng. And
when the tine cones, soneone you
care for is going to have to nake a
choice, but they won't be able to
doit. Wllow, it's going to be up

to you.
W LLOW
.. | don't understand.
TARA
You will. Things are com ng, things

are on their way. You have to do
everything you can to beat this
back.

W LLOW
| don't know how. Tell ne, Tara.
(beat)
I mss you so much. There's so nuch
| didn't say to you. We shoul d have
been forever, baby. Al ways.

TARA
Not hing |l asts forever. This is how
it's meant to be. And you have
soneone Nnow.

W LLOW
What ?
(beat)
Oh, Kennedy? She's... uh...
TARA
It's okay, WIllow You can't wait
around forever. I'mnot on this
ship anynore. But you are. And
know you'll go sailing full steam
ahead. |1'Il always be watching you.
W LLOW

Don't go, Tara. Please.
Tara starts to fade away, and WIllow is suddenly up and

grabbing for her, but her hands swi ng through Tara as she
di sappears into the air.
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TARA (V. Q)
Just promse ne, WIIl. Prom se ne
you' Il do what | said.

W LLOW
I will.

She's gone. Wllowis left in the enpty apartnent again,
not hi ng but the quiet hum of her |aptop nmeki ng any sound.

W LLOW (cont’ d)

(quietly)
Don't | eave nme again..

She starts to sob, hands over her nouth.

W LLOW (cont’ d)
(tearful)
Don't go.

W stay with WIlIlow as she flops down onto the sofa, the
tears flow ng freely.

I NT. SUMVERS RESI DENCE - LIVING ROOM NI GHT. 21

Buffy is sat on the sofa, staring blankly at the wall. It's
all getting a bit too nmuch for her and she doesn't have any
i dea what to do next.

The tel ephone rings, and we see her jolt back to the real
world in the background. She gets up and heads over to it.

BUFFY
Hel | 0?

FELLOWES (V. O
(filtered)
M ss Buffy Sumrers?

BUFFY
That's ne, who is this?

FELLOWES (V. O
This is Sergeant Fellowes of the
United States Marine Corps.

Buffy pal es as she recogni zes the nane.

FELLOWES (V.Q ) (cont’d)
Mss Summers, this is a top secret
matter and |'m going to need your
full co-operation, do you
under st and?

BUFFY
Yes.. yes, | understand.
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FELLOWES (V. Q)
We bel i eve you may be contacted, or
have al ready been contacted by an
escaped fugitive by the nane of
Riley Finn. Mss Summers, if Riley
makes any attenpt to contact you,
I"mgoing to need you to call ne
i mredi ately, and do not let him
into your hone, is that understood?

Ril ey wal ks out of the kitchen in the background, cup of
coffee in hand, and sits down on the sofa.

BUFFY

FELLOWES (V. Q)
Do you understand? He is extrenely
dangerous. |I'mgoing to have sone
of my nmen over to you within the
hour, but if Riley shows up before
then, call ne on this nunber

Buffy glances over at Riley, sitting in the chair. W can
only hear Buffy's side of the conversation now.

BUFFY
Ckay.. okay, yes, I've got it.
(beat)
I wll. Thank you

She hangs up and sits back down, not |ooking at Riley
properly.

Rl LEY
Who was it?
BUFFY
Hm? OCh, it was, uh, Andrew.
Rl LEY
(rai ses eyebrow)

Andr ew?

It clicks with Buffy what that | ook neans.

BUFFY
Oh! Oh, god, no, Andrew s just..
well, he's just Andrew. He |ives

here now.

Anot her beat as Buffy realizes she really isn't making this
sound very good at all.
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RI LEY
So.. anyone el se you want to tel
me about ?

He smrks, and Buffy takes a nonent before she | aughs and
shakes her head.

BUFFY
I think ny life was already plenty
conplicated w thout you show ng up
and adding to the m x, you know

RI LEY
Yeah, sorry, | know | haven't
exactly nmade the attenpt to stay in
t ouch.

BUFFY
Wel |, that's understandabl e, you
fighting in deepest darkest jungles
agai nst big denons and all. Not

exactly great cell phone reception.

