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BUFFY THE VAMPI RE SLAYER

"Suddenly Human"

TEASER

FADE | N.
EXT. CEMETERY. DAY

It's a bright day, we can tell because the sun is shining
with nore anbi ance than normal. A gentle breeze shimrers
the green grass as a figure cones into view

BUFFY

She stops at a tonbstone but it is obscured fromview by her
sl eek and sl ender frane.

BUFFY
" m sorry.

FAITH (O S.)
No bi g.

ANGLE: BUFFY
Looks to Faith, wearing nothing but black. Buffy however is

dressed in a bright blue dress, with flower prints. A big
cl ash.

BUFFY
It is.

FAI TH
Hey, I'mplaying the cool. Wrk
with nme here.

BUFFY

How did... are you okay?

FAI TH
Five by. ..

She stops hersel f, shaking her head slightly. She noves
closer to Buffy and | ooks down at the grave.

FAI TH
"' m not gonna have a breakdown.
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BUFFY
You will.

Faith turns to her, eyeing her up - unsure.

FAlI TH
VWat's it all about?

Buffy raises a smle

BUFFY
You got ne.

FAl TH
Have | ?

Buffy's smle fades. She turns and slowy wal ks away, Faith
foll ow ng from behi nd.

FAI TH
It's a strange feeling. Well, |
guess you al ready knew that. You
know, wth the people..

BUFFY
It gets easier

FAI TH
Yeah?

BUFFY
Not so nuch.
(beat)
Sounds good t hough.

FAI TH
Uplifting.

Buffy stops, turning to her.

BUFFY
| shoul d go.

FAI TH
Right. Things to do.

BUFFY
Ki nda.

She turns away fromthe other Slayer once again but Faith
pulls at her arm
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FAl TH
You won't do it.

BUFFY
What ?  CGo?

FAI TH
You think you can but... you won't.
Sonme sacrifices can't be nade.
They know that though. That's why
a new player is on the way. O to
be exact it's been here all along,
working its way through the years.
(beat)
You can't trust what you see.

BUFFY
| see you.

FAI TH
Exactly.

Faith lifts her armand touches Buffy on the cheek.

al nost caring.

FAI TH
Everyt hing you know i s gonna be put
to the test. Things you didn't
know are gonna becone clearer than
the light of day. Trust yourself.
Cause everyone else will screw you
over.

BUFFY
And. .. Jackson?

FAI TH
He's not who you think he is. He's
sonet hi ng el se.

BUFFY
Fi gur es.

They continue on their way.

FAI TH
And about Jackson, what's with you
wearing the black? You wal ki ng ny
i ne now?

BUFFY
| just can't resist his... arns.

Gently,
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FAlI TH
You nuscl e ho.

BUFFY
Look who's tal ki ng.

As their tal king fades out, the canmera turns and quickly
noves back to the tonbstone. It sinply says: "ROBI N WOOD. "

CUT TO

| NT. SUMMVERS RESI DENCE - BUFFY' S ROOM MORNI NG

Buffy STIRS for a nonent then quickly lifts her head from
the pillow. She | ooks around, then touches her cheek,

bewi | der ed.
BLACK QUT.

END OF TEASER




ACT ONE

| NT. SUMMERS RESI DENCE - XANDER S ROOM MORNI NG

We're | ooking out towards the nmain wi ndow. The sun is
shining, the birds are singing - nmy oh ny, what a wonderful
day. W pan slowy down and to the left to Xander's bed,
where he and Anya are |ying peacefully. Xander is on his
back, one arm behind his back as he half dozes in the sunbeans
filtering into the room while Anya is draped across his
chest, holding onto himtight as though she'd drift away if
she ever let go. Both have big smles on their faces. The
TV set on top of the dresser to the right is buzzing away
with some early norning news program which Xander is half-
wat chi ng.

ANYA
Vell, that was nice.

XANDER
Yup.

ANYA
Very nice.

XANDER
Sure was.

ANYA

|'d go so far as to say great, even

XANDER
l"mglad it was, honey.

A beat. Anya |ooks |like she wants to say a mllion things
and is trying (and failing) to stay quiet.

ANYA
It's a funny thing, when you think
about it.

XANDER
VWhat is?

ANYA

You know. Sex.

XANDER
Funny how?

( CONTI NUED)



CONTI NUED:

ANYA
Vell, | nmean..

(sits up to | ook at Xander)
Denons sort of do it, although
there's lots of ways to do it, what
with the non-standard body nakeups
and all. M'sh'shyk denons, for
exanple, have to do this thing with
their arns where they..

She | ocks her arns behind her head and tries to recreate the
movenents. Xander watches her with m|ld anusenent.

XANDER
Real | y haven't given denonic bedroom
activity a huge anount of thought,
An-

ANYA
Yes, | know that, but what |'m saying
is.. the way humans do it, well,
it's.. nicer.

XANDER
Good.

ANYA
And besi des, when | was a ghost |
couldn't do it at all, so any way

woul d have been good, but now | can
do it the human way again, well,
that's just great.

Xander nods and lets Anya settle down again. She sits stil
for about five seconds before she sits back up again.

ANYA
It's a nice word too, don't you
t hi nk?
XANDER
What is?
ANYA
Sex.
XANDER
Sex?
ANYA
Yes. It just, you know, rolls off
the tongue. Sex. Sex. Sex! See?
( MORE)
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ANYA ( CONT' D)
It's a happy word! You have to
sml|e when you say it!

XANDER
Al t hough, sonmehow the effect is
| esseni ng every second..

ANYA
(not |istening)
There's all sorts of words you could
use, sone of them nowhere near as

nice, like scr-
XANDER
(i nterrupts)
Anya. .
ANYA

Ri ght, yes, sorry.

She settles back down. Five nore seconds, then she sits up

agai n.
ANYA
Can we do it again?
XANDER
(deep breath)
Just five nore m nutes, honey. |
was up |ate working that whol e ' nmake
you solid again' magic thing, and
now O ficer Xander needs to make
with the Z's to keep his strength
up.
ANYA
Ckay then.
Anya settles back down. She still | ooks happy and Xander

| ooks peaceful and content as he starts to drift off to sleep

again. .

ANYA
And besides, it's always that bit
better when you don't have to curse,
kill or eat the person afterwards
I i ke sone denons have to..

Xander sits up suddenly and swings his | egs out of the bed.
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XANDER
Well, that's ne done, tine for a
shower .

He pads off screen, realizing that he's not going to get any
nmore sleep. W stay on Anya, still lying down and stil
| ooking pretty pleased with herself.

| NT. SUMMERS RESI DENCE - DOWNSTAI RS. MORNI NG

Gles is opening the front door, coat hangi ng over one arm
and |l uggage bag in the other. He carefully opens the door,
and waiting outside we can see a yellowtaxi. Gles throws
one | ast | ook round the house, grins, and carefully closes
t he door behind himas he | eaves so as not to wake anyone
up. As the door clicks, we pan down a little to pick up a
fol ded piece of notepaper sitting on the |anp table by the
sofa, labelled 'Buffy.’

| NT. SUMMERS RESI DENCE - BUFFY'S ROOM  MORNI NG
Buf fy and Jackson, lying in bed together. Waring the sane
happy expressions as Anya and Xander, but here Jackson sl eeps

and Buffy watches him her head on the pill ow

BUFFY
Jackson? Are you awake?

Silence. She snuggles up a little closer.

BUFFY

Jackson?

(beat)
Are you still asleep?

(sml es)
Good. Just checki ng.

