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TEASER

FADE | N:
BUFFY (V. O
Choi ces. Decisions. W make them
every day and they shape our
future, the outcone of it all.
Soneti nes we choose the wong paths
and get | ost along the way.
Soneti nes we choose the right ones
but the consequences can be too
consum ng for us to deal wth. So
we hide and we pray we'll never
have to face them
EXT. SUMVERS RESI DENCE - DAY 1

The camera swoops in fromthe skyline, hot on the tail of a
beautiful bird in flight. As the creature soars through the
sky, we leave its form and fall down onto a figure --

BUFFY, sitting on a bench in the front yard. She's conpletely
l ost in thought, staring ahead. Only when a shadow falls over
her does she | ook up to see JACKSON.

JACKSON
You okay?

BUFFY
(smles)
Yeah, | am
(beat)
Xander fixed that pipe yet?

JACKSON
| think he gave up. Plunbing... not
hi s thing.

BUFFY
I renenber.

Jackson |l owers hinself onto the bench as Buffy interlocks her
hand wth his.

There’s a dianond ring on her engagenent finger.

JACKSON
Sonmething’s up with you, | can feel
it. Is it the wedding?

BUFFY
No, Jackson. Not even
(beat)
I " m peachy.

( CONTI NUED)
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JACKSON
Good, cos you know, you're gonna
have to neet ny famly soon and
that’s never a good thing.

BUFFY
Looking forward to it.

JACKSON
Don't be. Can’t you just neet them
at the church? | nean, seriously,
they all need to be chai ned and

gagged.

BUFFY
They can’t be that bad.

JACKSON
Ch, you don’t know the half of it.

BUFFY
(smles)
Well, soon I'lIl be Ms. Buffy Shaw
and we’l|l have the rest of our
lives to find things out about each
ot her.

JACKSON
Bring it on.

I NT. SUMMVERS RESI DENCE - LOUNGE 2

The canmera pans to see ANDREWsitting at the table, fiddling
with the | aptop. XANDER enters, grubby and tired, clutching a

wr ench.

XANDER
No nore plunbing! | nean it, |I'm
finished with the househol d odd
| obs.
ANDREW
(grins)
Couldn't fix it?
XANDER
It’s inpossiblel
(beat)

You know, | don't get it. Buffy's a
bi g earni ng counsel or now, al

busi nesswoman-1i ke, but yet she
still refuses to call a qualified
pl unber .
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ANDREW
Well, | guess she’d rather see you
getting all sweaty.
(smles)

VWhich isn't so bad.

XANDER
(rolls eyes)
She’s gonna be a married worman
soon, and |’ m gonna be a father.
(beat)
Speaking of, | should really get
back to ny pregnant bride to be.

ANDREW
| sense issues.

XANDER
Lets just say the pregnancy has
brought out the denon in her.

I NT. HARRI S RESI DENCE - KI TCHEN 3

ANYA is rushing around the kitchen, cooking with various pots
and pans. WLLOW I ooks on, a little anused, a little scared.

ANYA

All 1’"msaying is, he could at
| east help ne cook. It’'s not a
crinme, is it?

(beat)
Though, if it was a crinme | would
have himcastrated. O...
evi scer at ed.

W LLOW
Anya, | think it’'s pretty fair to
say your hornones are getting the
better of you.

ANYA
(conf used)
What ?
W LLOW
Uh... | just nean... there have
been tinmes when...
(qui ckly)
Xander!

She al nost |eaps into his arns as he wal ks through the door.
Anya turns to him arnms on hips.

ANYA

Wher e have you been? WI I ow has
been irritating ne.
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W LLOW
VWhat ?

XANDER
|’ve just been fixing a few. ..
Anya, what are you doi ng?

ANYA
We have your parents com ng for
di nner tonight and | want to nake
sure everything' s perfect.

XANDER

(gul ps)
My parents?

ANYA
Yes. | told you this.

XANDER
Toni ght ?

ANYA
See, you never listen to ne!

W LLOW
Xander, don’t anger it!

Anya shoots an icy ook at WI I ow.

W LLOW (cont’ d)
Heh, | just neant... | have to
go... away... NOw...

She qui ckly grabs her jacket and rushes out of the house.
Xander softly grabs Anya by the hips.

XANDER
An, you’'ve gotta cal mdown. Al

this stress can’t be good for
littl e Xander.

ANYA
I know, it’s just --
(then)
Littl e Xander?
Xander pulls a worried | ook as we cut to:
I NT. SUMVERS RESI DENCE - LOUNGE 4
Buffy enters, seeing Andrew at the table.

ANDREW
Jackson gone?
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BUFFY
Yep. No rest for the wicked. |’'m
just gonna take a shower.

ANDREW
Ckay.

She exits as we finally see the conputer screen. Andrew s
pl aying a flight sinulator ganme which CRASHES AND BURNS.

ANDREW ( cont ' d)
Bal | s!

I NT. SUMVERS RESI DENCE - UPSTAI RS HALLWAY 5

Buffy wal ks up the stairs and through the hallway, stopping
outside an enpty room She |ooks in, standing on the
threshold, just staring into it as if |ooking for sonething
she can’'t find.

Suddenly there’s a very brief FLASH of a G RL LYING ON THE
BED. Buffy notices, but can’'t nake it out.

TARA (V. O
(distorted)
Be back before Dawn.

Buffy tilts her head, slowy reaching for the door knob. She
pul | s the door shut and with a nonents hesitation, continues
t hrough the hallway and into the bathroom

BLACK QUT.

END OF TEASER
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ACT ONE
FADE | N:
EXT. CHARLESTON & SM THE - DAY 6
An establishing shot. The building is |arge, probably too
| arge for counseling offices. Bel ow on the sidewal k, people
go about their daily business, rushing to and fro.

I NT. BUFFY' S OFFI CE 7

Buffy is sitting at her desk, |ooking over sone files, |ost
in her work. The door opens and MATILDA HUNSLEY hesitantly

enters, (think Velma from Scooby Doo... the novies, not the
cartoons).
MATI LDA
(sheepi sh)

Ms. Sunmers. ..

Buf fy al nost junps out of her skin, too caught up in her work
to have noticed Matilda enter.

BUFFY
Holy crap!
(beat)
VWhat is it?

MATI LDA
| know I'"monly the tenp, while
your regular secretary is on |eave

but... | can’'t find anything in the
files. Her systemis... crazy.
BUFFY
Yeah... Anya. She’'s a... less than
ordi nary gal .
(beat)

What are you | ooking for?

MATI LDA
The Lobaque case. You have an
appoi ntnment with the son later on
today and | really need to get it
all prepped.

BUFFY
Ckay.
(t hi nks)
Check under the... "A" section.

MATI LDA
Why? | nean, that makes no sense.
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BUFFY
Jereny Lobaque cones here because
he i s depressed about the way he
| ooks. He has acne. Hence his file
bei ng under the "A" section.

