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1

TEASER
FADE | N:
I NT. NO MAN'S LAND - NI GHT 1

The place is packed. Wavel ength are on stage, perform ng
"Beast." The music is just starting up as we see a figure
nove to the mddle of the dance floor. The crowds of people
seemto separate only for her. She turns --

FAI TH dances there, her long brunette hair sw nging round,
showi ng of f her best assets. He nobves to the beat, placing
her hands on a nearby GUY. She pulls himcloser, her face
painted with desire.

The guy is very willing to dance with her, pressing his groin
closer to her hips. A smle curves on her |ips but before
| ong she's bored with him

She turns to see QUY #2. She grabs hold of his shirt, al nost
yanki ng himaway fromhis G RL. She waps her arns around his
neck and gets real close to him

G RL
Hey! Get away from ny boyfriend!

Fai th SHOOTS her the col dest | ook and the girl soon finds
hersel f backi ng down. CGuy #2's hands nove down to Faith's

| oner back. She turns around to be faced by the girl again,
this tinme VAMPED QOUT.

G RL (cont’d)
| said, get away, bitch

She throws a punch at Faith but she blocks it, grabbing her
armand twisting it behind her back, then thrusting her into
the first guy, who is al so vanped.

Faith is grabbed from behind. Another grin before she back
kicks Guy #2 in the groin. She spins around, still noving to
t he beat, and punches himfull whack on the jaw.

He is sent flying onto the stage, crashing into the drum set.
The nusic cuts off as people run fromthe chaos.

Faith grabs the vanpire girl and PUMMELS her. The girl drops
to the ground but Faith carries on. Not stopping. Not caring.

BUFFY
Fai t h!

BUFFY appears fromthe crowd but is intercepted by Guy #1.

She doesn't waste any tine. Knocking himto the ground,
st aki ng him

( CONTI NUED)
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FAI TH
B, about tinme. Wanna piece of the
action?

Buffy cones right up to her and PUSHES her away. She reaches
down to the girl and DUSTS her.

She | ooks back up to see everyone has scanpered. Faith dusts
herself off, looking a |ittle confused, a | ot angry.

BUFFY
VWhat the hell was that?

FAI TH
I was creating a distraction.

BUFFY
That wasn't a distraction. That was
brutal -tion thing.

FAI TH
It was the plan, right? Keep them
busy while you, lets face it, take
your tinme to get here.

BUFFY
And what part about keeping it as
| ow key as possible did you not
under st and?

FAI TH
| think it was the part where | was
surrounded by vanpires.

BUFFY
Thought you |i ked being put in the
hornets nest?

FAI TH
And | thought you liked actually
sl ayi ng the bad guys.

BUFFY
There's a difference between
sl ayi ng and ki cking the crap out of
t hem

FAI TH
VWhatever, B. It's over. W won.
Lets forget it over a round of
drinks.

They both | ook around to see that absolutely nobody is in the
cl ub.
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FAI TH (cont’ d)
Back at your house.
CUT TO
I NT. WLLOW & KENNEDY' S APARTMENT - BEDROOM 2

KENNEDY is sitting up in bed, her arnms w apped around W LLOW
as they lie peacefully together.

KENNEDY
| think it's funny.

W LLOW
\What ?

KENNEDY

How dogs just have unconditiona
love. It's sonething everyone
want s.

(beat)
We shoul d get a puppy.

W LLOW
Real | y? But lets not leave it in
town when the place is being
denol i shed cos that's not good.

KENNEDY
I think we shoul d.
(beat)
Not |eave it to die, | nean. Just,

you know, get a puppy.

W LLOW
We could call himRex or... Dopey.

KENNEDY
I 1ike Doodl es.

W LLOW
Yeah... and when we could take him
for wal ks and, but, not et him
"go" on private property cos then
we'd have to scoop it up and |I'm
not good with that.

KENNEDY

No private property. Check
W LLOW

Can we get one tonorrow?
KENNEDY

WIl, we've got the rest of our

lives to get one.
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Wllow turns to her, with those sad eyes.

KENNEDY (cont’ d)
kay. Tonmorrow. We'll go to the
store and pick up our very own

Doodl es.

W LLOW
It'll be like our own little
famly.

Kennedy smles and | owers herself down, snuggling up to
Wllow, pulling the quilt up to cover them both. WII ow
cuddl es up to her.

W LLOW (cont’ d)
This is how every day shoul d end.

A beat .
KENNEDY
We' d have a house full of puppies
if it did.

W | ow chuckl es, resting her head on Kennedy. The canera
pul | s back until we...

BLACK QUT.

END OF TEASER

( CONTI NUED)
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ACT _ONE
FADE | N
I NT. CHARLESTON & SM THE - BUFFY' S OFFI CE - DAY 3

Buf fy noves through her office, picking up sone files and
feedi ng them through the fax nmachi ne. She | ooks at one, then
goes to the phone. She presses a button on it.

BUFFY
Josh. Here. Now.

She turns and waits a nonent. Josh pushes the door open with
an uni npressed expression.

JOSH
I just love it when you treat ne
i ke your pet.

BUFFY
(smles)
Coul d you get this to Hesky? It got
mxed in with ny inbox for sone
reason.

She hands himthe file.

JOSH
It's the postman. He's foreign.

BUFFY
Uh huh. Blanme it on the foreigner.

JOSH
"Il get it to hima.s.a.p.

BUFFY
Sooner pl ease.

Josh is about to | eave but stops and turns back to face her,
si zi ng her up.

JOSH
You know, you were so nice when you
started here. Are you trying to
work me to the bone cos |I'm

| eavi ng?

BUFFY
Yep. So, you're calling ne an old
hag?

JOSH

You said it.
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He braves a cocky smle, closing the door behind him Buffy
rolls her eyes and returns to her desk, taking a seat.

She turns her attention to the conputer, tapping away at the
conput er.

Suddenly, the door opens and ANYA cones through. She's al
dressed up |like a smart, anbitious, businesswonman. She's even
carrying a briefcase.

BUFFY
Anya... check you out.
ANYA
Yes. It's a new | ook.
BUFFY
Ckay.
(beat)

What are you doing here? | have an
appoi ntmrent with a new
receptionist...

(realizing)
And oh ny God, you're M. Jenkins.

ANYA
(smles)
I had to use ny |ane ass nade up
mai den nane.

BUFFY
Oh, this could go real wong, real
qui ck.

Anya shakes her head before taking a seat opposite Buffy. She
pul | s out her briefcase and hands her sone papers.

ANYA
No, see. | have references.

Buffy | ooks them over, then raises her gaze to a very
ent hused Anya.

BUFFY
Anya. Apart fromthe Mgic Box,
these are all nade up

ANYA
Oh and your references were so
real ?
(beat)

And they're not nmade up. | really
was the manageress of that bank in
Japan.
(beat)
( MORE)
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CONTI NUED: (2) ANYA( cont ' d)
Al t hough, it was apart of the
vengeance gig and | summoned a
CGharon Denon to sever the |inbs of
all the staff because --

BUFFY
One |'m sure would not be required
here. Anya, why didn't you tell ne?

ANYA
It was a surprise.
(beat)
Sur pri se!

Buffy runs her fingers through her hair, pushing the papers
back to Anya.

