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BUFFY THE VAMPI RE SLAYER

"Ti mel ess”
TEASER
FADE | N.
CLOSE ON: CLOCK

Clearly displays: 20:00. W stay on the inmage for a while
as we hear talking --

PULL BACK TO REVEAL:

| NT. SUMVERS RESI DENCE - LOUNGE - N GHT

The room | ooks |like a parade. Balloons fill the roomand a
bi g banner stretches fromwall to wall. The witing says:
"HAPPY BI RTHDAY. "

W LLOW and XANDER enter, crossing passed the CLOCK. They
are setting down various snacks.

XANDER
You know, didn't figure nme for the
cheese and chive but it's working

its charm
W LLOW

You think Buffy' Il |ike?
XANDER

As long as there's no arns then
think she wll.

(beat)
Didn't get her an arm did ya?

W LLOW
(shakes her head)
Better. | was thinking and was

i ke, whoa, what do | get the girl
who has seen and virtually done
everyt hi ng?

Long beat.

XANDER
And?

( CONTI NUED)
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W LLOW
Well | couldn't find anything really
original so I chickened out and got
a neckl ace.

XANDER
A neckl ace, huh?

W LLOW
It's a cross. You know, cos you
can't have too many of those.
(beat)
What did you get her?

Xander | owers her eyes to the small wapped gift in his hands.
He | ooks back up to Wllow -- she gets it.

W LLOW
Xander, you got her a neckl ace too0?

XANDER
Well they were all sold out of norma
and happy lives at the store.

W LLOW
God, this is terrible.

She SLUMPS on the sofa, taking a big handful of snacks.
Xander puts his present on the MANTEL PI ECE, turning to her.

XANDER
Can't you just conjure sonething
up?

W LLOW
| can't use magic like that...
won't.

(beat)

But | think the store's still open.
| could get something else... a
ring mybe. O... | don't know.

She STANDS, grabbing her coat.

XANDER
Pick me up sonme chips?

W LLOW
Sur e.

She heads out as ANYA enters. Her eyes are on Xander, who
has taken to resting on the arnthair.

( CONTI NUED)
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XANDER
Hey. \Were you been?
ANYA
Qut. | went... out.
XANDER

Anywher e exciting?

She shakes her head. Turns away from him

XANDER
Okay, so the bad aura thing is for
what ?
A beat .
ANYA
This isn't going to work, Xander.
XANDER
Anya, we've been through this. You
can't leave Ceveland... |ike,
real ly.
ANYA
| know but | can't stay like this
forever. | need to be nortal again.
XANDER
But we can't find a spell to do
t hat .

She slowy turns back to face him a GLINT in her eye. She
knows sonething and it's way obvi ous.

ANYA
| know a way.

CUT TO

| NT. CHARLESTON & SM THE - BUFFY' S OFFI CE

She's sitting at her desk, going over a |ot of paperwork.

She SIGHS, taking a deep breath, soothing her aching muscles.
Looks to the wi ndow, the FULL MOON gl eam ng back at her.
There's a KNOCK at the door.

BUFFY
Yeah?

( CONTI NUED)
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It opens, revealing JOSH He offers her a polite smle and
she returns it. He THROAS his jacket over his shoul der

JOSH
| " m headi ng home now, M ss Summers.
Unl ess you need anything el se?

BUFFY
No. You go. Any plans for tonight?

JOSH
"' mgonna catch a novie with a
possible girlfriend.

BUFFY
VWi ch one?

JOSH
| only have the one possible
girlfriend. I'mnot a player, Mss
Sunmmer s.

BUFFY
| meant whi ch npvi e.

JOSH
Oh... we're not sure. |'m hoping
we won't even get there, you know?

BUFFY
Wsh | didn't.

JOSH
Right. No sharing. Okay, |I'll see
you tonorrow?

BUFFY
Bright an early.

JOSH
G eat.
(beat)
Oh, and have a great birthday.

BUFFY
(sml es)
Thanks.

He EXITS, the door closing behind him Buffy |ooks at her

wat ch and | eans back in her chair -- relaxing. Her eyes
close for a nonent. Then --

( CONTI NUED)
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ing i n, and heads to
L

STANDS. She grabs her jacket, pulli o]
k the LIGHTS of f when --

the door. She is about to flic
Rl NG

Her head spins to the phone. Hesitation, then she noves to
it, picking up the receiver.

BUFFY
Buf fy Summers speaki ng.

There is a bonb. Mystical variety.
You don't stop it, the world wl
be destroyed.

DI STORTED VO CE (V. Q)
t
|

On her W DENED EYES we. ..
BLACK QUT.
END OF TEASER




ACT ONE
FADE | N.

| NT. CHARLESTON & SM THE - BUFFY'S OFFI CE - N GHT

As before, only a mnute later. Buffy is hanging on the
phone, listening to every detail.

BUFFY
Why ?

CLICKI  The line goes dead. Buffy lingers, then puts the
recei ver down. Her eyes stay on it for a while, thoughts
obvi ously crossing through her mnd. Then she STRIDES to
the door and crosses through it -- determ ned.

CUT TO

| NT. SUMVERS RESI DENCE - LOUNGE

Xander and Anya are both standing, not too far from each
ot her, but not too close together either.

XANDER
So that's where you' ve been al
day?

ANYA
Sonmeone had to do sonet hi ng.

XANDER
W were doing all we coul d.

ANYA
Al you could. |, on the other
hand, have nore connections. Luckily
there's still a few denons in the
fold that actually |ike ne.

XANDER
Okay. So, explain?

ANYA
| already told you, Xander.

XANDER
No, you didn't. You said you had a
way and it was a dangerous.

( CONTI NUED)
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Xander takes

ANYA
Vell | wasn't really able to get a
word in what with you tal king al

the tine.
a step back, retreating.

XANDER
Fine. Tal k away.

ANYA

| sought out an old buddy of m ne.
We were involved a few hundred years
ago before | cursed his Father...
and brother...

(off his I ook)
Anyway, he knew this imortal who
went by the nanme Jerekov. He w el ded
the power of sorcery but his power
was his own undoing. Because of
his threatening acts of violence a
coven of powerful w ccans lured him
into another realm devoid of al
life, and trapped himthere..
sealing his power and fate.

XANDER
The end?

ANYA
(conti nui ng)
|"ve heard stories about Jerekov,
that he is trapped for eternity,
but the dinension can be crossed.
It would require a ritual but nothing
t oo dangerous.

XANDER
Wait. You wanna open up anot her
di mensi on?

ANYA
No. There is no portal. The line
just needs to be crossed.

XANDER
And |'m guessing nojo like this
woul d require an Uber Sabrina?

ANYA
Wllowcan't do it.

( CONTI NUED)
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Beat .

XANDER
Then how - -

ANYA
It has to be you.

Xander shoots her a QUESTI ONI NG | ook. Steps closer to her --
unsure.

XANDER
Wy ne?

ANYA
It has to be a pure heart. WIllows
killed before. She's tainted.

XANDER
| can't... | nean --

ANYA
Jerekov won't make ne nortal w thout
asking for sonmething in return.
There will be a trade.

XANDER
VWhat of ?
ANYA
| don't know.
(beat)

But | know that the di mensi onal
wal | s around hi m are weakened when
the noon is whole. It's sonething
to do with the original spell, I'm
not too clear on that.

XANDER
There's a ot you're not too clear
on here, Anya. W should wait for
the rest of the gang before --

ANYA
(i nterrupting)
W don't have tine. The ritua
could take hours for all we know.
(beat)
Don't you | ove ne?

