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TEASER
FADE | N:
EXT. DOMNTOM STREETS - N GHT 1

W followa falling leaf as it spins in the air, rolling as
if it were being twirled. It finally falls to the ground,
where the canera pans, to reveal a HAND

Pul | back to reveal a CRIME SCENE, sectioned off by the black
and yellow tape with the words "DO NOT CROSS" clearly
visible. Along the ground we see two figures |ying notionless
- dead. A worman, MARY, and her son, of just eight years old,
M CKEY. Their bodies are being outlined with white chal k, the
usual process.

A famliar face cones on the scene. JACKSON. He scans the
area until he cones to LI EUTENANT NAOM RYLE, waiting for
hi m

JACKSON
Li eut enant .

NACM
Sir, glad you could nmake an
appear ance.

JACKSON
Yeah. Got nothing better to do
t hese days.
(beat)
What have we got here?

NAOM
A hit and run, I"'mafraid. Two
killed, nother and son.

JACKSON
Ht and run?

NACM
Forensi cs are dusting, sone paint
coul d have been scraped off in the
collision. Dan’s with the husband.
He's pretty shaken up.

JACKSON
No doubt .

Jackson wal ks over to the husband and father, BlILL HUGHES.
He's nore than shaken, he’'s devastated. Sweat and tears
pouring off himlike buckets of water. Jackson nods to
DETECTI VE DANI EL RADCLI FFE, who takes the hint and | eaves.

JACKSON (cont’ d)
M . Hughes?

( CONTI NUED)



CONTI NUED:
Bl LL
Yeah.
JACKSON
I"mafraid you' |l have to cone with
us for now.
Bl LL
| can’t... | don’t think I can
stand up.
JACKSON
It’'s okay. Take as long as you
want .
Bl LL

(i ncoherent)
I have to change this. It has to be
al t ered.

JACKSON
Sir --7?

Bl LL
| did this before. It’s the sane.
But it’s different. No matter what
| do... it always ends |ike this.

JACKSON
Maybe we shoul d get you checked
out, if you d like to-

Bill suddenly GRABS Jackson by the scruff of the neck,
vi ol ently shaki ng him

Bl LL
(shout s)
They nust be brought back! | wll
change thi s!
On his GLON NG RED eyes we. ..

BLACK QUT.

END OF TEASER

( CONTI NUED)
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ACT ONE
FADE | N:
I NT. SUMMVERS RESI DENCE - LOUNGE - N GHT 2
We pan the roomto see three anxious faces. First XANDER, who

| ooks in confusenent. Then WLLON who's a little shocked.
Then Anya... who is snacking on a pickled gherkin.

XANDER
Un.. it’'s...
W LLOW
It's... yeah... |, um..
ANYA
(rmuf f1 ed)
Fant asti c!
ANDREW ( O. S)

Real | y? You t hi nk?

Pull out to reveal the |ounge, covered in balloons and a
banner saying: "WELCOVE HOVE." There are snacks on the table,
i ncl udi ng a cake.

W LLOW
Yeah. But I'"mnot sure it’s that
kind of a homecom ng, you know?

XANDER
It’s nore of a... | don't know,
a. ..

W LLOW
Buffy’'s been through a lot... |
don’t think she’s gonna want to

party.

ANYA
No. See..
(poi nts)
Cake! Everybody | oves cake.
(to Andrew
Is there nustard?

Andrew nods, smling fromear to ear, offering her the
mustard. She takes it, snothering it on a biscuit, before
taking a huge bite. WI Il ow CRI NGES

XANDER
We just nean, you know, she may be
com ng hone but... she still |ost

Dawn and we're not so sure she'd
wanna cel ebrate so soon

( CONTI NUED)
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ANYA
Oh, it’'s been nonths since then.
She shoul d get over it.

BUFFY (O S)
| keep hearing that.

Everyone turns to see BUFFY standing in the doorway with her
suitcases. None of them know quite what to say.

Except, of course, Xander. Wo i medi ately HUGS her.

XANDER
W&l cone hone.

BUFFY
Thanks.

He backs off, letting WIlow get a hug in.

W LLOW
We’' ve m ssed you

Buffy smles, as WIllow joins Xander. Next up is Anya, who
grabs her tightly.

ANYA
I’mglad you didn't die in your
cona.

BUFFY
Un .. okay.

Anya beans a smle, in between snacking on her nustard
bi scuit. Buffy turns to Andrew.

BUFFY (cont’ d)
W don’t hug do --

She’s cut off by Andrew WRAPPI NG hi s arns around her, hol ding
her so tight not even she could break | oose.

ANDREW
We’ ve been so | ost w thout you,
Buf fy!
BUFFY
Andrew... | need to breathe.
ANDREW
Ch, sorry!

He quickly lets go, taking a step back. Buffy |ooks at them
one by one. Alittle uneasy.

( CONTI NUED)
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BUFFY
So... what’'s been going on with you
guys?
I NT. SUMMVERS RESI DENCE - KI TCHEN 3

Wl low | eans on the breakfast bar, dipping into sone of the
snacks. The door opens and Buffy ENTERS. Wth the door open,
we can hear the faint sound of tal king and sone nusic.

BUFFY
Hey.
W LLOW
Oh. Hey. Are you okay?
BUFFY
Yeah. |’ m good. You?
W LLOW
Yeah... sane.

They share brief smles but there’s an atnosphere between the
two. Sonet hi ng anyone coul d pick up on

BUFFY
WIIl --
W LLOW
(qui ckly)
Want sone snacks?
BUFFY
No. Thanks.
(beat)

Are we okay?

W LLOW
Huh? Buffy, we're fine. Wy
woul dn’t we be? | mean, no reason
at all. R ght? Okay. So how about
we nosey on into the party?

BUFFY
Are you sure? Cos, |’ m sensing
somnet hi ng here.
W LLOW
Sensi ng? No. ..
(beat)
It’s just... | guess it’s just been

so long. It takes a while to
digest... that you' re back. W
didn’t think you d ever cone back
(beat)
( MORE)
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W LLON cont ' d)

| kept going to the Council, to use
everything | could to bring you

back but... you just didn’t wanna
wake up.

BUFFY
WII --

W LLOW
No. Buffy, it’s all good. Really,
it is. You re back. | couldn’'t be
happi er.

BUFFY
It wasn’t you

W LLOW
Huh?

BUFFY

You' re upset because it wasn’'t you
who woke nme up, right?

W LLOW
(ashaned)
It’s selfish, | know

BUFFY
It’s not, WIIl. It wasn’t because |
didn’t wanna see you or... | wasn’t
ready to wake up. The world | was
living in was where | needed to be

right then... it’s where | wanted
to be.
W LLOW
But Gles said you were going to
| eave.
BUFFY
But | didn’t. I"mhere and |’ m here
to stay. |’ve done the running away
before. |’ve already cliched that.
W LLOW
(smles)

Good. Cos, | don’t think I could

take it if you were to | eave again.
(beat)

| thought you bl anmed ne.

