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TEASER
FADE | N:
EXT. HLLS - NI GHT 1

Looki ng down on the distant, shimering |ights of C evel and,
the typically dreary city actually | ooks picturesque from way
up here.

As we take in the scene, however, our viewis partially

bl ocked as a figure steps into frame. The figure stands idly
before us, notionless for several seconds, before a famli ar
voi ce eerily croaks out an excl amati on.

VOCE (O S
If only they knew the plans that |
have in store for them | wonder if

they, still, would |ie peacefully
in their beds.

(beat)
Such chaos | oons inside this m nd
and it will all be unleashed upon

your peaceful city with the opening
of the gateway.

(1 aughi ng)
| doubt that they're even aware of
its location, that they’ ve
W t nessed the spl endor of that
which will unlock their dem se and
it’s been there under their very
noses for so | ong now.

(beat)
Foolish children. A matter of hours
rests between yoursel ves and
eternity, and you Il never see it
com ng.

The figure stays, |ooking down on the city below, and after a
beat he speaks agai n.

VOCE (O S) (cont’d)
(si ghs)
And now |’ m hungry.
The figure steps out of franme, and we dissolve to:
EXT. OUTSI DE PCLI CE STATI ON 2

From across the road, we watch a car park up in a desol ate
parking lot in front of the police station.

After a few nonents, the car door sw ngs open and JACKSON

energes fromdriver side with DAN quick to follow on the
ot her si de.

( CONTI NUED)



CONTI NUED:

DAN
So your sister just shows up on
Buffy’s doorstep? Then what ?

JACKSON

(si ghs)
She crashes out at ny place. She
hasn’'t left her roomfor a few days
now except to eat and shower. |’ m
just gonna | eave her to it. Wen
she feels like talking to ne again,
she will. She's certainly..

He trails off, and Dan rai ses an eyebrow.

DAN
VWhat ?
JACKSON
(evasi ve)
Different. | think she’s seen a | ot

nore of the world than | realised.

DAN
(chuckl es)
Heh, don’t say she’s becone a
religious convert |ike you! I don’'t
need anybody el se thinking that
denmons wal k anongst us, or whatever
you guys t hink!

Jackson gl ances at Dan - his partner’s a lot closer to the
truth than he realises! Dan shrugs and heads towards the
police station, and a relieved Jackson lets the conversation
t opi ¢ pass.

DAN (cont’ d)
‘“Nother fun filled day in Cuyahoga

County.

JACKSON
Day isn't over yet. W’ve still got
paperwork to entertain us until the

nor ni ng hours.

DAN
(beat)
I should have taken that job offer
with the Browns.

JACKSON

They definitely can’t get any
Wor se.
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DAN
Hey! That’s ny teamyou re dissing
t here, Jacks!

Jackson begi ns | aughing as Dan begins what will nost likely
be a mghty rant, and they enter the station and quickly

di sappear from sight.

That sane famliar figure conmes into view once nore to
partially block our take of the police station, stepping
fully into the street.

We finally reverse our view find ourselves eye to eye with
JEREKOV!

JEREKOV
Soon. But first, there's an old
score | have to settle.
He grins w ckedly, taking a step towards us as we:

BLACK QUT:

END OF TEASER
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ACT ONE
FADE | N:
I NT. Al RPORT - MORNI NG 3

We catch up with, what seens to be, an infinite nunber of
peopl e hurrying through the heavily flow ng airport.

As we take into the flow oursel ves, we begi n weavi ng between
t he endl ess bodi es, apparently searching for soneone.

As we squeeze in between a heavy set woman, clinging for life
to her children, we cone up on a famliar back of soneone’s
head.

XANDER (O S)
So, Italy... this is |like a whole
ot her country!

We quickly reverse our view to find XANDER and G LES wal ki ng
quickly in our direction, staying in with the constant flow
of traffic.

Xander | ooks round the airport’s interior with a sense of
wonder, whereas G les already |ooks like this has been a very
long trip indeed.

G LES
That’s the general idea.

XANDER
(beat)
Not everyone here speaks Italian,
right? | nmean, there's got be the
occasi onal person that speaks

Ameri can.

G LES
Engl i sh.

XANDER
Huh?

G LES

You nean, ‘there’s got to be the
occasi onal person that speaks
Engl i sh.

XANDER
No, | nean that | want to converse
W t h soneone who conprehends what
I’ msaying when | tell themthat I
want sone french fries, or that
|’ve got to go to the bathroom
Not that | want ‘chips’ or to go to
the ‘charlie’

( CONTI NUED)



CONTI NUED:

Gles only goes as far as to shoot a quick scow in Xander’s
di rection.

G LES

(annoyed)
The word you're looking for is
“l100.’

(beat; proudly)
And English, not surprisingly, has
becone sonmewhat of a world
| anguage, save the nobst outlying
third world countries that |ack the
resources for satellite tel evision

XANDER
(shaki ng his head)
Look at you.

G LES
VWhat ?

XANDER

You couldn’t be nore snug about
yoursel f, could you?

(mocking Gl es)
M. ‘I hail fromthe greatest
country in the land; one that is
responsi ble for the English
| anguage’ . Let us not forget that
if it wasn’t for Anerica, that
| anguage woul d be German and you
woul d hail fromthe still recently
re-dubbed ‘ Engl and, Gernmany’s
bitch’ country.

(spotting sonet hing)
Qoh, corndogs!

G |l es shakes his head as Xander hurries off to a tiny cart
just out of reach fromthe swarm ng hive of people.

From G | es’ benused expression, we cut to:
I NT. CAB 4

Xander is quickly devouring the last of his corndogs as G les
wat ches in dismay, |ooking back down at his watch.

G LES
That’'s five corndogs you' ve eaten
in under two m nutes!

XANDER
It rem nds me of hone.
(beat; swall ow ng)
So where are we supposed to start
| ooking for this book of Guacanol e?
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G LES
The book of Garulah, and |'mreally
not certain. It's runored to have
been hi dden sonewhere within the
city’s walls sonetine around the
sane tinme frame as the Bl ack
Pl ague, its | ocation known only by
a sel ect few.

XANDER
The Bl ack Plague... correct ne if
I’mwong, but that was a really
long tinme ago.

G LES
vel | -

XANDER
So in theory, it could be on an
entirely different continent by
now.

G LES

(reluctantly)
It is possible, but according to ny
research, it was used in the 1970s,
so the nost |ogical assunption is
that it is still sonmewhere in the
vicinity.

(beat)
And when did you start theorizing?

XANDER
Oh, since | was about fifteen and
nonsters tried day and night to
kill me, ny friends, and their
Wat chers. |’ ve just picked up sone
bi gger words al ong the way to nmeke
it sound nore professional, but

it’s still just nme throwing wild
guesses into the air.

(beat)
So, while you're out |ooking for
this book. ..

Xander pulls out a thick set of papers.

XANDER (cont’ d)
... I"mgoing to start working on
this.
G LES

(conf used)
A transl ati on?
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XANDER
If only. This is Anya s shoppi ng
list.
G LES
(eyes the papers)
Good God!
XANDER

Apparently Italy was one of her
favorite hangouts in her nore
‘vindictive' days. You woul dn’t

beli eve how hard it was to instill
the small ‘third trinmester’ flying
rule into that woman’s head, or she
woul d have been here with us.

G LES
I didn't enlist your com ng al ong
so you could go shopping! I’ m going

to need help in finding this book.

XANDER
You don’t even know where to start
| ooking for it yet! Wen you get a
rough idea, page ne and |I'Il cone
running |ike a young Flash Gordon.

G LES
W' re overseas. Your pager nmay not
even work herel

XANDER
One step ahead of you
(reaching in his pocket)
| bought this one at the airport
while you were in the charlie.

G LES
(exasper at ed)
It’s ‘“loo"!

XANDER
(to the driver)
Coul d you stop here, please?

G LES
What are you doi ng?

XANDER
(1 ooki ng ar ound)
Is this not a shopping district?

G LES
You can’t-
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XANDER
Gles, | knowthat it’'s a big world
out there and you' re scared to be
al one, but you're a grown nan.