(beat)
You know, there's still so nuch we

don't know about each other. There's
so many things | want to ask you,
and that | want you to ask ne..
sonetinmes | just don't know where

to start. | want to know everyt hing
and I want you to know everyt hing.

She wraps an armround him Jackson nmurnmurs and shuffles
round a little, one of his arns falling lazily across hers.
She grins, and then a thought hits her. She carefully noves
out fromunder his armand reaches across himto the bedside
t abl e.
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ANGLE ON: TABLE

Buf fy's hand grabs her cell phone fromthe table top.
ON BUFFY

She settles back down and starts to type in a nessage, the
clicking of the keys being the only sound in the room

I NT. WLLOWNS APARTMENT - BEDROCOM  MORNI NG

W1l ow and Kennedy are asleep in bed, the norning sunlight
creeping its way across the room between the blinds. The
two sleep in an odd way - WIIlow has her back to Kennedy and
Kennedy has one arm draped over Wllow. C ose, but not al
that close. WIllow stirs and frowns, and Kennedy's eyes
flicker open. She sits up and | ooks down at the sl eeping
WIllow, who fromthe |ooks of it seens to be having a

ni ght mare of sorts. She smles and strokes Wllow s hair
softly, which seens to soothe her, and after a few nonents
she settles back down. Kennedy |ies down and her eyes close
agai n.

I NT. WLLOWNS APARTMENT - KITCHEN. MORNI NG

Kennedy sits at the breakfast table, eating a bow of cereal,
her dressing gown | oosely on and her hair an unconbed ness.
There is a small portable TV on the brightly colored kitchen
surface, just next to the cooker, and she watches the news
on it as she munches.

TV
And there is still no nore news on
t he whereabouts of M Tinberl aki en,
the pop star | ast seen heading off
into Vegas with a nmystery bl onde at
t he wheel of his sports car. |In
ot her entertai nment news, popul ar
actress Scarl et Johanssen has
announced her engagenent to an
unknown British nusician, who is
said to be-

Kennedy pauses as her cereal crunches suddenly, as though
she's bitten a chunk of sonething she shouldn't. Frowning,
she sticks a finger into her nouth to dig out the offending
article, and levers it out.

( CONTI NUED)
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ANGLE ON: KENNEDY' S HAND

She | ooks down at the object in her fingers and sees an odd
chunk of black material, alnost |ike a shell of sone sort.

ON KENNEDY

She stares, puzzled, at the item before she notices a strange
rustling noise. She |looks fromside to side and then slowy
down at her breakfast bow ..

ANGLE ON. BOWAL

It's full of cockroaches!

ON KENNEDY

Wth a disgusted yell, she | eaps back off the stool she sat
on, knocki ng over the cereal box which spills out onto the
table top

ANGLE ON. BOX

It's just as full of the skittering bugs, who scatter out
across the kitchen surface.

ON KENNEDY

Hand over her nouth, she takes a few steps backwards.

| NT. WLLOW S APARTMENT - BEDROCOM  MORNI NG 8

On the pair in bed as before, as Kennedy's eyes flick open
and she sits up with a jolt. She |ooks around for a few
nmonments before she realizes she's still in bed, and it was
just a dream She sighs with relief and puts a hand to her
forehead, surprised to find how nuch she was sweati ng.

KENNEDY
Weird.. they were only bugs!

She slides out of the bed carefully so as not to disturb
W1l ow and heads for the kitchen again.

I NT. WLLOWNS APARTMENT - KITCHEN. MORNI NG 9

Reverse angl e shot | ooking up frominside the cereal box as
Kennedy opens it, checks it for bugs and then closes it again.
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ON SCENE

Kennedy shakes her head and puts the box back up on the shelf.
The TV is on again in the background.

TV
And there is still no nore news on
t he whereabouts of M Tinberl aki en,
the pop star | ast seen heading off
into Vegas with a nystery bl onde at
t he wheel of his sports car. |In
ot her entertai nment news, popul ar
actress Scarl et Johanssen has
announced her engagenent to an
unknown British nusician, who is
said to be-

| NT. WLLOW S APARTMENT - BEDROOM  MORNI NG 10
Kennedy pads back into the bedroom yawning w dely, not ready
to be out of bed just yet. She |ooks over to the sleeping
W1l ow.

ANGLE ON:. BED

There's soneone in bed next to WII ow

ON KENNEDY

She freezes, her nuscles tightening as she sizes up the
situation. She carefully creeps forward to see what's goi ng
on, grabbing hold of one edge of the quilt and pulling it

t owar ds her.

ANGLE ON: SLEEPI NG PERSON

The covers are obscuring their face, but as they drag away
we see that it is Kennedy who is asleep next to Wl ow..

ON KENNEDY

She | ooks down at herself, still fast asleep in the bed. It
doesn't take Slayer Sense to work out that sonething screwy
IS going on.

KENNEDY
VWhat the hell?

ANGLE ON: SLEEPI NG KENNEDY

The doubl e suddenly rolls to the side and her eyes flick

( CONTI NUED)
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CONTI NUED: 10
open, | ooking right back at Kennedy.
ON KENNEDY

She gasps and steps back, fists already up and ready to
at t ack.

ANGLE ON: SECOND KENNEDY

SECOND KENNEDY
(whi spers)
You can't wake up

The Second Kennedy then vanps out, and as Kennedy wat ches

hel pl essly, the doppel ganger in the bed | eans over to WI I ow
and calmy sinks her teeth into her neck. Kennedy starts to
shout out.

| NT. WLLOW S APARTMENT - BEDROCOM  MORNI NG 11

On the pair in bed as before, as Kennedy's eyes flick open
and she sits up with a jolt. She |ooks around for a few
monments before she realizes she's still in bed, and it was
just a dream She sighs with relief and puts a hand to her
forehead, surprised to find how nuch she was sweating. She
| ooks down at WI Il ow but seens nore shaken this tinme, as

t hough she's not sure if she's awake or not.

I NT. JODY' S HOUSE - BEDROOM  MORNI NG 12

The sane pl easant O eveland sun, this tinme over at Jody's

pl ace. A typical teenage boy's room- mnus the posters of
girls, of course - as we | ook at Jody, asleep and ruffled in
the bed, and Andrew in a sl eeping bag on the floor next to
him Video cases and junk food wappers litter the floor,
next to the still running Playstation 2, a controller for
which lies in the sleeping Andrew s hand. Andrew stirs, as
t hough waking froma dream

ANDREW
Tasha.. Tasha! No!

He sits bolt upright and puts a steadying hand against his
chest .

ANDREW
What a nightmare.. to relive al
t hat agai n!

He | ooks up at the sleeping formof Jody and smles, then
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settl es back down against his pillows and picks up the

Pl aystation controller. He pushes sone buttons and we hear
t he gane he was pl aying beep back into life. He frowns as
he concentrates, and he seens to be | osing before we hear an
expl osi on.

TV PLAYSTATI ON
Pl ayer one is out.

Andrew scowl s at the TV and flicks the console off. He | ooks
round the roomfor a few mnutes, taking in his surroundi ngs
again now that it's daylight, before Jody yawns and stretches
| azily, |ooking over the edge of the bed and down at Andrew
on the floor bel ow

JODbY
Mornin.'

ANDREW
Good nor ni ng.

JODY
(rubs eyes)
VWhat the hell tinme did we eventual ly
fall asleep last night? Last thing
| remenber was ki cking your ass on
Bust - A-Move at about 3am.

ANDREW
Oh, nothing nuch. W started to
try and see if we could work out
why CGeorge Lucas seens to be obsessed
wi th gay robots and m dgets, then
we fell asleep.