BUFFY
| can't accept these.

ANYA
But you didn't | ook them over.
(beat)
See, nost of these people are still
alive.

BUFFY
Anya... | don't think you're really
| ooking at the big picture here.
Being a receptionist is a demandi ng
job and it... well it's tough..
and | don't think --

ANYA
You don't think I'mcut out for it?
I could sell a nonkey's toe to an
old French woman!

BUFFY
(beat)
And that's not what we do here.
Look, this job is hard and... hard.

Josh opens the door and cones through.

JOSH
Well, ny work's done. Turns out the
conputer did nost of the work for
me. So, | guess |'mdone for the

day and | never have to cone back
to this crazed pl ace again.

(smles)
See you around, Buffy. See, | can
call you that now | don't work for

you.
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He turns around and heads to the door, with a spring in his
step. Buffy turns back to Anya, who | ooks | ess than
i npressed.

BUFFY
When can you start?
CUT TO
EXT. DOMNTOMWN - PET STORE 4

The street is full of civilians. WIIlow and Kennedy wal k hand
in hand towards the shop.

I NT. PET STORE 5

The door opens and our two girls walk in. The store is big,
full of pets. Parrots, cats, fish... which WIIlow | ooks at,
sonberly. Kennedy pulls her towards the dog section. They
browse for a while. A CASH ER cones rushing towards them

CASHI ER
Hey there happy shoppers. Need any
hel p sel ecting a brand new nenber
of the famly?

Wllow can't help but return the infectious smle fromthe
cashi er but Kennedy just turns away.

W LLOW
We're just |ooking for a puppy. An

ordi nary puppy.

CASHI ER
Ah. Well how about this little
scanp?

She picks up a tiny Border Collie fromthe pack and hands it
to WIllow, who quickly cuddles it.

CASHI ER (cont’ d)
He's already well trained and is
avail abl e ri ght away.

KENNEDY
VWhat about this one?

Returning the puppy to the cashier, she | ooks down into the
pen and sees the one Kennedy has pointed out. It's cute, yes,
but it doesn't | ook the cutest or best grooned one out of the
lot. It's just sitting quietly in the corner while the other
puppi es barKk.
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CASHI ER
Oh. He's, um.. to go off record,
he was abandoned on a street corner
and we took himin. He won't cost
you anything but really, if | were
you |I'd go for a better, happier

puppy.
Kennedy shoots the cashier a | ook.

KENNEDY
Maybe he'd be happier if he was
treated better.

W LLOW
(interrupting)
Ckay... um so...
(to Kennedy)
You sure that's the one you want?
He's a little... rough.

KENNEDY
He's got potential.
(beat)
He deserves to be given a better
life. It's what everyone deserves.

Wl ow gets what she's tal ki ng about, an undertone of what
happened to Kennedy in her past. Wllow nods with a smle.

W LLOW
That's Doodl es t hen.

Kennedy carefully picks up the quiet and reserved puppy,
wr appi ng her arns around him

KENNEDY
(to cashier)
You just gonna stand there all day?

The cashi er goes off about her business. Wllow turns to
Kennedy with an "eek" expression.

W LLOW
You were SO mean.

KENNEDY
Wel |, nobody tal ks that way about
our Doodl es.

W LLOW

Didn't know you had the materna
i nstincts.

KENNEDY
There's a |lot you don't know yet.

( CONTI NUED)
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W LLOW
Well, I'lIl just have to find it al
out then, won't 17?

They continue to stroke the puppy, together.
I NT. SUMVERS RESI DENCE - DI NI NG ROOM - LATER 6
DAWN is sitting at the table, |ooking through stacks of
books. Buffy comes through and takes one w t hout her
noticing, reading the cover.
BUFFY
"Summoni ng The Beasts Tinme Forgot."
Well, that's gotta be a fun read.

Dawn | ooks up, surprised to see her.

DAVWN
Uh, yeah. It is.
BUFFY
So, research girl again?
DAVWN
Aren't | always?
BUFFY
You' d better watch out, Gles'l| be
recruiting you for the Counci

next.

Dawn nmanages a smle but goes back to her reading. Buffy
shrugs it off and continues through the next door.

I NT. SUMMVERS RESI DENCE - KI TCHEN 7

Buffy enters and stops at the i mage of JODY cooki ng, but not
wearing oven mtts. She waits a beat, then --

BUFFY
Do you, like, live here now?

Jody al nost DROPS a pan at the sound of her voice. He turns
to face her.

JODY
You scared the crap outta ne!

BUFFY
It's a thene in this house.

JODY
I"mgetting that.

He sets the pan down.

( CONTI NUED)
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BUFFY
So, Andrew s hone?

He shakes hi s head.

JODY
Not yet. |I'm making a dinner for
you all, you know, big gesture.

XANDER (O S.)
Wth a little help fromthe
Xandman.

XANDER enters through the other door, shooting a smle at
Buffy, who GLARES at his oven mtts, trying not to crack a
smle.

BUFFY
Nice mtts.

XANDER
Don't nock the mtts. They cone in
handy with hot stuff.

JODY
Li ke yoursel f.

XANDER
Stop that.

JODY
I just love freaking you out, Xand.

Buf fy shakes her head at them and noves towards the | ounge.
I NT. SUMVERS RESI DENCE - LOUNGE 8

Anya and JACKSON are staring at the TV, watching "BUGS
BUNNY". Anya reaches into her bag of popcorn and scoffs a
| oad.

JACKSON

| get what you're saying, Anya, but
El mer Fudd isn't m sunderstood. He
carries around a shotgun, hunting
rabbits.

(cutting her off)
And | know that's not really evil,
but it doesn't really save the
wor | d.

ANYA
(rmuf f1 ed)
Bunni es are evil!
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12.

Buffy can't hold that [augh in any |onger. Both Jackson and

Anya turn to her.

JACKSON
Hey, you're hone.
BUFFY
Yep. And found everyone living
her e.
JACKSON
It is getting cranped.
ANYA
Want ne to call a health inspector?
BUFFY
I think we'll give that a mss for
now.
ANYA
kay. . .
(beat)
Boss.

Anya heads out the door but quickly rushes back in,

gr abbi ng

the bag of popcorn. Buffy watches her |eave and is then

hugged by Jackson.

BUFFY
This is new.

JACKSON
The huggi ng?

BUFFY
The happiness. It's |ike everyone's
been possessed by Care Bears.

JACKSON
It is different. A good kinda
different though. Been a long tine
since |'ve seen you radiate with
gl ow ness.

BUFFY
Hm Things are starting to pick up
at work. We've run into no nasty
creatures so far this week and |
hope to God I'mnot jinxing just by
saying that...

(beat)

I think the Hell nmouth's taking a
time out. Which, by the way, is so
not a bad thing.

( CONTI NUED)
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JACKSON
And best of all? W get a free neal
out of Xander and Jody.

BUFFY
Not hating it.
(beat)
But we should really be --

Jackson brings a hand up to gently cover her nouth.

JACKSON
Don't say the "R-Wrd." For the
past few weeks we've done not hi ng
el se wth our spare tine.
(beat)
Lets take a break, okay?

BUFFY
(smles)
Ckay. No researching. But sonebody
shoul d probably | et Dawn in on that
cos her head's been in those books
all day and personally, I'mgetting
worri ed.