BUFFY
For what ?

W LLOW
I went after Dawn... | tried to
kill Uithios...

( MORE)
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CONTI NUED: (2) W LLOW cont ' d)
I wasn’t even thinking about you at
the time. | let that vengeance take
me over again.

BUFFY
WIIl, you did what you thought was
for the best. | could never bl ane
you for that. What is is neant to
be, right?

W LLOW
So, you’'re okay?

BUFFY

(beat)

|’ mbetter. |I’mnot suicidal or
anyt hi ng.

W LLOW

Al ways a pl us.

BUFFY
Time to start | ooking on the bright
side of life.

W LLOW
Wi ch is?
BUFFY
(smles)

W’ ve got cake.

Wllow lets a | augh escape her |lips. She nods and heads into
the | ounge. Buffy hangs back, alone. That smle soon wears
away, turning to a troubl ed expression.

ANYA (O 9)
Andrew! |t’s pin the tail on the
donkey, not pin the tail on the
pregnant | ady!

Buffy takes a deep breath before making her way into the
| ounge, turning on that smle

I NT. SUMVERS RESI DENCE - BUFFY' S ROOM - LATER 4
Buffy is sitting on the bed, holding a photo frane. The
canmera pans to reveal it, a PHOTO OF HER, JOYCE, AND DAWN.
Buffy stares hard at it, a sadness overcom ng her.

KNOCK!  KNOCK

She quickly puts the frane back on the desk.

BUFFY
Cone i n.

( CONTI NUED)
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Xander peers his head around the door. He sees that
decent, then ENTERS.

XANDER
Just thought 1'd get you al one
bef ore we went hone.

BUFFY
Xander, you’'re an engaged nan.

XANDER
Good to see you haven't |ost your
sense of hunor

BUFFY
Yeah.
(beat)
So, you and Anya, got a house, got
a baby on the way... are you gonna

marry her this tinme?

XANDER
I figured I should, don't like to
be nonot onous, you know?
(beat)
It’s good to see you smling, Buff.

BUFFY
It’s good to smle. Feels like the
last time | did... | can't renmenber

the last tinme | did.

XANDER
Don’t try. Focus on the now.

BUFFY
Sounds |i ke sonething a
psychiatrist woul d say.

XANDER
And you shoul d know, right?
Speaki ng of ...

BUFFY

I don’t know, Xand. Not sure if |I’'m
really ready to go back to work
yet.

XANDER
I know. | just neant, they know
about Dawn and they gave you | eave,
for as long as you wanted. You' ve

still got a job if you want it.
BUFFY
How did --?

( CONTI NUED)
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XANDER
| sorted it. Don’t worry about it.

BUFFY
You al ways cone through for ne.

XANDER
It’s what |'m here for.
(beat)
Gles told us you were... um in a
constructed reality.

BUFFY
Yeah, it was... actually very, very
strange.

XANDER
Real | y?

BUFFY
The whol e world was agai nst ne. And
I had these Tarantino noves goi ng

on.
(beat)
And Spi ke was init.
XANDER
Spi ke? What does that nean?
BUFFY
I got no clue. It was a crazy
pl ace.
XANDER
Well, it makes sense.
BUFFY
What ?
XANDER

It was in your mnd, Buff, that's a
crazy mind to be in!

She playfully nudges him After a beat, the tone turns a
little nore serious.

XANDER (cont’ d)
I’ m al ways here for you.

BUFFY
I know. That's why | cane back.
VWhat would | be without ny friends?

XANDER
(sonber)
And. ..
( MORE)
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She st ops,

10.

(3) XANDER( cont ' d)

| just wanted you to know we, um..
we had a cerenony for Dawn... we
took the body and...

(beat)
Vell, we all said some words for
her .

BUFFY
(uneasy)

That's... great.

XANDER
|’ mjust saying, you know, that you
shoul d maybe go out there and...
say goodbye.

BUFFY
No.

XANDER
Buffy --7

BUFFY
Xander. No, | can’t. It’s too soon.
(beat)

Still feels like yesterday, when
she was | ooking at ne... all |
remenber are those red eyes... |
don’t wanna renenber her |ike that.
I wanna think of her and think

about the way she was... before she
was violated by that thing. God, I
just --

her eyes welling. She quickly w pes a tear away,

shaki ng her head as if resisting the conmandi ng urge to |et
it all out.

BUFFY (cont’ d)
Listen to ne, I'’ma bit jet |agged,
you know? Long flight.

XANDER
O course, I'll... well you should
cone see the house. Tonorrow?

BUFFY
Tonor row sounds good.

XANDER
Good. Geat, even. W' Il see you
then. And, WIllow Il be here if you
need anyt hi ng.

BUFFY
Wl | ow?

( CONTI NUED)
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XANDER

Yeah... she kinda |lives here now.
BUFFY

It’s |like nmusical houses.
XANDER

Yeah... you, um.. try to get sone

rest.

Buffy nods as he EXITS. She runs her fingers through her hair
before falling flat on her back on the bed, tired, nentally
and physical |y exhaust ed.

I NT. SUMMVERS RESI DENCE - LOUNGE 5

Anya is at the front door, ready to |l eave. WIIlow | ooks up to
see Xander com ng down the stairs.

W LLOW
How i s she?

XANDER
I think she’s coping. It nust be
hard... being in a coma for three
nmont hs after your sister was
kill ed.

ANYA

Especially as it was the man she
was having sex with that killed

Dawn.
(t hi nks)
And what is it with everyone and
comas?
W LLOW
D d she say anything about. ..
Jackson?
XANDER

Nothing. | don’t think she's really
ready to acknow edge hi s existence

yet.
W LLOW
| feel kinda sorry for him vyou
know? He... he was just saving us.
XANDER

But he destroyed all hope of ever
getting Dawn back.

ANYA

There was no hope. Dawn was dead.
U ithios was steering the wheel.

( CONTI NUED)
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CONTI NUED:
XANDER
I don’t think Buffy sees it |ike
that. | think it’'s best if Jackson

doesn’t cone around here anynore.

W LLOW
I don’t think he plans to.

ANYA
Ceez, the guy can’'t catch a break
can he? First he gets all amesi ay,
then starts goi ng whacky with the
vi sions and various outbursts...
now the love of his I[ife won't even
go to him

They all take a nonment to think about it.

ANYA (cont’ d)

Well, 1"mhungry. Cone on, Xander,
| think there’'s still some pig guts
in the freezer

Xander and W/ | ow exchange grossed out | ooks as Anya drags
hi m away. W/ | ow WAVES before cl osing the door

She turns to ook up the stairs, worry dancing across her
face.

I NT. POLI CE STATION - JACKSON S OFFI CE 6

Jackson ENTERS, al nost SLAMM NG t he door behind him Luckily
Dan is there to catch it.