MATI LDA
(conf used)
Is that... really how this should
be filed?

BUFFY
No, but you try telling Anya that
when she’s looking for alittle
vengeance after the norning

si ckness.
MATI LDA
Oh.
(smles)
Your friend is lucky to be having a
baby. |I’'ve always wanted to be

pregnant. The house, the husband,
t he happy, happy life.

BUFFY
(huh?)
Yeah, it’'s... great.

MATI LDA
And you, getting married. | bet
you' re real excited, right? | would
be. Do you know a date yet or are
you still on the high fromthe
engagenent ?

Buf fy goes to speak but --

MATI LDA (cont’ d)
Are you having a church weddi ng?
Cos, every girl dreans of the white
weddi ng. Al t hough, | always want ed
red roses, but then my Momsaid it
could ook a little gothic if | had
all white and then red roses. Wich
is strange, cos nornally when you
think of gothic you think of black
but that isn't the case. |Is your
Mom exci t ed?

BUFFY
My Mom - -

( CONTI NUED)



CONTI NUED:  ( 2)

MATI LDA
(interrupting)
Oh, | bet she is. Do you have any
fam |y going? Brothers? Sisters?

BUFFY
No. No brothers or sisters.

MATI LDA
Ch, well | bet a woman |ike you has
enough friends to fill the seats.

You're so confident and al ways
confortable with talking to people.
I’mso not like that, | never talk
to people | don't really know But
t hen sonetinmes when |’ m nervous |
talk too nmuch. You don’t think that
do you?

BUFFY
Un.. Matilda... | don’t think any
work is gonna get done if we're
chatting all day.

MATI LDA
O course not. I'"msorry. | just
feel like | could talk to you
forever.
(beat)
Ms. Summrers?

BUFFY
Yeah?

MATI LDA
You' re very | ucky.

BUFFY
(smles)
Thank you.

Matil da smles back at her and then exits, finally. Buffy
breathes a sigh of relief and | eans back on her chair, her
hands resting on the back of her head.

MATI LDA (O S)
Ms. Summrers?

Buf fy YELPS with surprise, FALLING OFF HER CHAIR with a THUD
Mati|l da peers through the gap in the door.

MATI LDA (cont’ d)
Jereny Lobaque’s here.

BUFFY
Ckay!
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The door closes again and Buffy pulls herself up, looking to
meke sure she’s gone.

BUFFY (cont’ d)
| so have to fire her

I NT. SUMMVERS RESI DENCE - ANDREW S ROOM 8

JODY is laying on the bed, |ooking ahead at sonething, which
we can’'t see.

ANDREW ( Q. S)
And | believe that with the
i nformati on presented through many
nmedi a prograns, we can separate the
fiction fromfact and devi se new
i deas. Creating and structuring
basis for theories we had
previ ously not conceived.

The canmera pans to see Andrew dressed in a suit, |ooking very
much i ke a nerdy James Bond.

ANDREW ( cont ' d)
So... what do you think?

JODY
I think you Il have them i cking
your boots.

ANDREW
Real | y? You don’t think the
G evel and Sci ence and Technol ogy

Division wll laugh at ne?
JODY
I won’t lie to you, Andrew. There
coul d be | aughing. But they' Il soon
succunb to your charm
(beat)
| did.

Andrew sm | es as he takes his place on the bed next to Jody.

ANDREW
| really want this. | don’t want to
be working at the cafe for the rest
of my life, being one of those
peopl e who never do anything with
their lives.

JODY
Hey, you won't be. And you ve done
nore with your |ife than nost
people wll ever do.
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ANDREW
Li ke what ?

JODY
(t hi nks)
You hel ped destroy that Sunnydal e
pl ace. Which, okay, could be a bad
thing if there wasn’t a Hell nouth
beneath it. Ch! And you cane up
with that plan to kill the dragon.

ANDREW
(smles)
It was a good pl an.

JODY
Yeah, it was. And without it, that
U ithios mght have destroyed us
al | .

ANDREW
You know, it’s getting harder and
harder to renmenber what happened
t hat night.

JODY
Yeah, | know what you nean. It’s
like it’s one big blur.

ANDREW
| don’t even renmenber what U ithios
| ooked Ii ke.

JODY
(beat)
| think it was scaly... | can’'t
picture it right now.

Andrew s watch BEEPS! He | ooks down at it and JUWMPS off the
bed.

ANDREW
Junpi ng Jinbob, it’s tine.
JODY
Good | uck.
ANDREW
I’ mgonna need it. |'ve gotta try

and convi nce a board of scientists
that ny theories of warp propul sion
could be science fact instead of
science fiction.

Jody stands and straightens Andrew s tie.
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JODY

You'll do fine, |I know you can. |f
anyone can nmake worl d renowned
scientists believe that Star Trek
is the way to go, you wll.

(beat)
Now go out there and kick sone
butt!

Andrew | eans in and softly kisses Jody on the cheek. Pulling
back, he brings his hand up to touch his cheek.

ANDREW

Thanks for sticking by ne.
JODY

You know ne, I'’m.. sticky.

Andr ew | aughs before exiting, |eaving Jody with a | onging
| ook on his face.

I NT. SUMMVERS RESI DENCE - LOUNGE 9

The front door pushes open to reveal Buffy, carrying a
bri efcase. She sets it down, seeing Andrew rushi ng down the
stairs.

BUFFY
Hey, is --

ANDREW
Can't talk! Interview

He swiftly EXITS. Buffy shakes her head and cl oses the door
behi nd her.

She heads into the | ounge and sees G LES and MARI E at the
tabl e, | ooking over sone books.

BUFFY
Oh, hey.

G LES
Buffy. You re hone early.

BUFFY
Yeah, turns out the new secretary
is nore hard work than Anya was.

MARI E

(smles)
I's that even possible?
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12.

BUFFY
Hard to believe, | know She hangs
up her jacket and takes a deep
br eat h.

G LES
You seem tired.

BUFFY
Me? No. |If anything... |’'m
restless.

MARI E

Ah, yes. The decrease in denonic
activity seens to be taking its
toll on everyone.

G LES
Quite. Seens we all actually have
to find lives now

BUFFY
(smles)
Us? You're kidding, right?

G LES
(beat)
Buffy...
(di storted)
Your sister is dead.

Buffy stops dead in her tracks, | ooking confused.

BUFFY
What did you just say?

G LES
| said, |’ve been thinking about
what you sai d.

BUFFY

(wi gged)
Oh... right...

G LES
Are you feeling all right?

BUFFY
Yeah, |’ m okay. Long day. Wat was
you sayi ng?

G LES
Well, when you asked ne to... give
you away at the wedding. ..
(beat)
( MORE)
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CONTI NUED: (2) G LES(cont ' d)
Wbul dn’t your father be best
sui t ed?

BUFFY
Gles, I'd be surprised if ny
father actually gave a damm about
me getting married. You' d think
with himonly ever having one
child, he mght nake an effort, but

no.