JACKSON
For get about Dawn for now.

BUFFY
Been there, done that, ended up
getting nyself and everyone el se
| ocked i nside ny house.
(beat)
Fun ti nes.

JACKSON
That's one of those stories pre-
G evel and, right?

BUFFY
Yeah. It's |like a whole other life.

Jackson smles as the door opens. WIllow wal ks in, full of
GLEE. She greets themwith a smle.

W LLOW
Hi !
BUFFY
(to Jackson)
Everyone' s possessed.

JACKSON
Shoul d we be worri ed?

( CONTI NUED)
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BUFFY
Nah.
(al nost sonberly)
It never |asts.

W LLOW
W' ve got soneone for you to neet.
Now you have to be careful cos he's
really shy and al so pees a |ot.

She | ooks down at herself, a wet patch on her jacket. She
| ooks back to the door to see Kennedy enter, holding the
puppy -- that is actually peeing as she noves.

KENNEDY
Can't stop! Can't stop! Soneone
open the back door!

She qui ckly rushes through to the kitchen. Wllow s smle
turns to a "please smle and forget our puppy peed on your
floor" Kkinda expression.

BUFFY
"' mnever taking ny shoes off ever
agai n.

W LLOW
Yeah, we're gonna have to get that
sorted.
(beat)
But... aw, puppy!

KENNEDY (O S.)

(calls)
Wllow .. the puppy's hunmping ny
| eg!
W LLOW
Uh oh!

She qui ckly goes through the door. Buffy and Jackson share a
| augh.

EXT. SUMMVERS RESI DENCE - BACK YARD 9

The puppy has in fact wapped its | egs around Kennedy's.
Faith, who has been training outside, is watching with
anusenent. WI | ow conmes rushing out and SCOOPS the dog up

KENNEDY
Forget what | said. W' re going
back for the Collie.

W LLOW
He just |ikes you.

( CONTI NUED)
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15.
CONTI NUED:

FAI TH
Alittle too nmuch if you ask ne.

Faith heads back inside. WIlows noves the puppy's paws and
imtates his voice:

W LLOW
(to Kennedy)
"Look at ne. I'ma floppy puppy!"”

I NT. SUMMVERS RESI DENCE - KI TCHEN 10

Xander and Jody are still master chefs. Faith enters and goes
to open the other door but Xander stops her.

XANDER
( Spani sh accent)
You joining us for dinner,
senorita?

FAI TH
Fam |y gat herings? Not ny thing.
And aren't the best chefs French
anyway ?

XANDER
Yeah but | don't really know what
that in French

JODY
Xander. Those carrots you wanted
fresh are turning nore into sludge.

Xander quickly runs back to the stove. Faith rolls her eyes
and heads through the door.

I NT. SUMMVERS RESI DENCE - BASEMENT 11

Faith heads down into the dimy Iit basenent. The place is
decked out |ike gymasi um now. She does sone exerci sing,
bendi ng her arnms, then her |egs, then noves to the punch bag.

WHAM She SMACKS it hard. By her expression, we get that it
surprises her how much she really hit it.

VO CE (O S.)
Got sone aggression?

Faith recognizes it straight away. Her eyes w den, turning
around to see --

MAYOR RI CHARD WLKINS 111, |ooking as alive as ever. She
| ooks hi mup and down, weary of his presence.

FAl TH
You.
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MAYOR W LKI NS
Bet you thought you'd never see ne
again, eh Firecracker?

FAI TH
You're not the First.

MAYOR W LKI NS
No, but | heard that little sack of
badness had been imtating ne. It's
a violation | tell you

FAI TH
You're not himeither.

MAYOR W LKI NS
Ch, | am | can prove it. Ask ne
anyt hi ng.

FAI TH
I"'mnot playing this gane again.

MAYOR W LKI NS
But isn't that what you do best,
Faith? Play ganmes. Your whole life
has been a gane or haven't you
figured that out yet?

FAI TH
Say what you want but --

MAYOR W LKI NS

You think they care about? |I'mthe
only who did, I'"'mthe only one who
will.

(beat)
Princi pal Wod can't hel p you. But
t hen, you know that, because you
et himdie.

This hits Faith. Rage begins to boil inside her but as the
figure in front of her transforns into soneone el se, she
st eps back, cauti ous.

It’s ROBIN WOOD. Hi s eyes set on her.
ROBI N

You coul d have saved ne, Faith. But
you didn't. You didn't even try.

FAI TH
Stop. Stop |ooking |ike him
ROBI N
You' re not hing but a waste of
space.
( MORE)
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CONTI NUED:  ( 2) ROBI N( cont ' d)

An abom nation to this world and
all its causes. They shoul d have
put you down a long tinme ago.

Faith backs away as Robin edges cl oser.

ROBI N (cont’ d)
You're nothing to them Nothing to
t he hi gher powers. You're a
wort hl ess piece of white trash.
(beat)
Just |ike your WMbther.

Faith shakes her head, trying to bl ock himout.
ROBI N (cont’ d)

You let us die. Nowit's time for

payback. And sweetie, it's a bitch
He suddenly lunges at her with a KNI FE. She hol ds her hands
up to protect herself and then... nothing. Faith opens her
eyes to see he's gone. She's al one.
Br eat hl ess, she backs herself against the wall.

BLACK QUT.

END OF ACT ONE

( CONTI NUED)
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ACT _TWO
FADE | N:
I NT. SUMVERS RESI DENCE - DI NI NG ROOM - NI GHT 12

Everyone, excluding Faith, is at the table. The plates are
enpty, everything has been eaten, and there's a | ot of
bl oat ed peopl e here.

ANDREW
I'' m never gonna eat again.

W LLOW
| second that.

XANDER
Ri ght there with you.

Xander's head FALLS to the table. Anya pats himon the back
but doesn't | ook too great herself.

KENNEDY
I don't think | can get off this
chair.

BUFFY

We' d just better hope and pray no
denons stormthe house toni ght cos
inthis condition, we'd all die.

JACKSON
I don't know. | could go for sone
desert right about now.
ANYA
My God, you're |ike a bottomnl ess
pit.
JACKSON
It's how | was raised.
ANYA
To eat everything?
JACKSON
Actually, | wasn't really raised so

we had to fend for oursel ves.
A beat.

XANDER
And on that happy note.

He grabs his plate and heads to the kitchen, with Anya on his
tail.

( CONTI NUED)
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JODY
No one ever tell ny Mom| can cook
She'll have ne in the kitchen al

day everyday.

ANDREW

Your secret's safe with us.
KENNEDY

Seriously guys, I'mlike really

stuck on this chair.
W Il ow goes to her and lifts her up.

KENNEDY (cont’ d)
That's actually... not better.

DAVWN
Yeah, |I'mgonna try and drag nyself
upstairs.

BUFFY
More research?

DAVWN
It's gotta be done.

BUFFY
You didn't get the nenp?

DAVWN
Huh?

ANDREW
We're all heading down to No Man's
Land tonight... if we can actually
get there, that is.

DAVWN
|'"ve got school tonorrow.

BUFFY
(smles)
When did you turn into Mss
Schol ar ?

DAV
You know, | have no idea.