XANDER
Wth all ny heart.

( CONTI NUED)
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ANYA
Then prove it.
He thinks it over -- confused. Her eyes remain on himas he
lifts his gaze to neet hers.
CUT TO
EXT. CLEVELAND - STREETS 5

Dusk has pretty nmuch settled in the downtown area. The canera
follows Buffy as she SWFTLY nmakes her way down the sidewal k.

CLOSE ON: BUFFY
Her eyes are FRANTIC, darting everywhere. The strain show ng.

JACKSON (O S.)
Buf fy.

She stops. Spins around to see a car pull up beside her.
She goes to it and sees Jackson in the drivers seat.

BUFFY
Oh, thank God.

JACKSON
You okay?

BUFFY
Not so nuch.

JACKSON
Ckay, get in.

She nods before | ooking around at the civilians. OPENS the
door and gets in.

I NT. JACKSON' S CAR 6
As Buffy straps on her seat belt, Jackson naneuvers the
vehicle, pulling away fromthe sidewal k and conti nui ng on

the drive. He turns to her.

JACKSON
Were are we headi ng?

BUFFY
Monroe Cenetery, you know it?

( CONTI NUED)
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She turns to

JACKSON
Yeah. My Grandfather's buried there.
(beat)
| renmenbered that this norning.

him-- sonber.

BUFFY
It's all com ng back to you?

JACKSON
Every bit of it. Last night I
remenbered how much crap Sheena put
me through, the nen knocking on the
door for the noney she borrowed so
she could feed her drug addiction.

BUFFY
Sheena?
JACKSON
My sister... | just w sh sone things
woul d stay | ost.
(beat)

Wait. Wiy are we heading to the
cenetery? Are you patrolling?

BUFFY
No. | just... there was a phone
call, at work. W need to get there
real quick so if you could maybe
step on it a bit then that'd be
real good.

JACKSON
But what about your party? Buffy,
it's your birthday.

BUFFY

Yeah, go figure.
(beat)

Wiy is it these things al ways happen
on ny birthday? |f denons, vanpires,
and ghosts weren't enough, |'ve now
gotta stop a ticking tine bonb in
an hour.

JACKSON
There's a bonb?
BUFFY
Yeah, but it's okay.
( MORE)

( CONTI NUED)
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BUFFY ( CONT' D)
It's a nystical one.

(beat)
That will destroy the world unless
| stop it so... not really okay.

JACKSON
A nystical bonb. And you have to
stop it in an hour.
(beat)
God, what is it with this place?

BUFFY
Hel | mouth. W' ve been over it.
(beat)
The guy... or gal, | don't know,
the voice was all... fuzzy. They

said | had to go to Monroe Cenetery
if I wanted to stop the bonb.

JACKSON
Do you know how to di sable a bonb?

BUFFY
| don't think it's the normal type.
Hence the nystical.

Her eyes | ook over to him his are on her.

BUFFY
But if it is then |I've got you.
You used to be a cop, right? You
know how to di sarm a bonb?

JACKSON
Yeah. Not through being a cop,
just the many things | |earnt back

inny wld days.
She GLANCES over to him a SM LE curving.

BUFFY
Wl d days?

JACKSON
Yeah, | call themthe stupid days.
| went all Goth and believed in
vanpires and stuff... which | guess,
wasn't that stupid

( CONTI NUED)



CONTI NUED: ( 3)

Vel

Not

BUFFY

Il I"msure it was stupid to
everyone el se.

JACKSON
really conforting.

BUFFY

Wasn't supposed to be.

Jackson's hand t
around a corner.

urns the steering wheel

BUFFY

as the car drives

| should call hone, let them know
what's goi ng on.

She digs in her

pocket and pulls out her

the nunber and puts it to her ear.

| NT. SUMVERS RESI DENCE - DI NI NG ROOM

CELL PHONE. D al s

CUT TO

Xander runs his fingers through his hair, alnost tearing it
out. Anya lingers nearby.

ANYA

Make a choi ce, Xander.

The phone RI NGS

They both look to it,

Xander noves closer to her.

XANDER

both ignore it.

You know |I'd do anything for you --

But

need nore than anyt hi ng.

ANYA

not this. Not the one thing |

what you're saying?

Dawn i s usel ess.
she can do that stuff

XANDER
It's not. But |' m not

| s that

good

No
with the magic, | don't know it as
wel |

as WIlow or even Dawn.

ANYA

And the only reason
i's because

she's linked to the nystical.

( CONTI NUED)
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XANDER
Huh?
ANYA
She used to be a ball of green
ener gy!
(beat)
But we're noving off topic here.
Xander, |'m asking you. God, please.
Do this one thing and I'l|l never

ask for anything again.
Xander shakes his head. The RING NG finally stops.
XANDER

| don't know, An. W have to wait
for the others, they'll know what

to do.
ANYA
W can't wait, | told you. 1 know
how to do this, | can help you
But it has to be you.
(beat)
Just be a man and risk your life
for ne!
XANDER
Ckay.
ANYA

No, it has to be --
(realizing)

What ?
XANDER
Ckay. 1'll doit.
Anya sm | es cautiously.
ANYA

You nean it?

Xander nods and goes to put his hand on her arm but stops,
realizing.

XANDER
| can't bear not touching you. Not
feeling you. | thought with you
dead, I'd finally get over you but...
t hose three nonths w thout you were

horri bl e.
( MORE)

( CONTI NUED)
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XANDER ( CONT' D)

| got through it, just, but it was
eating me up inside.

(beat)
Then when you came back it was |ike
whoa. | couldn't explain the
feelings. | didn't know how to
formthe words but if | could have
then they would spell out "I |ove
you. "

(beat)
| know that | have to have it al
or nothing. And | don't want not hi
agai n.

Anya's noved. A tear wells in her eye.

ANYA
Ckay.
(beat)
Coul da done wi thout the big speech
t hough. You're turning into Buffy.

EXT. CLEVELAND STREETS
The canera noves fromthe ground and pul | s out,

the gigantic traffic jam Horns BEEP and variou
YELL in anger at their predicanent.

I NT. JACKSON S CAR

Buffy is nundo irritable. She | ooks down at her
sighing as she reads the digital face: "20:13."

Jackson notices, finally taking his eyes of the
hands off the wheel -- giving into the fate of s

JACKSON
| guess this bonb is the tip of the
i ceberg, eh?

She eyes him unsure.

JACKSON
The past few weeks have been... not
ny normal life.

ng

CUT TO

reveal i ng
s drivers

wat ch,

road and his
tandstill.

( CONTI NUED)
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15.

9
BUFFY
Havi ng second t houghts?
JACKSON
No. Not about you. Not about any
of it.
(beat)
It's just... there's always a threat.
Does it ever stop?

Buffy finally smles, her eyes connecting with his. An
undertone of sexual heat m xed with unconditional caring.

BUFFY
It can stop. |If you give in.
(beat)
You ever wi sh you hadn't net nme?
That on that day you showed ne around
t he house, you'd skipped work or
somnet hi ng?

She' s taken aback.

JACKSON
Sonet i nes.
JACKSON
| won't lie, Buffy. | lost ny

menories and an ancient ring brought
t hem back and now | have the status
of Guardian... which, by the way,
woul d be very cool if a few weeks
ago there weren't big ugly vanpires

out to kill the one called that.
(beat)
It's hard.
BUFFY

Can you deal ?