(beat)
You're the closest thing |I’'ve got
to... the closest thing |’ ve ever
had to a real Dad. | know on sone
level it mght seem kinda w ong
but... | wouldn’t want anyone el se
in your place.

G LES

(enoti onal)

Yes, well... that’s that then.

He takes off his glasses, giving thema w pe. Buffy smles.

BUFFY
Is that a tear?

G LES
(scoffs)
A tear? No, no. Marie's had ne
| ooki ng t hrough dusty books all day
and | nust have gotten some in ny

eye.
BUFFY

And only just realized?
G LES

Yes.

(beat)

Let’s do change the subject.
ANYA (O 9)

Peni s!
4 LES

Not quite what | was hoping for

They all turn to see Anya standing in the doorway, with a
cake SPLODGED on the floor by her feet.

ANYA
(stressed)
That thing took me an hour to bake.
One hour of ny life wasted.
( MORE)
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CONTI NUED: ( 3) ANYA( cont ' d)
Well, | guess it doesn’'t conpare to
the four years |’ve wasted hel ping
you | ot take on the world of
denons, which actually lost ne ny
powers, nmade ne fall in love wth
Xander, caused ne great heartache,
as well as various skin blem shes,
which all lead to this thing
grow ng inside of ne!

(gi ddy). |
But it was just one of six so | can
bring you anot her. What’s goi ng on
W th you guys?

Gles, Marie, and Buffy exchange various gl ances.

BUFFY
You feeling okay there, Anya?

ANYA
Wiy does everyone keep asking ne
that? It’s not like |I'mdying, you

know
BUFFY
kay. . .
(beat)
So, |’ m gonna get gone now.
G LES
Anywhere exciting... or sonmewhere

we can al so runaway to?
Anya shoots himan icy | ook.

BUFFY
Patrolling. | figured I'd get it in
bef ore Jackson gets hone.

ANYA
Yes. There’'s nothing |ike a bit of
sweaty action to get you in the
nood for sone sweaty action.

BUFFY
And on that note...

She picks up her stake and EXI TS, stepping over the cake and
past Anya.

MARI E
(ot i oni ng)

Rupert.
G LES

Yes, let’s.
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They qui ckly rush through the other door. Anya stands al one,
| ooki ng down at her cake.

ANYA
Hey! What am |, a danger zone?

She SHRUGS, |owering herself down to the floor, taking bites
out of the ness, formerly known as a cake.

ANYA (cont’ d)
These cravings are killing ne!

I NT. CEMETERY - EVEN NG 10

Buf fy wal ks al one through the darkened cenetery, her eyes
shifting, but we get the feeling she isn't really
concentrating. Suddenly --

VAWPI RE
Howdy.

The Sl ayer turns to see him

BUFFY
Uh... hey.

VAMPI RE
Do you know where the cinema is?
I’mm ssing the new Hall e Berry
flick.

BUFFY
It’s downtown, on Ednund Street.
(then)
Wait, aren’t we gonna fight?

VAMPI RE
Un nah. | just filled up on cherry
cakes and | can't fight on a
grow i ng stomach.

BUFFY
Oh, it’s just... normally when |
see a vanpire here, we fight to the
deat h.
VAMPI RE
Yeah, | never really got that. |
mean, if | were a vanpire, which
am | wouldn’'t try and kill you
Everyone knows it’s pointl ess.
BUFFY
(smles)

They do?
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16.

VAMPI RE

Sure. You' re |like, unbeatable.
After U ithios, the denons and
vanps kinda realized that. | nean,
Uithios was an A d One. Wth the
power and arrogance to boot. But
you stopped it.

(beat)
And you even let your sister die.

BUFFY
(shocked)
\What ?
VAMPI RE
Uh, | said and you didn't even

die.” This time. You know, cos
you' ve died so many tines before.

BUFFY

Just the twice. It’s no big.
VAMPI RE

Oh, well, good luck with the

sl ayi ng.

He goes to wal k away but Buffy chases up to him

He pushes

BUFFY
Wait! | haven't had a big fight in
along tine. Can’t you just hit ne?

VAMPI RE
I’msorry, but I'mreally gonna
m ss that novie.

BUFFY

Please! | won't hit back. A lot.
VAMPI RE

Sl ayer, you need to get yourself a

life.

past her and wal ks away. Buffy |ooks on at him a

little disgruntled.

BUFFY
That’s what |I'’mafraid of. She
steps back, turns, and --

There’ s Jackson! She al nost screans, raising her stake, but
he catches it.

JACKSON
Whoa there cowgirl.

( CONTI NUED)
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BUFFY
Jackson, what are you doi ng here?

JACKSON
| took the scenic route hone,
figured you d be here.

BUFFY
You al nbst gave ne a heart attack.

JACKSON
And we woul dn’t want that.

He | eans in and Kl SSES her.

VO CE (O 9)
Buf fy!

Buffy turns to see Jackson standing ten feet away from her,
hol ding a young brunette girl by her hair, which is bl oodied.
In his other hand is a gun, which is pointed to her head. The
girl looks up, it’s DAW

DAVWN
(screans)
Hel p ne!

Buffy’'s LUNGES forward to help the girl but when she | ands,
there’s nothing there. She | ooks around and sees Jackson
| ooki ng back at her, confusenent painting his expression.

JACKSON
Buffy, what is it?
BUFFY
(breat hl ess)
It was... Dawn...
JACKSON
Wo i s Dawn?
BUFFY
(t hi nks)

| don’t know. ..
On her bew | dered expression we...

BLACK QUT.

END OF ACT ONE

( CONTI NUED)
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ACT _TWO

I NT. SUMVERS RESI DENCE - DI NI NG ROOM - NI GHT

G | es,

Mari e,

18.

FADE | N:

11

Jackson Andrew, Jody, Anya, and WI |l ow are al

gat hered around the big wooden table. Their attention is set
upon Buffy, who is pacing up and down.

G LES
I’ mnot sure | understand, Buffy.
BUFFY
VWhat’s not to understand? | saw a
girl and sonehow, | instantly
recogni zed her. Her nanme was Dawn.
Sonet hi ng about her just... | don’t

know how to explain it.

ANYA
Well then, that shall help with the
resear ch.

G LES
(re: Jackson)
And what role did he have in this
Vi si on?

BUFFY
It wasn’t a vision! It was... she
was really there. Like, as solid as
you and ne.

JACKSON
But... you said | was there as
wel | .

ANYA

Yes, Jackson, you were in the
cenetery. You should know t hat.

JACKSON

No, | nean... in your vision or
whatever it was. You said | was in
it.

(beat)
What was | doi ng?

- BUFFY
(I'ying)

| don’t renenber.

Everyone exchanges gl ances. |Is she crazy?
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MARI E
I think we should put this down to
exhaustion. Buffy, you have
obvi ously been working too hard.