JODY
Ch yeah.. Heh, bet ny parents would
have rai sed an eyebrowif |1'd said
a girl was com ng round instead of
you.

ANDREW
Do they know that you're.. well, |
mean, have you told thenf

JODY
Naah. Haven't quite worked out how
to break it to themyet. Haven't
told all that many people, really,
but I don't lie if anyone asks.
Seens to be safe.

( MORE)

( CONTI NUED)
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JODY ( CONT' D)
You know t he ways nost schools are,
any kind of deviation from'the
norm equals a fistfight a day,
every day.

ANDREW
So inviting ne over is both sneaky
and yet at the sanme tinme openly
trustworthy.. | |ike the way your
m nd wor ks, Nunber One.

JODY
(sits up)
Aye sir. I'"'moff to the bathroom

Be right back

Jody steps out of bed and over Andrew to head for the door.
He's wearing shorts and a t-shirt but Andrew still isn't
sure whet her he should be | ooking or not. The door cl oses
and Andrew swi tches the TV on, browsing the channels half-
heartedly

| NT. SUMVERS RESI DENCE - BATHROOM  MORNI NG 13

Anya stands before the bathroommrror, her red dressing

gown on as she | ooks herself up and down, exam ning herself.
She stretches a leg out on top of the toilet and peers up

and down at it, as though checking for flaws. The door opens
behi nd her and Dawn starts to walk in, before noticing that
Anya is inside. She ducks back out but |eaves the door
slightly ajar.

ANGLE ON: DAWN

She peers through the slight gap in the doorway to watch
Anya, wondering what she's doing.

ON ANYA

She stands back upright and flaps her hands in the air,
clearly frustrated wi th sonething.

ON DAWN

She | ooks puzzled but decides to | eave Anya to it, |eaning
back out of frane.

ON ANYA

She turns and sits down on the toilet, her chin resting on

( CONTI NUED)
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her hands an a glum | ook on her face. She realizes a single
tear is running down her cheek, and with a sad sm | e she

W pes it away, staring at the teardrop on the end of her
finger. She rubs both her eyes again and turns slightly to
| ook back into the mrror.

REVERSE ANGLE ON: ANYA
Looking at her reflection. She sighs, gets up, rubs her
face with one of the towels, flushes the unused toil et and
| eaves t he bat hroom
BLACK QUT.

END OF ACT ONE
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ACT TWO

I NT. WLLOWN S APARTMENT - BEDROCOM  MORNI NG 14

W1l ow and Kennedy, in bed as before. This tine, it is
Kennedy who stays asleep as Wllow stirs and starts to wake
up. She shuffles round in the bed to | ook over at Kennedy
and smles at the peaceful formnext to her, before carefully
sliding out of the bed.

I NT. WLLOWNS APARTMENT - KITCHEN. MORNI NG 15

Reverse angle, looking up frominside the cereal box Kennedy
checked earlier.

ON SCENE

W1l ow pours herself a bow of cereal, takes sonme mlk from
the fridge and sits down and nunches away at the cereal as
the TV news channel speaks.

TV
And there is still no nore news on
t he whereabouts of M Tinberl aki en,
the pop star | ast seen heading off
into Vegas with a nystery bl onde at
t he wheel of his sports car. |In
ot her entertai nment news, popul ar
actress Scarl et Johanssen has
announced her engagenent to an
unknown British nusician, who is
said to be-

She finishes her cereal and swtches the TV off and stands
up, heading back into the bedroom W follow her through
t he doorway.

| NT. SUNNYDALE HI GH - LI BRARY. NI GHT. 16
W1 ow wal ks through the double doors and into the old

Sunnydal e library, still in her pajamas and dressing gown.

It doesn't take her long to realize sonething is wong. She

| ooks all around her.

WLLOWVS P.O V.

The library is exactly as it was before the school burned

down, before the refurbishnment. It is also enpty, and eerily
qui et .

( CONTI NUED)
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ON WLLOW

She takes a few steps forward, a worried | ook on her face as
she scans the floor for any signs of life.

W LLOW
Hel | 0?

She pauses and rolls her eyes at the situation.

W LLOW
Ch, yeah, because that'll work..

VOCE (O S.)
Hel | 0?

WIllow junps a mle and spins round.
ANGLE ON: TEEN

A di shevel ed, frightened | ooking teenage boy appears from
behi nd one of the bookcases. The whole library is dark
despite the lights being on, but the boy tries to keep to
t he shadows as though he's afraid of the |ight.

TEEN
Wh-who are you?

W LLOW
Me? Uh, I"'mWIlow. \Wo are you?
And what are you doi ng here?
(beat)
And why are we here, anyway?

TEEN
.. | don't know. | don't know
this place, it nust be fromyou.

W LLOW
From nme? What do you nean?

The teen conmes a little closer - he's no-one we recogni ze,
but we can tell that he's scared half out of his wits, his
hands gripping the edge of the |library desk as though he'l
float away without it, his clothes torn and scratches al
over his body. WIIlow steps towards hi mbut he | eaps back,
a hand covering his face defensively.

TEEN
Don"t.. Don't! Don't cone near ne!
Don't come close, or it'll get to
you t oo!

( CONTI NUED)
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W LLOW
VWhat will get nme? | don't
under st and, what's going on here?

The teen | ooks up, and the color drains fromhis face. WIIow
follows his gaze.

ANGLE ON: LI BRARY CEIl LI NG

A bl ack stain has forned in the ceiling, and starts to spread
out and cover the whole ceiling rapidly, |like a water main
filled wth evil has burst overhead.

ON WLLOW AND TEEN
The teen starts to look frantic, his hea

d
to side as he tries to find a way out. W
at the bl ack mark.

i cking from side

fl
Ilowis staring up

TEEN
(urgent)
No.. no.. no.. nol! No! No!

W LLOW
Come on, we'd better go, we can't-

There is a flash of light, blinding white, and WII| ow and
the Teen stunbl e.

VWH TE OUT

We hear a brief screamof pain fromthe teen which fades

away, replaced by a low, dark cackle as the white out fades

to bl ack.

| NT. WLLOW S APARTMENT - BEDROOM  MORNI NG 17

WIllow jolts up in bed with a gasp, sweating and panting for
breath. She | ooks up at the ceiling.

WLLONS P. O V.

Normal , plain white ceiling with one light fitting.

ON W LLOW

She wi pes her brow and sighs a few tinmes as she gets her

breat h back. She | ooks down at the still sl eeping Kennedy
and reaches a hand out to gently wake her up.

( CONTI NUED)
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W LLOW
Whoo, baby, | just had the weirdest
dream it was |ike-

CLOSE ON: KENNEDY

Her eyes flick open, and in an instant she vanps out - teeth,
brow, eyes all changing to vanpire node.

ON W LLOW AND KENNEDY

W Il ow screans as Kennedy | unges for her, unable to stop the
Sl ayer from pushing her back and sinking her teeth into her
neck. WII|ow screans out again.

I NT. WLLOW S APARTMENT - BEDROCOM  MORNI NG 18

Wth a scream WII|ow wakes up, and there is a few frantic
seconds of struggle before she realizes where she is.
Kennedy, her hands trying to restrain WIllow, |ooks on the
edge of her nerves, and WIIlow gives the sane | ook back.

KENNEDY
Red, what is going on?

W LLOW
-1 don't know, did you have the
dreans too?

KENNEDY
| think so.. things just went from
nought to a hundred on the bizarro-
meter all of a sudden. | just woke
up and then you did too.

Wl ow | eans her head agai nst Kennedy's chest, and Kennedy
wraps an arm around her.