JACKSON
Wth you. Yeah.

Hi s hand noves to hers, interlocking. A brief nonent of
uni son before the cars start up again. Jackson takes his
ot her hand and presses on the accelerator, driving forward.

BUFFY
God, we're never gonna nmake it in
time in this.

( CONTI NUED)
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JACKSON
The cenetery's not far.

BUFFY
W need to get to it as soon as
possi ble. Before this guy gets
bonmb crazy.

JACKSON
You think it mght actually go off?

Buf fy pauses, shruggi ng.

BUFFY
| think it could if we don't stop
it. If we know how to.

(beat)
VWhat is it with people wanting to
destroy the world? Is it sone new
thing I"'mjust not being let in on?

JACKSON
If it is, | don't want a piece of
the action

BUFFY
Good guy to the core.

JACKSON
Comng fromthe pro, I'll take that
as a conplinment.

BUFFY
Pro? No. I'm.. there was a place

| went to a while back where | woul d
have | oved for the world to end.

(off his I ook)
| had issues.

JACKSON
You over thenf

BUFFY
Most |l y.

Jackson curves an eyebrow. Intrigued. Buffy |ooks away,
wat chi ng the scenery go by.

JACKSON

I|"mtaking that as a "no" to the
expl anat i on.

( CONTI NUED)
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BUFFY
(hesi tates)
When | craw ed out of that grave,
it was like |I was just this body
wal ki ng around. My friends, ny
famly... they didn't nean anyt hing

to me because it still felt ny soul
was |left behind in... the place |
went to... wherever that was.
JACKSON
Heaven?
BUFFY
We don't know that. There's so
many di nensions | could have... but
it'"s over. |1'mnew and i nproved

Buffy. Waring the black now.
They share a smle

JACKSON
And... Pike? |Is that his nane?

BUFFY
Spi ke. He was the only...

She stops, choosing her words carefully.

BUFFY

He made ne feel. It was bad and
the hurt was unbearabl e but when
was with himl felt sonething.

(beat)
Then he had to go and get a soul
and ruin my "no loving the vanpires"
new years resol ution

JACKSON
You | oved hi nf?

Buf fy doesn't answer. She | ooks ahead and we see a
directional sign: "MONROE CEMETERY."

BUFFY
That's it.

JACKSON
Ckay.

He swerves the car and heads down the street. H's eyes switch
fromthe road and Buffy, alnost sequentially.

( CONTI NUED)
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JACKSON

It's okay if you did. It doesn't

bot her ne.
BUFFY

Li ar.
JACKSON

Ckay, so it's always in the back of

my mnd. |'ve been told the stories

of your past and it seens... you've

He steps on t

had them all.

(of f her I oo0k)
| didn't mean that to cone out |ike
it did.

he brakes and pulls the car over, parking

al ongsi de t he si dewal k.

EXT. MONROE CEMETERY

The doors eit

10

her side of the car swi ng open and out step

Buf fy and Jackson. They head to the cenetery gates, Jackson

not i oni ng for

They stop wal
his hands in

her to go first.

JACKSON
| only neant... you've had the great
| ove, you've had the coll ege romance,
and you' ve had the... darker
rel ati onship.

(beat)
VWhat am | ?

king. Buffy turns to neet his gaze and takes
hers.

BUFFY
Jackson. You're a --
(beat)
Duck.

JACKSON
' ma duck?

Buffy's hands grab his shoul ders and PUSH hi m out of the way
as a wandering VAMPI RE | unges towards them Buffy pushes

out her armt

o block the attack and sw ngs her |eg round,

CLASHI NG with the back of the fermale vanp's | egs -- knocking

her down.

( CONTI NUED)
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ANGLE: JACKSON

He lifts his head fromthe ground to see Buffy grabbing the
back of VALDA' S neck, (that's what we're calling the vanp),
and THRON NG her into a tonbstone. He reaches down, grabbing
a stake inplanted in his belt.

JACKSON
Buf f y!

She turns to himas he throws the stake at her. She catches
it and sml es.

BUFFY
Prepared, much?

JACKSON
First | esson of conbat.

BUFFY
(sml es)
Thanks.

Val da pushes herself up and CHARGES Buffy, both of them sent
flying through the air. Buffy lands hard but ROLLS away
fromthe vanp, back-flipping and |anding on her feet. She
advances and grabs Valda's long brown hair, lifting her head

up.

BUFFY
You know anyt hi ng about this bonb?

VALDA
(hi sses)
You will die.

BUFFY
@uess not.

Buffy raises the stake but is too late. Valda headbutt's
her in the gut and kicks her back, a malign grin form ng.

VALDA
You think you know power. You think
you know how to weld it.
(beat)
You're just a child.

She kicks Buffy in the ribs, GROANS escape the Slayer's |ips.
Val da picks up the stake and eyes it.

( CONTI NUED)
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VALDA
This will not help you when they
return and believe ne, they wll
return. The world was once theirs
and they shall --

Val da stops, her eyes wi dening. She peers down to see a
wooden st ake through her chest.

VALDA
Dammi t !

ANGLE: BUFFY

Looks up to see the vanpire explode in a fury of dust. Behind
stands Jackson, holding a stake. He offers his hand out to
her and she takes it, regaining her feet.

JACKSON
Al ways prepar ed.

BUFFY
Two stakes? It's a wonder you can
fit anything el se in those pants.

JACKSON
It's a tight fit.
CUT TO
| NT. SUMVERS RESI DENCE - BASEMENT 11

The light flickers in the dusky space. Anya and Xander stand
anong training equi pnent, and a rectangle drawn on the brick
wal | in chal k.

Xander dusts his hands off and | ooks over to her, dropping
the chal k and admring his artwork.

XANDER
Pretty nifty, huh?
ANYA
It's a rectangl e, Xander, not a
Mona Li sa.
XANDER
Ri ght .
(beat)
VWhat now?

( CONTI NUED)
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Anya's eyes nove to a book |lying on one of the shel ves,
already laid out on the right page. Xander cautiously noves
toit, looking it over.

ANYA
It doesn't bite.

XANDER
| know. It's just... this magic
stuff is... after what happened to
WIllow, it makes ne nervous.

ANYA
You're not gonna go evil. WIIow
was a fool and got addicted.

(beat)
She | ooked hot t hough.

Xander stares at her.
XANDER

| can't even begin to tell you how
wong that is.

ANYA
Good, because we've got work to do.
The spell is easy, you just have to
read the words.

XANDER
That's it?

ANYA
You read the words, the door
shi mmers, you go through, | get
solid. Sinple.

XANDER
Just out of curiosity... what is

this warl ock |ike?

ANYA
Evil .
(off his | ook)
But | was evil and | ook at ne.

XANDER
You killed a | ot of nen.

ANYA
Everybody's got faults.

( CONTI NUED)
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She noves her hands to her hips and notions to the book.
Xander gets it and begins to read the page.

XANDER
Keeper of the walls | plead to you.
Undo this gateway on the night of
the noon and | et the door be opened.
(beat)

Let the lines be solid, let the air
be converged. Let the rules be
broken, let the walls be diverged.

There's a | ong beat.

XANDER
Pl ease?

SMASH A blinding |light BURSTS out of the wall, making a
sound li ke every piece of glass in the house has been broken.
Xander and Anya both cover their eyes.

The light dies down and withdraws back into the wall, keeping
a GLOWon the drawn on door. Xander turns to Anya.

XANDER
Do | go through now?