BUFFY
I"'mnot tired. | know what | saw.
W LLOW
Maybe it was a dream
BUFFY
Huh?
W LLOW

A vision. Buffy, you used to get
themall the tinme. Wen sonething
was goi ng to happen, you woul d
sonmeti mes dream about it first.

BUFFY
Li ke when Spike and Drusilla tried
to kill Angel.

ANDREW
Spike tried to kill... who's
Drusilla?

ANYA

A vanmpire. Gles nade out with her
once.

(off his |ook)
Xander told ne.

G LES
I was under her hypnosi s!

BUFFY
(irritated)
Guys! Focus!

G | es shakes hi s head.

She st ops,
Everyone

G LES
|’msorry, Buffy, but | really have
no solution to this. W are just
going to have to see what cones of
it.

BUFFY
Geat. Yes. Let’'s wait for the bad
guys to cone to us, |like we always

do. Li ke when dory took...

19.

searching for sonething to finish that sentence.

ooks to her.
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W LLOW
Are you okay?
BUFFY
What did Gory cone for?
ANYA
The Key, Buffy.
(beat)

Oh, | know what it is. She's having
ammesia. It's all that sex with
Jackson.

JACKSON
Hey!

ANYA
Wel | think about it. When you two
first got groiny, you got ammesi a.

JACKSON
That was different... and not
rel evant .

ANYA

Just thinking outside the box here.

BUFFY
No. | know what d ory cane for..
what did it |look |ike?

The entire gang rack their brains but none of themcan cone
up with an answer

BUFFY (cont’ d)
And when WI | ow went dark, | was
fighting with soneone by ny side. |
don't... renenber who...

JODY
Oh! Me and Andrew were so thinking
about this earlier.

ANDREW
Yeah. What did Uithios |ook |ike?
ANYA
Well that’s silly, it was... well
it |ooked Iike...
W LLOW
It was... not as big as | thought

it would be...

( CONTI NUED)
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G LES
I think it’s safe to say there is
some kind of a spell at work here.

BUFFY
Qur nenories have been changed.
W LLOW
Why? Why woul d soneone change then?
BUFFY
That’s what we’ve got to find out.
WIIl, you think you could do sone

kind of a spell to find out what it
is and who has done it?

W LLOW
| guess. I'"mnot sure where to
start but 111 try.

She stands, heads towards the door, but stops.

W LLOW (cont’ d)
Don't | normally have soneone hel p

me?
ANDREW
(t hi nks)
Yeah... sonmeone good with books.
Mari e stands.
MARI E
I’ m good with books.
W LLOW
(unsure)
| guess... you nust help ne.

WIllow and Marie EXIT. Buffy turns back to the renmaining
menbers of the gang.

BUFFY
So much for no denon activity.

G LES
W don’t know for sure a denobn is
i nvol ved here.

JODY
It could be a witch, like WII ow.

ANYA
O it could be WII ow.
(off their | ooks)
( MORE)
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CONTI NUED: (4) ANYA( cont ' d)
I’ m just saying: when Kennedy died
she kinda went off the deep end a
little. Maybe she wanted to change
our menories.

ANDREW
But why woul dn’t she bl ock
Kennedy’' s death out?

BUFFY
It doesn’t nmke sense.

ANYA
Ch conme on. WIIlow and spells going
awry go together |ike peanut butter
and roast beef.

They all glare at her.

ANYA (cont’ d)
I " m havi ng cravings.

BUFFY
Wllow wuldn’t... | nean... she
woul dn’t, right?

G LES
She has tried to use nmagi ¢ whil st
grieving before, Buffy, and it
didn’t turn out quite |like she had
hoped.

BUFFY
But she’'s different. She' s grown.

ANYA
Got any roast beef?

BUFFY
Ki t chen.

Anya qui ckly rushes out. Jackson stands.

JACKSON
Well, whatever this is, | killed
Dawn.

G LES

Yes. We should all sleep.
BUFFY

(to Jackson)
You killed... what did you say?

( CONTI NUED)
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JACKSON
It’s going to be dawmnm? As in, sun
com ng up soon. W should go to
bed, deal with this in the norning.

_ BUFFY
(wi gged)
Yeah, right. Okay.
(beat)
I’ mgonna wait to see what WI | ow

finds.

JACKSON
See you in a bit?

BUFFY
Sur e.

They KISS before he exits, going up the stairs, follow ng by
Andrew and Jody. G| es hangs back

G LES
VWhat is it?

BUFFY
Huh? Nothing. |I'’mfine.

G LES
No you’'re not.

BUFFY

(smles)

No, I"'mnot. | keep... that nane
keeps coming up. 'Dawn.’ | don’'t
know what it means. | think |’'m
supposed to be doi ng sonet hi ng
about it.

G LES

Well, you can’t do anything until
you know what it is. If our
menories truly have been fabricated
then I"’msure Wlloww Il find out
how.

BUFFY
Wiy woul d soneone want to change
our menories? What coul d have
happened that was so bad?

G LES
don’t know, Buffy. But if it is
|1

I
WIllow --

( CONTI NUED)



12

13

24,
CONTI NUED:  ( 6)

BUFFY
It’s not. It’'s sonething else. |
feel it and | have to find out

what .

G LES
W will. We always do. No matter
what happens, we al ways conme out on
t op.

BUFFY
Yeah... it’s just sonetines it
doesn’t feel real. | mean, how can

we al ways wi n? How can we al ways
get through it? W save the

world... and party?
G LES
(smles)
| think there’s a little nore to it
than that. W' ve all |ost people in
the battle.
(beat)

The main thing is to focus on the
task at hand.

ANYA (O 9)
(calls)
Where’'s the peanut butter?

Buffy rolls her eyes and exits.

Gles |ooks to her, waiting for her to | eave, then pulls out
an AMULET from his pocket. He examnes it for a nonent, then
tucks it away again, out of sight.

I NT. SUMVERS RESI DENCE - BUFFY' S ROOM 12

Buffy enters and softly closes the door behind her. She | ooks
over to see Jackson asleep in the bed. She smles, then goes

to the window. Her hands reach up to pull the curtains to but
as she does she catches a glinpse of sonething outside.

We're | ooking out into the backyard. A shadowed figure creeps
around, hi dden by the various bushes.

EXT. SUMVERS RESI DENCE - BACKYARD 13

The door opens and Buffy sneaks out, stake in hand. She
exam nes the garden, seeing nothing out of the ordinary. But
as she turns to the door again she hears sonething -- --
weepi ng.

Slow y turning back around, Buffy notices a crunpled heap in

the mddle of the grass. She steps closer, clutching her
weapon, ready for anything. O so she’'d |ike to think.
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BUFFY
Hel | 0?
(beat)
Are you okay?

She reaches for the large black cloak and pulls it away from
the heap. But as she does, her eyes narrow down on the
kneel i ng body.