W LLOW
| think it would be a very, very
good idea for us not to fall asleep
agai n right now

KENNEDY
| hear ya.

W stay with the two of themfor a nonent.
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| NT. SUMMERS RESI DENCE - KI TCHEN. AFTERNOON. 19

Anya, up and dressed as we're now several hours into the
day, is sat at the kitchen table, listlessly playing with
the plate of food in front of her wwth a knife and fork.
Xander wal ks into the kitchen behind her, still |ooking Iike
t he happiest guy in the world, and grabs a can of soda from
the fridge. Anya turns and watches him nanaging a smle
Xander smles back, not noticing her air of sadness.

XANDER
How s di nner?

ANYA
Hm? Onh, it's great. For ny first
meal in a few nonths, anyway.

XANDER
| know it's not exactly the candlelit
romantic feast | should have given
you for your first official neal as
a human again, but |I'm working up
to that. See, | thought a lunch of
the Harris famly's trademark
spaghetti bol ognai se woul d be j ust
the ticket.

ANYA
(roll's up a bundl e of
spaghetti)
It's perfect, Xander. Thank you.

XANDER
(notices sonmething' s up)
Are you okay, Hun? You seem a
little.. distracted. Did |l put too
much chili powder in it again?
Because, ah, that seened to do the
trick for you last tine we had this..

ANYA
The powder is just right, Xander.
The neal is fine, the wine is fine,
you're fine, Buffy's fine, everything
is fine.

She pouts, and Xander knows to wait to let her carry on before
aski ng what's wrong.

XANDER
So what's w ong.

( CONTI NUED)
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ANYA
Wong? Nothing's wong. Everything
is definitely fine. Yes. | nean..

Ch, | don't know what | nean. Maybe
we shoul d have sex agai n.

XANDER
Uh, I'"'msure that's not the problem.
isit?
ANYA
(beat)
Do you think I should try it?
XANDER
Try what ?
ANYA

You know what | nean, call WII ow,
get sonme wine out, see if, you know. .
|"ve al ways wondered what it'd be
like.

Anya | eaves it hanging. Xander's brain connects the dots
and a shocked | ook hits him

XANDER
No.. no! Bad, bad! No! Bad!
Definitely bad!

He shakes his head as though trying to clear away sone
di sturbi ng i magery.

ANYA
You never know till you try it, as
t hey say.

DAWN (O S.)
Try what ?

Xander struggles for words, gulping |like a goldfish as Dawn
wal ks into the kitchen and starts rooting through the fridge.

XANDER
Absol utely nothing at all. Certainly
not anything you should ever be
t hi nki ng about. At all. Ever.

Dawn throws a confused | ook at Xander, then | ooks at Anya
for an explanation. Anya opens her mouth to respond but
Xander cuts her off.

( CONTI NUED)
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XANDER
Anyway! So, uh, we shoul d probably
get noving, An, we've got a bit of
shoppi ng and things to do.

ANYA
Yes, alright.

She gets up and foll ows Xander out of the room Dawn watches
them |l eave, still trying to work out what the heck they were
on about.

ANYA
| was just going to tell her about-

XANDER
| know, honey, | know.

ANYA
"' msure she's old enough to-

XANDER
(i nterrupts again)
|'"msure she is too. But not now.

| NT. SUMVERS RESI DENCE - BATHROOM  AFTERNOON. 20

Buffy is in the bathroom washing her face. She's hal fway

t owar ds bei ng dressed, a bl ouse and work pants on but no
makeup and her hair tied | oosely back. Dawn wal ks past the
open bat hroom door in the background and pops her head i nside.

DAV

Don't you have work today?
BUFFY

Mor ni ng of f.
DAV

Oh.

(beat)

So, is Jackson still here?
BUFFY

Yes. He's still asleep.
DAV

Oh, huh. Busy night, then.

BUFFY
Dawn!
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DAV
What ?

BUFFY
Yes, to answer your questions.
Jackson stayed over and yes, we did
have a nice night in.

DAV
Good. Because, you know, |'m
conpletely fine with you still
sl eeping with a guy who al nost broke
my arm |l ast week for no reason at
al | .

Buffy sighs and turns to face Dawn, |eaning agai nst the sink.
Dawn has her arns crossed, ready for a fight.

BUFFY
Dawn, |-

DAVWN
No, save it. |'msure you nust
| ove himvery nmuch, and how sorry
you felt for himlosing his nmenory
and how nmuch of a help he's being
and bl ah bl ah bl ah! But whatever
the hell happened to showing a little
sisterly loyalty?

BUFFY
(beat)
It's conplicated, it's-

DAV
You al ways say that! You al ways
just shrug your shoul ders and say
"Ch Dawnie, it's conplicated,' I|ike
that's the only answer you ever
need for all the stuff you don't
want to expl ain!

BUFFY
Now wait just a mnute, |-

DAV
No, no, forget it, Buffy. Forget
it. You go back to your bed with
your man and do what ever nmakes you
feel happy. Just take care of
yourself. | guess you earned it.
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Dawn turns and heads off towards her room Buffy | ooks back
into the mrror, toweling her face dry, and then stares at
her reflection for a long beat. She puts the towel back and
wal ks out of the bathroom

| NT. SUMMVERS RESI DENCE - BUFFY'S ROOM  AFTERNOON. 21

She steps back into the room Jackson is still out cold on
the bed. She can hear a muted buzzi ng noi se and scans for
the source of it.

CLOCSE ON: BEDSI DE TABLE

Buffy's cell phone is vibrating away on top of the table.
Buffy's hand reaches into frame to retrieve it.

CLOSE ON: PHONE

Buffy flips open the phone to display a text nessage she's
just received. It reads 'Hey Buffy, it's Ellen. Emmly
says you shoul d conme over, she needs to tell you sonething.'

ON BUFFY

She puts the phone back on the bedside table. Jackson stirs,
and Buffy sits down on the edge of the bed, reaching a hand
over to stroke his hair as he wakes up. Hi s eyes open and
he smles lazily up at her.

JACKSON
Mor ni ng. .
BUFFY
Afternoon, actually.
JACKSON
Aw jeez, really? I'mlate for work.
BUFFY

| called the office already. Told
them you were off sick but should
be better tonorrow.

JACKSON
You're the best girlfriend ever,
you know t hat ?

BUFFY
| like to think so.

She stands and steps into a pair of shoes. Jackson sits up
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as she grabs a jacket fromthe closet.

JACKSON
Where you off to?

BUFFY
Message from Emm Iy, she wants ne
to go see her. Probably work stuff.

JACKSON
Whi ch, as we know, neans one of two
totally different things with you.

BUFFY
Yet still, sonehow, just as
unappeal i ng on a sunny weekday
afternoon when | could be out
shoppi ng sonmewhere. .

She | eans over and gives hima quick kiss then heads out
t hrough t he door.

JACKSON
Was that Dawn | heard half a m nute
ago?

Buffy turns back to him not sure what to say.

BUFFY
Yeah, she was just-
JACKSON
She's still pretty pissed at nme for
what | did, isn't she.
BUFFY
(beat)
Yeah.
JACKSON
(sighs)

Maybe | should try to talk to her.

BUFFY
Maybe. We'll sort it out later.

She goes, |eaving Jackson to stare up at the ceiling a
troubl ed |1 ook on his face.
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I NT. WLLOWN S APARTMENT - BEDROOM  DAY. 22

Kennedy and Wl ow are dressed now, huddl ed together on the
bed, trying to stay awake.

KENNEDY
(yawns)

WIIl, I can't keep.. nmy eyes open.
W LLOW

Me either.. this is probably bad..
KENNEDY

Yeah. .
W LLOW

Must be.. sonme kind of.. magic..

or..