DAN

VWhat is up wth you, Jacks?
JACKSON

That guy... there’ s sonething not

ri ght about him

DAN
What, cos he grabbed you by the
neck? It’s just a little
frustration. Hs wife and child

were just killed, 1'd say that’s a
fair share of pain for him You're
lucky, | know this Kate Lockl ey

girl down in LA, and she had to
deal with way nore heavier crap
than this --

JACKSON
H s eyes... they glowed. | know it
sounds crazy but he’s...

( MORE)

( CONTI NUED)
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13.

JACKSON( cont ' d)

(off his |ook)
You think 1" m going crazy.

DAN

No, of course --

(then)
Well, yeah, kinda. Look, you ve
been back on the force five
m nutes, it takes adjusting. Don’t
worry, bud, you' re a great
detective. You know, you're a pro
at the... detecting.

(beat)
The guy’s just hurt.

JACKSON
| renmenber how that feels.
DAN
You nean cos your fiance died that
time?
(qui ckly)
| nean... sorry, that was too
bl unt.
JACKSON
| lost Kelly to cancer. | |ost
Janes. He was ny partner, you know?
W were a team.. | couldn’'t help

him | keep asking nyself why I
lived and he didn't? W were both
st abbed.

DAN
Janes was a... he died doing the
j ob he I oved nore than anything.
What happened that night isn't your
fault. You know that.

JACKSON
| guess.
(beat)
| wanna catch the nurderer who
killed those peopl e today.

DAN
W will. Matha's running a search
on the license we got froma
W t ness.

JACKSON

Ri ght. You deal with that.

DAN
What are you gonna be doi ng?

( CONTI NUED)
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JACKSON
Sonmeone’ s gotta be keeping an eye
on M Hughes. | know you dism ss
the notion he coul d be dangerous
but | can’t. | saw it in his eyes.
Sonmething’s up with himand I won’'t
be happy until | know what.
DAN
Jacks, this crusade you're on --
JACKSON
I don’t wanna hear it, Dan. | just
wanna do ny job
DAN
Maybe you shoul d see a counsel or.
JACKSON
I was seei ng one.
DAN
What happened?
JACKSON
(sul I en)

W ended.

Dan nods, not conpletely understanding. He turns and EXITS
the office. Jackson STARES into his coffee nug, the steam
ri sing, covering his face.

I NT. HUGHES RESI DENCE - ATTIC 7

The darkness only adds to this creepy atnosphere, where
various charns hang fromthe uneven ceiling. The canmera pans
the attic to find Bill standing in the mddle of a circle,
drawn on the floor with chal k.

Bl LL
Estu leia biruina veil, shan tu
letrio call arosso.
(conmmandi nQg)
Cal | ar osso!

A RED LI GHT cracks through the floors, where the chalk is,
and surrounds Bill. It gradually overcones himand with a
gigantic pulse of Iight, he VANISHES into thin air.

BLACK QUT.

END OF ACT ONE

( CONTI NUED)
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CONTI NUED
ACT TWO
FADE | N:
EXT. JUNGLE - DAY 8
Al around us stand tall, bulky trees, nmuch |Iike the ones you
see in books but never see in real life. The snappi ng of sone

twigs draws us to a figure wal king confidently though the
muddy pat hway.

It’s Wllow Dressed in a neutral toned dress, which actually
| ooks as though a bl anket has just been thrown over her.

She cones to a small HUT and | ooks inside. Nothing. She pulls
back, only to find TRI NKETS standi ng besi de her. The boy
hol ds a clock, with the hands encrusted with various jewels.

TRI NKETS
For you, Teach.

W LLOW
A cl ock?

TRI NKETS

I make so many and tine is a
strange thing. Shanme it can't be
preserved.

W LLOW
I think that’'d be nessing with the
system

TRI NKETS
So, why are you here?

W LLOW
I need sone hel p.

TRI NKETS
You cane to the right place. This
world is yours for the taking.

He shoots her a devilish smle that only a boy of his age
could get away wth.

Then, he rushes off into the thick of the woodl and. WI | ow
shakes her head, used to these ganes.

W LLOW
(calls)
Trinkets! | don’t have tinme to

pl ay.
She waits but there’s only silence. As she starts off again,

there is runbling on the ground. The very earth begins to
SHAKE. WIllow turns, only to be faced with --

( CONTI NUED)
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A G ANT SNAKE DEMON

It roars at her, the saliva in its nouth spitting at her.
W | ow cocks her head, uninpressed.

W LLOW (CONT' D) (cont’d)
Quit it. I'’mserious. Just go kil
the vill agers again.

She SHOOS I'T AWAY. The snake | ooks a little defl ated,
retreating back into the forest as WI | ow continues on her
way.

I NT. CLOCK WORKSHOP 9

The trap door opens. WI | ow hoists herself up, |ooking around
as the incessant ticking of the clocks continues. She doesn’t
even notice it anynore, used to the sound. She | ooks around,
al one.

W LLOW
Tri nkets? Tal edraw --7?

TATTLES (O S)
Teach!

W Il ow al nost junps out of her skin at the sight of TATTLES,
the scruffy little girl of the Crcle.

W LLOW
Hey, Tattles.

TATTLES
You' re back agai n.

W LLOW
I know, it seens |ike only a day
ago | was here.

TATTLES
You were just here, Teach. Tine has
no neaning in this place. You know

t hat .
W LLOW
O course. Look, | need sonething
inthe library --
TATTLES
Can’t go in there.
W LLOW
Wy ?
TALEDRAW ( Q. S)
Busi ness.

( CONTI NUED)
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Wl |l ow spins around to see TALEDRAW dressed not unlike a
native Anerican, conplete with bow and arrow.

W LLOW
VWhat ki nd of busi ness?

TALEDRAW
Never you m nd!

TATTLES
Tal edrawi You have to show respect
for our Teach. She does not yet
know.

W LLOW
Know what ?

TATTLES
(hesitant)
You cannot go into the G and
Li brary today, Teach. Let’'s play a
gane i nst ead.

W LLOW
No. | need sone help. |’ve been
feeling sonething... | couldn't
tell the others, | didn't want to

scare them

TALEDRAW
(to Tattles)
She feels it.

TATTLES
I know she feels it. She just told
me!

W LLOW
Ckay... so what am| feeling? Wat
is this --?

TRI NKETS (O S)
He plays with tine.

WIllow turns to see Trinkets hol ding another clock, but the
face on this one i s SMASHED.

I NT. HARRI S RESI DENCE - KI TCHEN - DAY 10

Xander is standing by the kitchen worktop as Anya ENTERS
carrying a cake of sone kind, followed by Buffy.

ANYA
Look, Xander. Buffy is here. And
she brought ne a gift.
(pl eased)
( MORE)

( CONTI NUED)
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CONTI NUED: ANYA( cont ' d)
Pie! I |ove her.

