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TEASER
FADE | N:
I NT. G LES APARTMENT. DAY. 1

We open on G LES, glasses off, staring straight at the
canera, a strong-willed look in his eyes. Whatever he’'s about
to say, we know he neans it.

G LES

Marie, |I’mglad you could cone
over. There are sonme things | need
to say to you

(beat; deep breath)
First off, | just wanted to
reiterate how glad I amthat you
chose to cone back to C evel and
with nme. | know there' s plenty of
work waiting for you back at the
Counci |, but you turned that down
to conme and help ne, so... Thank
you.

(beat)
Actual ly, there’ s sonething el se.
It’s been on ny mind for sone tine,
and | don’t know how nmuch of it
you’ ve al ready managed to pick up

but. ..
(beat; runs hand through
hai r)

Marie, |I... that’'s to say, |

feel... O, rather, 1...
(curses)

Bl ast it!

G les settles back - facing himon the chair opposite is not
Marie, but his coat, folded up neatly and arranged at roughly
eye level. Gles interlaces his fingers and stares at the
coat for a beat, before shaking his head.

G LES (cont’ d)
No, it’s no good. This will have to
wait .

Reachi ng for his glasses, he picks up a thick book fromthe
top of a pile on the coffee table in front of him The cover
reads ‘Weaknesses O Denonic Entities: A-D.” Gles opens it

and starts flicking through it.

We cut to just outside of the apartnent - it’s on the ground
fl oor, and sonebody outside is looking in on Gles, carefully
stayi ng out of sight.

G les stands and wal ks over to the kitchen to make hinself a
coffee, and the nystery viewer ducks out of sight.

( CONTI NUED)



CONTI NUED:

When he peers back into the apartnent, Gles is seated again
so the figure takes a step to the left to stand in front of
t he door.

A gl oved hand KNOCKS on the door. Gles turns, stands and
heads over, opening the door.

There’ s nobody out there, just the day’'s post in a neat pile
on his doorstep. Gles reaches down to pick it up, noticing a
pl ai n, brown-paper w apped package on top of the usual bills
and letters.

G les |ays the package down on the coffee table and studies
it. It’s unmarked, apart fromthe words ‘For the attention of
Rupert Gles’ witten neatly on the top in capitals.

G |l es glances back over to the door, then back at the
package, and with a shrug he slices it open with a pen.

Inside is just a plain, black book, which Gles |lifts and
exam nes, not opening it just yet.

G LES (cont’ d)
St range. .

He checks the w apping again, but there’s no clues there.
Turni ng the book over, he sees that the cover is plain.

Wth a quick adjustnment to his glasses, Gles takes the
pl unge and opens the book - but the pages inside are bl ank.

He frowns as he leafs through it, but every page in the book
is conpl etely bl ank!

Wth an irritated sigh, he puts it back down and opens up the
book he was readi ng previously again.

There is a sudden SOUND of f canera, al nost |ike sonething
| arge rushing past him and Gles’ head snaps round.

He stands, scanning the apartnent, but he’'s the only person
t here.

H s attention returns to the bl ack book, and with a curious
expression, he reaches out for it again and opens it...

And this tinme, the pages are filled with witing! G les holds
the book closer as he tries to read the nessy, scraw ed
letters inside, but with no | uck.

G LES)
(trying to read it al oud)
Klatoo... Verata... N ctoo?

Wth a second SOUND, this one |i ke a heavy gust of wind, a
fierce orange LI GHT suddenly shines on Gles, seemngly
com ng frominside the book itself!
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The wi nd-li ke noises blares for a few noments, before it and
the |ight disappear.

G les blinks and puts the book down, | ooking around the
apartnment like it’s the first tinme he's been there. He raises
hi s hands and studies them turning them over, before
noti ci ng sonet hing off screen.

Gles steps before a small mrror set into one wall, with a
sel ection of ties hanging beneath it, and peers at his
reflection |ike he doesn’t recognise hinself.

When he speaks, there is an uncharacteristic twang to his
accent .

G LES
VWhat the... Wio the hell am1?

As Gles stares at the unfamliar face in the mrror, we:

BLACK QUT:

END OF TEASER

( CONTI NUED)
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ACT _ONE
FADE | N
EXT. Cl RCLE - SNOW CAPPED JUNGLE. DAY. 2

WLLOWNVWwal ks into frame, w ping her sweaty brow and pushi ng
onwards through the dense jungles that line the Crcle’s
di mensi on.

A few steps behind her is BUFFY, both girls dressed |ight
agai nst the heat but still suffering. Buffy is using the
scythe to cut a path through the thick undergrow h.

BUFFY
I don’t get it, how can there be
snow on the trees, but this place

still be so damm hot ?

W LLOW
Buffy, there’'s a ot of things I
still don’t understand about this
pl ace.

BUFFY

You shoul da got a manual or
sonet hi ng. You know, ‘Welcone to
your eventual new hone, here’ s a
few handy tips on how to dodge the
snake denons and | ava, and don’t
forget to dress for the sumer!’

W I | ow pauses, sitting down on a tree stunp to catch her
breath, and Buffy sits beside her. WII|ow | ooks thoroughly
dej ected, and Buffy places an armround her shoul ders.

BUFFY (cont’ d)
Crmon, WII. Wll find them [’'m
sure Tattles and the others got out
of here before the Caretaker got to
t hem

W Il ow doesn’t | ook convinced, |ooking out across the foliage
around them

W LLOW
Buffy, we’ve been searching here
for days now, and still nothing. I

can’t sense them we haven’'t found
any tracks, nothing.

(bites lip)
| think they're really gone.

Buffy stands, pulling Wllow to her feet.

( CONTI NUED)
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BUFFY
There's still a lot of ground to
cover here. Don’t ask ne why, but
sonething tells ne they' re okay.

W LLOW
How? |’ mthe one who shoul d be able
totell, but | can't feel them
anywher e?

BUFFY
Call it Slayer Sense. Never lets ne

down. Let’s keep noving, we' ve
al nost | ooped back to the vill age
SO we can take a rest there.

Buffy sets off again, hacking through the trees, and WI I ow,
follows, |ooking all around her.

We |leave the girls to their search and cut to:

I NT. SUMMVERS RESI DENCE - LI VI NG ROOM DAY. 3
ANDREW answers the door to see Gles, who |ooks |like he’s
been out running - his shirt and tie are creased, his hair is

nmessy, and he | ooks exhausted, albeit with a wide grin across
his face.

ANDREW
G les? Uh, are you okay? You | ook a
ittle-
G LES

Alive? Alive! That's how | feel!
Isn’t it a fantastic day?

G les bustles past Andrew and into the house. Andrew stays on
t he doorstep for a nonment, blinking, before closing the door
and followwng Gles into the front room

Gles is studying everything in the room- the furniture, the
ornanents - and Andrew watches him puzzl ed.

ANDREW
Uh, if you re looking for Buffy and
Wl ow, they' ve gone, uh...

G LES
Gone where?

ANDREW
You know, up there.