And as we watch, both girls have soon nodded off and are
fast asl eep again.

BLACK QUT.
END OF ACT TWO
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ACT THREE

| NT. SUMVERS RESI DENCE ( SUNNYDALE). DAY. 23

Wl lowis standing outside Buffy's bedroomin their old house
in Sunnydale. She |ooks fromside to side - the walls and
surfaces around her are distorted and bathed in odd col ors,
as though she's watching themthrough a stained gl ass w ndow.
She reaches out a hand towards the cl osed door before her.

CLOSE ON: WLLOW S HAND

She gingerly pushes at the door handle, and the door sw ngs
open with a single creak.

ON WLLOW

She | ooks into the room and sees Kennedy sat on a chair next
to the bed. Kennedy is staring straight ahead and not noving
a nuscle. The scene is the sane as when Buffy slipped into
shock after d ory had ki dnapped Dawn, and WI I ow went into
Buffy's mnd to try and reach her again.

W LLOW
Baby? |I|s that you?

VO CE (O S.)
She can't hear you.. she's trapped..
|"ve trapped her inside her own
m nd. .

W LLOW
Who are you? Wat do you want?

VOCE (O S.)
Ah. .
(beat)
Everyt hi ng. .

W1l ow | ooks around but can't see who's speaking. Wth a
determ ned | ook she strides into the roomtowards Kennedy.
As she steps inside, the door slans shutting her inside with
a BANG

| NT. VAMPI RE BASE. NI GHT. 24
Wl ow spins round, but she's no longer in Buffy's room
she's downstairs in sone kind of warehouse, inside a cage.

She whirls round, trying to ook for a way out, but then
sonmeone junps at the bars with a loud CLANG WII|ow yel ps
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and | ooks out.

ANGLE ON. VAWPI RE KENNEDY

Kennedy is there, fully vanped up, dressed in the outfit we

| ast saw Evil Vanpire WIllow in back in 'The Wsh.' WIllow s
brow furrows again as she tries to work out what's happeni ng.

VAMPI RE KENNEDY

Aw, don't | ook so sad, lover.. It
only hurt for a mnute. And
actual ly. .

Vanpi re Kennedy | eans up to the bars, whispering in case
soneone hears, even though no-one el se is around.

VAMPI RE KENNEDY
| kind of liked it.

W LLOW
You're not Kennedy. And as soon as
| figure out who you are, |'m going

t o-

VAMPI RE KENNEDY
(i nterrupts)
You're going to do exactly as you're
told, or your little girlfriend
will wake up to find her brain's
been reduced to plant food!

Wl low stares defiantly back at the vanpire before her. A
few years ago, she'd have crunbl ed, but she's tougher now.
A thought strikes her and she sm | es.

W LLOW
Hey, | think I know what you are..

VAVPI RE KENNEDY
Ch, do you now?

W LLOW
Yes, | do, you're a-
EXT. SUNNYDALE - STREET. NI GHT. 25

Wllowis suddenly standing in the mddle of the street,
dressed in her ghost's outfit fromthe 'Hall oween' episode,
white sheet over her head. She scrabbles with it for a few
seconds before tearing it off, and we see she's made up and
dressed exactly as she was all those years ago. She | ooks
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down at herself.
W LLOW
Ch, crap!
| NT. JODY' S BEDROOM  DAY. 26
The curtains are open and light is attenpting to filter into
the room Jody and Andrew are both up and dressed, Jody

si pping a can of soda and Andrew flicking idly through the
TV channel s.

JODY
So, what shall we do today?
ANDREW
Don't you have school ?
Jody throws a sideways 'Don't sound like ny dad!' Look at
Andrew, who grins sheepishly.
JODY
Don't you have work?
ANDREW
Luckily, I'"moff today.
JODY
Cool. | was thinking we do the

usual rounds - conmic store, ganes
store, nusic store, then get sone
lunch at the food court.

ANDREW
Sounds |ike a plan. The new 'Birds
O Prey' is out today, and, uh, |
t hink ny standi ng order at Forbi dden
Worl d should contain sone nice
surprises of a 'Catworman' nature.

JODY
You and your com cs..

ANDREW
You and your 'have to have the
bi ggest and bestest npbst brand new
Pl ayst ati on ganes!

JODY

Yeah, | know.. sad, isn't it? Your
geekness must be rubbing off on ne.
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ANDREW
On behal f of geeks around the world,
| answer that with.. you're
absol utely right.

The two of themgrin. Jody opens the door and Andrew heads
out, followed by Jody after he grabs a backpack.

I NT. ELLEN S PLACE - HALL. DAY. 27

We're inside, |looking at the door as the bell rings. Ellen
steps into franme, hair danp fromthe shower and a towel in
one hand. She opens the door to reveal Buffy. She has Gles
note in her hand.

BUFFY
Hi . Buses over this side of town
suck, |I'msorry.

ELLEN

That's okay, the nmunchkin's stil
wat chi ng Power puff Grls so she's

happy. | think she |ikes Buttercup
t he best.

BUFFY
"' m nore of a Bubbl es person,
nmysel f ..

Buffy steps inside.

I NT. ELLEN S PLACE - LIVING ROOM  DAY. 28

Buffy steps into the living roomafter Ellen, who curls round
into the kitchen next toit. Emmly sits in the foreground,
wat ching the TV from the confort of a | arge beanbag. She

| ooks round and swaps smles with Buffy.

BUFFY
H there, | got your nessage.

EMM LY
Good. Al nost done. Mjo Jojo's
about to save the day.

BUFFY

(sits next to her)
| thought he was the bad guy?

( CONTI NUED)



28

29

31.

CONTI NUED: 28

EMM LY
He didn't nean to do it.

Buffy smles - Emmly's just |like any other seven year old
on the outside. She | ooks down at the note in her hand and
r eads.

G LES (V.0)
Hel l o, Buffy. Apol ogies for sneaking
out w thout saying goodbye first,
but | had an early flight and |
didn't want to wake everyone up
unnecessarily. I'moff to see a
few peopl e about what's been goi ng
on, to see if we can dig anything
new up about this 'Source' we've

heard nentioned. "Il call if |
can but | should be back in a few
weeks all being well. Take care,
G les.

Buffy folds the note away and tucks it into her jacket, then
finds herself getting sucked into the cartoon, |aughing at a
joke along wwth Emtmly. Ellen stands at the back of the
room a cup of coffee in one hand as she watches the two of
them a proud nmaternal smle on her face.

EXT. SUNNYDALE - STREET. N GHT. 29

We're back with Wllow. She's standing out in the street on
Hal | oneen night, with children dressed as ghosts and denons
scanpering around all round her. She wanders out into the
street, | ooking around.

W LLOW
Okay, WIllow, stay in control
Just stay calmand | ook for a way
out, you'll be fine.

She doesn't | ook |i ke she has nmuch confidence in her words.

KENNEDY (Q. S.)
Red!

Wl ow | ooks up as she hears Kennedy's voi ce.
WLLOWNS P.QO. V.
Kennedy is across the street, dressed in the Marie Antoinette

outfit that caused Buffy so nuch bother. She gathers up the
flow ng skirt and starts to hurry across the street towards
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her.
ON WLLOW

Wllowsmles with relief - she can tell this is her girl
and not anot her doppel ganger.

ON KENNEDY

She | ooks relieved too as she steps into the street. Bright
headl i ghts suddenly shine on her, and she squints and turns
to her left.