She is | ooking down at herself, her clothes bl oodied. The
second Buffy | ooks up at her

SECOND BUFFY
(crying)
You | et her diel
BUFFY
VWha --?
SECOND BUFFY
(screans)

You | et her die!
She | unges at Buffy --
I NT. SUMMVERS RESI DENCE - BUFFY' S ROOM - MORNI NG 14

Buffy’'s eyes FLASH open as she alnost hits the ceiling. Wth
her heart poundi ng, she | ooks around, seeing Jackson |ying
next to her.

BUFFY
VWhat the hell was that?

She runs her fingers through her hair, breathing a sigh of
relief, happy to be back in the real world.

I NT. SUMVERS RESI DENCE - LOUNGE 15
Xander ENTERS, brandi shing a box of donuts.

XANDER
Ri se and shine, | got donuts!

He turns to see WIllow and Marie on the floor, waking up. A
smle forns.

XANDER (cont’ d)
An all nighter, huh?

W LLOW
(di sorientat ed)
What... oh... we nust have fallen
asl eep.
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MARI E
WIllow, you really wore nme out.

XANDER
(surprised)
And here’s ne thinking you had the
hots for G es.
(beat)
Go WI I ow

W Il ow shoots hima | ook, helping Marie up

W LLOW
W were doing a spell.

XANDER
Is that what the kids are calling
it these days?

MARI E
Xander!!

XANDER
Sorry. Seeing two wonen on the
fl oor together tends to put ny
brain in overdrive

W LLOW
Well, they do say nen al ways think
with their --

BUFFY (O S)

What’ s goi ng on?
They all turn to see Buffy com ng down the stairs.

XANDER
Donut s.
(beat)
And no | esbi an acti on.

BUFFY
(unsure)
Ckay.
(re: the spell)
Did it work?

W LLOW
We found sonething... there is a
fabrication of sonme kind but we
didn’t get close enough to find out

what .

BUFFY
So | was right. There is definitely
changes?
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Wl ow nods, as Xander | ooks on, a little confused.

XANDER
What’ s goi ng on?
BUFFY
Anya didn't tell you?
XANDER
No. | got home fromwork |ast night

and she was raiding the fridge for
some nustard. ..

(beat)
What’ s goi ng on?

BUFFY
I had a vision... or sonething. It
was of a girl, I think I know her.
W LLOW

(interrupting)
And we think sonething has happened
to our nenori es.

XANDER
How do you nean?

MARI E
They have been changed, Xander.
Sonmeone has altered them

XANDER
Real | y?

He thi nks about this for a nmonent. Hm WIIlow, and Mrie
exchangi ng | ooks. Buffy notices.

BUFFY
What’ s goi ng on?

XANDER
Not hi ng. Why woul d you think
sonething is? | nean, nothing ever

goes on... right?

W LLOW
Xander, | think Anya’s on the
phone.

BUFFY

The phone isn’t ringing.
Suddenly the phone RINGS. Buffy looks to it, alittle

freaked. Xander rushes to answer it, as the Slayer | ooks back
to WIlIlow and Mari e.
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BUFFY (cont’ d)
How di d you know?

W LLOW
Intuition.
BUFFY
(suspi ci ous)
There’ s sonet hing going on. | know
there is.
MARI E
Buffy, you’ re overworked.
BUFFY
Stop telling me I’ mexhausted, or
tired, or overworked. |I'’mfinel

She stops, finally realizing what she really sounds |ike. She
takes a deep breath.

BUFFY (cont’ d)
I"msorry. It’s just... | need to
know what |’ m dealing with here.

W LLOW
We'll find out what and we' || stop
it.

BUFFY
(nods)
Okay. And you'll try the spel
agai n?

W LLOW
O course.

BUFFY
Good.

She goes to the front door.

W LLOW
Where are you goi ng?

BUFFY
|’ve gotta speak to soneone. In
private. |I'Il catch up with you
guys | ater.

MARI E

Have f un.

Buffy EXITS. Xander quickly puts the receiver down and j oins
the other two. Their eyes are all pinpointed on the door.
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XANDER
You t hi nk she knows?

W LLOW
She’ s begi nning to suspect.

XANDER
VWhat do we do?

G LES (O 9)
We do it again.

They all turn to see Gles enter, with the anulet in his
hand. They all nod in agreenent.

BLACK QUT.

END OF ACT TWO
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ACT THREE
FADE | N:
EXT. CHARLESTON & SM THE - DAY 16

Buffy rushes al ong the sidewal k and quickly enters the
bui | di ng, pushing past a | ot of unhappy peopl e.

I NT. CHARLESTON & SM THE - BUFFY' S OFFI CE 17

The doors open and in wal ks Buffy, quickly followed by
Matil da, who's carrying a PDA

MATI LDA
| just need to know where you're
going to be all day so | can..

Buffy turns around, pushes out her arms, and ushers Matil da
out, literally pushing her away. She SLAMS the doors.

BUFFY
And stay out!

MATI LDA (O S)
Ckay!

Buf fy quickly rushes to her desk and rummages through sone
papers. She stops at one and reads it. Picking up the
recei ver, she dials a nunber.

BUFFY

Angel, is that you?

(beat)
I know. It’s just... | need you to
hel p ne.

(beat)
| figured you d be busy but | need
you to do a spell. | think ny
nmenori es have been changed.

(beat)
Wllows... | don’t trust her, or
the others... it’s hard to explain.

(beat)
Angel, | just --

The phone goes DEAD. Buffy puts the receiver down and | ooks
around as the lights go OFF. She's feeling seriously freaked
now. As she heads to the door --

JACKSON ( Q. S)
Buffy.

She turns, seeing Jackson standing by the wi ndow, the |ight

meki ng himseemnore |ike a silhouette. Buffy eyes him
unsure of what to make of it.
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BUFFY
How di d you get here?

JACKSON
Look, the others told ne you were
acting strange, and what kind of a
fiance would | be if | didn't check
on you?

BUFFY
But you were asleep. How did you
meke it here before ne?

JACKSON

Buffy, you' re being erratic.
BUFFY

I’ m being | ogi cal .

(beat)

What i s happeni ng?
JACKSON

Not hi ng. You just need to get hone.
BUFFY

Wy ?
JACKSON

WI!llow s done the spell. She knows
how to bring back your nenories.

BUFFY
(realizing)
My nmenories?
(beat)
| thought all of our nenories had
been changed?

JACKSON
Yeah, that’'s what | said.

BUFFY
No, you didn't.

She discreetly reaches for a silver |etter-opener on her desk
and pulls it behind her back.

JACKSON
Buffy, listen to nme. W have al
t he answers back at the house. Al
you need to do is --

As he reaches for her hand she pulls out the |etter-opener

and slices it along his palm He w nces, pulling his hand
back.
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BUFFY
I"msorry, | didn't..

But then she sees there is no blood com ng from his hand.

BUFFY (cont’ d)
What are you?