She turns and exits. Buffy al nbst FALLS on Jackson.
hi s hand and strokes her hair.

I NT. SUMMVERS RESI DENCE - KI TCHEN

19.

He lifts

13

Xander and Anya are standing by the heap of washing up on the

kitchen surface -- ignoring it.

( CONTI NUED)
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20.

XANDER
You feeling any better?
ANYA
Wor se.
XANDER
You are?
ANYA

Ch, you nean about the whol e "not
feeling” thing.

(beat)
It's getting easier. Like when you
ride a bike for the first tinme. At

first you're like: "whoa, what's

this" and then... actually, |'ve
never been shown how to ride a
bi ke.

(beat)

| should | earn that one day.

XANDER
But it's better?

ANYA
Only with you here. | don't know
what | would do if sonmething ever

happened to you... if you were to
be. ..
XANDER
Lets not think about that, okay?
ANYA
Sonmetimes it's all | think about. I

woul d crunble. I'd be Iike Dark
W Il ow, |ooking for vengeance.

XANDER
Whoa. No creepy veiny evil Anya.
(beat)
I"I'l never |eave you. You know
t hat .
ANYA
| do. Now. | do now. It took a

while but I'mover the whole, "you
| eaving ne at the altar."”

XANDER
And you' ve just been dying to get
that in, right?

ANYA
It shows |'ve grown.

( CONTI NUED)
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CONTI NUED:  ( 2)

KENNEDY (O S.)
Oh God!

Xander and Anya turn to see Kennedy rushing through, covering
her mouth. WIllow s in quick pursuit. Kennedy runs through
t he back door and we hear a | ot of vomting.

W LLOW

Too much food.
XANDER

And hopeful ly not food poi soning.
ANYA

Oh ny God, have you killed us all?
XANDER

No!
W LLOW

Her eyes are bigger than her belly.
Remenber the Christmas neal ?

ANYA
When Xander got so drunk he did
t hat sexy dance?

W LLOW
Un .. the Snoopy Dance?

ANYA
Yeah, that too.

KENNEDY (O S.)
(calls)
The dog's eating ny vomt!

W LLOW
(di sgust ed)
Oh Cod.
ANYA

That's horri bl e.

W | ow goes outside as Xander and Anya watch fromthe w ndow
W th sone anusenent, sone disgust.

WLLOW (O S.)
Oh, now you lick nme?!

I NT. SUMMVERS RESI DENCE - BASEMENT 14

Faith is sitting on the bench, staring into space. Buffy
comes down the steps.

( CONTI NUED)
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BUFFY
Hey. We're all heading out to --

She stops herself, seeing Faith's norbid expression. She
edges cl oser.

BUFFY (cont’ d)

What's up?

FAI TH
Not hi ng. |' m good.

BUFFY
Ckay.

FAI TH

You said you were headi ng
somewher e?

BUFFY
Yeah. No Man's Land, again. It's
becom ng quite the second hone.

FAI TH
Sounds |ike a blast, but |I've got
pl ans.

BUFFY

You have pl ans?

FAI TH
What, you think | can't have pl ans
inacity where | don't know anyone
but you guys?
(beat)
|"mpatrolling.

BUFFY
Oh. You want sone backup?

FAI TH
|'ve done okay the past few nonths,
woul dn't need it now.

Buffy nods, unsure if Faith's out for another round of boxing
or just venting some frustration.

BUFFY
Well, if you get bored, you know
where we are.
Faith doesn't reply, just gives her a nod of the head. Buffy

knows sonething's up but doesn't push it. She goes back up
the stairs.

Faith turns to see the Robin sitting right beside her.

( CONTI NUED)
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ROBI N
So, you don't want to hang out with
your buds? Good nove. They're only
inviting you cos they'd feel bad if
they didn't.

FAI TH
What do you want from ne?

ROBI N
| thought we'd nade that quite
cl ear.

He changes into the DEPUTY MAYOR, the first man Faith had
ever Kkill ed.

DEPUTY MAYCR
Justi ce.

I NT. SUMVERS RESI DENCE - LOUNGE 15
Kennedy is lying on the sofa, a quilt covering her, with the

puppy on top, now asleep. Wllowis sitting in the arnchair
as Xander and Anya enter.

ANYA
St opped vom ting yet?

KENNEDY
| don't know. Wy don't you cone
over and we'll see.

W LLOW

(to Xander)
You m ght wanna buy sonme nore
cloths. And by the way, | wouldn't
recomrend scrubbi ng hard on your
skin cos then it really hurts.

Buffy enters, with Andrew and Jody behi nd.

ANDREW
Lets go hom es.

Everyone | ooks at himvery strangely. He doesn't follow that
up with anything.

W LLOW
I'"'mgonna stay here with Kennedy
cos she's not feeling too good.

KENNEDY
No, you go.

( CONTI NUED)
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W LLOW
But | don't wanna | eave you when
you' re sick

KENNEDY
Trust me, that's when you should
| eave me. You saw t he ness.

ANYA
Yes. W all did. Thank you for
t hat .

W LLOW

(to Kennedy)
Are you sure?

KENNEDY
Qut partying... staying here with a
gr oss ne?
W LLOW
Partying it is!
ANYA
(kay, lets get this freak show on

t he road.

As they head out the door:

BUFFY
Are we all gonna fit in Jackson's
car?

ANYA

Andrew can fit in the trunk. He's
very fl exible.

(beat)
Jody told ne.

ANDREW
Hey!

Kennedy sighs and switches on the TV with the renote, the
cartoons still playing.

I NT. SUMMVERS RESI DENCE - BASEMENT 16

Faith is still sitting on the bench while the Deputy Myor
paces, | ooking at her in repulsion.

DEPUTY MAYCR
Well, it's not right is it? An
honest man |i ke ne gets killed and
you get to wal k around freely?

( CONTI NUED)
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FAI TH
Honest? You were working for a guy
that tried to eat the town.

DEPUTY MAYCR
I was on ny way to tell you. Both
of you. But no, Mss Quick-Of-The-
Mark was too caught up in the

nonent .

(beat)
When you drove that stake through
my heart, | could actually feel ny

life slipping away. It's I|ike,
everyt hing, your soul, your
menories, just bleed fromyou...
and then there's nothing.

(beat)
Wl l, there was heaven for ne.
Where do you think you'll be going?

FAI TH
Hadn't given it nuch thought.

DEPUTY MAYCR
Add liar to the list. It's all you
think about. Hell's really got you
in a bother. And it should...

He changes into Mayor W/ ki ns.

MAYOR W LKI NS

Well, | should know, right?
(chuckl es)
Look, | don't want to scare you

like the others, Faith. But you
have done a | ot of things that

can't be forgiven. You think
Robin's mad at you? Think about the
Powers That Be. And trust ne, you
don't wanna make them angry. They
can be as troubl esone as a kangar oo
i n heat.

FAI TH
So what, you want nme to Kil
nmysel f? Would that make it right?
(beat)
It's not gonna work. This little
show you' ve put on is a waste of
tinme.

MAYOR W LKI NS
W don't want you to die, Faith.

( CONTI NUED)
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FAI TH
Then what? What do you want from
me?

MAYOR W LKI NS

You started on a road and it hasn't
all been taken yet.