A famliar atnosphere is falling over the scene between the
two. Riley takes a sip fromhis coffee then | ooks off canera
to the left. Buffy follows his gaze.

Jackson's reached the bottom of the stairs and is | ooking
round, a little disorientated.

JACKSON
Oh, hey. I'msorry. | was | ooking
for the bathroom and forgot which
door it was..

Buffy gets up and goes over to him

BUFFY
It's okay, we have one downstairs
t oo, cone on

She wal ks of f screen with himand reappears a few nonents
|ater. She |ooks at the floor for a few nonents before she
speaks.

BUFFY (cont’ d)
Riley, I.. | just got a phone call.

Rl LEY
Yeah, | know, | was here. It was
t hat Andrew guy, you said.

BUFFY

No, noit wasn't. It was.. it was
your unit.
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Ri |l ey stops and places the nug back down on the fl oor.

RI LEY
What did they want?

BUFFY
Well, they told nme that you were
dangerous and | wasn't to contact
you, and they gave nme a nunber to
call ..
(beat)
Ril ey, you should call in.

RI LEY
Are you crazy? You heard what |
told you, right? They think
killed Sam on purpose, that | knew
she was having an affair and that |
woul d have killed Fellowes too if
I'd had the chance!

BUFFY
And woul d you?

Rl LEY
VWhat? |..

Buffy hasn't broken her gaze - it was a serious question.
Riley runs a hand through his hair and tries to conpose
hi nsel f before he answers.

RI LEY (cont’ d)
No. No, | wouldn't. Buffy, it was
an acci dent. Sam was.. Sam was ny
wife. No nmatter what happened

between us, | didn't want to kil
her. It was all just a terrible
acci dent.

Buffy doesn't | ook so sure anynore - sonething about this
whol e situation just doesn't feel right. She stands.

BUFFY
I"mgoing to head upstairs, | need
to check on Jackson

She heads for the stairs.

Rl LEY
He's downstairs. I n the bathroom

Buf fy pauses, the turns and heads through towards the
downstairs bathroomvia the kitchen
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I NT. XANDER S ROOM NI GHT. 22

We see Anya has half her head through the fl oorboards,
listening in. Xander is still sitting on the bed, but this
time he has a | arge cardboard box | abelled ' Xmas Decorati ons'
open, and he is sorting through random baubl es and tri nkets.

XANDER
So, do you hear anyt hing?

ANYA
No, no | can't hear a thing. She
stands, looking irritated.

ANYA (cont’ d)
Stupid house, it's built too well!
Why coul dn't Buffy have rented sone
thinly papered hovel sonmewhere, so
I can wal k through the walls
W thout feeling like |I'm drowning
in a great big tidal wave of fudge!

XANDER
"' massum ng that you actually know
what that feels |ike.

ANYA
There was this girl once, and she
asked ne to-

XANDER
(interrupts)
And that's literally all | ever
want to know about that particular

story.

Xander goes back to his box as Anya paces up and down.

ANYA

Gah! | can't take this any norel!
XANDER

What ?
ANYA

Not being able to do anything! |
can't hit that little nonkey boy
Andrew, | can't start nmaking the
sex with you.

XANDER
Uh, that's not really how we say
it, honey..
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ANYA
(not |istening)
And when | do find sonething |
could be quite useful for, like
spyi ng on Buffy hooking up with one
of her old boyfriends..

XANDER
They hooked up? Was there hooki ng?
ANYA
(still not Iistening)
Then | still can't even do that

right, because this stupid house
isn't made for a ghost!

She stanps her foot, or at least tries to, suddenly tearful.
Xander stands and goes to hug her, but realizes he can't and
settles for holding his arns in a |oose circle around her.
She wi pes away a tear and turns to | ook up at him

ANYA (cont’ d)
Xander, what am | going to do?

XANDER
Do? Anya, you're here. You're not
dead. That's already a good start!

ANYA
But | don't want to spend the rest
of however the heck long eternity
turns out to be like this!

XANDER
You won't. | prom sed, renenber?
What ever | have to do, I'Il find a
way.
ANYA
(hopeful l'y)

Wul d you junp off a building so
you coul d be a ghost too?