JACKSON
I am Jackson Shaw, your husband to
be.
(angry) | |
And | amgetting real pissed with
having to repeat nyself. Now cone
wi th nel

He al nost junps on her but she KICKS himin the chest,
knocki ng hi m back. She rushes to the doors, opening them but
sees all the enployees waiting for her outside.

MATI LDA
Ms. Summrers, you need hel p.

BUFFY
OCh, crap!

She SLAMS the doors again, only to be faced with Jackson. He
wraps his hand around her nouth and drags her back, Kkicking
and scream ng.

The doors open and all the enpl oyees cone

i | ead by
Matil da, who's carrying a needle, filled w

n1
th a yellow fluid.

BUFFY (cont’ d)
(muf fl ed)
What are you doi ng?

MATI LDA
This won’t hurt, M. Summers.

She jabs the needle into Buffy’s armas the Slayer’s eyes
begin to cl ose.

I NT. VWHI TE ROOM 18

Buf fy opens her eyes to find she is laying on a white bed, in
aroomwith white floors, white walls, and a white ceiling.

She JUWPS up, seeing G les standing by the door

BUFFY
What have you done to ne?

G LES

(shocked)
Buf fy!
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G les rushes to her but Buffy kicks himaway. He picks
hi msel f up, soothing his arm

G LES (cont’ d)
Buffy, you have to listen to ne. |
don’t know how nmuch tinme we have.
You have to get to the Hell nout h,
it’s the only way you wll --

He continues to talk but no sound is comng fromhis lips...
and Buffy can’t hear a thing. Everything around her starts to
bl ur as her eyes cl ose...

I NT. SUMMVERS RESI DENCE - BASEMENT - N GHT 19

... and open again to find herself on the bed, chained to the
wal | . She struggles but can’t get free. Then she sees SMXE
Her head turns to see --

SPI KE. The pl ati num bl onde vanpire steps out fromthe
shadows, cigarette in hand.

BUFFY
Spi ke?

SPI KE
CGotta say, love, this isn't exactly
the nost romantic place to neet up
agai n.

BUFFY
Spi ke, you have to get nme out of
here. Sonet hi ng has happened to the
ot hers.

SPI KE
(smles)
They’'re just protecting you. It’s
what they’ re good at.

BUFFY
Protecting nme? Wat fron? Needl es,
chains...?

SPI KE
The truth. Hurts like a bitch. |
shoul d know.

BUFFY
(di stracted)
Gles told ne | had to get to the
Hel | nout h.
SPI KE
Hn Gles told you, huh? And you
trust him do you?
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BUFFY
It was... | don’t know. Spike, get
me out of these chains.

G LES (O 9)
Buffy, please try to cal m down.

She turns to see Gles comng down the steps, rubbing his
gl asses. He notions to Spike.

G LES (cont’ d)
CGet out, Spike.

SPI KE
Ri ght .

He rushes up the steps. Buffy | ooks on surprised.

G LES
Buf fy, you’re going through
sonet hi ng ri ght now.

BUFFY
Yeah, it’s called 'having all your
friends turn on you, inject you
Wi th sone sleeping thing, and chain
you to awall.’” 1'd say that’s
goi ng t hrough sonet hi ng.

G LES
We haven’t turned on you, Buffy.
This, all of this, is what you
want ed.

BUFFY
(1 aughs)
Are you insane? You think | want to
be in the basenent?

G LES
Perhaps not in this particular
situation, but that is because of
your nature.

BUFFY
VWhat ?

G LES
Sornret hi ng happened three nont hs
ago, the fight against Uithios.
What do you renenber?

BUFFY
(t hi nks)
Jackson shot it... that's all.
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G LES
And you want to learn it all, don't
you? What the Key | ooked |ike, what
Uithi os | ooked Iike? You want to
because it is in your nature. You
have to know t he answer to every

guestion, it’s what we all |ove
about you.

BUFFY
So tell me!

G LES
That’s not what you want. Deep
down. | knowit. | feel it. What we
did... what you did... it is so you

can go on living. If you knew t he
truth, you would fall, and what
kind of a Watcher would | be if |
| et that happen?

BUFFY
Gles... this doesn’'t nmake sense.
know sonething is wong. You can’'t
keep nme chained to this wall
forever.

G LES
| don’t plan to.

As he says that, WIIlow, Xander, Andrew, Jackson, and Anya
come down the steps. Xander is holding the anul et.

G LES (cont’ d)
Buffy, | need you to believe ne
when | say the truth is nore
hurtful than the lie could ever be.

BUFFY

But I need to know the truth.
XANDER

Forget it. You wouldn’'t wanna.
BUFFY

Let me find out for nyself! God,

you guys are all acting like... ny

Mom died and | still fought. |
carried on and she was the nost
i nportant person in my life. No one
ever conpared to her

(beat)
If | got through that, what else is
there | couldn’t get through?

They all exchange | ooks.
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ANDREW
(to G les)
If she doesn’'t do it, we stop
living, right?

G LES
Andr ew!
ANDREW
It’s just, | like being alive.
BUFFY
(re: Andrew)
What is he tal ki ng about?
W LLOW
(t hi nks)
The cost of the spell we did. If
you don’t repeat it, we wll all
di e.
XANDER
Ve will?
W LLOW
W will!
XANDER
Uh, okay. Yeah, we wll. Don’t kil
us, Buffy.

Buf fy thinks about this but we can see she can’t wap her
brain around it. She | owers her head.

BUFFY
Gles, |I've trusted you with ny
life. Do you promse that this is
for the best?

G LES
Wth all nmy heart.

Buf fy accepts it.

BUFFY
VWhat do | have to do?

G LES
Hol d the anulet in your hands and
say 'forget.’

ANDREW
O you can just think it.

G les shoots hima | ook
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BUFFY
Ckay.

G les notions to Xander, who passes the anulet to Buffy. She
keeps it in her hands and cl oses her eyes.

BUFFY (cont’ d)

Gles?
G LES
Yes?
She opens them
BUFFY

You really should have tightened
t he chai ns.

Buffy breaks free, kicking Gles and Xander back. She flips
over and rans an advanci ng Jackson into the wall behind her.
She | ooks at WIlow, Andrew, and Anya.

ANYA
Oh peni s!

I nstead of attacking them Buffy makes a dash for it, but is
bl ocked by Spi ke.

SPI KE
Where ya going, |ove?

BUFFY
You shoul d have stayed in LA

She jabs himin the ribs with her el bow, grabs himby his
wai st, and throws himdown the steps. The others | ook on
hel pl essly as she EXITS.

ANYA
Well that went well in the sense
that it went very, very w ong!

W LLOW
We need to get her to forget it
all. Gherwise we'll cease to
exi st.
SPI KE
Speak for yourself, | wasn't even a

part of the spell.

G LES
You'll still die, Spike. Think
about it. Everything we see is here
because she w shes it.