(beat)
Conme on, you renmenber how easy it
was. To be guilt free, to only
t hi nk about yourself. Those were
the times right?

(beat)
Renmenber the m niature golf saga?
When that attendant woul dn't | et
you take your prize so you socked

hi m one?
FAI TH
(faintly smles)
Well he deserved it. | won it fair

and square.

MAYOR W LKI NS
O when | ran over that dog and you
beat the woman up so she couldn't
take down the |icense plate nunber?

FAI TH
It... was only a dog.

MAYOR W LKI NS
Do you renenber when you gutted the
nutty professor so Buffy and her
little super friends wouldn't find
out about the ascension?

Faith turns to see himright in her face.

MAYOR W LKINS (cont’d)
That's the Faith | knew. That's the

girl 1 want back.

FAI TH
| can't... it's not ne anynore. |I'm
ref or med.

MAYOR W LKI NS
Into what? You spend al nost every
day in this basenent, just wearing
yoursel f out. You shut yourself in
t hi s darkness and you know why? Cos
it's where you belong. And they
don't care. It's a relief for them
You're out of the way, not causing
t hem any trouble.

( CONTI NUED)
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He shakes his head in di sappoi nt nent.

MAYOR W LKI NS (cont’ d)
They used to fear you and now t hey

pity you.

FAI TH
You won't break ne.

MAYOR W LKI NS

(frustrated)
I"I'l be here talking to you, every
day, every minute, every second.
You won't be able to breathe
W t hout nme sayi ng sonet hi ng about
it. Is that really how you want
your |life to be, Firecracker?

She stands, noving herself towards the punch bag, al nost as
if she's hiding fromhim

MAYOR W LKI NS (cont’ d)
There's no running or escaping.
"Il be with you everywhere you go.
| always was, it's just, this
time. ..

A nonment's blink and he's gone. She sighs with relief but as
she turns around, Robin is right behind her.

Hs flesh is TORN, blood dripping fromhis face, oozing from
hi s darkened eyes.

ROBI N
you can't get rid of us.
I NT. NO MAN'S LAND - LATER 17
The club, as usual, is packed with young people. Wavel ength's

“"Now | Know' bounces fromwall to wall as they perform yet
agai n, on stage.

The canmera pans across the crowd on the dance floor and we
come up to -- WIllow, Xander, and Andrew sitting at a table,
wat chi ng ahead. Each of them have a gl ass of al cohol.

W LLOW
| feel guilty.
XANDER
Well, yeah, | nean... he was | ocked
in that trunk for a long tine.
W LLOW
No. | nean about | eaving Kennedy. |

think I should go back.
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XANDER
VWhat ? No. She's fine. Just a case
of Jody's cooking.

ANDREW
Hey! There were two pairs of hands
in that kitchen. Jody's a great
cook. And his nom does the cutest
little chocol ate cookies --

XANDER
Cookies are evil. They were in ny
wacky quest.

W LLOW
Look |ike they're having fun

anyway.

We see Buffy, Anya, and Jody dancing together by the stage.
Laughi ng and novi ng.

XANDER
Jody's quite the nover.

ANDREW
(gazi ng)
That he is, Xander.
(beat)
That he is.

W LLOW
| shoul d go.

JACKSON (O S.)
No way!

The camera turns to see Jackson grab Wl low by the hips and
nove her around to face him

JACKSON (cont’ d)
I"ve known you for over four nonths
now but | haven't got to see your
noves.
(beat)
Lets go.

W LLOW
Oh | don't know. ..

XANDER
Move it!

Xander nudges her while Jackson takes her by the hand,
| eadi ng her on the dance floor to join the others.

( CONTI NUED)
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ANDREW
I don't trust him

XANDER
VWho now?

ANDREW

Jackson. He's got this whole thing
about him Like, for exanple, being
the Guardi an. What is that? Not
even Gles can find anything and
he's Iike the center of know edge.
And, first he lost his nenory, then
that ancient ring brought it al
back... and then he hurt Dawn, and
t hen --

XANDER
(interrupting)
Andrew, slow down. He's not evil.

ANDREW
How do you know?

XANDER
Because of that.

Andrew turns to see what Xander's | ooking at and the sight
doesn't need any expl ai ni ng.

Jackson and Buffy have separated thensel ves fromthe rest of
the group on the dance floor, and are dancing up real close
on each other. They nove in for a lingering kiss. W stil
focus on themas --

ANDREW ( O. S.)
But doesn't she always fall for the
evil ones?

XANDER (O S.)
Peopl e change.

I NT. SUMMVERS RESI DENCE - LOUNGE 18

Kennedy is al nost dozing off as Faith enters the room She
quickly lifts her eyes and sees the slayer holding a GUN

KENNEDY
Where are you goi ng?

FAI TH
Qut .

KENNEDY
Wth a gun?

( CONTI NUED)
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FAI TH
Cones i n handy.

KENNEDY
But - -

FAI TH
(snaps)
I don't need to explain nyself to
you, brat.

Faith opens the front door and SLAMS it as she exits. Kennedy
| ooks after her, a little curious. Dawn cones down the stairs
and into the | ounge.

DAV
Who was that?

KENNEDY
Fai t h.

DAV
So, everyone's out?

KENNEDY
Except ne.

DAVWN
Except you. Right. She heads to the
door .

KENNEDY
You wanna watch sonme TV?

DAVWN
Nah. I've got sonme things to do,
but thanks.

KENNEDY
Sur e.

Dawn exits through the sane door she canme in. Kennedy turns
her attention back to the TV, YAWN NG

I NT. NO MAN' S LAND 19

W see WIIlow and Buffy kiss cheeks, then the w ccan cones
back to the table, where Andrew and Jody are now sitting.

ANDREW
Hey. You stopped danci ng.
W LLOW
I"'mgoing hone. | can't have fun

whi | e Kennedy' s si ck.

( CONTI NUED)
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JODY
You serious? But... girl, you' ve
got some noves.

W LLOW

Flattering? Yes. Makes ne want to
stay? No. You're seventeen. And
gay. _

(t hi nks)
And so am .

(beat)

And now | ' m goi ng.

She turns around, a little confused by her self, and
continues towards the doors. Jody smles, taking Andrew by
t he hand but Andrew shakes himoff, his eyes darting around.

JODY
(def | at ed)
Still not over the public com ng
out? Conme on, Andrew, your friends
all know.
ANDREW
I know, but... it's just...
JODY

(seduci ng)
Don't you want it?

ANDREW
Jody... it'lIl just take tinme, okay?

A beat. Jody nods but | ooks hurt. Andrew | ooks hi mover,
unsure of hinself, and then, in a slow and di screet way,
pushes his hand to Jody's. They interl ock.

ANDREW (cont ' d)
A mnute to be precise.

JODY
Cute and quirky. | like it.
A smle fornms on Andrew s face as we -- Turn to see the rest
of the gang, dancing the night away. W focus on Buffy
especially, who is still up on Jackson
BUFFY
This is probably the nost fun |'ve
had in... years.
JACKSON

No worries, right?
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BUFFY
Nope. My sister's turning into a
geek, you're becom ng sonething we
can't understand, and, as usual, an
i npendi ng doom i s hangi ng over us.
(beat)
No worries at all.

