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TEASER
FADE | N:
I NT. HOSPI TAL - ROOM DAY. 1

XANDER is sitting by a hospital bed in the quiet, peaceful
roomthat also holds his wife, ANYA, and their new born baby.
Xander | ooks worried, reaching across with both hands to
shake Anya, who appears to be in a deep sleep

XANDER
(i ncreasi ng panic)
Anya? Anya! Anya, wake up! Cone on
honey, wake up!

The baby starts CRYING and Xander stands, w ping his hands
t hrough his hair as he grows nore frantic by the second.

XANDER (cont’ d)
Anya? Anya, cone on

He tries to shake her again, but Anya won’'t wake up. She
| ooks peaceful, her eyes firmly closed despite Xander’s
attenpts to wake her

Xander steps away fromthe bed, his hands covering his nouth,
then he dashes to the door of the room throwing it open and
yelling into the corridor beyond.

XANDER (cont’ d)
Hel p!'! Sonebody, help ne!

We cut outside to:
I NT. HOSPI TAL - CORRI DOR. DAY. 2

As Xander’s frantic voice echoes down the hospital corridor
towards her, BUFFY snaps her head round, alert.

BUFFY
Xander ?

Wth her are G LES, MAX, MARI E and SOFI A, who had all been
wal ki ng away from Xander and Anya’'s room and as they
exchange gl ances Buffy takes off, sprinting back down the
corridor.

She vaults past a stray patient in a wheelchair, and bounces
off the wall to dodge a pair of nurses enmerging fromone
room reaching Xander in seconds.

I NT. HOSPI TAL - ROOM DAY. 3

Buffy hustles into the roomw th Xander, |ooking down at
Anya, her eyes w dening as she twigs that sonmething is wong.

( CONTI NUED)
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The baby still cries, and Xander wings his hands, absolutely
| ost, nervously |ooking all around. Buffy grabs hold of his
shoul ders, |ooking into his eyes.

BUFFY
Xander, what is it? Wiat's
happened?
(gl ances at Anya)
Is it Anya?
XANDER
She- she won’t... She won’'t wake

up, Buffy, she won’t wake up, |
tried to get her to wake up, but
she won't. ..

Buffy hurries across to Anya as two NURSES rush into the
room the first |eaning back out into the corridor as soon as
she spots Anya.

NURSE #1
W need a crash cart in here, stat!

BUFFY
Hurry! You have to hel p her!

The second nurse gently scoops up the still-baw ing baby and
pl aces her back in her cot, noving her out of the way. A
DOCTOR darts into the room

DOCTOR
What’' s t he probl enf?

XANDER
She won’t wake up!

BUFFY
Pl ease, you have to help her, we
don’t know what’s wong, she-

NURSE #2 (O C.)
No pul se.

The other nurse is at Anya’'s side, checking her pulse,
lifting Anya’'s eyelids and shining her penlight into her
eyes.

NURSE #2 (cont’d)
Pupils fixed and dil ated.

DOCTOR
Alright, we don’t have any crash
carts avail able down here, we're
gonna have to get her up to the ER
strai ght away!

( CONTI NUED)
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XANDER
(horrified)
Ch, Cod!
DOCTOR

Al right, everybody, clear out of
t he way, please.

The second nurse clanks up the handrails either side of
Anya’s bed, and with the help of the other nurse starts to
wheel the bed out of the room

Buf fy grabs Xander and follows them out.
I NT. HOSPI TAL - CORRI DOR. DAY. 4

Gles and the others are standing outside as Anya’s bed is
wheel ed into the corridor, the nurses aimng for a nearby
lift.

G LES
Oh, no... Xander? Wat happened?

XANDER
(breat hing rapidly)
I don’t know, we were just- just
tal ki ng, and then she asked ne
sonet hing, and | said yes, and then
she... then she..

BUFFY
Never m nd that now, come on!

The |ift doors open, and Anya's bed is pushed inside. Buffy
calls to the doctor as the doors close.

BUFFY (cont’ d)
VWhat fl oor?

DOCTOR
Next one up, the third!