Andrew points towards the ceiling, and Gles frowns.

( CONTI NUED)
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G LES
Upstairs?

ANDREW

No, to the Crcle! Renenber, WII ow
said they’ d been attacked and she
couldn’t find those three people
she speaks to up there, so she
t hought she’'d see if she could get
Buffy up there, and she could, so
t hey’ ve gone | ooki ng.

(suspi ci ous)
Weren’t you hear |ast night when
they were tal ki ng about that?

G LES
(di stracted)
What ? Ch, yes, | was, but | nust

have m ssed that part. So, is
anyone el se here?

ANDREW

Uh, no, just ne... Wiere' s Max?
G LES

Max?
ANDREW

Yeah, you know, Watcher guy, al nost

got us all, um killed by that

denmon a few weeks back, he was

staying at your place before you

shi pped hi m back to Engl and. .
(suspi ci ous)

Are you sure you' re okay?

G LES

Oh, yes, Max, of course.

(smles)
Sorry, er... Andrew, |’ve just got
alot on ny plate at the nonent.
You know how it is. | seemto
remenber Max is out at the library
today, but... But not the nornal
one, | sent himout to a few occult

bookstores | know of to do sonme
shopping for nme. Yes, that’s it.

Gles sits down on the sofa - then stands, |ooking fidgety
and restless, but still smling.

Andr ew wat ches, starting to get a little nervous.

ANDREW
Uh, 1’ m gonna nmake sone coffee, do
you, you know, want sonme?

( CONTI NUED)
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G LES
Coffee? Yes, |'d | ove some coffee,
| can’t renenber the last tine |
had a good cup of coffee!

ANDREW
Ckay then, so... I'Il go, uh, neke
sone t hen.

Andrew shuffles into the kitchen, not taking his eyes off

Gles, who sits back down on the sofa, still jittery but
still grinning.
I NT. HARRI S RESI DENCE - LI VI NG ROOM DAY. 4

The phone RINGS, and XANDER steps into frane to answer it.

XANDER
Hel | o, Casa Harris, Sex God In
Trai ni ng Xander speaki ng.

ANDREW
(filtered; through phone)
Xander? It’s, um Andrew.

XANDER
Oh, hey Andrewt What's up?

ANDREW
Un can you cone over for a second?
G les just showed up at Buffy’s,
and he’s acting kinda strange.

XANDER
Strange how? British?
ANDREW
No, weirder than that.
XANDER
Hm Ckay, |'Il be over soon as
can. Keep an eye on himtill | get

there, but I"’msure it’s just
stress or sonet hing.

Xander hangs up and reaches for his coat, hanging on the back
of the front door, as ANYA heads down the stairs, still in
her dressing gown.

ANYA
Xander? Are you goi ng out?

XANDER

Just headi ng over to Buffy’s,
Andr ew says-
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ANYA
Ckay, no, fine, you go.

Xander pauses and sighs - he knows that tone of voice.

XANDER
Alright, what is it?

ANYA
VWhat is what? There’s not hi ng
wrong. You go, have fun with your
pet nerd.

XANDER
Did | forget sonething?

ANYA
No.
(beat)
Yes, yes you did! Xander, we’'re
meant to be goi ng shopping for
things for the baby’s room today,
or did you forget?

XANDER
| didn't forget, |I’mjust going out
for a fewmnutes, |'l|l be back
bef or e-

ANYA

Well, you' d better be! O herw se
I"I'l go shopping by nyself, and
when all the people in the store
see ne struggling to carry an
entire baby carriage by nyself over
to the checkout, they’'re gonna stop
and point, and then they’ re gonna
come over and ask nme what’'s w ong,
and do you know what |’mgoing to
say to then?

XANDER
(patiently)
No, honey, what are you going to
say?
ANYA

I’mgoing to say ‘No! No, don’t
hel p me, eventually ny new ywed
husband Xander wi Il conme back from
pl aying ganmes with his silly little
friends, and then we can be a real
famly again, but until then, |

must struggle on... Al one!

( CONTI NUED)
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Xander opens his nouth to reply, but Anya has already turned
and started to stonp back up the stairs.

Knowi ng this is an argunent he’s never going to win, Xander
shrugs his coat on and steps outside.

EXT. CIRCLE - VILLAGE. DAY. 5

Buffy and WIllow energe fromthe jungle, not far fromthe
edge of the now ruined wooden village that the GCrcle called
home. Wllow s heart drops as she | ooks over the smashed

bui | di ngs, ravaged by fire, as Buffy gently |eads her towards
an uprooted tree that they both sit on.

W LLOW
How coul d we have let this happen,
Buf fy? How coul d we have m ssed
what he was trying to do?

BUFFY
Don’t bl ame yourself, WIlow. You
said yourself, these Circle kids
were far nore powerful than you
were, and if we got our asses
ki cked by the Caretaker, stands to
reason they wouldn’t have had a
much better tine. But that stil
doesn’t nean they’' re dead.

W | ow stands, shielding her eyes against the sunlight
overhead as she surveys the vill age.

W LLOW
Alright, I'’mthinking we try
sonet hi ng el se.

BUFFY
Li ke what ?

W LLOW
Let’s not try to find the Grcle,
let’s ook for how the Caretaker
got in. If we can trace his
nmovenents, we’'ll know where he went
and when, and that ought to give us
a better idea of where Tattles and
the others coul d’ ve gotten to.

Buf fy nods and stands, grinning.
BUFFY
Check you out, master strategy

girl! Sounds like a great plan.
Where d’you wanna start?

( CONTI NUED)
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W LLOW
That’s just it, | don’t know W
could check the Library again,
that’s where I found himand that’s
where | think he was trying to get
in before.

BUFFY
Lead t he way.

The girls start towards the husk of the G and Library.

BUFFY (cont’ d)
So, just out of interest, how | ong
can | spend up here?

W LLOW
Truthfully? No idea. |’ m kinda
winging it so far, so if anything
bad starts to happen, we' |l just
qui ckly send you back, before-

They both freeze as we hear a RUMBLI NG from of f screen. The
girls turn slowy round...

and see that the distant volcano is conmng to |ife,
crinmson red gouts of |ava and flanmes erupting fromits nouth.

WIllow and Buffy turn to face each ot her

BUFFY
Does that count as ‘anything bad ?

W LLOW
Let’s double tine it, okay?

They set off towards the Library again, nmuch quicker this
tinme.

I NT. SUMVERS RESI DENCE - LI VI NG ROOM DAY. 6

Andr ew opens the door to Xander and waves hi mi nside
urgently. Xander starts to speak, but Andrew shushes hi m and
points towards the main part of the living room

Gles is there, kneeling just a few inches away fromthe TV,
rapidly scrolling through the channels. He nakes an
occasi onal chuckl e.

G LES
(to hinself)
Fasci nating. ..

Xander whi spers to Andrew.
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XANDER
Ckay, I'ma believer. Gles either
drank too much coffee this norning,
or the stress is really starting to
get to him Any ideas?