JACKSON
That's ny girl.

Buffy smles and rests her head on his shoul ders, closing her
eyes.

FAITH (O S.)
Buffy.

Opens her eyes to see Faith, brandishing a gun -- pointing
RI GHT AT HER She doesn't have tine to react.

FAI TH (cont’ d)
(haunting)
Hel p ne.

She PULLS the trigger.
BLACK QUT.

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N.
I NT. WAREHOUSE - N GHT 20

Buf fy FLIES back against the wall with a loud CRASH. It takes
a nonent for her to realize there's nothing wong with her.

She | ooks up to see a man on the ground -- DEAD. She | ooks
out the w ndow and spots a sign: H NDWELL AVENUE

She turns and sees Faith, the gun by her side, |ooking
shocked. Horrified.

BUFFY
Faith. What's --

FAI TH
He's been doing this to nme. He was
using a talisman to haunt ne... to
get revenge.

BUFFY
Revenge?

FAI TH
| killed his brother. Now !l killed
him

She brings the gun up to her face and puts it in her MOUTH, a
tear crawl i ng down her cheek.

BUFFY
(shout s)
Fai t h!
BANG
SMASH CUT TO
I NT. NO MAN S LAND 21

Buffy FLIES through the crowds with a SCREAM The nusic
STOPS. Everyone is | ooking at her.

Jackson, followed by Xander, rush to her side. She's lying
with her arnms covering her face.

JACKSON
Buf fy?

Buffy pulls away her arns and we see she's in perfect

condition, except for the horror on her face. She breathes
heavi l y.
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Her hands run over her face to nmake sure it's not just a big
gapi ng hole then lets out a deep breath.

BUFFY
' m okay.
(beat)
What was that?

XANDER
VWhat was what ?

JACKSON
You just suddenly broke away and...
flew through the air |like you'd

been --
BUFFY
Shot ?
JACKSON
Well... yeah.
She gets to her feet and | ooks around, there's no sign of
Faith at all. Just lots of people staring at her.
BUFFY
Sonmething's wong with Faith.
XANDER
What ?
_ BUFFY
(wi gged)
"' mnot sure... you guys stay here.
|"ve gotta go nmake sure of
somet hi ng.
JACKSON
You want nme to conme with?
BUFFY
No. Stay. I'll be okay.
JACKSON
Where are you goi ng? She begins to
wal k of f.
BUFFY

To a war ehouse.
I NT. SUMVERS RESI DENCE - DAWN S ROOM 22
Dawn | ooks out of the w ndow at the darkness. She stays |ike
that for a while, then noves to her dresser. She pulls open a

drawer and takes a book out, laying it on her bed. She sighs,
| ooking in the mrror at the reflection of herself.
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Loweri ng her eyes to the book, she opens it up and sits down,
becom ng quickly engrossed in it. The canmera noves to the

fl oor where a few candl es have been set out, formng a
circle.

EXT. H NDWELL AVENUE 23
Faith is MARCH NG down the sidewal k, the gun still very

visible in her hand. Determ nation is set. But she stops,
| ooks to the right of her, and sees --

ROBI N
She curves a brow.
FAI TH
You said you woul dn't cone again.
ROBI N
You're not doing things as we
pl anned.
FAI TH

Just taking a detour.
She continues to walk and Robin is hot in pursuit.

ROBI N
You don't need to be going
anywhere. You just need to | eave
this place.

FAI TH
Yeah? Well | had a dream Wnna
know what | saw?

(beat)
Me, standing over a dead body in a
war ehouse. Then putting the gun to
my nouth and pulling the trigger.
" mguessing that's sonething you
didn't put in ny head.

ROBI N
You don't need to be going this
way.
FAI TH
You're sounding worried. Is it
cos. .
I NT. WAREHOUSE 24

The door BURSTS open and Faith stands, w thout Robin, |ooking
right at the man we saw in Buffy's vision, ZACK He's hol ding
a GLONNG talisman but is broken fromhis concentration. He
turns to see her.

( CONTI NUED)



36.
CONTI NUED:

FAI TH
You' re here.

Zack JUWS to his feet, taking a step back as she edges
closer to him

FAI TH (cont’ d)
So it's you.
(beat)
Who the hell are you?

ZACK
Your worst eneny.
FAI TH
Real | y?
ZACK
No. But I"'mclose to it.
FAI TH
You' ve been doing this to ne.
Showi ng ne... them Sending ghosts

to... to what? Make ne do sonet hi ng
for you? Make ne evil?

ZACK
Ww. | didn't know you were this
qui ck. People talk a | ot about you,
you know. But nostly it's all about
how really dunb you are.

Faith rai ses the gun.

FAI TH
You m ght wanna rethink the way you
talk to me. | could shoot you dead.
ZACK
But then you'd never know why.
FAI TH
So tell me. O 1'Il shoot you in
t he ball s.
ZACK
(shout s)

You killed ny brother!

This hits Faith. Her vengeance gig conpletely drops and now
she just | ooks afraid. To discover the truth?

ZACK (cont’d)
Yeah. That's right. My brother.
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FAI TH
| killed a lot of people in the
day. You're gonna have to be nore
speci fic.

ZACK
Ch, you'll remenber him N ce guy,
worked in politics, wouldn't have
said boo to a ghost.

FAI TH
(realizing)
H m

ZACK
He had a nane!

She struggles to renenber it.

ZACK (cont’d)

Al an! You killed him Drove a stake
through his heart. He didn't
deserve it, but you didn't care
about that. You just... killed him

(beat)
Took his body and dunped it. Hoping
nobody woul d di scover your sordid
little secret.

(beat)
You deserve to die.

FAI TH
| never said | didn't.
(beat)
And, I'msorry your brother's dead
but he got in the way. | didn't see
himcomng. It wasn't ny fault --

ZACK
And that nmekes it right?

FAI TH
It doesn't make it right. Nothing
mekes it right. But nme dying...
it's not the answer. Trust ne, |'ve
tried that.

ZACK
Lets try again.

He pulls up his own gun and ains it at Faith.
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I NT. NO MAN' S LAND 25

Jackson is sitting at the table, wth everyone dancing. He
doesn't seemto be paying any attention, lost in his own
t hought s.

EMMLY (O S.)
You' re troubl ed.

Jackson turns to see her sitting beside him He doesn't | ook
surprised though.

EMM LY (cont’d)
You' re renenbering.

JACKSON
Yes.

EMM LY
Look deeper.

JACKSON
I"'mtrying... | had a vision... a
prenonition a while back, when that
War | ock. . .
(beat)
| saw soneone dyi ng.

EMM LY
You di d.

JACKSON
(realizing)
Oh Cod

EMM LY
He has nothing to do with it.

XANDER (O S.)
What's up?

Turns to see Xander approaching. He | ooks back but Emm |y has
gone.

XANDER (cont’ d)
Jackson?

JACKSON
We have to get back to your place.

XANDER
Why, what's goi ng on?

Jackson STANDS and checks hinself over, unsure of what's
happeni ng.
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EXT. STREETS 26

Wl lowis wal king al one through the streets, making her way
home. She pulls at her jacket, which is caught on her hair.
And when she | ooks up --

VAWVPI RE!' He grabs her by the throat.