Xander puts his hand on Gl es’ shoul der

XANDER (cont’ d)
Face your fears.

G LES
But -

The cab door SLAMS SHUT, with Xander hol di ng up his pager and
nout hi ng the words ‘ page ne.’

Gles sits back in his seat as a | oud sigh escapes fromhis
nout h.

G LES (cont’ d)
| shoul d have brought WIIlow. ..

The cab drives away, and we cut to:
I NT. SUMVERS RESI DENCE - LOUNGE - EVEN NG 5

WLLOWSsteps lightly in front of us, her face brightened with
a smle, as she deals out orders.

W LLOW
Just a little bit higher.
(beat)
We've got to hurry, people! He's
going to be hone soon.

ANYA (O 9)
Wy is it, again, that the pregnant
| ady who is al nost, quite
literally, bursting, the one
standi ng on a chair, hangi ng
‘Wl cone Home’' banners?

We quickly swift around to find ANYA standing on a chair with
the af orenenti oned ‘ Wl cone Honme Andrew!’ banner held firnmy
upon the wall, with MARI E hol di ng up the other side.

Back on Wl low, she frowns for a nonent before allow ng an
answer .

W LLOW
Because you took it from ny hands,
and said that you were ‘pregnant,
not hel pl ess.’
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ANYA

(beat)
Well, 1"ve changed ny m nd. Cone
take this. The baby may wel |l drop
fromny uterus with the increased
altitude... which would be fine,
I"d love to get her out, but she
m ght hit her head when she fell to
the floor, and with all the horror
stories that you hear from people
bei ng dropped upon their heads as
children, ny God! That m ght be al
that it needs to knock the Harris
gene firmy in place!

W | ow di splays her patented ‘soneone is tal king badly about
Xander in ny presence’ face as she wal ks over to relieve Anya
from her duti es.

Anya steps down fromthe chair as WI|ow takes her end of the
banner, and steps back to begin the task of makeshift
super vi sor.

W Il ow holds the banner up al nost as high as she can, | ooking
back to Anya for confirmation, to which Anya only seens to be
staring off into the distance, but before WIIlow can ask,
BUFFY enters the room wal king directly underneath the banner
i n progress.

BUFFY
How goes things on the decorations
front?

ANYA

Do you think that Xander was
dropped on his head as a child?

BUFFY
(beat; shrugs)
Coul d expl ai n sone things.

W LLOW
(of f ended)
Hey! Xander is out risking his life
for us, and you' re debating on
whet her or not he experienced head
trauma as a child?

BUFFY
It sounds so bad when you say it
t hat way.

W LLOW

(seem ngly angry)
That’ s because it is bad!
( MORE)
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(coyly)
Is this straight?

BUFFY
As an arrow.
(beat)
Though, not the arrow that | shot
at that denon the other night - you
know, the one in the-

WIllow s blank stare forces Buffy to stop

BUFFY (cont’ d)
(sheepi shly)
It's straight.

W Il ow and Marie both pin their respective ends to the wall
and step down fromtheir chairs.

MARI E

(playfully)
Thank goodness. | thought my arm
m ght dislodge fromits socket if |
held it in that position any
| onger!

(beat)
You girls should cherish your youth
whil e you have it. Before you know

it, youll be an old bat |ike ne
who gets w nded nerely by hanging
si gns.

W LLOW

Don’t be so cynical, Marie. You're
a very attractive woman.

ANYA
And you're definitely not a bat. If
| saw you as any wi nged animal, it

woul d be a pi geon.
Anya receives confused stares all around.

ANYA (cont’ d)
You know, pigeons. Not that Marie
poops a |ot, but how they have
nicely curved bodies and... you
need to stay away fromne, WII ow.
Your deviant ways are starting to
take their toll on ny sexuality!

W LLOW

(beat; apathetically)
| don’t think it’s contagious.
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BUFFY
(interrupting)
Al | esbianismaside, is everything
el se ready?

W LLOW
Let’'s see. Cake, ice cream new
‘Lord of the Rings’ box set. He
won't want to | eave the house for
days! Ckay, well he really
couldn't, even if he wanted to,
with the whole recovering froma
near death experience thing, but
it’s nice to know that he'll be
confort abl e.

ANYA
| still feel kind of bad.

BUFFY
Anya, what happened to Andrew isn’'t
your fault. W' ve been over this.

ANYA
Well, this is the second tine that
the little thing has saved ny life.
It’s |like he's ny guardi an angel .

Granted, an ill conceived and oddly
shaped guardi an angel, but he fits
the bill nonethel ess.

(t hi nki ng)
Though | did save his life in
Sunnydal e.

(upbeat)
Screw it, we're even.

BUFFY
(beat)

So, who's supposed to be picking
hi m up, anyway?

Everyone stops and stares at Buffy, |eaving her to | ook
curiously back at themuntil she realizes what’s goi ng on.

BUFFY (cont’ d)

("oh")
I think I'll just be going to do
t hat then.
W LLOW
Buf fy-
BUFFY

I know what you’'re thinking and it
didn’t slip nmy m nd!
( MORE)
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CONTI NUED: - (4) BUFFY( cont ' d)
I was just trying to make sure that
everything was. ..

(pouti ng)
I’ma bad person, aren't |?

Wt hout waiting for a possible confirmation, Buffy grabs her
coat and heads for the door before we cut to:

I NT. LIBRARY - MORNI NG 6

Gles is wondering through a shelled out library. A few books
are lying on vacant shelves here and there, but for the nost

part, nothing. Tables lie turned over in the mdst of a vast

open area and appear as though they’ve been |like so for sone

tinme.

As he wal ks through the remmants, Gles is startled when a
voice rings out, nearly falling backwards into an enpty
shel f.

VO CE (O 9)
If it is answers that you seek, you
shoul d consi der searching
el sewher e.

G les whips around to see a well dressed MAN standing easily
across the large roomfrom him Shaggy, dark hair hangs out
from underneath a concealing hat.

Hi s posture suggests a great deal of arrogance as he | eans
unusually to one side and smles back at G| es.

MAN
Contrary to popul ar belief, the
worl d’ s know edge lies within the
world, not within the pages of its
books. And certainly not within an
abandoned i brary.

G LES
This library was flourishing the
last time that | was here, one of
the finest in Italy.

MAN
Quite so, but that was nearly ten
years ago. Many an event has
befallen this city in the noons
since you ve taken a breath within
its walls.

G les stares back in disbelief.

G LES
How di d you know t hat?
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MAN
(confidently)
It’s what | do.

G LES
(suspi ci ous)
Who are you?

MAN
You nust forgive ne.

G les tenses up as the man wal ks across the dust | aden floors
of the building.

MAN (cont’ d)
| have sonewhat of a taste for
dramatic entrances. | amthe

I mortal .

He raises his head and we get a |l ook at his face at |ast -
roughi shly handsonme, with a neatly trinmed beard and tanned
ski n.

G LES
The I mortal ?

He nods. G | es doubl e takes.
G LES (cont’ d)

(in disbelief)
Wait, the Imortal ?

| MMORTAL
I ndeed.
G LES
(still in disbelief)

The I mmprtal who has been around in
one form or another since the dawn
of manki nd?

| MMORTAL
Hence the immortality inplications
t hat acconpany the name, M. Gl es.
G LES
(surprised)
And. .. you know ny nane.

| MMORTAL
As | stated before, it is what |
do. My apologies if it unsettles
you, which | see it does.
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G LES
(beat)
How do | know that you're really
the Immortal, as you claimyou are,
and not a common thief who sonmehow
got their hands upon ny persona
i nformation?

| MMORTAL
Wul d you rat her argue sincerity,
or find the Book of Garul ah, which
you seek?

G LES
(conf used)
How di d you-

| MMORTAL
It’s a dreadful side effect of the
aforenentioned immortality. |I’'m
al l owed inside a person’s m nd
whether | wish it or not, I'm
af rai d.

G LES
Then you know where | can find the
book?

| MMORTAL
| do.