ANDREW
Un | was thinking, nmaybe we should
tie himup, in case-

XANDER
In case what? You're not gonna
suggest that he’' s possessed, are
you? We can’'t be that unlucky, we
only just got past Jackson going

all ‘Exorcist’ on us a few weeks
ago!
ANDREW
All 1’"msaying is, he s not
hi nsel f.
XANDER

Good point. One of us should go
talk to him see if we can figure
out what’'s goi ng on.

A beat. Xander turns to Andrew, who bli nks.

Andrew throws a pl eadi ng | ook at Xander,
carefully creep over to G| es.

ANDREW
Me?

XANDER
Yeah, you! You' re the npbst non-
threatening out of all of us.

ANDREW
But |-

XANDER
(interrupts)
Just happen to be the perfect man
for the job. Go get him

and Andrew junps back a mle.

Andrew manages a false smle
gives himthe thunbs up. Andrew turns back to G les,

G LES
Andrew! Hello. Everything alright?

very uneasy.

11.

and then starts to
G |l es stands and turns round,

gl anci ng back at Xander, who

| ooki ng
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EXT. CIRCLE - OUTSI DE GRAND LI BRARY. DAY. 7

Wl low and Buffy hurry into frame, making their way al ong the
outer wall of the Library until they get to the hole WII ow
was thrown out of previously.

The vol cano continues to RUMBLE om nously in the background.

W LLOW
This is it, it’s around here that
this weird crack started to appear
in the wall, only there wasn’'t
just, you know, the outside on the
other side of it, there was just...
Not hi ng.

BUFFY
Sonme kind of hole in the dinension?
Li ke a back door or sonething?

W LLOW
Maybe... Maybe | can pick sonething
up now.

Wl ow places a hand on the hole in the wall and cl oses her
eyes, concentrating.

As she starts to nurmur an incantation under her breath, the
girls don't notice a |arge SHADOWstarts to fall across them -
sonmething large is noving slowy towards them

BUFFY
Anyt hi ng?
W LLOW
(frowns)
I"’mnot sure... | can feel
sonet hing, but | don’t know what it
is... It could be the Caretaker, or

it could be..

There is a loud H'SS, and Buffy turns round to face
what ever’ s casting the shadow across them

Wllowis still focusing on the wall, her eyes still closed.
Buffy very carefully taps WIIlow on the shoul der.
BUFFY
Uh, WII ow?
W LLOW

Hang on, I'mgetting sonething... |
don’t think this is where he cane
in, but he did try... Just give ne
a few nore seconds!

( CONTI NUED)
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BUFFY
I don’t think we have that | ong.
WIllow, you really need to turn
round now.

W LLOW

Just anot her. ..

(opens eyes)
Ther el

(to Buffy)
| think | got a scent, he got in on
the other side of the village, out
in the open! If we head over there,
| should be able to...

(notices Buffy’'s w de-eyed

expr essi on)
\What ?

Wl low turns and GASPS as she sees what’'s snuck up on them
It’s anot her SNAKE DEMON, |oom ng sone ten feet into the air,
its eyes locked on the girls and its tongue flickering in and
out of its nouth.

There's a beat as the two sides stare each other out.

BUFFY
This is sonething el se that’ s bad,
right?

Wl low nods, and the girls start to step away from each
other, trying to spread out in case the denon attacks.

W LLOW
| think we may be in trouble..

Anot her beat - then with a screeching H' SS, the Snake Denon
| unges towards us, and as its jaws SNAP shut, we:

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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ACT TWO
FADE | N:
EXT. ClI RCLE - SNOW CAPPED JUNGLE. DAY. 8
Buffy and WIllow are running for their lives through the
jungl e, branches whi pping past them as they hop over roots

and dodge through the trees.

Crashing its way after themis the Snake Denon, letting out
piercing SHRIEKS as it closes on the two girls.

BUFFY
WIllow W need to get out of here,
now!

W LLOW
W can't, | can’t exactly neditate
when |’ m runni ng!

BUFFY
Isn’t there anything el se we can
try?

W LLOW
No, we-

Wllow trips and falls, and Buffy skids to a halt, doubling
back to pull her to her feet. The Snake Denon SHRI EKS agai n
as it gets ever closer, and Buffy drags WI Il ow al ong again as
the girls pick up the pace and keep on running.

Buffy spots a stream runni ng al ongsi de them and points.

BUFFY
Ther e!

She starts down the slope of the bank that |eads into the
stream splashing across it with WI Il ow cl ose behi nd.

The Snake Denon spots them and nmakes a sharp turn, arcing
down the bank after them and splashing into the stream

Buffy is one step ahead, and wth a YELL she |eaps into
frame, brandi shing the scythe and SLICING it down on the
denon’ s neck.

The denon SCREECHES in pain and thrashes violently from side
to side, knocking Buffy into the stream and sending the
scythe clattering across sone nearby stones.

Wl low hurries down the bank and pulls Buffy up as the badly

wounded denobn continues to withe and thrash around in the
water, its blood starting to mx with the stream

( CONTI NUED)
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W LLOW
Are you okay?

BUFFY
(w nded)
Yeah, fine... That just went Kkinda
better in nmy head...

Wl low fishes the scythe out of the stream and she and Buffy
keep noving, circling back towards the vill age.

BUFFY (cont’ d)
Rem nd ne, what happens to ny body
if I get hurt while we're up here?

W LLOW

You saw ‘ The Matrix,’ right?
BUFFY

Yeah. ..

(beat; penny drops)

Oh.
W LLOW

Yeah. So, kinda best to not get

hurt at all.

Buffy nods as the two plough on through the jungle.
I NT. SUMVERS RESI DENCE - LI VI NG ROOM DAY. 9

Andrew watches G les, the two of them now seated. Gles is
greedily devouring a thick sandw ch.

ANDREW
So, um .. Good sandw ch?

G LES
(through nout hful)
Mm yr. ‘Nk oo0.

Andrew wat ches G | es eat for another beat, before taking a
deep breath and preparing his interrogation.

ANDREW
Un Gles? You seema bit... Wil
weird. | know you said there wasn't

anyt hi ng wong, but, well...
Gles turns to | ook at Andrew, who GULPS.
ANDREW ( cont ' d)
You're just not being yourself. Is

there sonmet hing we should know
about ? Uh, m nmaybe you-
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Xander sighs and steps into frane.

XANDER

What the Boy Wonder here is trying

to ask, big guy, is what’'s the

deal ? You’ ve been acting |like you
took too many Vicodin this norning
or sonmething, and to be perfectly

16.

honest, you're freaking us out. So
what’s up?
G les finishes his sandwi ch, licking his fingers clean before

| ooki ng up at Xander.

G LES
Xander, there is honestly

absol utely nothing wong wth ne.
just feel... different. Is that a

bad t hi ng?

XANDER

(stuck for words)
Well, you- | nean, we- or..

(si ghs)
| guess not. But you' ve got to
admt, you' re not your usual
but t oned-up sel f.

(beat; smrks)

Wait a mnute, | know what this is
al |l about!

G LES
You do?