XANDER
Except for that.

ANYA

(angry) _
See, even you give up on ne sooner
or |ater!

She stornms out of the room through his arnms and then out
t hrough the door.

XANDER
Anya.. Anyal
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She's gone. Xander sighs heavily and sits back down on the
bed, before starting to sort through the decorations again.

I NT. SHOPPI NG MALL SECURI TY OFFI CE. N GHT. 23

Andrew, Dawn and Jody sit on three small plastic chairs in
the plain security office. An enpty desk and TV nonitor sit
to the right of the franme, and the one door in and out of the
office is to the left.

A nmuzak version of 'Tragedy' is playing overhead, and as the
trio |l ook around, bored, Andrew half m nes the dance steps
unconsci ously.

DAVWN
| am so dead when | get hone.

JODY
VWhat for? It's not like you're in
your early teens any nore.

DAVWN
It's not so nuch that, nore
prom sed Buffy |I'd be hone to help
her with the Christmas decorati ons,
which | amcurrently failing to do
while I'"'mstuck in herel!

JODY
You nearly got nugged, |I'm sure
she'I'l under st and.

DAVWN
You don't know ny sister very well.
She won't be angry, she'll be
di sappointed, and trust ne, that is
amllion tinmes wrse. She'll say

"Ch, no, Dawnie, it's okay, | put
up the tree without you,' and then
she' |l wal k around pouting and
sighing every five mnutes..

Dawn gets up and wal ks over to the desk, |ooking for a buzzer
or intercom or sonething.

JODY
WIl you cal mdown? Anyone woul d
think you were the one doing the
muggi ng and not the other way

round.
DAVWN
(sits)
(kay, okay. Look, you guys shoul d
go.
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JODY
Don't be stupid, we can't just
| eave you here.

DAVWN
Li ke you said, I'"'mnot a kid these
days. | can get home by nyself
fine. No point keeping you and
Andrew out all night just for ne.

JODY
You sure?

DAV
Positi ve. Co.

JODY
Al right then.

Jody stands and taps Andrew on the shoul der.

ANDREW
Huh? Are we | eavi ng?

JODY
Yeah, cone on Ri ker, tinme to book.

ANDREW
Aye, sir.

Andr ew hops up, nods to Dawn and | eaves the room followed by
Jody. Dawn watches the two of themgo wth a suspicious | ook -
there's definitely sonmething going on there that she hasn't
figured out yet.

The door closes and Dawn is |left alone. Foreigner's 'Since
You' ve Been Gone' starts to play in nmuzak from overhead, and
Dawn si ghs.

BLACK QUT:

END OF ACT THREE
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ACT FOUR
FADE | N:
I NT. NO MAN' S LAND. NI GHT. 24

Kennedy is behind the bar as the club rock out all around her
- it's a busy night, and people are grabbing gl asses to pour
drinks qui cker than she can cl ean them

She stands up, takes one | ook round at the heaving bar and
t hrows her di shtowel over her shoul der, disappearing through
the swing door into the staff area.

I NT. NO MAN' S LAND - STAFF AREA. NI GHT. 25

There's a staircase leading up to the top floor and |ots of
enpty beer crates, and one battered payphone. Kennedy fishes
out sone quarters from her pocket and puts sonme in, dialing a
nunber .

She puts one finger in her ear to block out the thunping
musi c in the background.

I NT. WLLOWS APARTMENT. NI GHT. 26

The phone rings, but the apartnent is dark. W pan a little
to the right and pick up Wllow - fast asleep, zonked out on
the couch and faintly lit by the laptop's conputer screen.
She | ooks exhaust ed.

I NT. NO MAN' S LAND - STAFF AREA. NI GHT. 27

Kennedy stays on the phone for a few nore nonents before
frowni ng and hangi ng up. She's hal fway towards dialing again
when her boss, a tall, beefy man naned ABRAHAM taps her on
t he shoul der.

ABRAHAM
Hey, Kennedy, do | pay you to nake
calls or serve custonmers? C non
girl, we're swanped out here and |
need all hands on deck.

She nods and pats hi m back on the shoul der.