G LES
Are you willing to tell nme where?

| MMORTAL
(beat)
I can sense that you are well
intentioned even w thout allow ng
nmysel f passage within your mnd. |
shal |l provide you with assistance
in any formthat | may.

G LES
(still skeptical)
Any help is nuch appreciated, but-

| MMORTAL
Excel l ent. Now that we’ve gotten
the formalities behind us, we can
retrieve your book.

The Imortal begins to wal k quickly fromthe building and
toward the door.

G les hurries along behind himand stops short as he ventures
t he question:
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G LES
Do we have tinme to nake a call?
Of of Gles hopeful expression, we:

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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ACT _TWO
FADE | N:
I NT. SUMMVERS RESI DENCE - EVEN NG 7

The front door slowy sw ngs open to reveal a crutched ANDREW
hobbl i ng uneasily through the doorway.

Bef ore he can even | ook up a collective ‘SURPRISE!!" rings
out as though it was a birthday party, nearly sending him
back onto the floor until Buffy catches him

BUFFY
(to Andrew
You okay?

She hel ps hi mback on his crutches and then | ooks back to
everyone el se.

BUFFY (cont’ d)
I think we could have done w thout
the collective scream ng at the
hobbl i ng wonder!

ANDREW
Hey!
BUFFY
Sorry... reflex.
ANDREW
(to everyone)
No, it’s great! | didn't even think
you guys realized that | was gone.
(qui ckly)

Is there cake?

W LLOW
Damm right there is!

Everyone stops and | ooks at Wllow for a nonent - did WII ow
just curse?

W LLOW (cont’ d)
(i nnocently)
What? I|'"mjust a little excited.
That’'s all.

BUFFY
(cheerful ly)
And rightfully so, WIIl. W’ ve
gotten back one of our own.

ANDREW
Ah, you guys. | don’t know what to
say.

( MORE)
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CONTI NUED: ANDREW( cont ' d)
(beat)
Except, could you nove out of the
way? My legs are still feeling

weak, and all this standing is
meki ng me kind of dizzy.

W LLOW
Ch, sorry.

Everyone realizes that they're in the way and qui ckly begin
shuffling out of the way, allow ng Andrew to nmake his way
toward the | ounge.

WIllow smles gleefully and waves as he passes, with everyone
el se giving their hell os.

MARI E
W&l cone back, Andrew.

ANDREW
Uh, thanks, but | really need to
tell you guys about this dream|
had, because |I think | figured-

ANYA
(interrupts)
I’ m happy that you re not dead!

Anya goes in and hugs Andrew, awkwardly, his crutches and her
st omach.

JEREKOV (O.S)
Gve it tinme. |’ve only just
arrived.

Everyone qui ckly whi ps around to wi de open door to see a
confident Jerekov standing in the doorway.

Buffy sees himand quickly turns back to the others.

BUFFY
(arrogantly)
Oh ook, it’s the guy whose ass we
ki cked back into anot her di nensi on!

She turns back around to stare at himwith a cocky tilt of
t he head.

BUFFY (cont’ d)
Let me guess, you're a masochi st.
Can’t get enough of the pain,
right?

Jerekov stands defiantly, staring back at her with a snal
smle on his face.

( CONTI NUED)
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BUFFY (cont’ d)

(shrugs)
At | east you cane to the right
pl ace.

Wth that, Buffy swings around with a heavy BACKHAND t hat
does little to effect him

BUFFY (cont’ d)
Ch wait, that was a different guy.
(turns back to the others)
Is this the denon or the warl ock?
(to Jerekov)
There are just so many of you evil,
dark overlord types that we cone
across and after a while you al
just do kind of a blendy thing.

JEREKOV
(smrks)
Your arrogance, | find anusing.
Your powers, | find |acking and
your witch, I find usel ess.
W LLOW
Hey, mister! |I’'ll have you know

that |’ mthe one that-

Before WIllow can finish her sentence, a famliar red |ight
FLASHES forth fromJerekov's palmand hits WI I ow

W LLOW (cont’ d)
(beat; worried)
...1s usel ess!

W Il ow | ooks down at her hands, know ng what’'s wrong straight
away. She throws a worried | ook at Buffy.

W LLOW (cont’ d)
Buf fy, ny powers!

BUFFY
VWhat -

Jerekov picks her up by the throat.

JEREKOV

It’'s very tenpting to kill you now,
only then you wouldn’t be around to
W t ness the death of your friends,
and that...

(grins)
That woul d take the fun out of it
all.
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The smile on his face quickly disappears, and with a FLARE of
green |ight, Jerekov DI SAPPEARS, dropping Buffy to her feet
as she gasps for air.

As Buffy raises her head back up froma deep gasp, Jerekov is
gone, and Marie breathes a sigh of relief, closing a spel
book.

MARI E
Are you okay? | didn’t think I’'d
get that incantation out in tine!

BUFFY
(rubbi ng her throat)
O course. Not the first time |’'ve
been strangl ed.
(beat)
And how creepy did that conme out?

MARI E
That spell should have sent hima
fewmles anway, we're safe for the
ti me being.

Buffy stands and hurries to WI I ow.

BUFFY
WIIl, are you okay?

ANYA
This is just great! You know, back
in the old days, when a denon was
vanqui shed, that neant that it was
vanqui shed in the sense that it’'s
not com ng back!

(t hi nki ng)

| really mss those days.

ANDREW
| thought he was a warl ock?

W LLOW
He is. Jerekov? Cone on, guys, it
was just last year that Buffy stuck
the scythe in his back.

BUFFY
(realizing)
And it didn’t kill him.. he tried
to get Xander’s soul! Way didn't |
remenber that?
(beat; confused)
How di d he get out?
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W LLOW
How di d he take ny powers woul d be
the nore pertinent question.

ANYA
Are you sure they’'re gone? Have you
tried then?

W LLOW
| don’t have to try them | can
feel them.. or the lack of them
anyway.

BUFFY
Gone for good?

W LLOW

(worri ed)

| don’t know. | don’t think so. |
still feel kind of tingly.

BUFFY

Ckay, you figure that out, 1’11
call Jackson and try to track
Jerekov down, but, WIIl... hurry.
If this goes down anything |ike
last time, we’'re probably going to
need sone mmj or portal age.

W Il ow nods as Buffy reaches for her phone.
I NT. JACKSON S CAR 8

Jackson is driving speedily through a suburban nei ghbor hood
as both he and Buffy are steadily scouring the streets.

BUFFY

He coul d be anywhere by now.
JACKSON

No need for pessimsm W’'IIl find

him W al ways do.

BUFFY
Don't go all *‘shiny, happy guy’ on
me. Sonething is really up with
this one. Stopping by to drain
W Il ow of her powers? Not thinking
it can be a good sign.

JACKSON
What do you think he’s up to?

( CONTI NUED)



21.
CONTI NUED:

BUFFY
Sonet hi ng that he doesn’t want
di sturbed by bei ng sucked back into

a portal.
JACKSON
You think Marie' s spell slowed him
down?
BUFFY
An axe buried in his back only
pi ssed himoff last tinme. | think
bei ng bani shed was just an
appeti zer.
(beat)
But still... thanks for hel ping ne
out. | know you’ ve probably got

police stuff to be doing, and the
| ast thing you need is ne dragging
you back into all ny problens al
over again, but-

JACKSON
I’ m al ways here to help, Buffy, you
know t hat .

BUFFY
(smles)
Maybe there’ s sonmeone out there who
wants nme alive after all

JACKSON
There is.

Buffy inquisitively |ooks back to him waiting for a
response. Jackson gl ances across at her and grins.

JACKSON (cont’ d)
Me.

Buffy can’t help but crack a small smle at jackson's
comrent, quickly turning away to | ook back out the w ndow.

As we watch a warm sm | e spread across her face, we cut to:
I NT. I TALY - CAFE - DAY 9

A small cafe is bustling with activity as workers hurry out
orders to their respective tables.

As we take notice of a cute waitress standing just on screen,
the front door opens and a stack of boxes energe fromthe
daylight with legs carrying themin.