Buffy breaks for the stairs, draggi ng Xander al ong, boundi ng
up the staircase two at a tine.

Sofia | ooks round as anot her nurse wheels the baby’s cot out
of the room

SCFI A
Where are you taking her?

NURSE #3
Back to the nursery, honey, don’'t
worry. You go on and foll ow your
friends!

( CONTI NUED)
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Sofia | ooks fromthe stairs to the baby and back, then
sprints for the staircase, quickly followed by Gles and
Mari e.

Max is | eft behind, standing alone in the corridor. He waits
a beat, then sighs.

MAX
Marie was right... it never ends
for this |ot!
He starts toward the staircase, and as he reaches it, we:

BLACK QUT:

END OF TEASER

( CONTI NUED)



CONTI NUED: (2)
ACT ONE
FADE | N:
INT. HOSPITAL - ER DAY. 5

The energency room doors BLAST open as Anya’'s bed is wheel ed
inside. Her bed is set alongside the nmain operating table,
and after a count of three the doctor and the two nurses
heave Anya across fromthe bed to the table.

They imedi ately start fussing around her, one nurse wheeling
over a crash cart with the heart defibrillators, another
preparing a syringe as the doctor opens’s Anya’ s nout h,
peering down her throat and preparing to insert a breathing

t ube.

As the doors swing closed, Buffy and Xander appear outsi de,
Xander out of breath fromhis dash up the stairs.

I NT. HOSPI TAL - OUTSI DE ER. DAY. 6

Xander watches, his mnd reeling, as the doctor charges up
t he shock pads and ZAPS Anya, her body jolting on the table.

A heart nonitor has now been connected to her, but the
nonot one beep it emts tells us her heart isn't beating.

XANDER
(dazed)
She was just talking... she was
right there, talking to ne, and
then- then she just said, she just
said...

BUFFY
What ? What did she say?

Xander closes his eyes, trying to suppress a sudden surge of
tears.

XANDER
She said, ‘I'msorry.” Then she
just lay back, and...

Xander trails off as Sofia, Gles and Marie join them
XANDER (cont’ d)

(1 ooks round)
Where’ s the baby?

SCFI A
She’s safe, she’'s being taken back
to the nursery. 1'Il go keep an eye

on her.

( CONTI NUED)



CONTI NUED:

She turns to go, but Buffy lays a hand on her shoul der to
stop her.

BUFFY
Cone right back. W’ re gonna need
everyone here.

Sofia nods, then dashes out of view. Marie watches the scene
unfolding in the ER as the doctor starts chest conpressions

on Anya, her hands going to her nouth before she clutches at
Xander’s arm

MARI E
Oh, goodness... Xander, are you
alright?

XANDER

(staring at Anya)
She can’t | eave ne. Not again. She
can’t. | won’t let her!

(shout s)
I won’t |let her |eave ne again!

Xander starts to charge towards the ER doors, but Gles grabs
hi m and nanages to hol d hi m back.

G LES
Xander, you have to stay calm Let
the doctors do their job!

XANDER
Do their job? My wife’'s dying!! |
can’t just stand here and do
not hi ng!

Xander shoves G les out of the way and steps forward again
but this tinme Buffy steps in his path. The stern |l ook in her
eyes stops Xander dead in his tracks.

BUFFY
Xander .

He stares back at her, his eyes flicking up to ook into the
ER and back at Buffy, then at |ast he nods and takes a single
st ep back.

We cut fromthe gang watching the frantic efforts of the
doctor to:

I NT. HOSPI TAL - ROOM DAY. 7
We' re back inside the room Xander and Anya were in, which is

now enpty - except for a tiny ball of yellow Iight which
suddenly appears in md-air.

( CONTI NUED)
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In a FLASH, the light expands to forma human shape, and as
it fades away, it reveals WLLOWto us. She blinks, trying to
get her bearings.

W LLOW
Whoo! Ckay, teleporting, kinda bad
for the whol e bal ance thing..

W Il ow | ooks round, frowning as she sees that the roomis
enpty.