ANGLE ON: VAN

ng to sl ow down from speed

A van screeches into frane, tryi
[l the screen with white glare.

t
but failing, and its lights fi
ANGLE ON: KENNEDY

She throws up her arnms but the van is going too fast - it
slans into her and knocks her off her feet.

ON W LLOW
Her hands go to her nouth and her eyes w den wi th shock.

W LLOW
Noo! !

ON KENNEDY

Wllow runs into frame and lifts up Kennedy, but fromthe
trickle of blood running from Kennedy's nouth we can see
that she's hurt badly. W hear the van door slam off screen
and soneone steps into frame, partially blocking the glare
fromthe headlights. WIIow shields her eyes and | ooks up.

W LLOW
Qz?

WLLOWS P.QO V.

It | ooks like Oz, a short guy with spiky red hair and a taste
in grunge clothing, but as the guy | eans closer we can see
that it's sonmeone else - the Teen we saw in the library
earlier. He is pale and shaking as he | ooks down at the
wounded Kennedy.

TEEN
l"msorry.. I'msorry.. | just found
nyself in the van, | couldn't stop.
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W LLOW
It's.. it's youl!

The Teen | ooks up and recogni zes WI I ow.

TEEN
Hey, the girl in the library.. Is
she okay?
W LLOW
(tearful)
| don't know.. | don't know. .

WIllow starts rocking back and forth gently, cradling Kennedy.
This is all getting very famliar to her.

TEEN
Don't let her die.

W LLOW
What ?

TEEN
| f she dies here, then she's gone.
It'Il try to kill her to get to
you, and if it does, then you're
broken. You'll always be here,
hel ping it get nore people.

W LLOW
Hel pi ng who? What is going on?
Who are you? | don't.. | don't

under st and. .

Kennedy's arm reaches up and strokes WIllow s cheek. She
| ooks down and sees that Kennedy is still alive - WIIow
grabs her hand and manages a | augh through the sobs.

KENNEDY
Hey.. did you get the.. nunber of..
that truck?

W LLOW
Hang on, baby, |'mgoing to get us
out of here.

KENNEDY
Kite.. string..

W LLOW
That's right, that's right.
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VO CE (O S.)
No, no, no, this won't do at all.
Hope? \Were does that get us?
Must go deeper. Mist find sonething
really..

(beat)
Ahh. .
WIllow and the Teen | ook up but can't see who's speaking.

I NT. WLLOWAND TARA'S ROOM  DAY. 30

Wl ow | ooks down. She's wearing a white top which is
splattered with blood. Her breathing beconmes ragged as she
realizes where she is. She | ooks down, and as she does we
slowy pan down to see the dead body of Tara in her arns,

t he gunshot wound | eaving an ugly red on her blue junper.
WIllow gasps a little as her worst nmenory plays out again
before her. The voice cackles from somewhere over head as
W11 ow begins to sob.

W LLOW
Pl ease.. don't do this.. don't do
t hi s agai n.

VOCE (O S.)
Yes, that's it.. that's what | wanted
to see..

Wl ow cl oses her eyes and holds Tara close to her. The
roomis silent except for the distant chuckling of the voice
and Wllow s tears.

CLOSE ON: WLLOW S EYES

They flick open - the pupils have turned black. WIlow s
reliving it all over again - Tara's death and her own rapid
descent into anger. She squeezes her eyes shut again as the
voi ce's | aughter reaches fever pitch, but then opens them
again and they have returned to their natural bl ue.

ON W LLOW
The | aughter stops as Wllow calmy | ooks down at Tara again,

tears still on her cheeks but no | onger sobbing. She smles
as she brushes a stray lock of hair from Tara's face.

W LLOW
Hey, baby. | know this isn't really
you, but.. | never got a chance to
say so many things to you..

( MORE)
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W LLOW ( CONT' D)
and now!l can. I'msorry | let us
drift apart, even for a second.
" m al ways going to have you in ny
heart. | |ove you

She | ays Tara gently back onto the bedroom fl oor.

W LLOW
And goodbye.

Wl ow stands up, fists clenched, and | ooks to the ceiling.
WLLOWNS P.QO. V.

The black swirls we saw earlier are back, dripping out across
t he whol e ceiling.

ON WLLOW

The bl ack eyes are back, and Wllow lifts a hand towards the
ceiling.

W LLOW
Okay then, nowit's just you and
me. |l provientum
Her hand starts to glowwith soft purple light, little balls

of which drift away and up towards the ceiling. They m x
wi th the blackness we can see, which starts to bubble as
t hough it's boiling.

VO CE (O S.)
No.. stop it! No! \What are you
doing, witch? Stop it!

W LLOW
Let's see what you really are.

There is a blinding flash of |ight.

EXT. DEMONI C DI MENSI ON. 31

WIllow finds herself standing on a craggy stone platform
swirling vortexes of stars and nebulas filling the skies al
around her. She | ooks around in wonder for a few nonents
before her gaze falls on Kennedy, |ying slunped on the floor.
WIllow runs to her and checks for a pulse, |looking relieved
that she can find one. There is the thud of a heavy foot

of f screen, and WIllow slowy |ooks up.
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WLLOWS P.QO V.

The dreamnal king denon is in view at |ast - wapped in an

al nost |iquid dark cloak that | ooks |ike the bl ackness from
the ceilings before, the denon itself is a grey skinned
creature with two long, curled horns running back along its
head, and a wi de, w cked | ooking nouth that grins down at
W11 ow.

ON W LLOW
She stands to face her eneny.
W LLOW
That's better. | hate all that

hi di ng and pl ayi ng ganes. Just
gets in the way.

DEMON
Ch, you're good. | like that.
Strong. Yes. Strong and powerful.
Not |ike her.

The denon points at Kennedy. WIIlow glares back at him

W LLOW
Don't count her out so easily.

DEMON
Ha! She'll be dead soon, and then
"Il always have you to help ne.
My own witch, here for always, to
help me bring others. New people.
New enotions. New nenori es.

They start to pace around each other, sizing each other up.
W1 ow never takes her eyes off him

W LLOW
So what do you want? | nean, |'ve
wor ked out the whole 'feeding on
strong enotions' stuff by now, and
that you can sonehow trap souls
here to do your dirty work for you
But we woul dn't be stood here talking
if you were just going to eat ny
brains. So talk.

DEMON
Gane.
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W LLOW
A gane? \Wat kind of gane?
DEMON
For her. For your | ove.
W LLOW
Way should | trust you?
DEMON
Ah!
(beat)
You can't. No choice. She |ost
her will, and will remain here for
me unl ess you can beat ne. | pick
the battlefield, we fight. Wnner
takes all. No second prizes.
W LLOW
Al right.

The denon | aughs, its long tongue flicking round the razor
sharp teeth in its grin.

W LLOW
| win, Kennedy and | wal k out of
here and you go back to wherever
t he heck you cane from never to

return.
DEMON
Ch?
W LLOW
St andard denoni ¢ confrontation rul es.
(beat)
Gles told ne.
DEMON
And if | win?
W LLOW
You can have ny soul. But not hers.

Wat ever happens, she goes free.

The denon nulls this over, |ooking from Kennedy to WI I ow

and back again. It grins.
DEMON
Deal. You will be a very tasty

meal, wtch. Yes.. And you'll help
me bring and keep so nmany nore here..
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The denon cackles, but Wllow rolls her eyes inpatiently.
W LLOW
Can we get on with it? | really
don't want to spend any nore tine
stuck up here.

The denon stops laughing and clasps its hands together, the
w cked smle back in place.

DEMON
Then | et us begin.