KENNEDY
No problem big guy. Anything for
you.

ABRAHAM
Aw shucks, now I know you're just
sayi ng that.

They share a grin as she pushes back through the sw ng door
and heads out si de.
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Jackson is sitting up on the bed, idly watching sone |oud
action novie on the TV as Buffy knocks and wal ks in. She
smles and sits down on the edge of the bed.

BUFFY
Hey. So how are you doi ng?
JACKSON
Me? Ch, fine. | nmean, | remenber
that | |ike novies, especially ones
with Bruce WIllis, but this one
sucks.
BUFFY
Well, that's sonething.
JACKSON
Who' s that guy downstairs?
BUFFY
Riley? On, he's.. he's an old
friend.
JACKSON
Huh. Ex-boyfriend, right?
BUFFY
How di d you. .
JACKSON
Just a hunch. Was it serious?
BUFFY
For a while, you know, yeah, it
was.
JACKSON

So what happens? Seens |i ke an okay
guy. Was that a mlitary outfit he
had on?

BUFFY
It was, and that's kind of what
happened. He chose the corps over
me, and last | saw of himhe was on
a helicopter to South Anmeri ca.
Well, except for when he showed up
wth his wife | ast year, that is.

JACKSON
Quch. Sorry.

BUFFY
Ah, no big.
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Jackson's attention drifts back to the TV, and Buffy watches
himfor a few noments before getting up and wal ki ng out
agai n.

JACKSON
Ch, Buffy?
BUFFY
Yeah?
JACKSON
Thanks for all this, you know. It's
been a little strange... with the
not renenbering anything at all.
You, | think I must |ove you.
BUFFY
What ?

We can see she's taken back by this coment. He noves off the
bed and wal ks to her.

JACKSON
How could I not? This past week
you' ve | ooked after ne and | didn't
ask you to do that. | don't know
what happened but... | can feel
sonet hing for you

BUFFY
You can?

JACKSON
It's deep.
(beat)
Probably sonet hing you don't need
to hear when you're working.

BUFFY
(smles)
No probl em
JACKSON

So. You shoul d probably go now,
right? Help the hel pl ess or

sonet hing equally lanme. | nean, the
phrase, not the job. The job isn't
| ame.

BUFFY
Even with the nenories, you were
still a mystery.

She heads out the door and closes it behind her.
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Buffy gets to the foot of the stairs and sees Riley suiting
up again - he's fastening up the coat he wore when he
arrived.

BUFFY
Hey, are you goi ng?

RI LEY
Yeah. |'ve been thinking about what
you said, and.. Well, | don't want

to drag you into all of this any
nore than | al ready have.

BUFFY
If you want to stay the night,
that's fine.

RI LEY
Thanks, but no. | think what |I'm
going to do is find ny unit and
hand nyself in. | figure they're
nore likely to go easy on ne if |
show wi I ling. Maybe they' Il believe
it was an acci dent.

BUFFY
Yeah, nmaybe.

Riley gets to the door and turns to face Buffy. It's an
awkward nonment - he doesn't know how he's supposed to say
goodbye to her. He settles for just a nod, and then opens the
door and di sappears outside, where we see snow i S now
falling.

Buffy turns back and heads for the sofa, flopping down on it
as we hear Xander com ng down the stairs, decorations box in
hand.

XANDER
I's he gone?

BUFFY
Again. Yes. He said he was going to
turn hinself in.

XANDER
Good man, that's the best thing for
him D d he see Jackson?

BUFFY
(si ghs)
Yep. | wasn't sure how to explain
t he presence of ny ammesi ac sort of
boyfriend, so | just didn't bother.
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XANDER
Good call.

He sets the box down on the living roomtable and opens it
up, Buffy sits forward with a happier | ook.

BUFFY
Decorating tine?

XANDER
You bet, it's happy hour at Casa
Sumrers and everyone's invited.

The two of them | ook around. They're the only people there.

XANDER (cont’ d)
Figuratively speaking, that is.

BUFFY
Hey, if you book them they wll
cone.

XANDER
O, in our case, they will cone and

dunp their problenms on you before
runni ng of f again.