VAMPI RE
Mn You'll do.

I NT. SUMVERS RESI DENCE - DAWN S ROOM 27

Dawn is sitting in the mddle of the room wth the candles
surroundi ng her. The book is laid out in front of her but we
can't make out what the pages say.

DAVWN
Time to make nme stronger.

She mutters words under breath that we can't hear. As she
does, the flames on the candles begin to intensify. Her eyes
flicker an enraged RED as we...

I NT. WAREHOUSE 28

Faith and Zack are both pointing their guns at each other,
nei t her of them even blinking.

FAI TH

You shoot ne, |'ll shoot you.
ZACK

Ditto.
FAI TH

So you wanna pull first? You are
the wonged one after all.

MAYOR W LKINS (O S.)
Kill him

He suddenly appears next to her but she doesn't take her eyes
of f of Zack.

FAI TH
(to Zack)
How are you doi ng that?

ZACK
You' re seeing them again.

FAI TH
Make it stop.
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ZACK
Oh, okay. Wait, no.

MAYOR W LKI NS
Killing himw Il nake it stop. Do
it, Faith.
(beat)
Make a father proud.

FAI TH
(to Zack)
He's telling nme to kill you.

ZACK
Guess |I'd better kill you first
t hen --

BUFFY (O S.)
Not t oday!

Buf fy suddenly conmes up behind Zack and grabs his arm She
pul | s down on her knee, BREAKING it. She takes the gun,
pul ling away from him

FAI TH
Get out of here, B.
BUFFY
Faith. It's over.
FAI TH
No it's not.

MAYOR W LKI NS
That's right, Firecracker. It's not

over till you kill him I'Il be
here tal king to you forever unless
you do.

FAI TH
Stop it!

BUFFY

Faith, who are you tal king to?

Sees nobody but Faith. She turns back to Zack, on the fl oor,
nursing his arm

BUFFY (cont’ d)
What did you do?

ZACK
I'" m destroyi ng her.
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BUFFY
Yeah... cos that'll end well. She
edges closer to Faith.

BUFFY (cont’ d)
You don't need to do this, Faith.
G ve ne the gun.

FAI TH
I have to nake it stop. The voi ces,
in ny head. Al day, every day. |
can't do that. | won't.

BUFFY
Killing himwon't stop that. It's
not just what he's done, Faith. You
have killed and those voices w |
al ways be with you. It's called a
consci ence.

ZACK
Actually, it's a spell that | --

BUFFY
Want ne to break anot her arnf

He noves hinself away from her, still cowering on the fl oor
hol ding his broken arm

MAYOR W LKI NS
Conme on, Firecracker.
(beat)
Pull the trigger.

FAI TH
(munbl es)
Pull the trigger.

BUFFY
Don't pull the trigger!
(renmenbering)
Tal i sman.

Her eyes scan the area and finally she sees it on the ground.
She goes for it but so does Zack. She easily KICKS hi m back
and picks it up.

MAYCOR W LKI NS
Shoot him Faith. Shoot him

Buffy SMASHES the talisman, the G.ONw t hdrawi ng i nside the
pi eces. She | ooks to Faith.

BUFFY
Now it's over
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Faith | ooks and can't see Mayor W/ kins anynore. Her eyes
noves down to the gun in her hand, ained at Zack.

BUFFY (cont’ d)
Faith, give ne the gun.

Faith thinks for a nonment, eyeing Zack. But she turns the gun
around and hands it to Buffy. They share a gaze.

FAI TH
| didn't nmean to...

BUFFY
It's okay. Not your fault.

Buffy puts her hand on Faith's shoul der, reassuring her.
Faith nods, but then sees sonething over her shoul der.

Zack is hol ding ANOTHER gun, pointing it right at them

ZACK
Think 1I'm stupid enough not to have
two?

Buffy finally turns around and sees him She has no way of
protecting them bot h.

As Zack pulls the trigger, Buffy raises the gun and FlI RES as
wel | .

I NT. SUMMVERS RESI DENCE - DAWN S ROOM 29

Dawn is surrounded by a red light, circulating her. Her eyes
are al so FLASHI NG red. Her body begins to levitate off the
fl oor as she continues to utter words.

Suddenly she drops, the light falling, and the candl es bl ow
out by thensel ves. Dawn FALLS on her back, |ooking up at the
caner a.

A light emanates fromw thin her, escaping through her eye
sockets, her nostrils, and her nouth.

Then it disappears and she is left, eyes closed, breathless.
Motionless. Still.

EXT. STREETS 30

Wllowis gasping for |ife as the vanpire closes in on her.
Its hands are pinning her down, stopping her from escaping.

VAMPI RE
Ni ghty ni ght, Red.
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He LUNGES in to her neck, clearly SINKING his teeth into her
fl esh, sucking the blood from her veins.

BLACK QUT.

END OF ACT THREE

( CONTI NUED)
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ACT FOUR
FADE | N.
I NT. WAREHOUSE - NI GHT 31
Buffy GROANS as she |ifts herself up. She | ooks over to Zack,

who's bleeding in the leg, the gun far away fromhi m She
| ooks down at the gun in her hands and DROPS it. Shaken.

ZACK
You shot ne, bitch!

BUFFY
Let that be a I esson to you.

FAITH (O S.)
(faint)
Buffy...

Buffy turns to see Faith on the floor, BLEED NG fromthe
stomach. She quickly gets to her, covering the wound.

BUFFY
Oh Cod.
FAI TH
(pai nful l'y)
"' m dyi ng.
BUFFY
Shut up. You're not dying.
FAI TH
I think I kinda am
(beat)
It doesn't hurt. Not like | thought
it would. It's like... an itch..

but | really don't wanna scratch
it.

BUFFY
Wait. Just, hold on, okay?

She pulls out her CELL PHONE and dials. She waits a nonent,
keepi ng one hand on her wound.

BUFFY (O S.) (cont’d)
(into phone)
| need an anbul ance.

I NT. SUMVERS RESI DENCE - DAWN S ROOM 32

Dawn is still lying on the ground, nmaking no sound or
nmovenent. Then suddenly her eyes SHOOT OPEN, a crinson red.
Her nmouth opens wide as a red energy sprouts fromi nside,
br eaki ng through the ceiling.
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34

45.

I NT. SUMMVERS RESI DENCE - LOUNGE 33

Kennedy SPRI NGS awake, hearing the sound. Her eyes | ook
around frantically.

KENNEDY
VWhat the hell ?

She goes to the door and peers up the stairs.

KENNEDY (cont’ d)
(calls)
Dawn, you okay?

Kennedy grabs an axe, |eaning against the wall, and holds it
tightly as she goes through the door.

EXT. STREETS 34

The vanpire FLIES through the air. WIllow gets up, with
sparkl es of glow ng white energy com ng from her hands. She
| ooks at the vanpire, her eyes a pure white.

W LLOW
You bit ne.

VAMPI RE
Whoa. Didn't know you were a witch
(beat)
That nmakes it better.

He LUNGES for her but she holds out her hands, a ray of |ight
colliding with his chest, knocking hi mback down.

W LLOW
Better for ne.