W LLOW (cont’ d)
Huh, that’s weird... Did | get the
wrong roonf

She steps out into the corridor.
I NT. HOSPI TAL - CORRI DOR. DAY. 8

Wl ow | ooks up and down the nondescript corridor, |ooking
for any sign of Xander and the others, as Sofia cones
barrelling down the staircase.

W LLOW
Oh, Sofia! Hey!

Sofia skids to a halt and | ooks round, jogging over to
W1 I ow.

W LLOW (cont’ d)
What’ s goi ng on? Were is
ever ybody?

Sofia is tearful, and WIllow can tell straight away that
sonet hi ng has gone badly w ong.

SOFI A
It's Anya, she-
W LLOW
Oh, no. Were are they?
SOFI A
Upstairs, in the ER third floor!
|’ve got to go, |’'ve got to nake

sure the baby’s okay...
Sofia turns and barrels away from WI Il ow, who stands alone in
the corridor for a beat before taking a deep breath and
cl osi ng her eyes.

After a beat, she opens them again and | ooks around - she
can’'t teleport here, there are too many peopl e around!

She gl ances towards the lift and hurries over to it.



10

I NT. HOSPI TAL - ER DAY. 9

The heart nonitor is still flatlining as the doctor, propped
up on the edge of the table to apply the rhythm c heart
conpressions to Anya, w pes sweat fromhis brow

One of the nurses keeps squeezing the bag over the breathing
tube in time wwth the conpressions, as the other nurse keeps
an eye on the equi pnent.

NURSE #2
(of f nonitors)
Still flatlined.
DOCTOR

Ten cc’ s of adrenali nel!

The nurse hurries to ready the syringe as the doctor gl ances
up at the clock on the wall.

I NT. HOSPI TAL - OUTSI DE ER. DAY. 10

Xander rubs his hands together as he watches the doctor at
wor k, transfixed. Tears are rolling down Buffy’'s cheek as she
wat ches, and behind her, Gles and Marie are hol di ng each

ot her’s hands out of instinct, not even seemng to realise.

XANDER
She’ s gonna be okay. She’s gonna be
okay. She’s gonna be okay.

The |ift PINGS once behind them and WII|ow dashes out of the
el evator to join them She throws her arnms round Xander as
she | ooks into the ER

W LLOW
Oh nmy God, Xander!

XANDER
It's okay, WII, she’s gonna be
fine. Any second now. |’ve seen
this a mllion tines. Her heart

gave out, but they can just zap it
on back to life. That’s how this
wor Kks.

Inside the ER, the doctor glances up at the clock, then nods
again to the nurse by the defibrillator.

He | eans back as she shocks Anya again, her body jolting up
and down on the table - but the heart nonitor still reads
flatline.

The doctor hesitates, |ooking at each nurse in turn.

( CONTI NUED)
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He | ooks down at Anya again, that sanme peaceful expression
still on her face, the other nurse continuing to squeeze the
ai r bag.

The doctor Iowers his head and steps down fromthe table,
peeling off his | atex gl oves.

NURSE #1
Thirty-seven m nutes since she
coded, doctor.

DOCTOR
(beat)
Alright, that’s all we can do.

Qutside, Xander’'s jaw drops as he sees that the doctor has
st opped.

He shoves the ER doors open and barges inside, heading
straight for the doctor.

XANDER
Why are you stopping? What are you
doi ng! Get back on there! Shock her

agai n!
DOCTOR
(rai ses hands)
M. Harris, I'msorry, we’ ve done

everything we can.

XANDER
No... No! No, you can’t! Keep
trying! Keep trying!

One of the nurses steps before Xander as Buffy dashes into
the roomas well, each woman taking an armeach and trying to
pul | Xander away.

Buffy can’t control her tears, but nanages to speak.

BUFFY
Xander... don't...

XANDER
(qui et)
She can't die..
(shout s)
She can't die! She can't die on me
agai n! Do sonet hi ng!

The doctor | ooks down at Anya, then nods slightly to the
ot her nurse, who switches off the heart nonitor.