BUFFY
Now conme on, you heard Riley as
well as nme, he didn't want to get-

The doorbell rings, interrupting her. Buffy and Xander share
a | ook.

BUFFY (cont’ d)
I nvol ved. .

She stands and opens it. She's greeted by Fell owes and two
other mlitary nmen, in simlar outfits to Riley. A large
bl ack van is pulled up outside.

FELLOWES
M ss Summers? May we cone in?

Buffy throws hima 'what now?' | ook
EXT. CLEVELAND - STREET. NI GHT. 30

Andrew and Jody are wal ki ng al ong through the snow. Jody
pauses at the entrance to one road.

JODY

I"'mthis way. Best split. See you
t onor r ow?
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ANDREW
Yeah, 1'd |like that.

JODY
I, uh... I knowit's lanme but | got
you sonet hi ng.

ANDREW
Wha... you got ne...?

Jody pulls sonething out of his pocket. Andrew takes it and
opens the little jewelry box, revealing a silver ring.

JODY
It didn't cost nuch. It was like a
big not pricey thing but... see..

He shows Andrew his hand -- he's wearing the sanme ring.

JODY (cont’ d)
It neans we're together, if we both
wear it.
(beat)
| told you it was | ane.

Andrew doesn't say anything. He couldn't. Clearly shocked, he
noves in and HUGS Jody.

The camera pans along the street -- A group of carol singers
come into view. They start a rendition of "Al | Want For
Christmas Is You,'

Then we're back to Andrew and Jody, th
they wal k together. A smle on both th

ir hands joined, as
ir |ips.

@D d

I NT. SUMVERS RESI DENCE - LI VI NG ROOM NI GHT. 31

Buffy and Xander are sat on the sofa as Fellows and the two
other marines sit facing them

FELLOWES
|"msorry we had to neet under
t hese circunmstance, M ss Summers.

BUFFY
Just Buffy, please.

FELLOWES
Alright, Buffy. R |ley spoke about
you a lot, | always wanted to neet

you.

( CONTI NUED)
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BUFFY
(sarcastic)
Yeah, |'mjust about the nost
popular girl in town. So, you're
here after Riley?

FELLOWES
We spotted hima few nonents ago in
the vicinity of your house, sone of
my nmen have gone to pick himup.

XANDER
So why are you here?

FELLOWES
W wanted to check what he'd told
you.. about what happened.

BUFFY
He told us. He said he found you
sleeping with his wife and ended up
accidentally killing her.

FELLOWNES
That's what | thought.. Buffy, I'm
afraid he was lying to you.

BUFFY
VWhat ?

FELLOWES
can understand why he did it, but
think he may well have been a
ttle economcal with the truth..

I
I
[i
Buffy looks less than thrilled at this news.

EXT. M LI TARY BASE - BARRACKS. NI GHT. 32
Riley takes a turn towards his quarters and wal ks al ongsi de
one of the large buildings until he reaches a staircase.
Heading up it to the second floor of the building, he funbles
for his keycard and swpes it in the | ock.

Wth a nerry 'bip' and a green light, the door to Riley's
quarters opens. He pushes the door w de.

I NT. MLITARY BASE - RILEY'S QUARTERS. NI GHT. 33
The nmedium sized roomis dark as R ley steps inside and

cl oses the door. He stands and takes a deep breath before
gently placing his keycard on the desk by the door.

He reaches up and flicks the light on.

( CONTI NUED)
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There is a scrabble of covers as two people are suddenly
jolted to life by the light comng on - Riley's wife, SAM
and anot her marine, FELLOAES

The colour drains fromR ley' s face for a nonent before anger
takes a hold of him He shudders visibly, the rage swelling
in his chest.

Sam holds up a hand to try and placate him know ng that
Ril ey | ooks ready to blow his stack

SAM
Riley, wait, now hold on, this is-
Rl LEY
(interrupts; furious)
VWhat the hell is going on??
SAM
W were.. | nean, | was..

Fellowes is already out of the bed and starting to get
dressed, not taking his eyes off of Riley. Sam bows her head
and then | ooks back up with a hostile expression.