As the boxes continue toward us, a voice rings out to
redi rect the packages.

( CONTI NUED)
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G LES (O 9
Xander!!

Xander’s head pokes out from behind one of the boxes, and he
spots Gles sitting wwth the Immortal in a corner booth

He hurries over, sitting the boxes pronptly on the ground
before sighing loudly and taking a seat. He | ooks over at the
Immortal, and then back to Gl es.

XANDER
You hired a gui de?

The Immprtal nptions to the stack of boxes with his head.

I MVORTAL
For Anya?

Xander forces a chuckle and quickly | ooks back to G| es.

XANDER
| think ‘my friend Xander’ woul d
have been an appropriate all owance
of information for a conplete
stranger, not a full marital
hi st ory!

| MMORTAL

| often observe peopl e conpl ai ni ng
that this world is void of justice,
but if a forner denon can find a
husband as devoted as yourself
based on the goodness of her soul
then those peopl e nust be nothing
nore than whiny little bitches.

A beat, then Xander forces another quick |laugh and turns
furiously to G les.

XANDER
(to Imortal)
Excuse ne.
(angrily to Gles)
You told the guide ny life story?!

G LES
(annoyed)
He’'s not our guide - well in the
strictest sense of the word, |
suppose that he is, but he's also
got a slight case of omi potence.

XANDER
So you tell himthe story of your
friend Xander who’s having a baby
torub it in his face?

( MORE)

( CONTI NUED)
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Jesus, Gles, you really can’'t be
| eft al one, can you?

G LES
(wearily)
Xander, the nan’s not sterile, he's
all know ng.

XANDER
Ch. .. omi potent.
(beat)
Wait, what’s the word for dead
t adpol es t hen?

The I'mortal smles and brings things back on topic.

| MMORTAL
My nane is the I mortal
XANDER
O course it is. I'm* Wal ks on

Water’ ..
(nmotioning to G| es)
...and this is ny trusty sidekick
‘“he who can’t tell a guide froma
crazy honel ess man on the street’.
(to Immortal)
No of f ense.

| MMORTAL
None t aken.

G LES
(to Xander)
If youre quite finished, 1'd |ike
to be on our way. We are working on
somewhat of a tine franme here.

XANDER
Fine, but when we end up in
Australia, | want you to renenber

who hired the potentially sadistic
and nost |ikely drug inpaired
gui de.

4 LES
(to Imortal)
May we go now?

| MMORTAL
At your discretion

The trio stand fromthe booth, and we cut to:

23.
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10 EXT. I TALY - STREETS. DAY. 10

The I'mortal wal ks along the crowded streets, a few steps
ahead of G |es and Xander, as Xander interrogates G| es.

XANDER
Wiy didn't you tell ne that the nman
was sone sort of a dem -god before
I insulted himcountless tines?

G LES
I’mnot really certain what he is,
and besides, | did. If you were to

rel ease your asinine sense of
sarcasmfor a nonent’s tine, you
m ght have heard it.

XANDER
He’'s going to kill me, isn't he?
He’'s luring us off to sonme renote
| ocation so he can take his tinme in

doing it!

G LES
He’'s not going to kill you. He's
one of the good guys... as far as

I’ m awar e, anyhow.

XANDER
(beat; to Immortal)
Excuse ne! Where did you say that
t he book was | ocated agai n?

| MMORTAL
I n an underground | abyrinth, well
out si de of town.

XANDER
(quietly to Gles)
Labyrinth... he used the word
“labyrinth’!
(worri ed)
|’ mso dead.

O f of Xander’s pal e expression, we cut to:

11 I NT. JACKSON S CAR - NI GHT 11
Buf fy and Jackson are still on the | ookout, but com ng up
short, with each of them | ooking as though they are tiring.

JACKSON
Ckay... I'mstarting to think that

maybe your pessimstic attitude was
the way to go after all
( MORE)
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Jackson concentrates on his driving,

JACKSON( cont ' d)

Not counting trees and your random
shrubberies, there hasn’t been
anything resenbling a six foot five
war | ock roam ng the streets.

BUFFY
| didn't need help with the ‘not so
sure’ attitude, Jackson. One of us
has to at | east act |ike we believe
we're going to find him And I, for
one, vote for that person to be
you.

JACKSON

(playfully)
Fine, but just know that | don’t

like it.

BUFFY
Anyway, off topic for a second,
how s Shanna?

JACKSON
Honestly? | have no idea. Dan asked
me earlier, and I’'ll say what |

said to him She's seen a |l ot nore
of the world than | realised since
she’ s been gone.

BUFFY
No ki ddi ng! Recogni sing a denon
that had laid an egg in ny stomach
and then knowi ng how to get it out
W t hout hurting nme?
(si ghs)
Has she spoken to you about it yet?

JACKSON
No, and |I’m not going to push her
for an explanation ‘till she’'s
ready. | don’t want her running out
on me again just yet, at |east not
till she’s told nme where she’s

been!

sil ence before Buffy speaks agai n.

BUFFY
(si ghi ng)
Still, he’s got to be out there
somewhere. Surely he didn't just
cone to town to weak vengeance on
W Il ow by taking her powers!

25.

and there’s a nonent of
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JEREKOV ( Q. S)
Maybe not, but don’t call ne
Shirl ey.

Buf fy and Jackson whip around to see Jerekov sitting calmy
in the back seat, smling.

Jackson instinctively goes for his gun, but before he can get
anywhere cl ose Jerekov sends a patented RED FLASH t hr ough
him | eaving himunconscious and the car speeding toward a
street |ight.

The car CRASHES into the street |ight, the w ndscreen
SMASHI NG as Buffy and Jackson are thrown around by the

i npact .

We stay inside the car for a second, |ooking in on the
stunned duo, cut and bl oody fromthe smash, before we:

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE
I NT. JACKSON S CAR NI GHT. 12

Shaki ng her head as she recovers fromthe inpact, Buffy
qui ckly | ooks around. Wth Jerekov nowhere in sight, she
switches her attention quickly back to Jackson

BUFFY
Jackson, are you alright? Jackson!

After the outburst, Jackson slowy begins to stir, |ooking
hel pl essly around at his environnent.

JACKSON
(groggy)
" mfine.
(beat)
Where’'s the... thingy?

BUFFY
I don’t know. He Houdini ed out on
us again. Are you sure you' re okay?
There’ s bl ood.

JACKSON
(smling)
I’ mgood. Not the first tinme |’ve
wr ecked i nto sonet hing.

Buffy forces a smle back, but concern is boldly present upon
her face. She starts to open her nouth again, but before she
can get a syllable out, she's interrupted by:

JEREKOV (O.S)
Just because | don't plan on
killing you just yet, doesn’'t nean
that we can’'t have a little fun
before it starts.

Buffy sighs, throws a |ast glance at the stunned Jackson and
then steps out of the car. Jerekov waits for her to nmake her
way over to him

BUFFY
(angrily)
Bef ore what starts?! The ass
ki cking? You' d better nmeke it
qui ck, because this tinme, |I'mthe
one who's really pissed off.

JEREKOV
Fool i sh-

Buffy doesn’'t give himtinme to finish an insult when she

junps across the hood of the car and | ands a heavy ROUNDHOUSE
to his face.

( CONTI NUED)
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The warl ock stunbles back a step, She quickly follows with a
conbi nati on of PUNCHES and a nasty KNEE to his groin,
actually allowng a yelp of pain fromJerekov' s nout h.

Before he can recover fromthat, Buffy |lands an al m ghty
UPPERCUT to the warl ock’s jaw, sending himsprawing, flat on
hi s back.

Buffy stands over his body for a nonent’s tinme, observing the
l'ifel essness before she quickly rushes back over to Jackson's
si de of the snoking car.

BUFFY
Jackson!
JACKSON
(still dazed)
Yeah?
BUFFY

W' ve got to get WIIlow here, now
He’s out, but | don’t know for how
long. If there’ s one thing that
|"ve learned from al nost a decade
of slaying, it’s that the bad guys
are never really dead until | see
dust, flanmes, or sonme kind of

di mensi onal portal.