XANDER

You bet | do - sonething happened
with Marie, didn't it? That’s why
you' re all high on the happy side

today! M. Head Watcher finally got

hi s groove back. ..

G LES

Mari e? No, no, she and | haven't-

We suddenly take a step back fromthe action,
at what’s making Gles act the way he is - there are two

GHOSTS standing either side of him obviously invisible to
Andrew or Xander, both |ooking |ike m ddl e-aged nen in neat

suits. They seem angry about sonet hi ng.

GHOST #1

Don’t say anything else to them
You idiot, you re going to bl ow our

cover!
( MORE)

and get a | ook

( CONTI NUED)
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CONTI NUED: (2) GHOST #1(cont ' d)

It’'s bad enough trying to root
through this guy’'s nenory so we
don’t nake them any nore
suspi ci ous, now we’'re goi ng to-

GHOST #2
WIIl you shut up and let ne dea
with this?

The second Ghost |ays a hand on Gles’ shoul der, and as he
speaks, Gl es speaks the sanme words.

GHOST #2 (cont’ d)
| just woke up this norning..

G LES
(conti nui ng)
feeling like today was going to
be a good day. That's all. | was
hoping to catch Buffy while |I was
here, but as she’s not back yet,

"1l nove on.
ANDREW
Well, technically, she is here - |

mean, her body is, anyway.

G LES
Excuse me?

ANDREW
Yeah, she and WI | ow did that
astral projection thing to get into
the Circle, WIllow thought it was
the safest way to do it.

G LES
| see..

G |l es stands suddenly, grabbing Xander’'s hand and shaking it.
Xander blinks, confused.

G LES (cont’ d)
Well, 1"ve got things to do today.
Best be off. See you all later!

G les marches over to the door, opens it and | eaves the
house. Andrew and Xander gl ance at each ot her.

XANDER
Ckay, I'mw th you. He's possessed.
G wait for Buffy and WIllow to
wake up, and then we’'re going after
hi m

Andr ew nods and dashes upstairs, as we cut to:
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EXT. CIRCLE - OUTSI DE VI LLAGE. DAY. 10

W Il ow kneels on the ground, her hands kneading the dirt and
grass as Buffy stands guard, one eye on the vol cano.

BUFFY
WIlIl, not wanting to hurry you, but
any second now that vol cano’ s going
to get Ponpeii on our asses, we
m ght wanna t hi nk about getting out
of here.

W LLOW
I just need a mnute to try
sonet hi ng, okay?

BUFFY
Ckay, but if that snake thing shows
up again, you and ne are getting
t he heck out of Dodge, agreed?

W Il ow nods, and picks up a nearby twg, using it to start
etching out a series of synbols in the dirt.

W LLOW
If I"’mright about this, this is
where he cane in. If | can |ock
onto his trail, I mght be able to
use that to pick up where Tattles
and the others went, or if...

She trails off, and Buffy steps over to place a hand on her
shoul der .

BUFFY
O if he got themafter all. It’s
okay, WIIl, just do your thing.

W Il ow nods, takes a deep breath and carries on with her
dr awi ngs.

After a few nonents, she stands, closes her eyes and hol ds
out her hands.

W LLOW
Huel l a il asesino, exposi su
sender o!

The synmbols WIllow drew start to GLONfaintly, and as Buffy
wat ches on, a series of small, twinkling yellow lights start
to formout of the air, nmaking a straight line fromwhere she
and Wl low stand over to the village.

W I | ow opens her eyes and beans at Buffy.

( CONTI NUED)
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W LLOW (cont’ d)
That's it! That’'s him that’'s his
trail!

BUFFY
Good work, now let’s-

An EXPLOSI ON nmakes Buffy whip her head round - the vol cano
has had enough of the warmup and is on to the nmain
attraction. Sprays of red-hot |ava spew fromits nouth, and a
trail of the nolten rock is starting to roll lazily down its
side, straight towards them

W Il ow | ooks round and sees the Snake Denon, an ugly wound in
its neck but still alive, watching themthrough narrowed
eyes, just inside the treeline.

BUFFY (cont’ d)
(spots denon)
Ch, great!

As she wat ches, however, the denon is joined by two nore, al
three of them H SSING as they stare at the girls.

BUFFY (cont’ d)
How many of those things are there
in here?

W LLOW
Un 1" mguessing lots...

Buffy grabs WIllow s arm

BUFFY
Alright, tine to go.

W LLOW
(points to the trail)
But what about -

BUFFY
WIllow W have to go, now

WIllow throws a | ast, desperate |ook at the trail of
lickering Iights, then sighs and hangs her head.

W LLOW
Alright, sit down, this won't take
a second.

One eye on the volcano, the other on the denons lurking in

t he shadows, Buffy squats, and WI | ow does the sane, facing
her. WIlow takes Buffy’s hands in her own.

( CONTI NUED)
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W LLOW (cont’ d)
Just close your eyes and think of
honme. 1'l1 do the rest.

Buffy nods and cl oses her eyes. W hear WI | ow nmurnuring
sonet hi ng under her breath, before a SMASH CUT to:

I NT. SUMVERS RESI DENCE - BUFFY’ S ROOM DAY. 11
Wth a GASP, Buffy sits bolt upright in her bed, and nonents

later, WIllow, lying next to her, stirs and sits up. WI I ow
bl i nks and | ooks up at Buffy.

W LLOW
There you go, piece of-
ANDREW
Um | adi es?

The girls turn - Andrew is sat on a chair at the edge of the
room watching them both

BUFFY
(blinks)
Andrew? Way are you in ny roonf
ANDREW
Un | was waiting for you two to
come back, ‘cause, uh... W have a

probl em
Buf fy GROANS and runs a weary hand through her hair.
I NT. SUMMVERS RESI DENCE - LI VI NG ROOM DAY. 12

Buffy is pacing up and down, she and WI | ow havi ng joi ned
Xander and Andrew.

BUFFY
So let nme get this straight. Gles
shows up here, acting all freaky,
then he just ups and | eaves, and
you two didn't try to stop himtill
me and WI Il ow got back?

Andrew | ooks to Xander for support, who raises his hands.

XANDER
(def ensi ve)
Hey, | just thought he’'d gotten
sonme action and was experiencing an
endor phi ns rush or sonething! You
know, |’ m sure people over thirty
still get that... R ght?

( CONTI NUED)
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W LLOW
Where did he say he was goi ng?

ANDREW
He didn't, and we can’t find Max or
Marie to ask if they know anyt hi ng.

Buffy sighs and sits down, trying to think.

BUFFY
Alright, he can’t have gotten far
Xander, you check his apartnent,
Andrew, you head into town and see
if you can find Max and Mari e.

ANDREW
Ckay, but, um I’mon shift in an
hour .

BUFFY

Well, be quick, then! WII ow,
reckon you can do a tracking spell?

W LLOW
Yeah, no problem that’'s pretty |ow
| evel on the npbjo scale so | can
manage t hat.