The doctor heads round the table to Xander, whose eyes are
| ocked on the still form of Anya.

( CONTI NUED)



11

10.
CONTI NUED:  ( 2)

DOCTOR
M. Harris, there’'s nothing nore we
can do.
XANDER
(softly)
No. . .

Buffy tries to pull Xander away again, but he stays firm
before a gut-wenching SOB bursts fromhis nouth, and in a
fl ood of tears he sinks to his knees.

Wllowis soon in the roomwith him throw ng her arns round
his neck and joining him kneeling on the floor, the two of
t hem sobbi ng toget her as Buffy steps back, staring at Anya’'s
body.

The doctor lowers his head again, sadly quite famliar with
scenes such as these. He steps over to Buffy.

DOCTOR
We just need a nonent to clear
everyt hing away, then you can cone
back i n.

Buffy nods, afraid to speak in case she starts to cry again.
The doctor manages a synpathetic smle, pats her once on the
shoul der and steps past her, pulling off his apron.

Buffy | ooks down at Xander and WIIlow, who are bawing their
eyes out, squeezing each other for sone kind of support.

We pull away fromthe scene as Buffy | ook again to Anya’s
body, back towards the doors where Gles stands with Marie,
who is also crying, her head buried in Gles’ shoul der as he
hol ds her, his eyes cl osed.

Max crests the stairs at |last, seeing Gles and Marie
toget her and frowning darkly at them both.

W cut fromthe ER down to:
I NT. HOSPI TAL - NURSERY. DAY. 11

Sofia is | ooking out across an array of cots, each one
holding a tiny, wiggling baby, paying close attention as the
nurse fromearlier gently |lays Anya's baby down in one of the
few enpty cots.

She | eaves the room and joins Sofia on the other side of the
gl ass separating the corridor fromthe cots.

NURSE #3

That’s an absol utely beauti ful
baby. Are you part of the famly?

( CONTI NUED)
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11.

CONTI NUED:
SOFI A
What? Ch, ah, no, I'mjust... |
think ’"ma close friend. |I'm

keepi ng an eye on her for now, the
not her’ s upstairs. There were...
conpl i cati ons.

The nurse pats Sofia synpathetically on the shoul der.

NURSE #3
It’1l all work out for the best,
honey. There’'s a higher plan at
work when it cones to this sort of
thing, all we are is passengers,
along for the ride.

Sofia manages a smle but soon | ooks back to the baby, her
heart breaking as she watches the infant.

NURSE #3 (cont’d)
Does she have a nane?

SCFI A

I don’t think she does. Not yet.
NURSE #3

Well, | hope you think of one soon.

It's just not right, beautiful baby
like that with no nanme of her own!

The nurse wal ks away, |eaving Sofia to her vigil over the
baby. Sofia presses a hand agai nst the glass, unable to take
her eyes off the baby.

SCFI A
(quietly)
Look at you. You don’t have any
i dea what’ s going on, do you...
(si ghs)
| just hope you were worth it,
young | ady!

W | eave Sofia watching the baby, and cut away to:
I NT. CLEVELAND PD - JACKSON S OFFI CE. DAY. 12

JACKSON is on his cell phone, waiting for the other person to
connect.

After a few nonment, he gives up, snapping the phone closed
and tucking it away.

He | ooks up as his office door opens, and DAN steps in,

hol ding two cups of coffee and a bag of donuts. He grins
broadly down at his partner.

( CONTI NUED)
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CONTI NUED:

DAN

12.

Cone on, Jacks, we’'re about to head

out! You're gonna mss all the
action!

Jackson gives Dan a wy smle as he stands,
] acket.

JACKSON
“Action’? W're going on a

reaching for his

st akeout, Dan, you and | both know

that’'s just going to nean fifteen

hours spent sitting in a car, with
me |istening to how bad your jokes

get as the day rolls on.

DAN

Are you ki dding? W are guarant eed
sonme action tonight, old school 'A

Team style!

Jackson raises an eyebrow at him as he steps past Dan, out of

his office.