JACKSON
(out of it)

BUFFY
Jackson! We don’t have tinme for
comas. Do you have your cel
phone?!

Jackson raises up all of a sudden, as though he’ d been struck
by |ightning.

JACKSON
Buf fy!

Before Buffy can even turn around, a BOLT OF ENERGY hits her,
throwi ng her violently to the ground.

Jerekov wal ks slowly into view and takes his turn at standing
over Buffy.

JEREKOV
Had it not been for your arrogance,
you m ght have defeated ne. Now
this world will be overran with
hell spawn fromthe gateway that
has | aid beneath you all al ong!

( CONTI NUED)
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Jerekov’'s dramatic nonment is interrupted by close to a dozen
GUNSHOTS firing off, penetrating Jerekov’'s skin, one by one.

Though he | ooks affected, he closes his eyes for a nonent and
is quickly overtaken by a red gl ow

Monents |l ater, the bullets slowly energe fromhis body and
hover in front of himuntil he opens his eyes again, |eaving
the bullets to fall the ground.

Jerekov turns to see Jackson standi ng uneasily, propped up in
the corner of the driver side door, and begins | aughi ng.

JEREKOV (cont’ d)
(shaki ng head)
Humans and your guns. Did you
honestly believe that sonething as
futile as a bullet could end ny
life?

BUFFY (O S)
No, but they got you to give up the
rest of your plan.

Jerekov falls as a recovered Buffy SWEEP KICKS himto the
gr ound.

BUFFY (cont’ d)
Openi ng the Hel | nout h? Way don’t
you just build a giant |laser to
bl ow up the world, Dr. Evil?

JEREKOV
You' re going to-

BUFFY
Pay? Yeah, | get that a lot. |
never was the kind of girl to keep
her nmouth shut. Sone nen just can’t
handl e t hat.

Jerekov raises his hand to use a spell, but as soon as he
does, another GUNSHOT cries out, |eaving Jerekov’'s hand back
on the ground. Buffy turns back to Jackson with a smle.

BUFFY (cont’ d)

(happi l'y)
Thank you.
JACKSON
No probl em

( CONTI NUED)
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BUFFY

(to Jerekov)
So, what we’'re going to do now is
wait for Wllowto get here, and

when she does, you' Il be sucked
back into that dinensional void.
Yay us!

Jerekov ducks his head, |ooking as though he’s been def eat ed,
cl osing his eyes.

BUFFY (cont’ d)
Ch, don’t cry. You had to have saw
this comng. |I"mthe...

Before Buffy can finish, Jerekov DI SAPPEARS before our eyes.

BUFFY (cont’ d)
Sl ayer.
(beat; blinks)
Great! He could be in Canbodi a by
now!

JACKSON
O, he could be stealing a car out
in front of the house.

There’s a SMASH of breaking glass, and Buffy | ooks round to
see Jerekov breaking the w ndow out of a car parked along the
street.

She starts to run over, but Jerekov touches the ignition to
magi cally start the car, speeding away in a cloud of tire
snoke.

Sirens begin to ring out in the distance and we see a fire
truck quickly approaching. Buffy turns back to Jackson.

BUFFY
Are you going to be-

JACKSON
I"mfine. Go. Sonmeone’s got to be
here to expl ain what happened.

Buffy forces a smle at himand takes off in a dead sprint
down the road, |eaving Jackson | eaning up agai nst the car,
| ooki ng around at the scene.

JACKSON (cont’ d)
(to hinself)
Though | have no idea what |’ m
going to tell them..

O f of Jackson’s wondering gaze, we cut to:
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I NT. UNDERGROUND LABYRI NTH - DAY

Xander and Gles are standing uneasily in front
maze, staring in disdain at what they know |ies

The place | ooks |ike a scene from I ndi ana Jones

ten feet high, closing off the narrow corridors.

G LES
(to Immortal)
And you're certain that this is
where the Book of Garulah is
housed?

| MMORTAL
Utterly certain. |I’ve seen it with
my own eyes, read fromits pages,
and absorbed all of the know edge

wi t hi n.

XANDER
So, really, we don’t even have to
go through this hell-like naze. |

mean, you could just tell us what
t he book says and we coul d be on

our way... after | find a 13th
century Pendant of Teretnalum that
is.

G les | ooks curiously back to Xander

XANDER (cont’ d)
It’s the last thing on the I|ist.

| MMORTAL
It is not ny place to divul ge such
information. Only conpletion of the
journey may deem you worthy of the
riches that lie wthin.

XANDER
(excitedly)
Ri ches?
G LES

He neans in the book.

XANDER
Li ke a treasure map?

| MMORTAL
Each section of the maze is based
on separate nental and physi cal
chal | enges. You shoul d nmake certain
that you use each of your assets to
the utnost of your abilities.

31.

13

of a conpl ex
before them

with walls
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XANDER
(beat; to Gles)
After you.
| MMORTAL
Good | uck.

32.

G les and Xander step to the edge of the first section of the
maze and inspect the insignias etched into the wall.

G LES

It’s a derivative of an ancient
Sumerian dialect...

(si ghi ng)
... known best for the tricky
subtext that typically lies within
its passages.

(to Imortal)
Can you. ..

When G les turns back, the Immortal is gone.

G LES (cont’ d)
Well, that wasn’t entirely
unexpected. . .

XANDER
Maybe the subtext is that we're
wasting our time. How do we know
that the book is even here? This
guy coul d be yanking our respective
chai ns!

G LES
It’s the only lead that we’' ve got
to go on. Until proven otherw se,
we'll treat this as the real thing.
(beat)
I’ mnot overly sure what this text
is trying to tell us.

XANDER
Maybe this isn't a nmental test. The
guy said that there were nental and
physical tests. This one could be a
physi cal test, where we’'re supposed
to junp fromthat statue onto the
top of the walls.

G LES
| don’'t-

Xander gets anxious and takes a step into the corridor, but
has he done so, than a spear is released froma

no sooner
hi dden pat

ch in the wall, m ssing Xander by inches.

( CONTI NUED)
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XANDER
(beat)
O... it could be a nental test.

From Xander’ s increasingly nervous | ook, we cut to:

I NT. SUMMVERS RESI DENCE - KI TCHEN - NI GHT 14
Wllowis standing alone in the kitchen. She’'s leaned firnmy
agai nst the bar, focusing all her attentions on a | arge bow

on the counter.

Anya enters the roomand stops as she takes note of WIllow s
concentration

ANYA
Still no luck?

W LLOW
Unl ess you count bad luck. It’s
usel ess, |’'ve been trying for over

two hours and | can’t even nove a
pi ece of stupid tupperware. Look at
it, mocking me with its dunb little
handl es.

ANYA
Huh. ..
(beat)
Marie! WI|low s gone crazy.

Wllow rolls her eyes as Marie enters the kitchen.

MARI E
Still nothing?

ANYA
She’s talking to bows... calling
t hem nanes.

W LLOW
| don’t know what he did to me, but
| can’t focus ny energies onto
anything. It’s like |I've been
stripped of the very essence of
wicca. |I’mw ccal ess!

MARI E
There’'s got to be a way to reverse
the process. |’'ve been scouring
every passage that | can think of
on the subject. | haven't found
anything yet, but I wll.

( CONTI NUED)
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ANYA
Until then, sonmeone should keep an
eye on her because the last tine
that she went all crazy, she
sprouted veins and got all fillet
happy wi th peopl e.

W LLOW
I’mnot going to turn evil!

ANYA
That’s what you said last tine!

WIllow starts to retort, but Marie interrupts her.

MARI E
Anya, dear, conme help ne in the
[iving room

Anya reluctantly follows Marie fromthe room but turns back
to WIlow before going to far.

ANYA
I " m wat chi ng you

Anya and Marie di sappear, |leaving WIIlow al one again, staring
relentlessly at the bow before her.

W LLOW
(angrily)
Stupid bow ...
I NT. SUMVERS RESI DENCE - LOUNGE 15

Andrew is sitting alone in the | ounge, watching his newy
acquired ‘Lord of the Rings’ DVDs, nouthing out all the words
along with the actors when the front door flies open.