BUFFY
Good.
(checks wat ch)
|’ve got to get to work, but I’ve
only got one client today so | can
nmeet you guys in a few hours. Ckay?

Everyone nods and stands, ready to do their part. As Buffy
wat ches the team head off, we cut to:

EXT. STREET - BUS STOP. DAY. 13

A city bus pulls to a halt, and Gles is at the head of the
gueue to get on board.

He takes his seat, and |ooks idly out of the wi ndow as the
bus pulls away - and as we pull back, we see the two Ghosts
are still with him standing next to where he’'s sitting.

GHOST #1
Sanme ol d route, downtown on the
nunber 414... the nore things
change, eh?

( CONTI NUED)
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GHOST #2
You said it. W’'ll be there soon
then we can finally find that
mur dering swi ne, and make hi m pay
for what he did to us!

GHOST #1
And not a day too soon.

We cut fromthe scene on the bus to:

EXT. CLEVELAND - CI TY CENTRE. DAY. 14
The bus is in frame, letting its passengers off, and with a
runble fromits engine it drives away to reveal Gl es,
standing and staring at a building on the opposite side of

t he street.

As Gles starts to walk towards the building, we pan up a
little to make out the nane of the place - it’'s Charleston &
Smthe, Buffy’'s counselling firm

Gles is absorbed into the flow of people on the sidewal k
before the building, as a second bus pulls into frane.

This tinme, it’s Buffy who hops out, dressed in her smart work
clothes, and as she heads towards the offices, we:

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE

FADE | N:
I NT. OCCULT BOCOKSTORE - DAY. 15
W' re inside a quiet, dimy lit bookstore, the badly-
carpented shelves holding a msmatch col |l ection of obviously
unsorted books.
Browsi ng the shelves are MARIE and MAX, the two Watchers,
each checking a long |ist against the books they’'re | ooking
t hr ough.
After a beat, Marie SIGHS in frustration and calls over to

t he bookstore’s owner, a bedraggled Irish man by the nane of
DYLAN.

MARI E
Excuse nme, M. Dyl an?
DYLAN
(slurs; alittle drunk)
What i ssit?
MARI E
Wel |, nothing much, just wondering

how you ever expected anybody to
find anything in this place! These
books are all out of order, it’'s
al nost i npossible to search for
what we’'re after!

DYLAN
Ah, alnost! You see? There it is.
Alnost. If it was conpletely
i npossible, then I"d have to do
sonething, but as it is, it’s only
al nost i npossible, so, | don't have
to do a thing.

Marie scows and turns back to the shel ves as Max chuckl es.
He sidles over to her.

MAX
Thanks for com ng out to neet ne,
Mari e.

MARI E

No problemat all, Max. | know what
G les’ shopping lists are |ike when
he's after new books, so I knew
you d nost likely lead a little
hel p!

(gl ances at Dyl an)

( CONTI NUED)
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Especi al |y when you have to dea
with characters like A d Mn

Wi skey over there..

MAX
(chuckl es)
You know, you’'re about the only one
of Gles’ little gang who doesn’t
treat me like a crimnal. Wiy is
t hat ?

MARI E
Well, it’s not ny place to judge,
is it? That’s for a Counci
tribunal to decide. You nade a
grave error that lead to the death
of your Sl ayer, we both know that,
and you' Il be expected to explain
and defend your actions soon
enough. As of right now, we need
all the help we can get with this
Car et aker denon runni ng | oose, and
| can’t see nmuch point freezing you
out, when your know edge could be a
useful asset.

Max grins and carries on checking through the bookshel ves.

MAX
That was a typically diplomatic
answer, you know.

MARI E
(smles)
I’ma very diplomatic person

MAX
Except when it cones to Rupert.

Mari e pauses, turning to face Max.

MARI E
(suddenly annoyed)
And what is that little remark
supposed to nean?

MAX
(shrugs)
Just an observation. The two of you
seem awful ly cl ose, he’' s about the
only person you' |l listen to around
her e.

( CONTI NUED)
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MARI E
He is ny superior, you know. Yours
too, you' d do well to show hima
little respect. Rupert’s opinion
could be a vital part of your case.

MAX
Well, in that case, you nmay as wel |l
clap me in irons and ship ne off
now!

MARI E

Don’t be ridiculous. Rupert is a
perfectly reasonabl e man, he

woul dn’ t purposefully sway the
Counci |’ s decision just because you
two don’t get on.

MAX
If you say so.

Max goes back to checking the shelves, and Marie seens a
little distracted, as though Max’s words have nade her think
about sone things she hadn’t consi der ed.

MAX (cont’ d)
So you two aren’t an item then?

MARI E
VWhat ? No, no we’'re not.

MAX
Right. So if | asked you out to
di nner tonight, to say thanks for
hel ping ne today, there wouldn't be
a problemw th that, would there? I
nmean, technically, I'"mstill under
house arrest, so | wouldn't be able
to go unless there was anot her
Wat cher present, so..

MARI E
(1 ong beat)
Yes... Yes, |'msure that' |l be
| ovel y.

MAX
(smles)
Fant asti c.

Max wanders off to another part of the shop, and Marie
blinks, trying to order her thoughts - did she just agree to
go out on a date with Max?

We | eave her as she tries to get back on with the search, and
cut to:
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I NT. CHARLESTON & SM THE - LOBBY. DAY. 16

Gles walks into frame, straight past the reception desk and
into the elevator, hitting the ‘up’ button. The doors cl ose
and hide himfromview just as Buffy wal ks into the foyer.

She tries to call the lift, but tuts as she sees that it’s
already on its way up, and as she watches the ascendi ng
nunbers |ight up, we cut to:

I NT. CHARLESTON & SM THE - CORRI DOR. DAY. 17

The |ift PINGS and the doors open, and Gl es steps out and
heads down the corridor, wal king past a few office workers,
he seens to know exactly where he’s headed, turning a corner
and approaching a pair of |arge, black double doors at the
far end of the corridor. This is Irwn Kane's office, and his
PA | ooks up as G| es approaches.

PA
Yes, sir, may | help you?

G les doesn’t answer, he just marches up to the doors and
pushes them open, carrying on into the office as the
protesting PA | eaps out of her seat to follow him

I NT. CHARLESTON & SM THE - KANE S OFFI CE. CONTI NUQUS. 18
| RWN KANE | ooks up fromhis paper as Gles strides into the

office, but Gles frowns as he | ooks at Kane and pulls to a
stop. Kane’'s PA stands just behind G les.

PA
I’msorry, M. Kane, he just wal ked
right past ne! 1’'Il go cal
security.
G LES
(conf used)
Wait a mnute... You re not Ezekiel
Sm t he!
The PA gl ances at Kane, who just nods, as if to say ‘I|’ve got
this.’
KANE
(rai ses eyebrow)
No, I'"mnot, |’mhis step-grandson,
Irwn Kane. Who are you?
PA
M. Kane? Do you want nme to cal

security?
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Gles turns and glares at the PA, who takes a step back - and
then she’s suddenly lifted off her feet, and carried back out
t hrough the doors with a SHRI EK!