She NODS. He pauses for a while, |ooking hinself over. A
deep breath and then he enters, the |ight consum ng himuntil
there's nothing left. Anya stares ahead, a hopeful expression
pai nted on her face, |looking to the clock, clearly displaying:
"20:21."

BLACK QUT.
END OF ACT ONE
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ACT TWO

FADE | N:
CLOSE ON: XANDER

Hi s eyes open as he adjusts to the light. The canera pulls
back, revealing --

I NT. FARVHOUSE - KI TCHEN - DAY

He is sitting at a | ong wooden table in a very old style
room The flowery print on the wall paper, the dark wood
everywhere. H s eyes | ook up to see the black support beans
arching up to the ceiling.

XANDER
VWhat the hell?

He stands and finally we see his normal clothes have been
changed. He is dressed in a red and bl ack checked shit,
with |ight blue dungarees.

XANDER
Okay. Now this is creepy.
VENDY (O. S.)
On now, hush.

ANGLE: XANDER

Turns to see the little old lady walk in, carrying a tray of
backed chocol ate cookies. She sets them down on the table
in front of him then broadens a warm sm | e.

VENDY
You |l ook tired, dear. Long day?

XANDER
Huh? What? Wo are you?

VENDY
Poor boy. Asking all the wong
gquestions. Happens all the tine
t hough. No one ever understands
this place.

Xander's eyes are shifting all over the place. He's
definitely w gged.

( CONTI NUED)
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XANDER
Are you... a... sone kind of...
(sees)
Are those choc chip?

He hovers over the cookies as Wendy noves to him her mtts

on.

V\ENDY
Honenmade. Especially for you.
XANDER
VWy? What is this? AmI| dream ng?
VENDY
No. This isn't a dream | like to
call it, home. Not your honme though.
You're very far away fromthere
now.
(beat)
He wants to know why you're here
t hough.
XANDER
Who?
VENDY

Come on now, take a seat. A grow ng
boy like you shouldn't go hungry.

She ushers himinto the chair and hangs a serviette fromthe
top button of his shirt.

Wendy doesn't

VENDY
Can't have you dropping all those
crunbs everywhere.

XANDER
Lady... | respect ny elders but for
the | ove of gravy, what the hell is
goi ng on here?

| ook best pleased. She sighs and noves to the

opposite end of the table, taking a seat.

VENDY
Peopl e cone here all the tine.
They' re al ways | ooking for answers
or awwsh fulfillnment. He's good
at that, you see, very in tune with

the Earth.
( MORE)
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VEENDY ( CONT' D)
(beat)
They all conme through here first
but nobody ever stays. They never
come back either. Just |ike cookies.
First you see them then you eat
them then they're gone.

XANDER
Is this warl ock gonna eat ne?

VENDY
(chuckl es)
Oh ny, no. He will kill you though,
if you don't pass the tests.

XANDER
Tests?

VENDY
He likes to see if your are worthy
of his tinme. But they're not easy.
Decades of solidarity can take its
toll on a man's mnd. The tests
you will endure are not to be taken

[ightly.
(beat)
Li ke a cooki e, when you bake them --
XANDER
Stop with the cookies!
(beat)
What's the first test?
VENDY
This is, M Harris. This is your
test.
XANDER
Thi s?

Beat. He | ooks around, disappointed.

XANDER
VWhat do | have to do?

VEENDY
Eat a cooki e.

XANDER
Eat a cookie? That's | ane.

( CONTI NUED)
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He picks one up and is about to take a bite when he suddenly
real i zes sonet hi ng.

XANDER
Wait a m nute. How do | know this
isn't poisoned?

VENDY

You don't. That's the test. It's
all about choices. WII you chose
to eat the cookie, or wll you chose
to set it back down and wal k t hrough
that door? Free will is a wonderfu
thing but at tines it can be
exhausting and puni shing.

(beat)
You do things to help others but
sonetinmes you' re the one who becones
i n danger.

She takes off her oven mtts and places themon the table in
a neat pile.

VENDY
Are you really willing to die for
this girl?
Xander, still exam ning the cookie, |ooks up to her. He
nods, no doubts.
XANDER
She's ny girl.
VENDY

But she has nmade so many w ong

choices. She has killed. She is

i npure. But you, your heart is

like a rainbow. | see it and |

feel it. Such warnth, so nuch | ove.
(beat)

There are great things in store for

you, M Harris. But her life is

over. WIIl you reconsider?

XANDER
You know what's in store for nme?
WENDY
| see it all.
(beat)
She will hold you back. You deserve
better.

( CONTI NUED)
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A nmonment. Xander shakes his head, standing. H's eyes dart
to her wwth a presence of anger.

XANDER
You know? |'ve had just about enough
of people telling nme | deserve
better. Anya's not perfect, okay,
| get it, but she is the woman |
love. | left her once and | wll
not do that again.

(beat)

| know her choi ces haven't been
great but no one has the power to
stop those m stakes. W can only
| earn fromthem and hopefully becone
a better person.

VEENDY
She i s dead!

XANDER
Not to ne!

Wendy accepts this and | ooks to the cookie in his hand, then
to the door

VENDY
So what will it be?

Xander thinks about it. H's eyes following hers all the way
to the large door, then to the snack in his hand. Eat it?
Don't eat it? A nonents hesitation before he takes a bite.

Wendy nods with a smle, getting up fromthe chair and
waddl i ng towards him

VENDY
You're quite a man.

XANDER
Thanks.
(re: cookie)
And this is amazing. You've got
sonme cooking skills, |ady!

VENDY
And you' Il need sone skills where
you' re goi ng.

XANDER
And t hat woul d be where now?

( CONTI NUED)
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V\ENDY
To the next test.

She notions to an openi ng door, which reveals a very nodern
el evator. Xander finishes off the cookie and heads towards
it, stepping inside.

ANGLE: XANDER

There is only one button to press. He taps it and shoots a
weary smle at Wendy, who's wavi ng back. The door cl oses.

Wendy | ooks on and si ghs.

VENDY
Such a nice boy.
(beat)
Too bad.

She continues to the sink and turns the faucets, pulling a
pl ate under the running water.

CUT TO

EXT. MONROE CEMETERY - NI GHT 13

Jackson nears a crypt and | ooks around it with caution. His
hand noves up to reach the door and pushes it but it's | ocked.

JACKSON
Dam.

Buf fy appears on screen as he checks the padl ock.

BUFFY
What ?

JACKSON
It's locked. | could pick the
padl ock - -

CRASH  Buffy KICKS the door down, an echo soundi ng t hroughout
the cenetery. Jackson nods.

JACKSON
O you could do that.

BUFFY

We don't have tinme to play by the
rul es.
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JACKSON
Hey, right there with you.

She noves into the darkened archway. Jackson waits a few
moments, then follows her in.

| NT. MONRCE CEMETERY - CRYPT 14
A few | anterns hanging on the walls |ight the dark and gl oony

crypt. Footsteps are heard as Buffy and Jackson conme down
t he short height of steps, surveying the area around them

BUFFY
This is useless. There's nothing
her e.

JACKSON

How | ong have we got left?
Buf fy | ooks down at her watch.

BUFFY
It's eight-thirty-one. W've wasted
too nuch tinme already.
(frustrated)
How am | supposed to stop this thing
if I can't even find it?

She starts towards the opening but as she nears it she stops.
Her eyes | ooks down to the ground beneath her.

CLOSE ON: GROUND

There's a netal ring handle, and four cracks in the ground.
A trapdoor!