(to Buffy)
You are a dear friend and are much
wel coned in our hone. Pl ease be
confortabl e.

BUFFY
Unh... okay.

Anya, smling and seem ng |like on drugs, EXITS. Xander offers
Buffy a beer but she is quick to decline.

XANDER
So she gave you a tour?

BUFFY
We saw every single room It really
is a great house, Xand.

XANDER
Yeah, it's a step up fromthe
apartnment in Sunnydale. O course,
that’s now rubble so a ditch
somewhere is a step up.

BUFFY
A ditch is nice. This is better

XANDER
(beat)
So how you hol di ng up?

BUFFY

I'd be all right if people stopped
asking ne that.

(then)
Sorry. I'’mbeing Lil’ M ss Snappy.
|’ m good, easing nmy way back
into... the real world. A slow but
I’mtold necessary process.

XANDER
Buffy... | don’'t nmean to bring
anything up for you in the nenory
sense but... what are you going to

do about Jackson?

BUFFY
(enoti onl ess)
What about hi n®

XANDER

You have to see himat sone point.
BUFFY

I don’t know. | guess | have to

talk to himat sone point --

( CONTI NUED)
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XANDER
No, see, you don't. | know I’ ve
al ways been the one to hate your
boyfriends, and | don’t hate
Jackson, but you don’'t owe him
anyt hi ng, Buffy.

BUFFY
| do. What he did was because |
bought himinto this life of denons
and death. If anything, we owe him
our |ives.

XANDER
So you're thinking about continuing
the rel ati onshi p?

BUFFY
My mnd s too confused to
contenpl ate anything at the nonent.
If | see him 1’1l talk to him But
if I dont, well, then tine can
only build a bridge. O sonething
to that effect. There's a genera
time thene.

I NT. POLI CE STATION - JACKSON S OFFI CE 11
Jackson is going through sone paperwork at his desk,

frantically | ooking over every last word. There’s a KNOCK at
t he door, then Dan ENTERS.

JACKSON
Dan, good. |’'ve been | ooking over
Bill Hughes' record. He's been into

sonme dodgy dealings. Theft,

hi j acki ng, suspected arsoni st.
(beat)

Seens the widower isn't exactly as

i nnocent as we initially thought.

DAN
Jackson, that’s got nothing to do
wth the case. Let it go, man.

JACKSON
I can’t. | just keep picturing his
eyes.

DAN

(si ghs)

Well, we’'ve still got the driver in
the cells. You wanna do the
interrogation or shall 17?

( CONTI NUED)
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JACKSON
You’ ve got the driver?

DAN
Yeah... of the bus that hit the
not her and son.

JACKSON
Wait... bus? No. It was a car. A
hit and run.

DAN
No. They’' d just got across the
street when a bus |lost control and
hit them Come on, Jacks, you
brought the driver in here just
| ast night. You telling nme you
don’t remenber?

Jackson rises fromhis chair, conpletely and utterly confused
with what his partner is telling him

JACKSON
No. They were hit in the street,
when they were crossing the road.
The driver didn’'t stop... we have
W t nesses!

DAN
Yeah we do. They all say the sane
thing... the bus swerved onto the
si dewal k and crashed into them
(concer ned)
Are you okay, bud?

JACKSON
No. Sonmething s not right here. It
wasn’t |ike this.
(beat)
It’'s been changed.

DAN
VWhat ?

Jackson | ooks down at his watch, lost in his own thoughts and
t heori es.

I NT. CLOCK WORKSHOP 12
Trinkets and WIlow are standing on the scaffol di ng,

over| ooki ng the giant board gane. There are countl| ess
figures. Mrtals, denons, sone indistinguishable.

And on one square there is a fury of RED ENERGY.

( CONTI NUED)
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TRI NKETS
(poi nts)
You see that?

W LLOW
The energy?

TRI NKETS
(nods)
It is a fragnent of power. Not
nearly as big as yours. A nortal.
Just a nortal. But the forces he
wield are big and strong. Like a
hurri cane.

W LLOW
A warl ock?

TRI NKETS
He is playing wwth tinme, Teach. But
he is throwing the world into
chaos. The earth cannot wi thstand
such alterations, it does not
understand it.

W LLOW
Just tell nme what’s going on. The
"in-your-face' way, okay?

TRI NKETS

| feel his heart. It is aching,
Teach, it hurts cos he has |ost the
t hi ngs he cares about the nost.
This pain has blinded him he is
oblivious to the chaos he is
causi ng.

(beat)
Time is a tricky thing to nmaster
and he is far fromconpletion. He
tries to fix it but it’s not
broken. It is howit is but he
won’'t accept it.

W LLOW
He’'s trying to change the past?

TRI NKETS
(nods)
Soon the dinensional walls
protecting the earth dinension wll
fall and many nore will collide.
The world will be subject to nuch
havoc. You nust stop him

W LLOW
Tell nme where he is.

( CONTI NUED)
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TRI NKETS
He is where you live. | can’t |ock
onto his heartbeat, it’s too
erratic. You must find himand stop
what he is commandi ng. Before the
world falls.

W LLOW
I will.

WIllow offers a reassuring smle before closing her eyes. The
screen becones engul fed in BRIGHT WH TE, her eyes renaining
cl osed. . .

I NT. SUMMVERS RESI DENCE - WLLON S ROOM 13

and flicker open again. WIIlow | ooks around, finding
herself dressed in normal attire now, and nmakes her way to
t he phone by her bed. She dials a nunber.

W LLOW
Xander, is Buffy with you?
(l'istens)

We've got a problem | think we're
gonna need the Sl ayer.

I NT. POLI CE STATION - JACKSON S OFFI CE 14

Jackson is rummmagi ng through the paperwork he was goi ng over
only a short while ago. Dan is hovering beside him

JACKSON
Look, see.
He shows hima file.
DAN
What ?
JACKSON
It’'s been altered. Sonething has
changed. | was reading these | ess

than an hour ago and they were
conpletely different.

DAN
Jackson, | think --
JACKSON
Don't tell nme |I’m going crazy or
that | need to see a shrink... or
ei ther of those suggestions. | know

what |’ m saying and | know it
sounds a little whacky but it’'s

al so the truth. You have to believe
ne.

( CONTI NUED)
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DAN
Ckay. | do. | believe you saw what
you saw but what |’ m seeing right
now tells a whole different story.

JACKSON
No. Those people were in a hit and
run. We were searching for the
driver of a blue escort.

DAN
|’ msorry but no, we weren't.

JACKSON
God, what is going on? The vehicl e,
the place, the files, it’s al
changed.

DAN
As if by magic, right?

JACKSON
No, not --

He stops hinmself, suddenly realizing.

JACKSON (cont’ d)
Magi c.

DAN
I was joking there, Jacks. No such
thing as magic. Trust ne, if there
were, |'d be getting nme a whole | ot
of action right now.

Jackson grabs his jacket and heads out the door. Dan is |eft
al one, ignored as if he didn't exist.