Jackson rushes through the door and stops when he sees
Andr ew.

JACKSON
Where is everyone?

ANDREW
(sighs; sulkily)
Seei ng as none of themwanted to
listen to what |’ve got to tel
them I'’msitting here and watching
my novi es.

JACKSON

(urgent)
Andrew, where is everyone?

( CONTI NUED)
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ANDREW
(agi tated)
I don’t know, |I'm kind of on

crutches here! It’'s hard to get up

and down!

JACKSON
Are they in the house?

ANDREW
(1 ooks up at | ast)
What happened to your head?

JACKSON
Andr ewl |

ANDREW

Ckay, fine! | think Wllow s in the

kitchen but |I’m not fetching her,
Frodo is trying to conplete his

seem ngly inpossible quest and |I'm

trying to watch himdo so in 5.1
Dol by Digital Surround Sound, so
come back | ater!

35.

Jackson angrily shakes his head and runs out of the room

I NT. SUMMVERS RESI DENCE - KI TCHEN

16

Wllowis still facing off wwth the bowl with no nore |uck
t han she had before when Jackson runs in. She takes in his

frantic expression and knows sonething s up.

W LLOW
Jackson, what happened? Were’s
Buf fy?

JACKSON

We ran into Jerekov again and she
went after him W need your help,
are you all magi cked up?

W LLOW
(pout s)
No. | can’t even do a sinple
| evitation spell!
JACKSON
You' |l have to work on it in the
car, then, ‘cause we don't have
much time.
W LLOW
(worri ed)

What happened? |s Buffy alright?

( CONTI NUED)
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JACKSON
Yeah, Buffy kicked his ass, but he
got away. We're not going to be
able to stop himfor long, WIIow
W' re going to need a portal or
sonme kind of powerful nojo, fast.

W LLOW
Hey, I'mright there with you, but
I just can’t do anything. |'m
usel ess.

JACKSON

You can tell Buffy that when we get
there. Let’s go.

Al nost reluctantly, WIllow follows Jackson out of the
kitchen. As they disappear fromview, we cut to:

I NT. UNDERGROUND LABYRI NTH - DAY 17

After staring at an enpty spot of floor for a few nonents, we
see Xander and Gles both FLY into view, rolling across the
floor just before a large wall of flanes conmes dashing in

j ust behind them

Both nen stop and |lie dead on their backs as they stare up at
the ceiling, panting for breath.

G LES
That went well ...

XANDER
What? | couldn’t hear you over the
voi ces in ny head that keep
scream ng for ne to get the hel
out of here!

G LES
Don’t be such a pessimst, we've
still got each of our body parts

and we’ve conpl eted a great deal of
the maze. This venture is a
success, no matter how you | ook at
it.

XANDER
(beat)
What do you think is next?

G LES
Hard to say, really.

( CONTI NUED)
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XANDER
As long as it’s not fire, |’ m good.
| don’t want to ever w tness the
act of fire again unless it’'s to
flame grill ny Whopper.

G LES
Better than the poison arrows from
t he second phase.

XANDER
Those were poison?! One nicked ne
in the |eg!

G LES
| wouldn’t worry too nuch about it.
If it was neant to kill you, it
woul d have done so by now.

XANDER

(groans)

| hate ny life.

As they stand up, they see what appears to be the final task
as a book lies upon an enpty table at the path’s end.

G LES
See? | told you that all is well.
This is the | ast task.

XANDER
Being at the end isn’t necessarily
a good thing. The tests have been
getting harder as we’ve gone al ong.
We' || probably have to face an arny
of m dgets.

G LES
At | east we woul d have a hei ght
advantage. It would be the first of
its kind that we’ ve had today.
(beat)
Ready?

XANDER
Wuld it change things if | said
no?

Wt hout giving any kind of answer, Gles steps into the fina
section with Xander follow ng closely behind.

A few cautious steps later, they find that nothing is
happeni ng.

G LES
That can’t be good.

( CONTI NUED)
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XANDER
(nervous)
It can’t?

G LES
One woul d assune. ..

Gles is interrupted by a deep GROAL that cones from
somewhere just behind them and off screen.

XANDER
If | pretend that | didn't hear
that, do you think it will go away?
G LES
Not |ikely.

Xander and Gles slowy turn around to see an extraordinarily
| arge DEMON standing before them its razor like teeth

overl apping its bottomlip and hangi ng down nearly to its
chin. Long black hair covers the beast fromtop to bottom
glowing red eyes stare angrily at the two nen, and though it
doesn’t appear to need it, the denon bears a massive
broadsword in its right hand.

XANDER
You think this is a nental test?

G LES
| think this is a run for your life
t est.

XANDER

There's nowhere to run!

G LES
That's the test then, isn't it?

Xander and Gles | ook to one another for a nonent and quickly
turn around and run to the back wall, searching desperately
for some kind of plan.

After that goes all to hell, they | ean up agai nst the wall
and | ook to one anot her again.
XANDER
| left nmy cheat sheet at hone. Any
i deas?
On the wall, next to Gles, rests a couple of short swords,

like a coat of arnms. G les grabs themboth and tosses one to
Xander .

G LES

Not dying woul d be a sufficient
starting point!
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XANDER
Sounds si npl e enough. .

Just as he gets the words out, he has to duck underneath the
swi ngi ng sword of the quickly approachi ng denon

He retreats to the center of the roomas he and Gles cone to
stand side by side.

The denon charges once nore, this tinme at Gles. Gles avoids
the attack and swi ngs around with the sword, SLICING through
the denon’s skin and forcing a dark ROAR

The denon spins around, knocking Gles to the ground as he
does so.

As the denon raises his sword for the kill, however, Xander
THRUSTS his sword into the denon’s side, driving the bl ade
t horoughly into the denon’s inner worKkings.

The denon falls to the ground as G les quickly stands up,
| ooki ng i mrensely happy.

G LES
Ni cel y done.

XANDER
If | do say so ny-

Xander is interrupted by GROAN that comes fromjust off
screen. The denon is slowly nmaking its way to its feet,
pulling the sword fromits side and tossing it upon the
ground as it stands up.

XANDER (cont’ d)
(apat hetical ly)
Ah, hanbur gers.

The denon takes another SWNG of its sword which narrowy
m sses G les, once nore.

Both nen are unarnmed, trying only to avoid being struck as
t he beast swi ngs furiously at them both.

After several nore attenpts, Xander has to junp quickly out
of the way to slightly avoid the sword, but in doing so,
trips and falls to the ground.

As he tries frantically to nake it to his feet, he stunbles
and the denon has prine opportunity to strike and does just
t hat .

As the denon swi ngs, it appears as though Xander is done for
until G les DIVES and knocks Xander to the ground.
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In doing so, however, Gles is left directly in the path of
t he sword.

As the sword gets closer and closer to Gles, with nowhere
for the Watcher to dodge, we push right in on him and:

BLACK QUT:

END OF ACT THREE

( CONTI NUED)



41.
CONTI NUED: ( 5)

ACT FOUR
FADE | N:

I NT. UNDERGROUND LABYRI NTH. DAY. 18

The denon’s sword starts to slice through Gles - but as it
connects with him both the denon and the sword DI SAPPEAR

Gles junps fromthe ground and grabs his side, but there's
not hi ng. He | ooks over to Xander and the two share a benused
| ook for several nmonments before:

| MMORTAL
Excel | ent!

XANDER
(beat; confused)
What the hell just happened?!

| MMORTAL
You passed the test.

XANDER
And the denon was what, an
illusion?

| MMORTAL
Sonet hing of the sort. Wiy don’t
you enlighten him M. Gles?

Gles |ooks slowy back at the Imortal and then to Xander

G LES
(catching on)
It was all just for show.

| MMORTAL
Preci sely. And when your friend
forfeited his own Iife in order to
save your own, that show ended.