BUFFY
Ch, |1'm good.

JACKSON
VWhat is it?

BUFFY

Its' probably down here.

She pulls the trapdoor up and | ooks down at the pitch black
space. She screws up her face.

BUFFY
G eat.
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She swings her legs round and plants theminside the hole.

Her hands feel around for a nonment but then grabs sonething.

She spins around and GRIPS the | adder tightly.

Jackson steps closer to her as she | ooks up at him

BUFFY
Stand guard. It could be a trap.
JACKSON
Ckay.
(beat)
Ch, wait!

He rushes to the wall and pulls off one of the |anterns,
passing it to her.

BUFFY
Check you out, brains and good | ooks.

JACKSON
I"m1like the perfect man.

BUFFY
Don't get too cocky.

An exchange of brief smles before Buffy di sappears into the
dar kness. Jackson sighs, peering in. He turns and scans
the crypt, on guard.

ANGLE: JACKSON

A wi sp of golden hair crosses the shadows. Jackson pulls up
his stake, ready to fight. He waits, his eyes |ooking from
corner to corner, searching every inch of the crypt.

He steps closer to where he saw the image, only | ooking back
to make sure no one has entered through the trap door. H's
footsteps are silent as he conmes closer to a large pit

dar kness.

BANG

Jackson spins on his heels at the sound and rai ses the stake,
positioned in his fighting stance.

ANGLE: JACKSON
He's | ooking at the cl osed trapdoor where a bl onde girl

stands. She is MARY, a twelve year old girl, dressed in a
dirtied white gown.
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MARY
Hel | o.
JACKSON
Un.. hi.
MARY
What are you doi ng?
JACKSON
(cautious)
"' m wai ting.
MARY
What are you waiting for?
He doesn't respond. Instead, he takes a step closer to her,
clutching the stake.
MARY
Are you | ost?
JACKSON
No.
(beat)

Wiy are you here? Shouldn't girls
your age be at honme by now?

MARY

_(giggles) _
This is ny hone, silly.

JACKSON
Right. Okay. And |I'm guessing you
don't go out during the day nuch.

MARY
No. The sun can hurt.
JACKSON
Yeah. There's a |lot of that going

ar ound.
Mary wat ches him her eyes noving to the stake.

MARY
Are you going to kill ne?

JACKSON
You' re al ready dead.
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MARY
(hurt)
Don't say that.
JACKSON
" m sorry.
(beat)

|"msorry they turned you.

MARY
My nommy didn't |ike ne when she
saw | was |ike this. She said |
was the Devil's daughter.
(beat)
Do you think I"'mthe Devil's
daught er ?

JACKSON
(shakes his head)
No. | don't think that.

He is slowy getting closer to her, not nmaki ng any sudden
novenents.

MARY
She wasn't nice to me.

Suddenly Jackson LUNGES at the girl with his stake but her
arns cone up to block. She grabs his wists and | ooks at
himwith a sinister expression.

MARY
So | ate her!

Mary Kl CKS hi m back, sending himflying into the wall. He
SLUWPS down but lifts his head as she rapidly noves to him
Bef ore he can do anything, she's there, holding his head in
her hands.

MARY
And |' m gonna eat you too.
She nobves in for the bite, her face still normal.
| NT. MONROE CEMETERY - CRYPT - UNDERGROUND 15

A sound from above makes Buffy stop. She |ooks up, waiting
for sonmething el se before reacting, but the sounds stop.

She continues on her way through the |arge space, the lantern
is the only source of |ight.
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BUFFY
" mcanceling all ny birthdays from
now on. |'m gonna be twenty-three

years old for the rest of ny life.

She stops, catching sight of something. She wal ks towards
the wall and brings the lantern up to see it.

CLOSE ON: WALL

There hangs a piece of paper, with the words: "KEEP GO NG'
underlined by an arrow pointing ahead. Buffy sighs.

BUFFY
Ch, good. Directions are always
handy.

She continues through the darkness and now we see several of
the directions all pointing straight ahead. Buffy warily
wal ks t hat way.

CUT TO

EXT. DESERT - DAY 16

The sun is shining bright above as Xander wal ks across the
golden sand. |It's clear he's been wal king for awhile from
the sweat begins to formon his face.

XANDER
s nmy test to die of dehydration or
somet hi ng?

He stops, resting on a rock. He rests his eyes for a nonent,
taki ng everything in. He opens themto see --

TAMVAZEL

The femal e denon | ooks at him her hands on her hips. Her
pal e body covered in those nenaci ng spi kes.

Xander JUWS to his feet. Then --

XANDER
Hey. | saw a picture of you. You're
Tommyzel | a.

TAVMAZEL
It's Tammazel .
(beat)
But you can call nme Tammy.
( MORE)
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TAMVAZEL ( CONT' D)
Most people do. O, not really

because | kill nost people |I see.
She shrugs.
XANDER
Am | suppose to fight you?
TAMVAZEL
(1 aughs)
Li ke you coul d!
(beat)
No. | amhere as a representative.
Your stage two guide. | was pulled
out of your nenories and this is
the form See, I'mnot really
Tammazel ... but | know her m nd.

So, in a sense, isn't that what
makes a person who they are?

XANDER
Wh. .. why chose this forn? Wy not
soneone nore... |ess scary?
TAMVAZEL

Poor boy, this whole thing is scary.
You are risking your life for soneone
who doesn't deserve it.

XANDER
She does.
TAMVAZEL
What ever .
(beat)
So, M Construction, you ready?
XANDER
For the test?
TAMVAZEL
(nods)
It's tine.
XANDER
Right. Oay. |I'mready. Bring it

on.

Tammazel smles, then CLAPS her hands twice. She turns to
see the sand bel ow t hem erupt.
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A | arge REPTILE denon rises fromthe ground, brandishing a
| arge sword. It |ooks at Xander, SNARLI NG

XANDER

Woa. |'ve gotta fight that?
TAMVAZEL

O you could die.
XANDER

But... can't | just eat a cookie?
TAMVAZEL

Sorry hero. Been there, done that.
Jerekov doesn't like to repeat

hi nmsel f.
(beat)
But good | uck.
XANDER
Wait. You're |leaving ne?
TAMVAZEL
Hel | yeah. What do you think I am

crazy?
She rolls her eyes and instantly vanishes in a cloud of m st.
Xander watches her di sappear, then turns back to Reptile,
who's looking like it's lusting for the kill.

A nervous smle w dens on Xander's expression.

XANDER
Hey, buddy. You're a nice denon,
right?
(beat)

| mean, we could work this out over
a peaceful gane of chess. O...
checkers. [|I'mgetting pretty good
since Andrew s noved i n.

Reptil e ROARS.

XANDER
That'd be a no then?

He makes a quick dash for it as Reptile charges at him
Sw ngi ng the sword. Xander quickly dodges another sw ng and
PUNCHES the denmon in the ribs but only hurts hinself.

XANDER
OM  \What are you nmade of steel?
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SMACK! Reptile backhands him sending him CRASH NG to the
ground. The denon hovers over him raising the swords high
above his head, ready to finish it.

BLACK QUT.
END OF ACT TWO
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ACT THREE
FADE | N:
| NT. SUMMERS RESI DENCE - BASEMENT - NI GHT 17
Anya is still standing in the basenent, |ooking ahead at the
chal k drawing on the wall. She paces up and down for a

moment, her arns firmy crossed. She |ooks around and sees
a clock hanging on the wall.