This is how Riley told it so far, but this tine, Riley
charges to the attack first and knocks Fell owes to the
ground. Filled wth rage, Riley punches Fell owes again and
again, with Samscreanming at himto stop

Ri | ey pushes the dazed Fel |l owes away and turns to Sam a cold
ook in his eyes. Sam | ooks genuinely scared of him and
steps back, falling onto the bed. She holds a hand up to him

RI LEY
Sa.. Sam why?
SAM
Riley.. I"'msorry.. |I'msorry.

Riley balls up, and then pulls out a pistol tucked within his
belt. He pulls it up to Sam

RI LEY
I | oved you.

SAM
Riley --

She steps towards himbut the gun is FIRED. An echo of the
gunshot rings through the air as Riley stares on ahead.

We stay on Samfor a brief nonment, a gun wound through her
heart. Then she FALLS to the ground in a notionless heap.

( CONTI NUED)
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Ri |l ey doesn't nove, he can only stare on in utter disbelief.
He DROPS t he gun.

FADE TO
I NT. SUMMERS RESI DENCE - LIVING ROOM NI GHT. 34
Buffy | ooks ashen. She let Riley convince her otherw se, but

now she feels she knows the truth. Fell owes | ooks
synpat heti c.

FELLOWES
I"msorry you had to hear that, |
truly am | know you and Riley go
back a | ong way.

XANDER
Too far, I'd say.

FELLOWNES
If you say he was | ooking to turn
himself in, then we'll settle this

in court. But | have to say, |
think he'll stay on the run a while
yet.

One of the marines' radios crackles, and he listens to it
bef ore nodding to Fell owes.

FELLOWES (cont’ d)
Ckay, we have to go. Thank you for
your time, Buffy, and if Riley
makes contact again, just call ne.

BUFFY
-1 wll.

Fel | ones nods to her and Xander, then heads back outside. W
hear the van outside rev its engine and speed off as Xander
sits next to Buffy and puts a conforting armround her.

XANDER
Hey. You're dwel ling.
BUFFY
Am not .
XANDER

Yes, you are, there is a definite
anount of dwelling going on.
Riley's in trouble but it'll work
out, one way or the other.

BUFFY

It's the other that scares ne.
Xander, why did he lie?

( CONTI NUED)
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XANDER
Wbul dn't you? If you needed hel p
and were afraid people woul dn't
bel i eve you, would you have done
t he sanme?

Xander gets up and heads into the kitchen, |eaving Buffy
al one with her thoughts.

I NT. SHOPPI NG MALL SECURI TY OFFI CE. NI GHT. 35
The carol singer's version of "All | Want For Christnmas Is
You' plays over the final nontage of shots. W' re | ooking
first at Dawn, standing in the office at the mall, giving a

description of the attenpted nugging to the elderly security
guard on duty.

I NT. NO MAN' S LAND. NI GHT. 36

Next, we're with Kennedy, |ooking lonely and m serable as the
bar is filled with thirsty punters on one side and busy bar
staff on the other.

I NT. WLLOWS APARTMENT. NI GHT. 37

Now we're with Wllow, curled up fast asleep on the couch in
her place, tears still glistening on her cheek fromthe |ight
of her conputer.

I NT. SUMMVERS RESI DENCE - KI TCHEN. NI GHT. 38

Xander's washing up the coffee nmugs fromearlier when he
notices on and holds it up for a closer | ook.

A plain white mug, with "Anya's Mug!' Witten on it in red
mar ker .

Xander smles to hinself, then | ooks out through the kitchen
w ndow t hought ful ly.

I NT. SUMVERS RESI DENCE - LIVING ROOM NI GHT. 39

Buffy, sat on the sofa and | ooking pretty down, |ooks up at

the hitherto unnoticed naked Christmas tree in one corner of
the room then down at the box of decorations on the table,

and then up at the clock with a sigh.

Jackson enters holding a STAR He nobves to her, setting it in
her hands. She | ooks right back up at him with a SMLE
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EXT. CLEVELAND - STREET. N GHT. 40

Lastly we're with Andrew and Jody. They have joi ned the carol
singers. Their arnms all wapped round each other as they sing

their song.
BLACK QUT.

END OF SHOW