DAN (cont’ d)
Ckay... what the hell?

I NT. SUMMVERS RESI DENCE - LOUNGE - LATER 15

Buffy, WIIlow, Xander, Anya, and Andrew are gathered around
in the |l ounge. Qur Scooby Gang. A little less than the
previ ous year.

XANDER
So you’re saying sonehow this guy
is | eapi ng back through tine trying
t o change sonet hi ng?

W LLOW
Yes.

( CONTI NUED)
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XANDER
And you know this because sone
little kids told you in a clock

shop?

W LLOW
They’'re not really kids but... uh,
yeah.

XANDER

I mght sound a little crazy here
but who else is not getting this?

Andrew rai ses his hand.

W LLOW
Look, the G rcle consists of these
t hree beings, who | ook |ike kids,
but they’'re not. They powerful.
More powerful than anything |’ ve
ever seen. They’'re got so nmany
resources at their command --

BUFFY
So why don't they get off their
imortal asses and do sonet hi ng
about this? Wiy is it always down

to us?
W LLOW
Buffy --
BUFFY
No. |’ m serious. You go back to

themand tell themwe’'re not doing
it. They'|Il have to do it
t hensel ves.

ANYA
That’s not the way it works, Buffy.
You know t hat.

BUFFY
Well, | think it’s time the higher
powers started to |isten to our
needs instead of the other way

around.

W LLOW
Buffy... if we don’t do sonething,
the world wll end.

BUFFY
So, it’s another Tuesday night in
Cl evel and.

( CONTI NUED)
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XANDER
And we thought Sunnydal e was bad!

ANDREW

Buffy’s got a point. Wiy should we
be the ones al ways getting our
hands dirty. | think it’s tine we
took a stand and said no to | ow
pai d | ackeys! Now who's with ne?

(off their | ooks)
Just ne, huh?

W LLOW
This guy... he’'s hurting. | think
sonmeone he | oved has died and
that’'s why he’'s trying to change
t he past.

ANYA
Maybe we shoul d hel p him

Everyone | ooks to her.

ANYA (cont’ d)
| just nean, Kennedy, Dawn, if we
hel ped hi mwe coul d get them back.
Just a suggestion.

BUFFY
Coul d that work?
W LLOW
Uh, I... don't know but that’'s not

the issue. W can’t ness with tine,
it’s something that’ s just not
meant to be played around wth.

BUFFY
But if we help, you could use your
magic... you' re really powerful
WIl, and --

W LLOW
Buffy, no! I"'mnot sure | could

even if | wanted to.

BUFFY
You don’t want Kennedy back?

XANDER

Buffy, |1 don’t think we should
really be tal king about this.

( CONTI NUED)
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BUFFY
I think we should. If there’'s even
a renote chance | could have Dawn
back here with ne now, 1'l| take
it.

W LLOW
Even at the cost of the world?

ANYA
Buf fy, Jackson killed Uithios to
save the worl d.

W LLOW
And it’s done. Once it’'s done
there’s no goi ng back.

Buffy |l ooks at themall, glaring eyes |ooking back at her.
She breaks.
BUFFY
I"’msorry. | didn't nean to get
all... whatever.
W LLOW

It’s all right, Buffy. W
under st and.

BUFFY
(beat)
So, how do we find this guy?
W LLOW
Shouldn’'t be too hard, | can use a

| ocator spell to find the nagicks
he’ s conj uri ng.

BUFFY
Good. You do that and, WII... tinme
is an issue here.

W LLOW
I"I'l be as quick as | can.

ANDREW
"Time is an issue.’
(smles)
Ni cel y punned.

Buffy checks themall over once nore before wal ki ng away,
expr essi onl ess.

EXT. HUGHES RESI DENCE 16

A car pulls up outside the house. Jackson steps out, | ooking
over a piece of paper, confirmng the address.

( CONTI NUED)
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He's got the right one. As he slips the paper in his pocket,

he pulls back his jacket, and reveals a pistol tucked into
his belt.

Wth a deep breath Jackson takes the |ong wal k up the
driveway, checking through sone of the wi ndows before
knocking. Al the lights are off though, there doesn't appear
to be any sign of life.

He goes to KNOCK but stops, just mllineters away, seeing
that the door is already ajar. He pushes it open..

I NT. HUGHES RESI DENCE - HALLWAY 17
. and wal ks into the conpl ete darkness. He funbl es around
for alight swtch and, flicking it, sees the house is a
mess. He turns to walk into the next room but --

BANG

Jackson DROPS to the floor, crunpling |like he has no bones in
his body at all. Standing over himis Bill, holding a
basebal | bat, breathing hard.

BLACK QUT.

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N:
I NT. HUGHES RESI DENCE - ATTIC - N GHT 18
Jackson begins to cone to, finding hinself strapped to a

chair in the attic. Scanning the area he sees Bill in the
shadows, lurking like a hunter to its prey.

JACKSON
~(groggy)
Untie ne.
Bl LL
You came here to stop ne.
JACKSON
Yeah, | did.
Bl LL
How di d you know?
JACKSON
(t hi nks)

I"'mdifferent.

Bl LL
Do you know how nmuch preparation
has to go into one junp? A lot.
have to be conpletely as one wth
t he universe, sonething that
doesn’t cone easy. | knew there was
a spark in you, | felt it when I
gr abbed your neck. There’'s life
runni ng through your veins... not
your |ife.

JACKSON
That’s great but seriously...
(struggl es)
untie nel

Bl LL

| keep trying to go back to save
them to find a way for themto
survive, but every single tine |
fail. Did you know, in ny tine,

t hey’ ve been dead for weeks? Yet, |
see themevery tine | go back and
it seens |like they' re not gone at

all. They’'re only a junp away.
(beat)
|’ ve been unnoticed, till now, of

course. Somehow you know.
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JACKSON
Look, whatever you' re doing, trying
to change the past... it won't

wor k. The world works as it should
and if you try to tanper with the
| aws of nature, you Il end up
regretting it.

Bl LL
Posh talk for a sinple detective
JACKSON
Listen... I lost ny fiance, a |ong
time ago. | loved her... | |oved
her. | would have given anything to

be with her and yeah, if | knew
about magi c back then |’d probably
have done the sane thing you' re
doing right now.

Bl LL
So where’'s the right and wong
| ecture?

JACKSON

There isn’t any. There is no wong
in grief. But the consequences of
your actions will cone back to bite
us all in the ass. Trust ne, |’'ve
been dealing with consequences for
a long tine now.

(beat)
Even though Kelly died... | noved
on. | never once forgot about her

but | found soneone el se. Ckay, so
Buffy isn't exactly the poster
child for happy ever after, but she
had the brightest soul |’ve ever
seen.

(beat)
Just because your wife and son have
died, it doesn’t nean you won’t
have nore of what you ve | ost.