( MORE)
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Once she realizes the truth, it’l

all burn in hell... including us.
SPI KE
Yeah, well |’ve been to hell. It’s

not that bad.

ANYA
Okay but is there really much fire
because I'’mnot a fan?

SPI KE
Eh, it’s kinda --

XANDER
Peopl e! W& have a seriously pissed
and confused Sl ayer out there.
(beat)
| think it’s tine to take her down.

W LLOW
And we can’'t hold back this tinme.

EXT. CLEVELAND STREETS 20

The noon |ights up the sidewal k as Buffy rushes down it, her
eyes | ooki ng everywhere. She stops outside an alleyway before
running through it.

She cones to a side door and BANGS on it. It opens and she
qui ckly dashes in.

I NT. DEMON BAR 21

Buffy walks in, trying to blend in. Not the usual Slayer
we're used to. There are denons all around, sone take notice,
sonme are too drunk to notice thenselves. The Sl ayer takes a
seat at the bar as the barnmen, a DOQORElI denon call ed ALF,
appr oaches.

ALF

VWhat can | get ya, little |ady?
BUFFY

Anyt hi ng.
ALF

Pigs ear wwth a dash of |inme?
BUFFY

O water?
ALF

Water it is.

(beat)

( MORE)
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So what brings a nice |ooking tasty
treat like you to a place like
this?

BUFFY
|’ ve got nowhere el se to go.

ALF
Ah, we get those kinds of people i
here a lot. Feels like the world’s
out to get you, huh?

n

BUFFY
Sonet hing |ike that.

He passes her a glass of water.

BUFFY (cont’ d)
You're a denon. You'd know if there

was sonet hing... strange about ne,
right?

ALF
Us uglies do have hei ghtened
senses.

BUFFY

Do you see anything around ne? Sone
kind of spell?

Al f sniffs around her.

ALF
Nope. Sorry. You snell perfectly
fine tonme. Alittle sweaty but
not hi ng too bad.

BUFFY
(si ghs)
There has to be.

ALF
Conme on, Buffy, tell ne what’s
real ly going on.

BUFFY
It's just --

She stops suddenly, backing away.

BUFFY (cont’ d)
How do you know ny nane?

ALF
Un .. oops.

39.
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Buffy | ooks around to see the denons all surroundi ng her. She
shakes her head, as if it were all in her mnd... but it’s
not .

ALF (cont’d)
See, | don't think you quite
understand, Slayer. This thing
you' re going through effects us

al | .
BUFFY
How?
ALF
If you don’t start believing in the
lie again, we’'ll all die.
BUFFY
What is the truth?
ALF
You wi |l never know.

Al f grabs her by the neck as the twelve angry | ooki ng denons
edge closer to her, wth drawn swords.

Buffy struggles with himuntil finally breaking free,
standing in the mddle of the surrounding circle. As "WON' T
BACK DOMWN' by FUEL pl ays over the scene, the denbns and the
Sl ayer have a western stand-off.

BUFFY
This is a very bad idea. You know
what’s worse than a Sl ayer?
(grins)
A really pissed off Slayer.

W do a 360 inside the Cl RCLE of denpbns, who surround our
petite Slayer. Not all have swords; one JUGGEES two axes,
anot her TWRLS a staff over his head.

Suddenly she GRABS a pool cue and as the nusic EXPLODES, so
does she -- -- this explosion of furious violence screans
t hrough the bar as Buffy goes crazy on them

She manages to knock one of them down and picks up his sword.
Many denons are sliced, slashed, and |iberated fromthe |inbs
they were born with at Buffy’s bl ade.

Buffy is knocked to the floor, her attacker stands over her
to spear the young bl onde.

Her legs spring up in the air, ankles |lock around the denon’s

neck. She throws himdown to the ground. Wth his neck stil
in the vice-like grip of her ankles.
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She renoves the SOG Knife fromits sheath and plunges it deep
into the denon’s chest.

While still on the ground, another denon charges at her.
Yanki ng the knife out of the denon’s chest, she sends it
flying in the charging denon’s path -- -- knife twrling
through the air close to the ground -- -- chopping off the
demon’s foot in md step, he falls flat.

Buffy junps up onto a denon’s shoul ders. She | ocks her | egs
around himso he’s hel pl ess at shaking her off. She sw ngs
down with her sword, and cuts the denon’s head off. Buffy
drops and | ooks around.

There’s a heap of dead denon bodies lying all around her but
one still noves. AIf is huddled behind the bar, quivering in
his boots. Buffy | ooks to him

BUFFY (cont’ d)
So, you gonna tell nme what’'s going
on here?

G LES (V.O
She’s figuring it out.

MARIE (V. O
You think this is it?

Buffy tilts her head, |ooking around her, trying to find out
where the voices are comng from

BUFFY
(calls)
Gles?
G LES (V.O
She just needs to get to the
Hel | nout h.
MARI E (V. O
Is that the one under the police
station?
G LES (V.O
Yes, |'mjust hoping she knows
t hat .
Buffy takes this in.
BUFFY

Police station. CGot it.

She turns to see AIf has di sappeared. She shrugs it off and
EXITS, with her sword in hand.

Which is when Alf reappears. He | ooks at the carnage and
pul | s out his CELL PHONE.
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ALF

(into phone)
M Gles? She’'s heading to the
police station.

(beat)
You may wanna bring in the big
guns, she’s packi ng sonme serious
noves.

On this we...
BLACK QUT.

END OF ACT THREE

( CONTI NUED)



22

43.
CONTI NUED: ( 5)

ACT FOUR
FADE | N:
EXT. CLEVELAND STREETS - N GHT 22

There’s nothing quite |i ke a woman scorned, and as Buffy
mar ches down the street, with the sword in full sight, we
start to realize just what that phrase neans. She starts to
notice the sane thing we do.

As she wal ks, various people begin to follow She shrugs them
of f and continues on her way. Determ nation is the only thing
on her m nd. The VAMPI RE we previously saw cones up besi de
her .

VAMPI RE

Where you headi ng, Sl ayer?
BUFFY

To end this.
VAMPI RE

You know | can’t let you do that.

BUFFY
And here’s ne thinking you weren’'t
the fighting type.

VAMPI RE
Sorry to say, things change.

Buffy stops dead in her tracks, seeing an arnmy of people and
denons ali ke ahead of her, bl ocking her way.

BUFFY
So the whole world's trying to stop
me fromgetting to the truth?

VAMPI RE
No. Just you.
BUFFY
I don’t want this.
VAMPI RE
(smrks)

Then make it stop

She turns to himand nods, understanding. She SLICES the
sword through his neck and decapitates him turning himto
dust. She then | ooks to the arny approaching her. An aura of
confi dence now surroundi ng her.