The denon claps his hands and it all goes dark.
BLACK QUT.
END OF ACT THREE
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ACT FOUR

| NT. SUPERMARKET. DAY. 32

Anya wal ks along the rows and rows of fruit baskets, shopping
basket over one arm reaching out and squeezi ng al nost
everything in sight. An old | ady watches her, and Anya stops
when she sees the woman's puzzl ed | ook.

ANYA
Hello. | was a ghost, but now I'm
not. So | can touch things again
and that's what |I'mdoing! It's
just like-

Xander steps into frane between the two of them noddi ng and
smling at the old woman.

XANDER
Sorry about her. She's, ah..
(whi spers)

She's just cone back into the
communi ty agai n.

The ol d woman nods in understandi ng as Xander gives her the
t hunbs up and throws an armround Anya, |eading her away.
W stay with them as they wal k down the aisle.

ANYA
Xander, there wasn't anything the
matter.

XANDER

No, but nost girls don't tell random
old | adies they used to be ghosts.

At | east not very often. A d people
tend not to be very confortable

with that kind of thing.

ANYA

| decided a few things, though
XANDER

Oh?
ANYA

Yes. Kiwi fruit is off-puttingly
hai ry but pleasantly squishy,

pi neappl es feel nice, and grapes
are great when they pop.
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XANDER
Been checking the fruit stand, huh?

Anya nods and smiles. They walk off frane.

| NT. SUPERMARKET - CHECKOUT. DAY. 33

Anya and Xander are unl oading their shoppi ng baskets onto
t he checkout's conveyor belts. Anya keeps picking up
everyt hi ng Xander puts down, running her fingers over al
the surfaces. Xander notices and gently pushes her hands
back down, gl ancing around in case people are watching.

XANDER
An, try to keep track of that when
we're out in public. It could be

hard to explain to people if you're
dashing off to touch everything in
sight. Especially near bars ful

of bikers.

ANYA
Wll, I can't help it if |1'd started
to forget what everything felt |ike,
can 1? | kept thinking I was just
going to fade away and never know
what . .

She | ooks around her and grabs a pack of gumfromthe stand
by the counter, unwapping it and popping a stick into her
nmout h.

ANYA
What gumfelt like to chew, or what..

She searches again, grabs a soda bottle fromthe conveyor
belt and opens it, taking a big gulp.

ANYA
What soda feels like..
(beat)
Especially when you drink it too
fast and the bubbl es go up your
nose. .

She sneezes, and Xander, |looking a little panicked in case

security head over, takes the bottle back off her and puts
the rest of the gumonto the conveyor.
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ANGLE ON: CHECKOQUT G RL

She | ooks distinctly uninpressed by the whole thing as Anya
continues to sneeze.

XANDER
Uh, sorry about all this, she's..
well, she's different.

CHECKOUT G RL
So was Forrest Gunp. But at |east
he paid for what he drank first.

Xander nods and hands over his credit card. Anya stops
sneezi ng and rubs her nose.

ANYA
Sneezes. Sneezes are good too.

She smles up at Xander who can't help but grin back. Then
she sneezes again. Fromthe sound of her sneeze, we:

SVASH CUT TGO

| NT. THE BRONZE - BALCONY. N GHT. 34

It's a typical night at the Bronze, full of dancing teens,
students and twentysonethings, as WIllow finds herself on

t he bal cony overl ooking the dance floor. Sonething isn't
right straight away - she's woozy and grips the handrail for
bal ance.

GRL'S VOCE (OS)
Wasn't this night fun?

WIllow | ooks to her side.
ANGLE ON: AMY

Any is there, a snmug grin on her face. She |ooks down at
Wl low, struggling to stand as though she's drunk.

AW
We cane here after going to Rack's
that one tine, do you renenber? W
were so smashed on magi ¢ drops that
we turned this whole place into

what ever we wanted.. Oh, | had so
much fun that night | never wanted
it to end..
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W LLOW
You.. cheater.
AMY
Well, | said I'd pick the battlefield

out of your nenories, didn't |?

And when | saw this place, and the
state you were in while you were
here, well.. | couldn't help nyself.

Wl low | ooks |ike she's in trouble as Any stands defiantly
bef ore her.

AW
So let's get started!

Wth a shout she swings a fist out and cracks it across
WIllow s cheek, and WIIlow pitches over the bal cony and down
onto the dancers below. They break her fall but about ten
people clutter to the floor, and WIIlow woozily tries to

di sentangl e herself and pick herself up. She |ooks up and
sees Any shouting down fromthe bal cony.

AMY
See? Isn't this fun?

Any norphs into the denon and grow s triunphantly as the
people in the Bronze start to panic and scream

DEMON
Now let's see what you're really
scared of, wtch!

He | eaps over the bal cony and down towards WI | ow.

I NT. ELLEN S PLACE - LIVING ROOM  DAY. 35

Buffy sits and watches Enmly carefully coloring in one of
the pictures in the book before her. She |ooks |ike she's
waiting for the young girl to speak.

BUFFY
Emm [ y? You got my nessage earlier
right?

Emm |y nods, w thout | ooking up.
BUFFY
So what did you want to tell nme? Is

it about Jackson?
( MORE)

( CONTI NUED)
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BUFFY ( CONT' D)
(beat)
Emm | y?

Emmly | ooks up, then with a little sigh puts her crayon
down and | ooks up at Buffy.

EMM LY
Sorry. Was trying to clear ny m nd.
W& can go now.

BUFFY
G0? \Were to?

Emm |y hol ds out her hands, and after a nonent Buffy reaches
out and takes them As she does, we:

SVASH CUT TGO

EXT. RU NED WORLD. NI GHT. 36

Buffy finds herself standing on top of an al nost vol canic
outcrop, with other, active vol canoes all around, spew ng
geysers of lava and thick plunmes of ash out into the night
sky. The whol e | andscape around her is in flames - trees
and grass burns, even the rivers are on fire, and everything
around themis desolate and chaotic. Buffy instinctively
hugs Emmily close to her to protect her, but Emm |y pushes
back and | ooks up at the Slayer.

EMM LY
Just a vision. Safe.

BUFFY
VWhat.. where are we? What is this
pl ace?

EMM LY
Back in time. Many years. The Ad
Ones rul e here.

BUFFY
The A d Ones?
(beat)
Listen to nme, | sound |ike Neo or
sonmething.. Emmly, tell ne about
t he Source.

EMM LY
Anci ent evil. Li ke The First.

( CONTI NUED)
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BUFFY
Wul d t hat make t hem The Second?

Emmly smles and Buffy grins back despite herself.

EMM LY
Gone for now, but will be back soon.
And you can stop it.

BUFFY
Here we go.. Anot her apocal yptic
battle to save the world, huh?

EMM LY
No. One small choice. It will be
defeated by |ove. Either by show ng
| ove or not show ng | ove.

BUFFY
Whi ch does which? WI1I |ove conquer
all or something corny |ike that?
EMM LY
Don't know yet. Amtrying to find
out. But you'll know when the tine
cones.
Buf fy | ooks round.
BUFFY
Let's head back now, okay? | get

the picture. If the Ad Ones cone
back, the world gets turned into
the inside of nmy stomach after one
of Xander's chilies, and |I'm going
to be able to do sonething about
that. R ght?

Emm |y nods, and Buffy sm | es back.

37 I NT. ELLEN S PLACE - LIVING ROOM  DAY. 37

And in a blink of an eye, they're back in the |living room at
Ellen's, as though they'd never left. Buffy |ooks round to
check they're honme, then down at Enmly.

BUFFY
Thank you. | don't nornally get
too much of a warning about these

t hi ngs.
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EMM LY
That's why |'m here.