Bl LL
Touching. Really, it was. Al nost
brought a tear to ny eye. But let’s
get real here. I'’mnot going to
listen to sonme pep tal k about how
I"I'l get over it. For weeks |’'ve
been running it through ny mnd...
how to stop it. The world seens to
be worki ng against nme but | can
cheat the system | know | can

( MORE)
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(beat)
I"ve cone to realize | need soneone
in their place.

JACKSON
Look, just let ne out of this and
"Il let you walk. I won't arrest
you or --

Bl LL

(conti nui ng)
Because every tinme | try and save
them they end up dying a different
way, at a different tine. It
doesn’t work because the bal ance
needs to be respected.

Jackson struggl es sonme nore, desperately trying to get free
but there are sone very thick ropes on him

BILL (cont’d)
So | need soneone in their place,
sonmeone to die instead of them

It’1l work, it has to work.
JACKSON
You' Il be a nurderer.
Bl LL
But 1’1l have ny famly. Don't tell
me you wouldn’t do the same. This
fiance of yours... you would kil

to have her back, no?

JACKSON
No. Because if | had her back, |I'd
never have known Buffy. And even
t hough that ended with nme having to
kill the thing that wal ked and
tal ked |ike her sister... |
woul dn’ t prevent our neeting for
anyt hi ng.

Bl LL
You love this girl.

JACKSON
More than... yeah, | do. I'd give
her the world and then sone.

BI LL
You'd kill for her then?

JACKSON
No. You know why? Because |'m a

decent person.
( MORE)
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Sure, | killed Uithios but... that
was to save the world. | never
meant to --

He stops, suddenly realizing everything he’s saying. He's not

speaking to Bill, he s assuring hinself that what he did was
right.
Bl LL
Regardless, 1'd kill for Mary and
Mckey. I'd kill a thousand nen to
have t hem back.
(beat)

But it won't take a thousand. 1t’'1]
j ust take one.

He eyes Jackson, who finally gets it.
I NT. SUMVERS RESI DENCE - BUFFY’ S ROOM 19

Buffy is standing by the wi ndow, |ooking out into the
backyard. She turns to see WI I ow.

BUFFY
You got it?
W LLOW
Yeah. Are you ready?
BUFFY
Sure am Boot ne up.
W LLOW
Then let’s go.
BUFFY
Wait... you can’t cone.
W LLOW
Sorry, Buffy, but I am | saw that
| ook in your eye... and with your
mnd still fragile, | don't trust

your judgnent at the nonent.

BUFFY
You don't trust ne?

W LLOW
| trust you, Buffy. But you said it
yourself, if there’'s a renote
chance you coul d have Dawn back
you Il take it. No doubt this guy
has magic to travel through tine,
so the chance is there... | can't
et you risk the world.
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BUFFY
You think I'd do that?

W LLOW
| | ost Kennedy, Buffy. | mss her
so much, nore than | even thought I
woul d do. Wiich is, kinda horrible,
I know. | want her back, and | want
Dawn back but... this isn’t the
way. There isn’'t a way.

BUFFY
I just... it hurts, you know? That
she’s not here with nme. | keep
t hi nking |’ m gonna see her cone out
of her bedroom or stuck in the
books in the dining roombut... I'm
not gonna see that again am|?

W LLOW
Maybe. One day. But for now, we
have to save the world. Can you
deal with that?

BUFFY
I’ mthe Slayer.

W LLOW
Then saddl e up. Cos this could get
nessy.

Buffy nods as they both EXIT.
I NT. HUGHES RESI DENCE - ATTIC 20

Bill is pacing the attic, reading sonmething in a book, but
every so often he' Il | ook at Jackson.

JACKSON
VWhat are you waiting for?

Bl LL
It has to be done at a certain
time. Now be quiet, | need to be at
one with the universe.

JACKSON
(beat)
Do you think you re God?

BI LL
God is a belief. I amreal

JACKSON
You realize the dangers in using
magi c |i ke this?

( MORE)
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JACKSON( cont ' d)

| had a friend who went off the
deep end after her |over was
brutally killed. She tried to
destroy the world with the
vengeance that had consunmed her.

(beat)
| wasn’t there to see it first hand
but... I'mtold it was the worst

thing to watch. What if this fails,
Bill? What if they die again? How
many tinmes are you going to see
them get killed?

Bl LL
"Il watch forever with the hope |
can change it.

JACKSON
What if the nmagic gets too powerful
for you and it consunes you like it
did... this isn't the way, Bill.
You have to trust ne on that.

Bl LL
Trust you? You have to be insane! |
may not be very powerful but | can
sense when there’s sonething wong
wWith a person and by golly, | can
sense it on you

JACKSON
VWhat ?

Bl LL

A parasite craw i ng through you
i ke di sease. You haven’t begun to
know what this world | ooks |ike
t hrough the eyes of power but you
wi |l soon.

(beat)
But for now you are just... you.

JACKSON
Maybe.

SNAP! He breaks | oose of the restraints.

JACKSON (cont’ d)
But you know what |’ ve cone to find
over the past few nonths?

WHAM He smacks Bill across the jaw with a devastating fist,
knocki ng hi m down.

JACKSON (cont’ d)
Since taking a life, |’ve grown
stronger.

( MORE)
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My strength is heightened... don’t
ask nme how, don’t ask ne why...
just ask nme to read you your
rights.

Bl LL
VWhat ?

JACKSON
Fal se i nprisonnent, buddy. It’s
breaki ng the | aw.

Bl LL
You can’'t do this. | need to go
back and change it!

Jackson grabs his collar and pulls himto the chair, sitting
himon it.

JACKSON
No. You need to listen. There w |
be no going back in tinme tonight.

It’s over.
Bl LL
W ong.
Bill, as quick as a bunny in heat, whips out a KNI FE and

drives it into Jackson' s ribs.

Then, hastily, takes the gun fromhis belt, aimng it at the
fallen cop.

Bl LL)
| can’t have you jeopardize this
for me. You wll die, M. Shaw, but
not yet. | still need you.
I NT. WLLOW S CAR 21

Wllowis at the wheel, turning the wheel. Buffy in the
passenger’s seat. Suddenly she CLUTCHES her rib.

W LLOW
VWhat is it?
BUFFY
(pai nful l'y)
I don’t know... | just got a
shooting pain in ny left rib.
God... it hurts!
W LLOW

Probabl y i ndigestion. Anya s food
does that to a | ot of people.
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BUFFY
Feels like |’ ve been stabbed.

Wl ow stops the car and opens the door, Buffy doing the
sane.