CLCSE ON: CLOCK
The tinme: "20:36."

Anya | owers her head, her hands com ng up to | ock together
in a prayer-1like way.

ANYA
Conme on, Xander.

CUT TO

EXT. MONROE CEMETERY 18

A nonents peace. Then a BODY comes FLYI NG out of the archway
and SLAMS to the ground. The canera noves in and we see

it's Jackson. He GRUNTS, rising to his feet, just in tinme

to see Mary cone out of the crypt.

She shakes her head.

MARY

Why don't you |ike nme?
JACKSON

You're evil.
MARY

' m not .

(beat)

That's very prejudice.
JACKSON

You killed your nother.
MARY

But you don't know.
( MORE)
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MARY ( CONT' D)
You don't know about the things she
said to ne. She threatened to kil
ne.
(beat)
It was her or nme and |I'mtoo young
to die.

JACKSON
She shoul d've killed you.

Mary pushes forward, grabs his shirt, and THROA5S hi m over
several tonbstones. He lands by a tree and begins to cough,
sone bl ood shooting out from his nouth.

The girl approaches, dignified as she wal ks.

MARY
|"mnot a nonster. |t's not ny
fault. It's the way the world worKks.

Once you ness with the fornul a,
everyt hing gets unbal anced.

JACKSON
(pai nful ly)
VWhat are you tal ki ng about ?
MARY
W all feel it. W're all in tune
with the power. It has been on

Earth for a long time but its

consci ousness has been dormant.
(beat)

You, your friends, your famly,

they will all succunb to its reign.

You will all die when it awakens.

Their time... is now.

Jackson struggles to his feet, his hand | eaning on a
t onbst one, gathering his strength.

JACKSON
Tell me... what is it?
MARY
To us, it is the first of many.

(beat)
To you, it is a famliar presence.
A body. A host.

JACKSON
And it's going to destroy the worl d?
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MARY

No.

(beat)
Every nortal in this dinension wll
beconmes sl aves. The baron world it
once created wll be here again,
but this time, there will be plenty
of snacks.

She steps closer to him her eyes glow ng an eerie yell ow

MARY

But you don't have to worry.
JACKSON

VWhy's that?
MARY

Cos I'mgoing to kill you right

here.

She lunges at himbut he's ready for her. He ducks, flipping
her over. She falls down hard as his foot pins her down.
He SNAPS a branch fromthe tree and waves it over her.

JACKSON
Thi nk agai n, ki ddy-bitch.

He SLAMS the wood into her heart and pulls back, breathing
hard. He waits for her to explode into dust but she doesn't.
| nstead, she rises and | ooks down at her bl ood stained gown.

MARY
You ruined nmy gown.

JACKSON
(W gged)
B- but | staked you.
MARY
(sml es)
Not a vanpire.

She throws herself at himand they COLLIDE, westling as
they roll down al ong the grass.

CUT TO

19 | NT. MONRCE CEMETERY - CRYPT - UNDERGROUND 19

Buf fy continues through the darkness, keeping the |antern
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cl ose to her body, and yet far enough away to |light the path
ahead. She stops, seeing a dead end.

BUFFY
Ckay. Wat now?

CRACK

She spins, seeing a figure in the shadows. Her expression
is painted wwth anxiety as her feet take a step cl oser.

BUFFY
Who are you?

LUCAS
| am Lucas. And you are Buffy.

He conmes out of the shadows and we see himnuch nore clearly.
He | ooks |ike just an ordinary person, but we can tell by
the sinister yellow glowin his eyes that he is not.

BUFFY
So, you're the guy who's set the
bomb to expl ode, huh?

LUCAS
You are correct.

BUFFY
Why ?

LUCAS
This world, it is unbearable. It
is tainted and full of hate,
loathing. | can't take it anynore.

Buf fy pauses.
BUFFY

You're a denon, right? Cos, nostly,
denons don't nmake with the feelings.

LUCAS
We have feelings. Not all denons
are evil, you know. | can't begin
to tell you how much we feel. It
is horrible. | won't be a part of
this anynore.

BUFFY

Then you do a Marilyn, you don't
destroy the entire world..
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LUCAS

| can't. | won't |eave ny daughter

to fend for herself. It has to be

everything. It has to end.
BUFFY

You'd kill your daughter?
LUCAS

| tried to before. | wapped ny

hands around her neck but | couldn't
take her life. So this is the only
way to stop the pain.

Buffy edges nearer, now pulling out her stake behind her
back, keeping it from vi ew

BUFFY
So, you wanna destroy the world cos
it's full of hate and bl ah bl ah
bl ah? Then why ask ne here? You
knew |'d try and stop you.

LUCAS
Because you. ..
(beat)
| want to kill.

BUFFY
Now there's a line |'ve heard
t housands of tines already.

LUCAS
Five nonths ago you took ny son.
My only son. You jamred a stake
t hrough his head and took his life
away fromthis world.

Buf fy nods, realizing.

BUFFY
He tried to kill a little boy.

LUCAS
He was ny little boy. You killed
hi mand now, this is the consequences
of your actions.

BUFFY

Cause and effect.
( MORE)
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BUFFY ( CONT' D)
(beat)
Vell, | am Slayer and | do slay
denons, so should we nmake with the
fighting?
LUCAS
Don't you want to know where the
bomb is?
BUFFY
(steps back)
Wher e?
LUCAS
(1 aughs)
Well |1'mnot gonna tell you!
(beat)

But we should fight.

He suddenly pulls out a | ong wooden staff and JABS her in
the side of the ribs. She falls back a little but quickly
regains herself in time to see himadjust to his fighting
stance. As both opponents head for each other --

SLOW MOTI ON  SEQUENCE

Buf fy and Lucas are in md-air, both junping for each other,
but tinme has sl owed down conpletely. MATRI X style! The
canera pivots around them slowy at first, but then quicker
and qui cker, until --

NCRVAL MODE

They COLLIDE. Both fall to the ground, |osing their weapons.
Lucas reaches for his but Buffy STAMPS on his arm

BUFFY
Uh uh, play fair!

She KICKS himin the head but his body SPINS round, taking
out her legs. As she falls, he junps up at |ightening speed
and regains his stance. An |ICY GLARE emanating fromhis
eyes.

Buffy rolls, then hoists herself up, her eyes searching for
her stake in the darkness.

LUCAS
You'll never find it. And you've
got . ..

( MORE)
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LUCAS ( CONT' D)
(1 ooks at his watch)
Ei ghteen mnutes left. You think
you can kill nme by then?

BUFFY
| never think.
(realizes)
About things... | know. ..
(then)
Shut up!

She CHARGES him sonersaulting over, |anding on her feet
behind him and before he's got tinme to throw a punch, she's
al ready KICKED himforward. But she doesn't stop there.

She chases after himas he CRASHES into the wall.

Buf fy GRABS his head and SLAMS it into the wall. She | ooks
down on his bl oodied face.

BUFFY
You gonna tell me now?

He GRUNTS. That'd be a no then. Buffy SLAMS his head into
the wall again, nore wounds being opened, nore blood trickling
down his face.

BUFFY
How about now?
LUCAS
| wll never tell you.
BUFFY
Ckay.
Again. She pulls himback further now and pins hi magai nst
the wall, her hands and | egs restraining him
BUFFY

| could do this for the | ast eighteen
mnutes of ny life to tell you the
truth. But | have famly. They
don't deserve to die.