We get a shot of one of the two ghosts with G les pushing the
woman out, before he SLAMS the doors shut.

As the ghost rests his hands on his thighs, exhausted, we
hear shouts from outside, and the door handle starts to
rattle. Kane stands, watching Gles carefully.

KANE
Nice trick, mind telling ne how you
did that?

G LES
I’mnot tal king to you, son, | want

to speak to Ezekiel.

KANE
You can't, he's been dead for over
thirty years.

The second Ghost joins the first, who still has one hand on
G les’ shoulder. The spirits exchange a confused | ook, before
the first one speaks through Gl es again

G LES
VWhat year is it?

KANE
It’s 2005. Are you going to tell ne
who you are? The security teamw ||
be here any second, and it’s not
going to take themlong to get that
door open, you know.

G LES
(waves hand; irritated)
They' re not getting inside. Well, |
guess if old man Smthe is dead,
and you're in his office, that nust
make you the boss of this place,

right?

KANE
That’s right.

G LES

We've got a score to settle with
this place, and if we can’t take it
out of Ezekiel, you'll have to do!

KANE
(grins)
‘W’? As in the plural?
( MORE)
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(beat)

Are you one of our clients? Wy
don’t you take a seat, and we’l|l
see if we can’'t tal k about -

GHOST #1 (0. S.)
No!

Wth a WHOOSH, the two CGhosts appear to Kane at |ast, and
Gles drops to the floor, unconscious, as they step away from
hi m

Kane recoils slightly as the two angry spirits charge up to
him one either side of him

KANE
Uh... You' re not clients here, are
you?

As the ghosts glare at Kane, we cut to:
I NT. CHARLESTON & SM THE - CORRI DOR. DAY. 19

Buffy heads into frane, making her way to her office, but she
pauses when she sees the crowd of people gathered outside
Kane’s office. She nmakes her way over, speaking to the

near est person.

BUFFY
What’ s goi ng on?

MAN
Some crazy-| ooki ng guy just burst
into M. Kane’'s office, then
barricaded it shut! Judy says he
threw her out of there |like she was
not hi ng.

Buffy peers over - Kane's PA, Judy, is sitting, shivering, in
her chair, sipping a cup of coffee as sonme concerned-| ooki ng
wor kers stand round her.

BUFFY
Did he say what he want ed?

MAN
No, we're waiting for security to
get in there before anything
happens!

BUFFY
Huh. ..
(1 ooks round)
Uh, |I’mjust gonna go open up ny
office, I'll be back, okay?

( CONTI NUED)
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MAN
Yeah, sure. | don’'t think any of us
are goi ng anywher e!
Buffy steals away and ducks into her office.
I NT. CHARLESTON & SM THE - BUFFY' S OFFI CE. DAY. 20
Buf fy heads straight for the phone, dialling in a nunber.

BUFFY
Andr ew?

I NT. SUMVERS RESI DENCE - ANDREW S ROOM DAY. 21

Andrew i s on the phone.

ANDREW
Yeah, is that you, Buffy?
BUFFY
(filtered; through phone)
Andrew, nove quick. | need you to

get ne the floor plans for the
Charl eston and Sm the buil di ng.
need a way fromny office to Kane’s
of fice without anybody seei ng ne,
maybe an air duct or sonething.

Andrew settles down in front of his PC and flicks it on.

ANDREW
Sure thing, | think WII ow
downl oaded them a whil e back j ust
i n case.

As Andrew starts rapidly typing, we cut back to:

I NT. CHARLESTON & SM THE - KANE S OFFI CE. DAY. 22
Ghost #1 SHOVES Kane down into his chair as the other one
paces up and down before him Kane casually reaches into his
j acket pocket and brings out a cigar.

KANE
You boys mnd if | snoke? Sonehow,
I don’t think passive snoking' s
going to bother you all that nuch.

CGhost #2 leers at him but then nods. Kane |ights up,
regarding the two spirits carefully.

( CONTI NUED)
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KANE( cont’ d)
So, what’'s the deal here? Did M.
Smthe | eave sone kind of debt that
you two are back fromthe grave to
avenge?

GHOST #1
M. Smthe had us both killed for
what we knew! We found about what
was going to happen to this city,
and what his famly was going to do
about it, all about setting up the-

KANE
(interrupts)
That's absurd. Zeke was a | ot of
things, but he wasn’t a killer.

Kane goes to take another drag fromhis cigar, but the second
CGhost angrily SWATS it away. Kane takes a deep breath, then
| ooks calmy up at the ghost.

KANE (cont’ d)

Look. You're both upset, | can see
that. So why don’t you let ne help
you?

The ghosts exchange a | ook, and Kane gri ns.

KANE (cont’ d)
Wondering why | don't scare easily?

GHOST #1
Well... It had crossed our m nds.
KANE
There’s a | ot people don’t know
about ne. | like to keep it that

way. Now, what say we see what we
can do for you two gentlenen, and
we can all be on our way?

As Kane flashes a winning smle at the two ghosts, we cut
away to:

I NT. CHARLESTON & SM THE - BUFFY' S OFFI CE. DAY. 23

Buf fy, cordless phone in one hand, |ooks up at a small air
vent opening on her wall.

BUFFY
You have got to be kidding ne.

( CONTI NUED)
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ANDREW

(filtered; through phone)
I"mafraid it’s the only way in,
Buffy. Un, if you don’'t want to be
seen, that is. The only other way
is out through the w ndow and
around the outside, and that didn't
wor k for Neo, so-

BUFFY
Alright, | get it.
(si ghs)
Did you have any |uck finding
G les?
ANDREW
Uh, no, WIIlow and Xander are still
out .
BUFFY

Alright, 1I’mgoing in.

She hangs up, still looking up at the small air vent. It
| ooks | ess than Buffy-sized, but nonethel ess, she drags a
chair underneath it and steps up to it.

Wth a wench and a squirt of Slayer strength, she pops the
vent open, and she peers down into the gl oom beyond.

She reaches up into it, grabs hold of something inside, and
starts to pull herself up into the air duct beyond.

I NT. CHARLESTON & SM THE - KANE' S OFFI CE. DAY. 24

Kane sits, watching the two ghosts as they pace up and down
before him hotly debating wth each other.

GHOST #2
| say we just kill him throw him
out the w ndow or sonething, then
we can go on and get to that final
destination at |ast!

GHOST #1
That’s not going to work and you
know it. It was Smthe who got us
trapped in that book, and he's cold
in the ground!

(si ghs)
I don’t think we get to nove on any
nore, Morty.
GHOST #2
No! I will not accept that! There

has to be anot her way!
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Kane holds up his hand to get their attention.

KANE
Actual Iy, gentlenen..
(beat; smles)
I think | have a suggestion.
Sonmet hing that gets all of us what
we want .

The ghosts lean in closer as Kane grins, and fromthat, we:

BLACK QUT:

END OF ACT THREE

( CONTI NUED)
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ACT FOUR
FADE | N:
I NT. CHARLESTON & SM THE - KANE S OFFI CE. DAY. 25

The office is quiet - except, that is, for a faint thunping
sound, and netallic scratches that echo from sonewhere off
SCreen.