EXT. HUGHES RESI DENCE 22
They're at the sane house Jackson was at, and is still in.
Buffy holds her rib, unsure of the pain she just experienced.
W LLOW
This is it.
BUFFY
WIlow --
W LLOW

It’'s okay, Buffy. | know what |
said before was ki nda out of |ine

but | just didn't want you to go
off the deep end. | don't |ike ny
friends doing that... | didn't |ike

it when it was ne. Nobody’s
perfect, right? You had a brief
nmonment when you thought you could
mani pul ate the universe to your

will, have it do your bidding, but
it’s over now. | trust you
conpl etely.
BUFFY
No, | nean... Jackson’s here.
W LLOW
(enbarrassed)
Oh.
(then)
Wait, how?
BUFFY

I don’t know. Just a feeling.

W LLOW
We'd better hurry then.

The two wonen rush up the driveway and, seeing the door is
al ready open, go into the house.

I NT. HUGHES RESI DENCE - ATTIC 23

Bill instantly turns to the trapdoor, hearing a CLI CKI NG
sound. He | ooks back to Jackson, who's injured on the fl oor.
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Bl LL
Soneone else is here. Are your cop
buddi es com ng to rescue you?

The clock CHIMES. Bill sm | es.

BILL (cont’d)
No worries. It’'s tine.

He picks up the book once again, dragging Jackson into the
circle he’s drawn onto the floor. He stands in the m ddl e,
chanti ng.

BILL (cont’d)

Estu leia biruina veil, shan tu
letrio call arosso.
(1 oud)

Cal | ar osso!

The white chalk begins to illumnate with redness as the
light flashes up once agai n.

This tinme, however, Buffy and WI I ow have joined the show.
They junp up through the trapdoor.

W LLOW
(shout s)
Hey!

Buffy sees Jackson on the floor, bleeding. She doesn’t react
at all, no part of her body noves, she just FREEZES.

BI LL
(shout s)
Cal | ar osso!

The red light grows and grows, gradually overcom ng Bil
again. Wllow |looks to Buffy, then to the |ight.

She grabs the Slayer’s hand and nmakes a dive for Bill, at the
exact nonment the RED LI GHT consunes themall.

And in a FLASH, they're all gone.
BLACK QUT.

END OF ACT THREE
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ACT FOUR
FADE | N:
EXT. DOMNTOM STREETS - N GHT 24

The streets are filled with | ate night shoppers, as well as
drivers, who zip up and down the road. Suddenly there is a
RED LI GHT, which swirls in a vortex, spitting out four
figures.

Buffy and Wl low | and hard agai nst a | anppost, which al nost
knocks themout. Bill remains fine, and pulls the wounded
Jackson up.

Bl LL
I"’msorry it had to be this way.

JACKSON
So am |.

Jackson KNEES himin the groin, spin-kicking himback. Then
he drops again, the wound becom ng too nmuch for him

Bill manages to get back and grabs Jackson again, pulling him
across the concrete and closer to the road.

Bl LL
It’s time to change history.

BUFFY (O S)
I think you re right.

Bill turns to see Buffy in his face. Literally. She punches
hi m back, and again, until she kicks himin the gut. He
groans in pain.

BUFFY (cont’ d)
I know you think this is the right
way to go but it’s not. You can’'t
do good if it's for selfish
reasons.

Bl LL

(angry) _ _
M wife and child wll die!

BUFFY
(synpat hi zi ng)
They' re al ready dead, you' re just
prol onging their rest.

Bl LL
No! | won't accept that! | won't
accept that this is it and they
don’t get to live. They deserve to
livel
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BUFFY
Being born isn't aright, it’'s a
privilege. Life can be taken away
just as quick as it’s given. You
don’t get to decide who |lives and
who di es.
(beat)

The only thing you can do is nourn
and I'mtelling you, this, all of

this right here... is only hurting
you nore.
Bill |ooks down at hinself, as if comng to sone kind of

realization for the first tinme. He | ooks back up at Buffy but
sees sonething in the distance.

Bl LL
Mary. ..
BUFFY
No. |’ m Buffy.
Bl LL
M ckey.
BUFFY

Huh?

He | ooks center, sees MARY and M CKEY, about to cross the
road. Looks left, a notorcycle. Looks right, a red escort.
He's about to watch it happen again, for the hundredth tine.

Suddenly he starts off, SCREAM NG for themto get out of the
way. Hi s eyes nothing but sheer determ nation. He rushes
across the road, the notorbike narrowly m ssing him

But it swerves in the mddle of the road. The RED ESCORT
turns sharply to mss the bi ke and cones hurtling towards
Mary and M ckey.

They can do nothing but react with SHOCK -- as they are
PUSHED TO SAFETY by Bill, who takes the HI T. Horns and
screans fill the scene as Buffy and Wl Il ow | ook on

hel pl essly, watching as Mary checks her husband’ s pul se,
shouti ng desperately for soneone to call the police.

Buffy peers down to see Jackson struggling to stand,
clutching his side. She checks her own rib out, realizing why
she got the shooting pain. Jackson falls, unable to stand.

She studies himfor a nonent, before going to him hel ping

hi m up. He | ooks at her. She |ooks at him There’s tension,
there’s enotions, but nost of all there’s an understandi ng.
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W I | ow observes as Buffy hel ps Jackson wal k. Then she | ooks
over to the crash scene, seeing Mary cry over Bill’'s dead
body. She cl oses her eyes...

DI SSOLVE TO
I NT. CLOCK WORKSHOP - DAY 25
and SNAP open again. She turns to Trinkets.

W LLOW
It’s over.

TRI NKETS
Yes. You are becom ng quite the
chanmpi on, Teach

W LLOW

It wasn’'t ne. Buffy did it.
TRI NKETS

You still don’t understand.

Soneti mes words are nore powerful
t han a hand. You nmde her
under st and, so she coul d make him
under st and.

W LLOW
Uh... | guess so...

TATTLES (Q S)
Teach won!

Tattl es conmes running along the floor, junping over various
hol es and cracks in the flooring.

TRI NKETS
But there's nore.

TATTLES
W didn't want to tell you, Teach
We were scared.

TALEDRAW ( O. S)
No. You were scared!

Tattl es snaps her head around to see Taledraw sitting on a
random r ock

TATTLES
You wer e shaki ng!

TALEDRAW

(st ubborn)
I was col d.
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W LLOW
What’ s goi ng on?

TRI NKETS
In there.

He points to the entrance to the G and Library. WIIlow turns
to him curious, but he only gestures for her to enter.

I NT. POLICE STATION - JACKSON S OFFI CE - DAY 26

Jackson holds his ribs, noving to the window to cl ose the
blind alittle. He turns to see Dan at his door

DAN
Knock, knock.

JACKSON
Dan.

DAN

| came by to see how ny favorite
i njured partner was.

JACKSON

I’ mdoing okay. It’s just a scrape.
DAN

Jackson, |’ve gotta ask cos it’s

been bugging ne all day... what the
hel | happened to you?

JACKSON

| was stabbed. | told you
DAN

Who by?
JACKSON

| didn't see.

DAN
Ckay. .. but what were you doing at
the dead guy’ s house before any
crime or accident had even been
comm tted?