XANDER
So what you're telling nme is that
the whole point of this little
sadist’s fairy tale is to die?

| MMORTAL
It’s different for every person
actually. Its entire design
functions based solely upon a
person’s, or teamin your case,
focal points. In your case, it was
your ability to work as a team and
to show conpassi on for one anot her
despite the incessant bickering.

( CONTI NUED)
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XANDER
VWhat kind of maniac built this
t hi ng?

| MVORTAL
| did.

G LES
This is...
(beat)
what ?

| MMORTAL
The book of Garul ah bel ongs to ne,
M. Gles. | bartered a deal that
allowed it to be first witten in
the 14th century - two goats and an
anointed pig' s tongue, if I do
recal | .

XANDER
Wait, so you just send people on
your sick little m ssions when they
want one of your books?

| MMORTAL
No. Typically, | do not allow such
a val uabl e piece of historical text
to | eave ny possession. You are the
third and fourth persons to ever
grace these halls in search of
sonmething | have to offer. The
first two were | ooking for the
treasure of the Knights Tenplar.

G LES
(amazed)
You possessed the treasure of the
Kni ghts Tenpl ar ?

| MMORTAL
They were under the inpression that
| did.
(beat)
In truth, Alexander, | use the test

as a way to better |earn a person.
I’mallowed inside a person’s m nd
quite readily, but what a person

t hi nks of himor herself is an
entirely different matter than how
he or she may handl e t hensel ves
when placed in a situation of
peril.

G LES
Wy us?

( CONTI NUED)
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As G| es

| MMORTAL
Because you have sonething that |
require as well. The test wasn't

the determining factor in you
acquiring the book.

XANDER
(to G les)

43.

Are you follow ng this? Because he

lost me at ‘ Excellent!’

G LES
And what is it that you require of
us?

| MMORTAL
Your assi stance.
G LES
I n what ?
| MMORTAL
An acquisition. Wien | | earned of

Wat cher comng to Italy, not only

Wat cher, but the Watcher of the

true slayer, | saw opportunity to

gain assistance in a matter that

has recently conme to ny attention.
(beat)

a
a

So | offer you the Book of Garul ah
i n exchange for your unconprom sing
assi stance in an area that you can

nost surely prove useful
(beat)
Do we have an accord?

and Xander exchange curi ous | ooks,

EXT. OUTSI DE PCLI CE STATION - N GHT

we cut to:

19

The car that we saw Jerekov lifting SCREECHES into the

par ki ng |

ot of the police station, and he hu

best he can, hobbling a bit as he does so.

rries out the

He starts up the steps leading to the police station’s

entrance,

but | ooks up and stop sharply, see

didn’t expect.

i ng sonet hing he

Buffy stands on the steps to the police station, arns

crossed,

a smrk on her face.

BUFFY
Tell me you didn't think you were
going to win, because that’'s just
ki nd of pathetic.
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JEREKOV
How coul d you-

BUFFY
Beat you here on foot? This is ny
town now, or didn’t you get that
meno in your dinmension? Shortest
di stance between point ‘A and
point ‘B is a straight line.

(smling)

| learned that in college. It’s
true, I’ma dropout, but | like to
think that my time there was well
spent.

JEREKOV
But you. ..

BUFFY

Knew where to find the Hel |l nout h?
Yeah, here’'s a little advice. Next
time you go ‘casing a joint,’ don’'t
doit inafree flowng wzard' s
cape draggi ng the ground behind
you. W don’t have a lot of Harry
Potter wannabes around here and it
| ooks ki nd of suspicious.

JEREKOV
(beat; angrily)
I’ mgoing to peel the flesh from
your bones, you insolent little

wench! |

BUFFY
Let ne know how t hat wor ks out for
you.

Wth that, Jerekov releases a |lightning-like blast fromhis
pal ns that Buffy narrowy avoids, junping fromthe steps and
rolling fromharm s way.

The blast hits the front doors of the police station and
DETONATES t he entrance.

Buffy quickly junps to her feet and runs across the front
lawn of the station, just a hair in front of the constant
attack of lightning bolts.

Wth Buffy on the run, Jerekov hurries into the station
still linping, but ignoring the pain in his mad dash.
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I NT. POLI CE STATION - LOBBY 20

Jerekov rushes through the police station that stands eerily
enpty. Not a soul is in sight as he rushes through the main
| obby and through a set of |arge doors.

I NT. POLI CE STATI ON - BASEMENT 21

The door to the basenent FLIES open and Jerekov quickly
descends the stairs.

The second that he hits the bottomof the stairs and turns
the corner, however, he's nmet by Jackson and a 12 gauge.

Jackson allows hinself a quick grin, then FIRES, letting off
three rounds that work to send Jerekov flying violently to
t he ground once nore.

Jerekov lies, coughing weakly, on the ground as Jackson cones
to stand above him

JACKSON
Buckshot’s a little different,
isnt it? Mght take a little
| onger to get all those tiny pieces
out of your system

A noi se grabs Jerekov’'s attention, and he slowy noves his
head to see WIllow kneeling in the mddle of the room in
deep concentration

JEREKOV
(1 aughi ng)
You brought the witch? | hate to be
t he bearer of bad news, but she is
weak and powerless. You may as wel |l
have brought another of your guns!

Wth that, Jerekov closes his eyes and the red |ight forns
around himonce nore... and after a few nonents, the tiny
pi eces of |ead begin to spring forth fromhis body, one by
one. Jackson ains the shotgun at hi m again.

JACKSON
Let’s see if we can’t nmake your job
alittle harder.

Bef ore Jackson can fire off another round, however, Jerekov
GLON5 RED and di sappears agai n.

JEREKOV ( Q. S)
And let’'s see if we can’t send you
to the afterlife

Jackson swings around, but it’s too late. Jerekov rel eases a
massi ve UPPERCUT that sends himsailing through the air.
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Bef ore he can even hit the ground, Jerekov sends another bolt
that’'s a direct hit. Jackson finally hits the ground and
appears down for the count.

JEREKOV (cont’ d)
Now for the w tch.

He starts wal king toward WI | ow who doesn’t | ook up from her
concentration

JEREKOV (cont’ d)
Your little group of |ackeys has
proven nore troubl esone than
m ght have thought. It’s of no
matter. Directly beneath you is the
Hel | mouth that waits only for ny
command. This day is inevitable.
Your fight neans nothing. You-

In md-sentence, a sword SLICES through Jerekov’s throat,
| eaving his head to tunble to the ground, followed shortly
thereafter by his body.

BUFFY
| amtired of hearing you speak!
You're evil. We get it!

Buffy drops the sword and hurries over to Jackson, but before
she can get nore than two steps into her path, she senses
sonet hi ng and quickly turns around to find Jerekov standing
bef ore her again.

BUFFY (cont’ d)
Wiy can’t this ever be easy?

She goes to punch him but he easily deflects the punch and
deal s a heavy BACKHAND whi ch knocks Buffy to the fl oor.

She’s quick to get up, but before she can do anyt hing,
Jerekov kicks her legs out fromunderneath her. Buffy hits
t he ground hard, an audi ble gasp from her nout h.

JEREKOV
Weak! | though that you m ght have
| earned by now that your primtive
met hods are usel ess against ne. |I'm
the bringer of death, and you are
but an insect at ny feet!

WLLOW (O S)
Why don’t you pick on someone your
own size, then?

Jerekov whips around to find WIIlow standi ng behind him no
| onger | ooking unsure of herself.
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Her stance exudes confidence, as she waits for himto nake
any kind of a nove.

JEREKOV
Wtch.
W LLOW
Sor cerer.
JEREKOV
(nods)

So you broke the lock I had pl aced
on your powers. |npressive! And
now, you wi sh to watch the fina
monments of your friends’ lives. |
respect that. One nonment, and ||
gi ve you a preview.

He turns back to Buffy and raises his hand to slap her again,
but is interrupted:

W LLOW
|’ve got a better idea. Sit.

As WIllow rel eases the | ast word, Jerekov quickly slunps down
to the floor, against his own will. He glares back up at
W | ow, dunbfounded by her actions.

JEREKOV
You cannot do this to nme, you have
no conprehensi on of what -

W LLOW
Qui et .