We start to push in on an air vent, and after a few beats, it
FLIES OPEN, and with a YELP, Buffy slides out through it,
landing in a heap on the office floor.

She springs to her feet, fists up, scanning the office - the
curtai ns have been drawn, and she can’t make anything out in
the dimlight, until Kane speaks.

KANE (O S.)
Over here, M ss Sunmers.

Kane flicks a light on his desk on, and Buffy takes in the
room- Kane is sat behind his desk, and Gles is still lying
in a heap in the mddle of the room

BUFFY
Ch ny God, G es!

She rushes over to himand lifts himup, checking his pul se
as Kane stands and wal ks over.

KANE
You know this man?

BUFFY
Yeah, he’s ny, uh... He’'s one of ny
clients. Borderline paranoid
schitzophrenia, | think, 1'"m uh,
consi dering getting himsent
somewhere nore permanent... Wat
happened in here?

KANE
There’s not nuch to tell, really.

Kane offers Buffy a hand, and she uses it to stand and drag
Gles to his feet. She drops himonto the other chair in the
of fice, pressing a hand to his forehead.

KANE (cont’ d)
Your ‘client’ here burst into ny
of fice, attacked Judy and | ocked us
in here. After spending sone tine
ranting and raving incoherently, he
col l apsed to the ground.

( MORE)
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|"ve been sat here a little while
since then, just gathering ny

t houghts and waiting for the people
outside to force the door open
agai n.

BUFFY
Didn't you try to open it yourself?

KANE
| couldn’t open it, and | wanted to
keep an eye on himat all tines in
case he got back up and tried to
attack nme. You nust forgive ny
habit for self-preservation, it’'s a

famly
trait. (beat) That was quite an... unusual entrance, by the
way. Buffy glances over at the air vent she slid out of.
BUFFY
(covering)
Ch, uh, well, | heard you were in
trouble, so | thought I'd see if,
you know, | could get in here to,
er... help.
KANE
(smles)

I m honour ed.

Buffy eyes Kane, but they both turn to the office doors as
they finally fly open, and several arned security guards
storminto the room Kane raises his hands.

KANE (cont’ d)
It’'s alright, everything s under
control. I'"mnot hurt, and neither
is Mss Sumrers here.

The guards reach out for Gles, but Buffy slaps their hands
awnay.

BUFFY
Hey! Hands off. 1'Il take care of
him he' s ny patient.

Wth a heave, Buffy lifts Gles half over one shoul der, and
after a last glance at Kane, she wal ks Gles out of the
of fice, past a crowd of gawpi ng onl ookers.

GUARD
Uh, sir? Shouldn't we-
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KANE
(hol ds up a hand)
That won’t be necessary, Mss
Sumrers will take care of things
now. Thanks for your efforts, nen

Kane shakes the @Guard’s hand and heads back to his desk. A
little bew | dered, the Guard takes his crew and notions for
his teamto | eave.

As Kane watches themfile out of his office, we cut to:

I NT. SUMVERS RESI DENCE - LI VI NG ROOM DAY. 26

Gles is dropped onto the sofa by Buffy, who stands back,
joined by WIIlow, Xander and Andrew.

XANDER
So he was like this when you found
hi nf

BUFFY

That' s what Kane said, said Gles
burst into his office, shouted at
himfor a while and then passed
out .

W LLOW
(frowns)
Wird. | wonder what's the natter
wi th hinf You think-

BUFFY
(nods)
Yeah, sonething bad. WIllow, see if
you can find out what’'s w ong,
maybe there’s a spell on himor
somet hi ng.

W LLOW
Got it.

XANDER
(checks wat ch)
Ch, darn, |’'ve got to go, ne and
Anya are goi ng-

BUFFY
(smles)
Go. It's cool, we’'ve got it.

ANDREW
Un and I'mlate for work. ..
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BUFFY
Yes, Andrew, you can go too. WI I ow
and |’'ll get to the bottomof this.

Xander and Andrew file out, leaving Gles with the girls.
Wl ow has a hand pressed to his forehead, head down and eyes
cl osed.

After a beat, she |ooks up, frowning again.
W LLOW

I can’t find anything. Whatever’s
been put on him it’'s in there

deep. I’ m gonna have to take things
up a notch to find out what’s
wrong. |’mjust gonna go grab a few
i ngredi ents, okay?

BUFFY
Ckay, I'll stay with him you go

get what you need.

W Il ow heads upstairs, leaving Buffy with Gles. She smles
and tenderly strokes his forehead.

BUFFY (cont’ d)
Quess this is another fine ness
you’ ve-

GRAB! Buffy is cut off as Gles’ hand suddenly | ashes out,
wr appi ng round her throat!

Buffy's eyes bulge as Gles, now fully awake, leans in very
cl ose, leering at her.

G LES
So... You nust be the Slayer...

As Buffy chokes and tries to prise Gles’ grip away, WI I ow
wal ks back downstairs, a small bag in one hand.

W LLOW
Okay, | think | got what | need,
now we j ust -

Wl ow freezes and drops the bag as she sees Gles strangling
Buffy.

W LLOW
Buf fy!

G les glances towards Wl low, and that gives Buffy the break

she needs. She drops backwards, carrying Gles with her, and
with a strong KICK she flips himover her head.
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G les crashes against the living roomwall, but is quickly
back up on his feet, charging for Buffy.

W Il ow rushes over, hand raised and an incantation hal fway
out, but a quick BACKHAND from G | es stuns her, and she
st aggers backwar ds.

BUFFY
Gles? Gles! It’s nme, Buffy!
G LES
Kill the Slayer... Miust kill the

Sl ayer!

Buf fy dodges as G les lunges at her again, before he grabs
her by the hair and PULLS backwards sharply.

Buffy YELLS in pain and Gles waps his armround her throat,
trying to choke her again.

SMASH' A recovering WIlow cracks a plant vase over Gl es’
head, and he’s stunned for |ong enough for Buffy to get away.

The two girls regroup a few feet away, watching Gles warily
as he shakes his head, trying to recover.

W LLOW
VWhat do we do?
BUFFY
Punch first, work out details
| ater.
W LLOW
But... It's Gl es!
BUFFY
Ri ght now, |'m guessing G les

doesn’t have both hands on the
wheel , so we-

They both dodge as Gles charges clunsily at them before the
girls teamup again on the far side of the room

W LLOW
What’ s going on? First Jackson, now
this?

BUFFY

Again, worry |ater!

Buffy dives for her weapons chest as G les SHOUTS and runs
straight at WIlIlow, who YELPS as he grabs hold of her.

BUFFY (O S.) (cont’d)
G | es!
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He turns - and with a CRACK, Buffy lays himcold with one
suckerpunch. Gles wlts and drops to the floor, releasing
WI I ow.

BUFFY (cont’ d)
Ch, he’s not gonna thank nme for
t hat one...