(beat)
And if you don't tell ne what |
need to know, | will torture you in
ways you couldn't dream | wll
not let you take away everything I
fight for. | won't let you take
away their futures.
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LUCAS

(pai nful ly)
You're in | ove.

Buffy cocks her head, staring himin the eyes.
CUT TGO
CLOSE ON: REPTI LE

H s eyes are wide open, laid vertically along the sand. A
moment. We zoomout a little and begin to realize the denon
isn't breathing.

EXT. DESERT - DAY 20

Reptile is dead. Mtionless on the ground, a SWORD t hrough
his head. Then we see Xander, SCRAPED and WOUNDED, but he's
alive. H's breathing is hard as he FALLS back on a rock,
exhaust ed.

Tanmazel appears out of nowhere with a SHOCKED sml|e. She
noves to the denon's body and nods in approval.

TAMVAZEL
A scrawny thing |ike you defeated
one of the nost feared denons of
all tinme?
(beat)
Must be the brains.

XANDER
(breathl ess)
Take ne to him

TAMVAZEL
You nean you don't wanna stay and
eat the body?
(off his I ook)
| may be your guide here but I'm

still a denon to the core!
XANDER
Take ne. ..
TAMVAZEL
Fi ne. \Watever.
(beat)
But | warn you, he's not a nice
man. You wll have to prove to him

your intentions are honorable.
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XANDER
Isn't he evil?

TAMVAZEL
What, and evil things can't have
honor? You nortals are so narrow
m nded.

Xander rises, his clothes torn to pieces. He |ooks down at
hinmself and smles alittle. PROUD

XANDER
What are you waiting for?

TAMVAZEL
Question is, what are you?

She nptions over his shoul der and as he turns he sees an
extrenely out of place wooden door. Xander noves towards it
but takes tinme to | ook back at her.

XANDER
Not narrow ni nded. W house a
| esbi an you know.

TAVVAZEL
And you | ove her

XANDER
What ?

Tanmmazel doesn't repeat herself. Xander shoots her an odd
| ook before stepping into the door.

I NT. NO MAN' S LAND - NI GHT 21

The club is unusually silent, even though peopl e are dancing.
The door opens and in wal ks Xander. He stops, taking it in.

ANGLE: XANDER

Everyone's nouths are noving, but no voices are being heard.
As Xander noves, he sees KENNEDY behind the bar. She's
SHAKI NG a drink, making a cocktail, |ooking as good as ever.
He qui ckly noves to her.

XANDER
Kennedy!
(beat)
Kennedy?
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He waves his hand in front of her but she doesn't respond.
It's like he's not even there.

JEREKOV (Q. S.)
She can't hear you.

Xander TURNS and sees the WARLOCK for the first tine. He's
wrapped in a dark cloak, which seens to intertwine with his
body. His pure black eyes stare right at Xander as he nobves
to him

Jerekov notions for Xander to take a seat and he does, |ike
he has no will of his own.
XANDER
You're... hinf
JEREKOV
| am him Hmis I|.
XANDER
Wy - -
JEREKOV

Can't she see you? She's not here.
None of themare. They are nerely
illusions to nake you feel nore at
ease.

XANDER
You want nme to feel at ease?

JEREKQOV
You need to be, if you' re going to
pass the final test.

XANDER
VWhat? Final test?
(then)
God damm it!
JEREKOV

You are a brave man comi ng here,
seeking ne out. You have shown
your | ove.

XANDER
So you'll do it? You'll make Anya
human agai n?

( CONTI NUED)
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JEREKOV
(t hi nks)
It is possible. The option is there.
XANDER
(forceful)
Then do it!
(beat)
Pl ease?
JEREKOV
What would you do if | said no?
XANDER
| would hit you... it may be the
death of me but I'mstupid |ike
t hat .
JEREKOV
You're really ready to die for this
girl?
XANDER
| would give ny life for her.
JEREKOV
Real | y?
(beat)

Shall we see if that's really true?

Xander is about to speak but he is interrupted by a FLASH of
light behind him He turns --

ANYA

She's standing right there, confined in a ring of |ight around
her.

ANYA
Ch ny God. Where am|?

XANDER
Anyal

He starts towards her but Jerekov raises his hand, stopping
Xander by using his nmagic. Xander turns to face him

XANDER
VWhat is this?

( CONTI NUED)



21

22

23

48.

CONTI NUED: (3) 21
JEREKOV
Your final test.
CUT TO
| NT. MONRCE CEMETERY - CRYPT - N GHT 22

There isn't a sound to be heard... until the trapdoor BURSTS
open and out flies Lucas. He SLAMS back into the ground as
Buf fy JUMPS out.

BUFFY
Jackson, | think | --

She realizes he's not there. Wrry crosses her face. She
qui ckly GRABS a crippled Lucas and heads out the archway.

EXT. MONROE CEMETERY 23
Mary hovers over Jackson, her eyes SEETH NG  Jackson is
bl oodi ed and hurt... a lot! But he doesn't let his head
fall. He keeps his gaze on her.
JACKSON
(struggling)
You kill me... you'll never know. ..
MARY
Never know what ?
JACKSON
How nuch. ..
(beat)

| "' m gonna ki ck your ass!

He suddenly gathers all his strength and PUSHES her off of
him She flies back into a TREE and slunps down it. Jackson
doesn't get up, he can't. He digs his hands into the dirt
and begins to craw to safety.

BUFFY (Q. S.)
Jackson?

ANGLE: JACKSON

H s head turns to see Buffy rushing into view And with the
knowl edge that he won't die, he FALLS.

Buffy RUNS to his side, her hands all over his SCRATCHED
face. She | ooks pissed.

( CONTI NUED)
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MARY
He just won't die.

Buffy sees the girl for the first tine and rises from her
knees. A cold stare is exchanged between the two.

BUFFY
You.

MARY
You renenber me then? It was an
awful long tinme ago.

BUFFY
Not too long. 1'd say about...

Buf fy stops and suddenly realizes everything. She turns
back to see Lucas' unconsci ous body notionless on the ground.
Then she slowy | ooks back to Mary.

BUFFY
You're the daughter. | killed your
brother. This is all --

MARY
| see ny Father has already told
you the why. You hurt us, so we
hurt you.

BUFFY
(t hi nks)
There's no bonb. This was all a
trap to get nme here... to separate
me and Jackson so you coul d kil
hi m

MARY

(sml es)
W were going to nmake you watch us
gut himlike a fish but as ny Father
i's incapable of capturing a Slayer,
it'"ll just have to play out |ike
this.

(beat)
But there is a bomb. Question is,
where in the world is it? After

all, we could have just lured you
here and set the bonb to go off in
Tokyo.

BUFFY
No. ..

( CONTI NUED)
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She sees sonething we don't and a confident smle forns on
her face.

BUFFY
| see you.

An expression of confusenent rains down on Mary's face and
as she | ooks down on herself we see what Buffy sees - a
FLASHI NG RED LI GHT com ng fromw t hin her body.

Mary | ooks back up to see Buffy in her face.

BUFFY
Daddy didn't let you in on that
part did he?

MARY

Doesn't nmatter.

Mary SWNGS a punch at Buffy and watches her FLY through the
air, SMASHI NG into a tonbstone.

MARY
Eight-forty-eight... plenty of tine.

She heads for Buffy, GRABS her body, and THROAS her again
This time Buffy is inpaled on a tree branch. She falls. It
doesn't | ook good.

BLACK QUT.

END OF ACT THREE
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FADE | N:

ACT FOUR

I NT. NO MAN' S LAND - NI GHT

glowing circle.