JACKSON
Dan, you can rack your m nd | ooking
for answers to questions you re not
ready for. O you can sit down,
have a coffee, and help ne tidy up
this case report.
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DAN
Well, whatever. This case is
officially an accidental death. He
was a good man.

JACKSON
Who?
DAN
Bill Hughes. Sacrificed hinself for
his famly.
JACKSON
Yeah... it’s a shane he | ost

hinself in the mddle there.

DAN

Sonet hing’s going on with you.
JACKSON

Maybe.
DAN

| blane that ex of yours, she’'s
changed you

JACKSON
Un .. Dan..

He notions to | ook over his shoulder. Dan spins on his heels
to see Buffy standing just a few feet away, listening to
every word. He can’t do anything but force a nervous | augh.

DAN
This woul d be the Buffy?

BUFFY
The Buffy woul d be |

DAN
Ckay then... |I’mjust gonna go..
yeah.

He qui ckly rushes off. Buffy heads into the office, closing
t he door behind her. She returns her attention to Jackson,
who | ooks a little unconfortable in her presence.

JACKSON
Hey.
BUFFY
Hey.
(beat)
You, uh... feeling any better?

( CONTI NUED)



27

42.
CONTI NUED:  ( 2)

JACKSON
| was stabbed. | don’t have food
poi soni ng.
BUFFY
Ri ght .
Si | ence.
JACKSON

Is that all you cane to ask ne or
is there sonething el se?

BUFFY
That’'s all.
JACKSON
Ri ght .
BUFFY
Yeah. ..
(beat)
Wait, no! That’s not all. Seeing
you last night threw nme. | wasn’'t
expecting it at all and... | wasn’t
expecting the feelings |I got
ei t her.
JACKSON
You had themtoo? | gotta tell you
Buffy, | wasn't sure if you' d even

| ook at ne again but --

BUFFY
Jackson. Please, et ne finish

She takes a deep breath.
I NT. GRAND LI BRARY 27

The gigantic doors widen to reveal WIIow standing on the
threshol d. She | ooks absol utely STUNNED at what she’s | ooki ng
at. The three children follow her out, alnbst clinging to
her .

TATTLES
We didn’t do anything, Teach.

TALEDRAW
It’s never happened before. W
don’t know what it neans.

W LLOW
Uh... I...

( CONTI NUED)



28

43.
CONTI NUED:

TRI NKETS
Pl ease, Teach... won’t you neke the
dar kness go away?

The canmera pans the grand library, which is very, very grand.
But as we get to the other side we see the | arge w ndows, and
t he darkness seeping in through the cracks. There is a storm
outside, so ferocious there s nothing but BLACK

I NT. POLI CE STATION - JACKSON S OFFI CE 28

Buf fy and Jackson, as before.

BUFFY
| can’t lie to you, | wish | could
but... | can’t. Seeing you brought

back everything |I felt that day,
t he nmenories cane fl oodi ng back,
like I was reliving it. | can't
live like that.

JACKSON
Buffy --7

BUFFY
| can’t be rem nded of the past
every day. | need to nove on, and |
don’t think I can do that with you
inny life.

JACKSON

Don’t say that.

BUFFY
| can’t say anything el se. Wat you
did... what you did was the right
thing to do. You saved us.

JACKSON
Then why --?

BUFFY
Because whether it was right or
wong, it was still ny sister. You

punped bull ets through her body and
| have to live with that for the
rest of ny life. | just don't want
to have to ook at ny |over and see
her killer.

JACKSON
This doesn’t nmake sense. Buffy...
what we have, it goes beyond this.
If we can survive a fight against
an O d One, we can get over this.

( CONTI NUED)
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CONTI NUED:
BUFFY
Maybe we coul d. But what |’ m saying
is, | don't want to try. It

shouldn’'t be this hard to be with
soneone and |I'mtired.

JACKSON
Buf fy. Think about what you're
sayi ng. ..

BUFFY
I’ ve thought of nothing el se al
night. And this right now .. | had

it all worked out, what | was going
to say, but it’'s not going to plan.
There was an analogy with a tiger
and a lion but...

(beat)
I don’t wanna hurt you, Jackson.
Really, | don't.

JACKSON
So don't! You don’t want to hurt
sonmeone, you don’t!

Buffy takes a few steps closer to him taking his hand in
hers. She gently kisses himon the cheek. KRISTI AN LEONTI QU S
"STORY OF MY LIFE" starts to play.

BUFFY
Goodbye, Jackson.
JACKSON
No. You can't do this. W | ove each

ot her.
Buffy just stares at him

JACKSON (cont’ d)
W do. Right?
(beat)
Buffy? You | ove ne?

She lets his hand drop and wal ks away from hi mas he | ooks
on, his eyes welling with fought back tears, with the
background nusic buil di ng up.

We're | ooking straight ahead at her now, the reverse angl e,
as she wal ks away, fighting back enotions. W see Jackson in
t he background, trenbling, watching his dream wal k away.

DI SSOLVE TO
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I NT. GRAND LI BRARY 29

Wl low slowy nmakes her way across the a huge library,
bookshel ves stretching upwards as if reaching into the
heavens thensel ves. But this is no divine scene. The darkness
outside the window is com ng through the cracks, spoiling the
beauti ful decor.

The three children follow their nentor, one by one, in an
orderly line. Afraid of what’'s com ng. The darkness.

WIllow comes to a strand of darkness, which floats in the air
as if it were liquid.

DI SSOLVE TO
EXT. DOMNTOM STREETS 30

Andrew strides through the crowds, rounding a corner, com ng
to a reclusive park. He | ooks in, always amazed at how
beautiful it is, especially in a busy city |ike C evel and.

He turns -- -- but STOPS DEAD IN H S TRACKS. He spins back
around at a sight he didn't think he’d be seeing. Not today.

W' re staring into the park, at a bench. A bench where a
couple are sat. Finally we get a proper glinpse. It’'s JODY.
Hi s hand interl ocked with a guy next to him their
expressi ons danci ng wth happi ness.

Andrew recoils. Shocked. Stunned. Lost for words. He backs
off, starts running up the street. Soon he's but a blur on
t he screen.

DI SSOLVE TO
I NT. POLI CE STATION - JACKSON S OFFI CE 31

He's buried within his hands, refusing to acknow edge the
world outside this wall he’'s created. The nusic plays
through, hitting all the right notes with the enotions. The
office is trashed. Paper flying through the air, furniture
lying on the floor. Dan watches in through the w ndow.
Synpat heti c.

DI SSOLVE TO
I NT. GRAND LI BRARY 32

WIllow s hand is but an inch fromthe darkness. As she gets
cl oser and closer... she quickly pulls back.

As does the darkness, retreating fromthe library, as if

they’d got a taste of each other. She turns to the children,
wai ti ng anxi ously for her verdict.

( CONTI NUED)
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W LLOW
Sonet hi ng bad is com ng.
On this we...

BLACK QUT.

END OF SHOW