The girls stand over the now definitely unconscious Gl es,
bef ore we dissolve to:
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G les’ head, still slunped and unconscious, is in frane,
before a SPLASH of water wakes himup with a splutter

We pull back to see he's been securely tied down to the chair
he’s in. Gles tries to focus, seeing Buffy and WI | ow
standi ng before him WIlow is holding an axe, but Buffy just
has her arns fol ded defiantly.

BUFFY
Just so you know, you try anything
again, and I'mgonna let WII ow
here take a few swi ngs at you. And
while | know which parts to hit
when | just want to sl ow soneone
down, she doesn’t, so chances are
it’ll be much nessier.

G LES
(bew | der ed)
Buffy, what on earth are you
t al ki ng about ?

The girls swap a | ook, before WIIlow drops the axe and they
kneel down before him

BUFFY
Gles? Is that you in there?

Ad LES
What? OF course it’'s ne in here,
what are you tal ki ng about ?

W LLOW
You kinda went all *Evil Dead on
us, Buffy had to knock you out.

G LES
You di d? That does explain the
poundi ng headache. ..

BUFFY

(sheepi sh)
Uh, yeah, sorry.
( MORE)
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G les, sonething weird s going on
Wi th you - you burst into ny bosses
of fice and hel d hi m hostage today!
G LES
l... | did?
W LLOW

Uh- huh, we think you m ght have a
little visitor in that brain of
yours.

G LES
| see... Well, if | amunder the
i nfl uence of any ki nds of
possessi on, then you know what to
do. Knocking nme out nost |ikely
weakened the spirit’s hold on ne,
but it won’'t l|ast [ong. Quickly,
before it takes over again, you
nmust use the Defconian Exorcism
ritual on ne.

BUFFY
The what with the what now?
W LLOW
I knowit, I'Il get the spell book

we need.
Wl ow gets up and dashes off screen.

BUFFY
What’'s the last thing you renenber?

G LES
I was in nmy apartnent, and the nail
had just arrived. Wth it was an
odd, plain package, wth a book
i nside, opened it but it was bl ank,
but when | | ooked again, there was
some kind of text in there, and...
And that’s the last thing |

remenber .

BUFFY
Sounds |i ke we have a w nner. \Wen
we get you out of this, we'll go

back to your place and take a | ook
at this book, okay?

G LES
Yes, good i dea.
(beat)
Buf fy?
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Buffy |l ooks up as Wllow clatters back down the stairs, spel
book i n hand.

BUFFY
Yeah?
G LES
| didn't... hurt anyone, did |?
BUFFY
No, you're clean, don't worry.
(to WIlow
Al set?
W LLOW

Uh, yeah, just give ne a second to
check this over.

G les’ eyes suddenly roll back in his head, and his head
starts to loll around. Buffy bites her |ip.

BUFFY
Uh, WIIow?
W LLOW
(readi ng)

Ckay, okay, | got it.

Wl low clears her throat and takes a step back as G les
starts GROALI NG and struggling to get free.

W LLOW (cont’ d)
In the nanme of Kajui, protector of
t he i nnocent soul fromthe
dar kness, we beseech you, free this
noral fromthe evil holding onto
his soul!

A blue and white LIGHT starts to glow around G les, and his
struggl es get nore frantic.

W LLOW (cont’ d)
(readi ng)
Bevrijdt u dit ziel van duisternis!

Wth a FLASH of light, the girls recoil as the SCREAM NG
forms of the two ghosts literally pour out of Gles body.

The |ight behind Gles starts to turn into a whirl pool of
energy, and the ghosts are sucked towards it.

GHOST #1
No... No! We nust kill the Slayer!
W' Il never be free if you do this
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GHOST #2
He said he’d give us new bodi es,
said we could join his arm es!
Don’t do this!

W LLOW
(readi ng)
Gat u weg, overtredi ng geesten!

Wth another FLASH of |ight, the two ghosts are sucked into
t he whirl pool, which vanishes with a | oud BOOM

There’'s a beat as the lights fade away, and the girls
cautiously | ook over to Gles, who blinks and shakes his
head, recovering. He | ooks up at them both.

G LES
Vel | ?
W LLOW
(smles)

M ssi on acconpli shed. Consider your
ghost s bust ed.

G LES
(relieved)
Jol 'y good.
(beat)
Ah, could you possibly untie ne

now?
Buffy grins and steps over to start untying Gles’ bonds.
INT. G LES APARTMENT. NI GHT. 28
G les carefully picks up the black book, before dropping

[
into a nmetal box, which he closes and | ocks. Buffy and W|I
| ook on.

t
| ow

G LES
And that should take care of that.
"Il get this sent back to the
Counci |, perhaps they can nake sone
sense of it.

BUFFY
| don’t get it, who d send you
sonething like that?

G LES
I"mafraid | have many enem es,
Buffy, and it isn't too difficult
for one to learn where | am wth
the right connections.
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W LLOW
You think this was an inside job?
Anot her Wt cher?

G LES
(darkly)
| have ny suspicions. The apart nment
door suddenly opens, and Max steps
i nsi de. He pauses when he sees the
trio staring back at him

MAX
Sornet hi ng w ong?

G LES
Where have you been all day, Max?
Max hol ds up a bag, bursting with
books.

MAX
Shoppi ng, renenber? W nmanaged to
find nost of what you asked for.

G LES
‘W' ?
MAX
(grins)

Oh yes, Marie cane along to help ne
out. She’s a charm ng wonman, you
know, very selfl ess.

G LES
Yes, quite. Well, now that you're
back, you' Il have to remain here

again this evening, the conditions
of your house arrest are quite
speci fic.

MAX
Ah, about that... You see, Mirie
and | are just going out for a bite
to eat later, so |’mjust sw nging
by to freshen up.

A beat. WIIlow and Buffy both turn to Gles, surprised by
Max’ s news and waiting G les response.

G LES
You... and Marie?

MAX
Yes, just a quiet dinner, nothing
maj or.

( MORE)
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MAX( cont ' d)
Seeing as she’'s a Watcher, and al so
nore senior than me, 1’1 still

count as bei ng under supervision
for the evening, so there shouldn’'t
be any problemw th it! What do you
say, Rupert?

Gles tries to think of a way to nmake Max stay in - but they
both know he can’t. G les hangs his head and nods.

G LES
Yes, that should be fine.

Max grins and heads for the small spare room he’s been using,
as Buffy, her jaw hanging open, steps up to him

BUFFY
VWhat the hell do you think you' re
doi ng?

G LES
|’ msorry?

BUFFY
You march your British butt right
over there and tell himthere’ s no
way he’s going out with your girl
t oni ght!

G LES
(shakes head)
I"’mafraid she isn't ‘ny’ girl,
Buffy. Now if you'll excuse ne,
|I’ve had quite a long day, so I'm
going to get sone rest.

Gles turns and wal ks away, straight into his bedroom
| eaving a shocked WI | ow and Buffy behi nd.

As G|l es’ bedroom door shuts, we:

BLACK QUT:

END OF SHOW