XANDER
You can't be serious.

JEREKQOV
' m al ways seri ous.

XANDER
But that's... it's not right. You
can't do that.

JEREKOV
This is ny dinension. | can do as
| pl ease.
(beat)

You say you |ove her. You say you'd

do anything for her. You said you
woul d die for her. Now I'm asking
you to prove it.

XANDER
And if | don't?

JEREKOV
Then I wll trap her essence here
for all eternity.

XANDER
No. . .
(beat)

This is ny final test? You give ne

a cookie, then a denon... now you
want nme to choose whether | die or
she dies? That's insane baboon

| ogi c.

JEREKOV
So the only reason you wanted dear
Anya here to be solid was for you?

XANDER
VWhat ?  No.

The place is still eerily silent. Jerekov and Xander are

bot h standing al nost together, while Anya is trapped in the

( CONTI NUED)
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JEREKOV
Then why?
a nonment -- thinking.
XANDER

| love her. Sonetinmes | hate her.
But | can't imagine ny life w thout
her.

(beat)
Anya has risked her life for nme and
... well I"ve watched while she
did that. She's the craziest girl
|'ve ever known and yet | can't
stop | oving her.

(beat)
So if you're asking me if | choose
her life over mne...

(beat)
Yes.

Jerekov smles, rubbing his hands together, a crackling of
green energy comng fromthem

He turns to Jerekov.

JEREKOV
Are you saying --
XANDER
Take ne.
ANYA
Xander, no!
XANDER
| love you, An.
ANYA
No. | don't wanna be human if you're
not gonna be there.
XANDER
It's done.
XANDER

It's done.

( CONTI NUED)
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CUT TGO

EXT. MONROE CEMETERY 25

Buffy is pinned to the ground. Mary is on her, unbelievable
strength for what | ooks like just an ordinary girl.

MARY
So thisis it. The nonent | Kil
you.

BUFFY
Don't natter. You' re gonna die as
wel | .

MARY

And thus, the world will end, and
there will be an end to the
suffering.

BUFFY
And here's ne thinking this was
about vengeance.

MARY

A drop of this, a drop of that.
Don't matter. 1In the end the fornula
doesn't contribute to the end result.

(beat)
Your souls will be burned and your
flesh ripped out. You're eyes wll
be |i ke poison in your veins. You
will --

Mary JERKS up -- SHOCKED. The canera pans around her to see

Jackson standi ng behind, holding a stake inpaled into the
back of her head. He pulls it out and watches her drop.

Buf fy pushes the dead denon off, getting to her feet. |It's
not too |long before she and Jackson enbrace for a KISS.

BUFFY
The bonb's in her.

JACKSON
How do we stop it?

BUFFY
| have no i dea.

She | ooks down at her watch and shakes her head in disbelief.

( CONTI NUED)
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Then her gaze returns to him

BUFFY

Five mnutes. |It's not enough tine.
JACKSON

We have to try.
BUFFY

It's over...

(tearful)

It's really over. I... Jackson..
JACKSON

Sh!

He pulls her in closer and she waps her arnms around him
unable to let himgo. He too is in utter disbelief. They

beat the bad guys but it's still gonna end.
JACKSON
There's so nuch... | wanna tel
you. | haven't...
BUFFY

Don't. Pl ease, don't.

The canera begins to slowy nove around their enbrace. W
see Buffy's head, |eaning on his shoul der, her pained
expression. A tear falls fromher eye.

BUFFY
I f you do, I'll break.
JACKSON
| | ove you.
CUT TO
| NT. SUMVERS RESI DENCE - BASEMENT 26

FLASH A white light fills the entire roomand then quickly
di ssi pates, leaving two bodies on the ground. Anya struggles
to nmove but when she sees Xander on the floor she quickly
rushes to him Her hands reach for himand GRAB AHOLD OF
H' S SH RT, pulling himover.

ANYA
Xander !
(beat)
Oh God, Xander. \What did you do?
( MORE)

( CONTI NUED)



26

27

55.

CONTI NUED: 26

ANYA ( CONT' D)
Wiy did you do that? |'mnot worth
dyi ng for!

XANDER
(munbl es)
Sure you are.

She | ooks at himto see his eyes fully open. Her enotions
shine through that face of hers as she HUGS himas tightly
as she possibly can.

ANYA
Wiy aren't you dead?

XANDER
| don't know but if you don't stop
cutting ny air supply I mght be..

She lets go of himbut keeps his hands in hers.

ANYA
| can touch you.

XANDER
So it worked. You're solid.

ANYA
How. .. he said you'd have to give
your life for mne... how are you
still alive?

XANDER
| guess it was ny test... and |I'm
guessing | passed.

A warm SM LE between the two, then they nove in for the KISS.

It's like no other kiss we've seen before. [t's full of

passion and love... not forgetting the lust. They pull back

and | ose each other in their enbrace.

ANYA
(whi spers)
Thank you.

CUT TO

EXT. MONRCE CEMETERY 27

Jackson and Buffy are in al nost exactly the sanme position as
Xander and Anya were. They're resting by a tonbstone, near

( CONTI NUED)
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the body of Mary -- near the bonb.

BUFFY
(tearful)
This can't be the end. All these
years of fighting... for nothing.
Al'l over sone dead denmon? It's
st upi d.

JACKSON
But it's true.

BUFFY
It can't end like this. It's not
right. The Powers That Be can't
l et this happen.

JACKSON
They don't control it, Buffy.

He pulls back and faces her.

BUFFY
" m sorry.

JACKSON
What for?

BUFFY

| can't say it.

He realizes and nods.

JACKSON
| don't want you to.
BUFFY
But --
JACKSON

| don't want you to tell me you
| ove me just because the world is

ending. | want you to feel it.
BUFFY
Gven tinme | could have..
(beat)

" mso sorry.
JACKSON

All that matters is you' re here.
W' re together

( CONTI NUED)
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They hug tighter, both knowing this is their last few nonments
on earth. Then --

LUCAS (O S.)
| think I mght cry.

Buf fy and Jackson turn to himas he rises fromthe ground.
They both junp to their feet.

BUFFY
You. ..
LUCAS
| see you killed Mary. For that,
you'll pay with your life.
BUFFY
W all will.

She | ooks down at her wrist.
CLOCSE ON: WATCH
The watch says: "20:58."

BUFFY
Two m nutes to go.
LUCAS
You fool. Can't you see what you've
done?
(beat)

The bonb was created to feed off of
alife force. Wthout life, it
cannot detonat e.

BUFFY

Then... it's not gonna go boonf
JACKSON

Wait... | saved the world?

He thinks about this for a nmonent but not for too |ong.
Lucas charges at themboth, ready to kill themfor killing
Mary. And as he nears them Buffy GRABS Jackson's stake and
rams it through Lucas' SKULL.

The denon stunbl es back, then DROPS to the ground. Dead.
Jackson nods approvingly.

JACKSON
That was... qui ck.

( CONTI NUED)
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BUFFY
A good way to end the hour from
hel | .

JACKSON
| saved the worl d.

BUFFY
You di d.
(beat)
Thank you.

They KISS again. And again, this is |like no other kiss we've
seen before, (except maybe the one between Xander and Anya!).
They stand in the peace, finally still.

The canera pulls back to reveal the glow fromthe full noon,
but we still keep our heroes in frame. Then --

BLACK QUT.

Six digital nunbers appear on the screen, the last two rolling
until it stops: "21:00."

END OF SHOW
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