As she wal ks towards them the arny begins to divide, but the

peopl e and denons are pushed back unwi | lingly. They struggle
against a force we can't see.
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BUFFY
Now that’s what |’ mtal ki ng about.
SPIKE (O 9)
Sl ayer!
Buffy stops, turns, and sees Spi ke, backed up by the rest of
t he Scooby Gang. She scans themall, various weapons in their
hands.
BUFFY
Spi ke.
SPI KE
W can’'t let you do this.
BUFFY
I don’t think you can stop ne.
W LLOW
Buffy, please... just conme back to
t he house.
XANDER
We can make this better.
ANYA
And Jackson will give you sex!
JACKSON
Hey!
(then)
Actually, | wll!
Buffy rolls her eyes.
BUFFY

This isn't real. Any of this.

MARI E
You're wong, Buffy. We're as real
as anyt hing el se.

BUFFY
| didn't get it at first, what was
going on. But | think | do now. M
menories are only altered because |
didit, cos of sonmething |I’ve done.
So | guess I'mthe only one who can
change it all back

ANDREW
You don't want to do that.
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BUFFY
I think I kinda do.
(beat)
And 1'd really like to see you try
and stop ne.

Spi ke begins to step up but Jackson pushes hi m back and takes
his place, sword in hand.

JACKSON
Well, shall we dance?

She takes her conbat stance. The fist of her left hand is

wr apped around the handle of the sword. Her right enpty hand,
rai ses and nmakes a beckoning gesture to Jackson. Then with a
face conpletely devoid of enotion

BUFFY
11l | ead.

She’s facing him sword in md-air, her right hand far from
handle, in a standing still position, not noving a nuscle or
bl i nki ng an eye, staring her |aser beans in Jackson's
direction waiting for his attack. He stands in a conbat
position, sword raises in a conbat grip, to charge her

JACKSON
That’s ny girl.

He CHARGES her but she stands notionless, watching him
com ng. No fear, no expression. W go back and forth, close,
wide, low .. until -- -- they neet.

Using only her left arm with the sword in its grip, she

bl ocks all of his blows, right arm unnovi ng down at her side,
his sword and hers lock together... they' re close to each

ot her.

She brings up her right armand hits Jackson on ten different
pressure points on his body. Then hits himstraight on in the
heart with her palm

Hi s body jolts, like he's just had a heart attack. He coughs
up a little blood, |ooking at her. Their faces are very
cl ose. .

BUFFY
Ready to tango yet?

JACKSON
It doesn’t have to be this way,
Buffy. We could have it all. You
and ne.
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BUFFY
Build our dreans on a lie? No
t hanks.

JACKSON

If you find out the truth, we'll
never have a chance.

BUFFY
Then it’s a chance |’ ve gotta take.

JACKSON
(beat)
Then tango it is.

Jackson ferociously attacks her but once again she dodges
every attack, as if she’s noving at super speed.

Everyt hing around the battling duo begins to blur, with the
camera spinning around them wuntil... ... their swords neet
once agai n.

The camera focuses on Buffy before pulling back..

EXT. POLI CE STATI OV STREETS 23

Jackson backs off and | ooks around, seeing that they' re rea
far fromwhere they just were.

JACKSON
How di d you do that?

BUFFY
| don’t know. But it was fun.

Jackson nods and | owers his sword.

JACKSON
| guess this is it.

BUFFY
Sorry.

JACKSON

It's okay. Just renenber ne. |
never neant to hurt you, Buffy. |
did it because... | |love you.
That’s the only reason.

BUFFY

Somewhere, deep inside, | know
t hat .
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JACKSON
Then go find the truth.
(beat)
And God hel p you

She approaches hi mand pl aces her hand on his cheek before
gently kissing him

BUFFY
I"I'l be seeing you

He cl oses his eyes as she kisses himonce again, then nmakes
her way inside the police station.

As he stands and watches, Gles, WIIlow Xander, Anya, and
Andrew rush up to him

G LES
What happened? Did you stop her?
JACKSON
We can’t stop her.
G LES
We have to try!
JACKSON
There’s no use! Don’t you get it?
You can’t stop her... she's alive.
We're just... ghosts.
W LLOW
But if she knew what she was
uncovering... she’' |l break.
JACKSON

Then she’ ||l break
I NT. PCLI CE STATI ON 24

Buf fy makes her way through the corridors as various
policeman try to stop her but find thensel ves unable to touch
her. Even their weapons fail to react to the finger being
pul | ed on the trigger.

The Sl ayer strolls through, alnost in slow notion, but not
quite, as "THE FUNERAL SONG' by THE RASMJS begi ns to pl ay.
Her head held high, her fists clenched, her feet striding in
sheer determ nati on.

INT. FIRE EXIT STAI RS 25
The door pushes open, al nbst CRASHI NG into the wall behind
it. Buffy stops, |ooks down at her sword, and drops it to the

floor. A tear of crinson blood falling to the floor by her
feet, as she continues on her way.
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Her hands slide on the railings as she goes down the steps
one by one. Her heart beating. Scared of what she’l
di scover?
I NT. BASEMENT 26
Buffy peers in, letting the door close behind her. She | ooks
on through the darkened basenent, at a blur of notion in the
center. She struggles to see what it is, her hands digging in
her pockets, until she pulls out the anulet.
She | ooks it over, and realizes. She kisses it, kissing
goodbye to the lie, and THROANS THE AMILET to the ground with
great force --

SEQUENCE OF
FLASHBACKS:

-- Buffy wal king in and seeing Dawn in "BUFFY VS DRACULA."
-- Buffy and Dawn hugging in "BLOOD TIES. "

-- Dawn wat ching hel plessly as Buffy junps off the
construction in "THE G FT."

-- Buffy and Dawn fighting side by side in "GRAVE."
-- Dawn fighting in "LESSONS. "
-- Dawn and Xander in "CHOSEN."
-- Dawn in hospital in "SUDDENLY HUMAN. "
-- Dawn killing Kennedy in "AETERNUS MORTI S. "
-- Dawn and Buffy fighting in "CRADLE. "
-- Jackson shooting Dawn in "CRADLE."

END SEQUENCE
-- The canera is instantly on Buffy's eyes as these
fl ashbacks enter her head. Pure SHOCK is all we see. As the
canera slowy pulls back...
I NT. VWHI TE ROOM 27
. we find ourselves back in the white roomwith Gles
sitting opposite Buffy, who is staring ahead, in md-air, in

a conmt ose st ate.

Suddenly she FLINCHES, and |ooks to Gles, as if
acknow edging himfor the very first tine.

G LES
Buffy...?
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Buffy is lost for words. She STARES at Gles as if |ooking
right through him Al that pain flooding every cell in her
body.

She suddenly BURSTS | NTO TEARS, her head falling into her
hands. G les quickly rushes to her side as the Slayer falls
to her KNEES, pounding her fists into the floor beneath her.

Gles cradles her, just like Buffy did to Dawn’s body. The
canera slowy pulls back until the inmage of the duo begins
to...

FADE TO BLACK

END OF SHOW