She cl oses her eyes, concentrating. The vanpire gets back up
and advances. His fangs dripping with her blood. A hungry
expression crossing his face when --

He stops dead in his tracks. Hs eyes drop to see a |ight
energing frominside his stonmach

VAMPI RE
VWhat... is this?
W LLOW
(smles)
You. Dying.
The |ight BURSTS out of the vanpire and sets himalight. H's
body is consuned with fire and... dust. Nothing but ashes

blowi ng in the breeze.

( CONTI NUED)
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CONTI NUED:

Wllows smle dissolves to pain as she touches the wound on
her neck, the bl ood seeping. She continues on her way.

I NT. JACKSON S CAR 35

Jackson is driving, Xander in the passenger seat, Andrew and
Jody in the back. They are in a traffic jam but what el se
woul d you expect in a city |ike Cevel and?

JODY
W' re not gonna nake it.

ANYA
That's assum ng he's not crazy.

ANDREW
(to Jackson)
Yeah, you could be making this al

up to... to lure us into sone evil
schenme of yours and... then kills
us like... like...

ANYA

He's crazy.

JACKSON
I'"'mnot crazy.

He pulls out his CELL PHONE and dials a nunber, putting it to
his ear.

XANDER
Who you cal ling?
JACKSON
Buffy. Maybe she can get there
first.
EXT. WAREHOUSE - HI NDWELL AVENUE 36

The anbul ance is parked up. Two paranedics carry a stretcher
out with Faith lying onit, a mask around her nouth to help
her breathe. Buffy is follow ng behind.

BUFFY
(to paranedic)
I's she gonna be okay?

PARAMEDI C
Don't worry, mss. W haven't | ost
alife yet... this week

They put the stretcher in the back of the anbul ance as
Buffy's cell phone RINGS. She digs it out of her pocket and
answers it.

( CONTI NUED)
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CONTI NUED:

BUFFY
v hginto phone)
eah?

JACKSON (V. Q)
Buffy, it's nme. Where are you?

BUFFY
H ndwel | Avenue. Wy?

JACKSON (V. Q)
That's not far from your house.
Li sten, you've gotta get back
there. That prenonition | had a

whil e back... it's gonna happen
t oni ght .
BUFFY
What ... what prenonition? Jackson --

JACKSON (V. Q)
| saw soneone being killed. W
t hought it was going to happen that

night but it wasn't... it's
toni ght. Someone's gonna die there.
Now.

BUFFY

Jackson. There's only three people
in that house.

JACKSON (V. Q)
I know who it is.

BUFFY
(beat)
Who?

The anbul ance SIRENS switch on and cut Jackson's voi ce out
conpletely. Al we see is Buffy's expression. The shock. The
horror.

She DROPS the phone to the ground and runs down the street.
The canmera stays on her as she rushes down the sidewal k, a
girl on a m ssion.

I NT. SUMVERS RESI DENCE - DAWN S ROOM 37

There's silence. Nothing but silence. The door CREAKS open
and Kennedy peers around the corner.

She scans the room | ooking down on the floor and seeing a
not i onl ess Dawn.

Kennedy drops the axe and qui ckly kneels by her side. She
presses her fingers to Dawn's neck, checking for a pul se.

( CONTI NUED)
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CONTI NUED:

KENNEDY
Oh ny God. Dawn?

She | ooks her over, |ooking for sone kind of reason. But
there's nothing. Just a body.

KENNEDY (cont’ d)
Dawn?
(beat)
You can't be... Dawn?

Kennedy, in conplete shock, falls back, away fromthe body.
Her eyes STARE at Dawn as "Solitude" by Evanescence begins to

pl ay.

W can literally see the shivers go along her skin at the
si ght.

EXT. STREETS 38

Cars shoot down the road as Buffy weaves in and out of them
dodgi ng every single one. Her legs are running faster than
ever before, her eyes fixed with resol ution.

She PUSHES passed a civilian, not caring, not bothering to
check to see if she hurt them She continues on her way as
t he song sounds.

I NT. JACKSON S CAR 39

Everyone is in silence. They know what's going to happen,
they know they're too late to stop it. Anya offers her hand
out to Xander and he takes it.

Jody turns to Andrew, both exchangi ng worried | ooks. Andrew
turns and | ooks ahead as the jamonly intensifies. Nothing
t hey can do.

EXT. ROCKWELL AVENUE 40

Wllowis wal king down the street, we can see her house in
vi ew. She rechecks her neck, still bleeding. She pulls out
her keys, getting ready for when she reaches the door.

I NT. SUMVERS RESI DENCE - UPSTAI RS HALLWAY 41
Kennedy stunbles out of the room alnobst vomting at what she
has found. She | ooks to the phone on the corner stand and
goes to it, a tear welling in her eye. She picks up the

recei ver and begins to dial.

As she begins to speak, sonething catches her attention from
the corner of her eye. She slowy turns to see -

Dawn is standing right behind her, eyes a glow ng RED. She
| ooks at Kennedy with a nore than sinister look... it's evil.

( CONTI NUED)
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CONTI NUED:
DAVN
You have seen it.
KENNEDY
Dawn?
DAVN

They cannot know.

KENNEDY
VWhat - -

Dawn swiftly brings the axe up fromout of view and SWNGS it
at Kennedy, inplanting it in her chest.

Kennedy SCREAMS, falling back to the floor.
The canmera pans to the wall where we see the shadow of Dawn

pl ungi ng the axe into the body on the floor, blood
SPLATTERI NG over the white walls.

I NT. SUMVERS RESI DENCE - LOUNGE 42
W Il ow conmes through the front door and softly closes it
behi nd her. She | ooks into the |ounge -- no one there.

W LLOW

Kennedy? You there?

No reply. WIIlow hears sonething upstairs and it grabs her
attention. She noves to the steps and starts to clinb them

Fromthis nonment on, it's slow notion. Everything' s speeded
down, this scene and the ones follow ng.

EXT. ROCKWELL AVENUE 43

Buf fy cones round the corner, running towards the house. A
car alnost HI TS her but she junps on the bonnet, then junps
to safety, carrying on as nornal.

I NT. SUMMVERS RESI DENCE - UPSTAI RS HALLWAY 44

We don't see Dawn or Kennedy. Al we see is WIlow reach the
top of the stairs and | ook to her left.

That's when she sees them that's when we cone out of sl ow
nmotion. Wllow s face is one of consternation. Horror
t hrough and through. The canera zoons in on her eye:

We see the reflection of Dawn | eani ng over Kennedy's bl oodi ed
body. Then Dawn snaps her head up.
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I NT. ROCKWELL AVENUE 45

Buffy finally conmes to the house as Jackson's car pulls up
She ignores themas they all rush out of the car.

I NT. SUMVERS RESI DENCE - UPSTAI RS HALLWAY 46
Dawn is still |eaning over Kennedy's body, that is slightly

hi dden from view, but we get enough to know she's very dead.
And very mnessy.

Wllowis staring in disbelief. Her eyes welled up.

DAV
(calmy)
| found her like this.

(beat)
The anbul ance is on its way. |
call ed them

W Il ow FALLS to her knees and slips her arns under the body,
hol ding her. Crying hard.

Dawn stands, |ooking down at WIllow Her face expresses a
curiosity, a malevolent grin formng.

BLACK QUT.

END OF SHOW