Buffy strokes the side of Emmly's head affectionately.

ELLEN (O.S.)
Oh, there you are!

ON ELLEN
She steps into the living room

ELLEN
Emm |y pops off for a few seconds
every now and then, says she's
"learning things.' So where'd you
two get to?

BUFFY
Uh, lowa, | think.

Enmm |y giggles and Buffy shares a smle with her.

I NT. THE BRONZE. NI GHT. 38

SLAM  WIllow flies into franme, not | ooking too good. People
scatter as she picks herself up and the denon cl unks over
knocki ng tables aside as it heads for her. WIIow stands,
the black pupils in place as she scows at the incom ng
nonst er .

W LLOW
Don't make ne get all Shannon Doherty
on you, you really wouldn't |ike ne
when |' m angry!

She lets fly wwth a blast of blue energy which knocks the
denon fromits feet, splintering the edge of the staircase
next toit. More screans all around as the denon stands
again. He laughs as Wllowtries to catch her breath.

DEMON
Good.. good! You fight well, wtch.
This is fun.

Wl ow answers by swinging her armat the denon, lifting him
by an unseen hand into the air and sl amnm ng hi m agai nst the
bar, dislodging the rows of bottle hanging there. The
bartender runs for cover as WIIlow wal ks over.

( CONTI NUED)
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CLOSE ON: W LLOW S FEET

Her shoes crunch over the broken glass as she steps towards
t he denmon, who is chuckling between ragged breaths as he
st ands agai n.

DEMON
You nust.. really love that girl.
to fight so strong.

ON WLLOW

W LLOW
She's ny Slayer, she'd die for ne.

DEMON
But woul d you die for her?

W1l ow stops dead, and the denon grins as he realizes he's
found a chink in her arnor.

W LLOW
" d..
DEMON
Ah, | don't think you would, would

you?

He stands and W I I ow shrinks backwards, confusion flow ng
across her face.

W LLOW
She' d.. she'd..

DEMON
Not like it was with the other one,
isit? Good, yes, but not the sane.
Not as pure. Not as powerful. Not
enough.
WIllow s head is bowed as the denon | oons | arge over her.

DEMON
Not enough to make up for | osing
the first one.
CLOSE ON: W LLOW
Her head snaps up. Her black eyes blaze with fury.

W LLOW
Alright, that is it!

( CONTI NUED)
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ANGLE ON: BAR

The rest of the hanging bottles are smashed as the denon
hurtl es sideways into frane, slammng into the wall behind
the bar and thudding to the ground. WIIlow vaults over the
bar to face the wheezi ng denon.

W LLOW
You can push nme around.. you can
drag ne back through ny past.. you
can make nme |ive out ny worst pains
again. .

She wal ks forwards slowy, and the denon shuffles away from
her .

W LLOW
But you don't tell ne how nuch I
| ove soneone, and you don't get to
tell me who | | ove!

She rai ses her hand to strike the denon down but pauses,

hand hel d above her head, as she sees the denon | aughing
under his breath. Sonething dawns on her, and she steps
back. The denon gets to his feet, wondering why she didn't
hit him as WIIlow cl oses her eyes, takes a deep breath and
hol ds her hands by her sides. The denon sw pes a cl aw at

her - and it passes through her! He stares down at his claw
and sees that it is fading away. WII|ow opens her eyes, a
smle on her face.

W LLOW
See, if | don't show any enotions,
t hen you've got no power to feed
on. And if you've got no power to
draw from then all this..

She notions to the Bronze around themas it starts to ripple
and fade away, the denon | ooking round in panic.

W LLOW
Just fades away.

The denpn snarls and stabs at her but with no luck. WII ow
starts to fade away too. She gives hima little wave.

W LLOW
Sweet dreans, Freddy. Hope they
take real good care of you on the
ot her si de.

The denmon hows as WI Il ow fades away, and then the scene
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around hi m di ssolves into the sane bl ackness as his cl oak,
whi ch envel ops hi mand swal | ows hi m whol e, drowning out his
cry.

I NT. WLLOWN S APARTMENT - BEDROOM  DAY. 39

Wl low jolts awake again, searching around for Kennedy but
not seeing her.

WLLOWS P.QO V.

The bat hroom door is open, and we can hear that the shower
is running. Kennedy |eans her head out to | ook, wet from
t he shower.

KENNEDY
Ch, you're up! | woke up a mnute
ago and you were sleeping so well |
t hought I'd better |eave you to it,
just in case.

ON WLLOW

W LLOW
Ch, right, uh, thanks.

Kennedy | eans back and WI I ow w pes her brow.

W LLOW
Whew, that was a Bobby Ew ng nonent
for sure..

She fl ops back down on the pillows, exhausted. She reaches
a hand out for the TV renote control and flicks it on.

TV
And there is still no nore news on
t he whereabouts of M Tinberl aki en,
the pop star | ast seen heading off
into Vegas with a nmystery bl onde at
t he wheel of his sports car. |In
ot her entertai nment news, popul ar
actress Scarl et Johanssen has
announced her engagenent to an
unknown British nusician, who is
said to be-

KENNEDY (O. S.)
So what was your dream about?

WIllow smles.
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W LLOW
Not hing I coul dn't handl e.
| NT. SUMMVERS RESI DENCE - FRONT ROOM  DAY. 40
Andrew and Jody head in, busy tal king and joking. The rest

of the Scoobies are sat around the front room as Wllowis
telling them about her norning.

ANDREW
Ch, uh, hi, everyone. You know,
uh, Jody.
JODY
Hi .
DAV
Hey.
BUFFY
Ch, hey Jody.
KENNEDY

Oh yeah, Andrew s boyfriend.

Everyone goes qui et.

KENNEDY
(to Jody)
Ri ght ?
More sil ence.
KENNEDY

VWat? Don't say |I'mthe only one
who noti ced. .

More sil ence.
ON ANDREW

Looking like he wants the world to open up and swall ow him
whol e.

ON JODY
Not knowi ng what to say.

JODY
Uh. .
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XANDER
(matter-of -factly)
Yeah, we knew.

ANYA
Yes, little gay Andrew
DAV
|'d kind of worked it out..
W LLOW
Yeah, you do have a sort of, uh.
qual ity.
BUFFY

Mm It may be the hair.

ANDREW
Wait, wait, wait. So you guys knew
all along? O did you only just..

KENNEDY
VWll, you didn't do a great job of
hiding it!

ANDREW

But this isn't weird?
Everyone | ooks at everyone el se.

BUFFY
Nope, why would it be?

W LLOW
Yeah, it's not like you're going to
act any different, right?

ANDREW
Uh, | guess not..

XANDER
(grins; clicks fingers)
Damm, that was ny | ast hope, too..
Andrew | ooks at Jody, who is grinning at him

JODY
See, told you it's be okay.
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W LLOW
So anyway, then this denon says
"Now let's see what you're scared
of, witch!" And charges towards ne
and. ..

Wl low starts up with her story again |ike nothing happened,
but we stay with Andrew s happy expression.

DI SSCLVE TQO

| NT. SUMVERS RESI DENCE - XANDER S ROOM NI GHT. 41

Xander and Anya are in bed again, but this tinme it's night
and Xander is asleep. A single candle burns away as a

ni ghtlight on the bedside table, and as Anya rolls towards
it we see she is still w de awake. She gl ances back to make
sure Xander is asleep, then holds her hand over the fl ane.
After a few nonents, she gasps with pain and noves her hand
away, but after rubbing it for a few seconds, she | ooks back
to the candle, and then holds her hand over the flanme again,
watching it burn.

BLACK QUT.
END OF SHOW
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