Jerekov’s nmouth shuts tightly as he continues trying to talk,
but acconplishes nothing in doing so.

W LLOW (cont’ d)
This is what’s going to happen.
You' re not going to bother us ever
again. Your tinme is up, and for
good this tinme. I'’mnot going to
send you anot her dinension. That's
too lenient for sonmething Iike you.
Instead, I’mgoing to skip all the
normal pleasantries... and send you
straight to Hell

WIllow smles, alnpost sadistically, at Jerekov who is trying
furiously to nove.

A nonment | ater, she closes her eyes and takes a deep breath
and a bright, radiant LIGHT begins to enconpass her.

( CONTI NUED)
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Buf fy shakes off the thunp to the head and slowy begins to
| ook up fromthe floor to see willow gl ow ng

BUFFY
Wil 2!

The ground beneath them begins to RUMBLE, |eaving Buffy to
near freak out, pulling herself up against the wall.

WIllowis unscat hed, however, as the fl oor beneath her feet
begins to uproot itself and fly violently throughout the
room

After a few nonents and a several layers of brick and dirt,
we're able to see the HELLMOUTH!

Wth al nbost identical engravings as the old seal in
Sunnydal e, the gateway takes on that sane gl owi ng aura that
encircles Wllow She finally opens her eyes and stares at a
horrifically frightened Jerekov.

A nonment |ater, Jerekov is swept fromthe ground and sucked
downward into the hole that |ies underneath a now fl oating
WIllow, screamng all the way.

Wth a blink of her eyes, WIllow finds herself standi ng back
on the ground, all cleaned up. No debris, no ness...
everything is just as it was.

Buffy stares at Wllowin awe, leaving WIllow smling warmy
back at her.

W LLOW
Now try and tell nme that wasn’t
cool .

Buffy | ooks nore concerned than happy as we dissolve to:
I NT. SUMVERS RESI DENCE - LOUNGE - LATER 22

The entire gang is gathered around the | ounge, listening to
wllows story.

ANYA
And you just sent himback to Hell?
That’s genius. Way haven’t you been
doing that all along?

W LLOW
I would... if | had any idea that
coul d!

MARI E

So your powers just canme back to
you, just |ike that?
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W LLOW
(beat)
| don’t think they were ever really
gone. | nmean, | know that he hit ne

with sone kind of spell and | could
feel the powers draining out of ne,
but when | sat down in the basenent
at the police station and finally
got sem-calm | could feel them..
that they had never really left;
and that they couldn't |eave. |
know t hat doesn’t make nmuch sense,
but it was amazi ng.

MARI E
Well, they're back. That's all that
matt ers.

ANYA

And you sent that bastard back to
the Hell from whence he cane!

Everyone gl ances over at Anya's decl aration.

ANYA (cont’ d)
What? |'m a thousand years old, |
can use the word ‘whence!’

ANDREW

| think it’s cool, Wllow It’s
like this new side of you that you
didn’t even know you had.

(excitedly)
You're |ike Peter Parker when he
gets bit by the genetically nutated
spider. You re Spider- Wccal

ANYA
Andrew, sweetie, | know that you're
recently out of the hospital, but
I"mstill going to call you a
dunmbass when you deserve it.
ANDREW
Un yeah, about the hospital, when
I was in nmy coma, | had this, uh

vision thing, or sonething, kind of
i ke when Spi der-Man got taken out

to Africa by Ezekiel to |earn nore
about his powers, and | saw

Before Andrew can finish his story, the doorbell rings. He
si ghs, exasperated, as the others | ook thankful for the

interrupti

on.
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W LLOW
| got it!

Wl low junps up and quickly exits the room

MARI E
She seens so happy.

ANYA
We're not dead and she’s one step
cl oser to becom ng the nost
powerful being on earth. It's a
good tine to be a redheaded,
| eshian wi tch.

W LLOW
Andr ew. . .

WI!llow wal ks in the room followed by JODY.

ANDREW
(surprised)
Ch, uh, hey.
JODY

Hey. Sorry | couldn’'t nmeke the
homecom ng party, ny parents were
ki nda pi ssed at ne for skipping
school to stay with you so | had to
do sonme damage control

WIllow smles, turns, and walks fromthe room Marie is quick
to follow her exanple, leaving only Anya to stay behind and
watch intently, the events that are about to unfold.

MARIE (O S.)
Anyal

Anya rolls her eyes and slowy stands up.

ANYA
(apat hetical ly)
Fi ne.
(to Andrew
But | want details.

Anya sl owy nakes her out of the room |I|eaving Jody and
Andrew i n an uneasy nonent of silence for only a nonent.

ANYA (O. S) (cont’d)
And no sex on mny chair!

Jody | aughs as Andrew squirns unconfortably. There s an
awkward silence for a nonent.
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ANDREW
So. ..

JODY
Good to see you up and about.

ANDREW
I woul dn’t necessarily say that
|’ ve been up or about, but it’s
good to be back in reality. Capt.
Picard talked in really funny
riddles and got mad at ne when |
couldn’t answer them |’ ve been
trying to tell the others about
what | figured out, but, uh,
they’ve all been too busy to |isten
to me.

JODY
Yeah, | hate when that happens.

Of of Andrew s hopeful smle, we cut to:
I NT. SUMMERS RESI DENCE - KI TCHEN

51.

23

Anya, WIllow, and Marie are gathered around at the kitchen

tabl e, each eating a different piece of fruit,
t oppi ng of peanut butter.

MARI E
| guess this day has gotten its
happy ending after all.

W LLOW
It was a | ong way com ng.
ANYA
(t hi nks)
You don’t think they' Il have sex on

my chair, do you?

Anya’s with a

Buffy enters the roomw th the phone in her hand and stands

over the table for a m nute.

BUFFY
Did you guys know that Jody was
her e?

W LLOW
Yeah.

BUFFY

| just wal ked in there |ooking you
guys, but it | ooks |like there m ght
be alittle getting back together
about to take pl ace.
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ANYA
But not on ny chair, right?!

BUFFY
| think they have the common
decency to take it elsewhere if it
comes down to that.
(beat)
Anyway, | just talked to G les.

ANYA
VWhat about Xander ?
BUFFY
And Xander .
ANYA
(pout s)
He didn't want to talk to ne?!
BUFFY
(annoyed)
He said he'll call back!

(beat)
So, he and G les are staying an
extra day or two in Italy.

ANYA
Did he say if he found everything
on nmy list?

BUFFY
(i gnoring Anya)
They’ ve got sone kind of situation
w th an undead guy, or sonething.

W LLOW
‘Undead guy’ ?

BUFFY
He said that he didn’'t have tinme to
tal k about it, just that they would
call us when they knew sonet hi ng.

ANYA
So, for dinner...

BUFFY
It’s alnbst three o' clock in the
nor ni ng!

ANYA

| haven’t eaten since mdnight. The
baby coul d starve.
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W LLOW
I could go for alittle sonething
to eat.

MARI E
Well, if there’s going to be
sonet hi ng made, | coul d-

BUFFY

Fi ne! You people are going to have
me | ooking |like Anya before it’s
all said and done.

ANYA
Hey!

As we watch, with a smle, the small argunment unfol ding
before us, we slowy dissolve to:

I NT. DUNGEON. NI GHT. 24
Inside a dark and dreary dungeon cell, conplete with dirt
floors, lies a teenage girl. Her long, blonde hair is very

nearly turned black with the dirt and she’s dressed in rags
and she lies curled up in the fetal position, shivering.

A long and horrible CREAK rings out through the cell and we
see the heavy steel door swing slowy open

Fromthe other side of that door, energes a gruesone DEMON,
its face greatly disfigured with jet black skin.

It smles, revealing a nasty set of fangs, and the girl tries
to push herself away from him

The denon takes a step towards her, soaking up the fear
radi ating off her before it speaks.

DEMON
Congratul ati ons, nunber fifteen,
your new master is here.

The girl’s lip starts to trenble, and after a nonent she
starts to SOB.

Of the Denon’s wi cked smle, we:

BLACK QUT:

END OF SHOW