I NT. CLEVELAND PD - CORRI DOR. CONTI NUQUS

13

We pick the partners up again as they head away from

Jackson’s office.

JACKSON
Last tinme you said that, we spent
all night watching an enpty

war ehouse, waiting for sone deal ers

to show up who were busy getting
arrested three states away!

DAN

So I'’mnot always right, big deal!

Jackson throws a grin at himas Dan sips his coffee and

passes the second cup to Jackson.

JACKSON
Can | get that last statenment in
writing?

DAN

We’' re guaranteed a bust tonight.
I’d put noney on it. And then, if
we're lucky, we may be able to

shoot at sone bad guys. Wth guns.

(chuckl es)
Being a cop is cool

( CONTI NUED)
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13.
CONTI NUED:

JACKSON
Bei ng a cop neans know ng you only
use your gun when you have to, and
you know t hat.

Jackson pauses for a nonment - possibly renmenbering a tine
when he was forced to use his guns, and the trouble it caused
afterwards. Dan notices his thoughtful |ook and nudges him

DAN
Ckay, change of subject. Did you
speak to Buffy yet?

JACKSON
No, her cell phone’s off, | can’'t
reach her. | hope she’s okay.

DAN

I’msure she’s just fine. How are
t hings going wth you two anyway?

Jackson chooses his words carefully as the two step into a
wai ti ng el evator.

I NT. CLEVELAND PD - UNDERGROUND CAR PARK. DAY. 14

The |ift doors open to reveal the two cops again, and they
continue their conversation as they exit the lift.

DAN
Seriously? You think things m ght
be back on between you?

JACKSON
I don’t know... maybe. | don’t want
to push it right now, things are
still just rolling along, nice and
easy.

DAN
Ni ce and easy?

JACKSON
Ni ce and easy.

DAN

(1 aughs)

That’s not your style and you know
it! Hey, anyway, how s your sister?

( CONTI NUED)
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JACKSON
Shanna? Better. She still hasn’'t
said nmuch about where she’s been,
but when we get a break tonight I'm
going to go neet her for a quick
coffee, see if she’'s nore active by
ni ght or sonet hi ng.

DAN
Sounds good.

Dan sips his coffee as they reach Jackson’s car, and Jackson
smrks as he takes his keys from his pocket.

DAN (cont’ d)
\What ?

JACKSON
No.

DAN
“No’ what ?

JACKSON
No, I’mnot going to introduce you
to her.

DAN
(i nnocently)
To who?

Jackson smirks again as they get into the car.
15 I NT. JACKSON S CAR CONTI NUQUS. 15
Jackson fastens his seat belt as Dan gets in.

JACKSON
To Shanna, that’s what you were
going to ask.

DAN
(of f ended)
| was not!
(beat)
Wel |, okay, maybe | was thinking
about it, but-

JACKSON
Still no.

DAN
Ch, cone on! W never neet any

chicks any nore, what harmcould it
do?

( CONTI NUED)
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JACKSON
(counts off on fingers)
One, she’s ny sister. Two, she’'s ny
sister, and three, she’'s ny sister.

15.

Dan chuckl es, sipping his coffee as Jackson starts the car

and starts to drive away.

DAN
You're a hard, cold nman sonmeti nes,
you know t hat ?

JACKSON
Hey, |I'’mjust | ooking out for both
of you. | wouldn’t wi sh Shanna on
anybody | liked, and | woul dn’t
w sh you on anybody | I|iked
either...

Jackson grins and flicks on the radio, and fromthat, we:

END OF ACT ONE

BLACK QUT:

( CONTI NUED)
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16.
CONTI NUED:  ( 2)

ACT TWO
FADE | N:
I NT. HOSPI TAL - OUTSI DE ER. DAY.
Everyone except Xander is standing outside the ER the
downcast | ooks on their faces saying it all. Sofia is the
first to speak after several nonents.
SCFI A
(cauti ous)
At | east the baby’s okay.

W Il ow nods, SNl FFING | oudly as she w pes away the wetness
round her eyes.

W LLOW
Yeah, that’s sonething.

BUFFY
| can’'t believe it... After
everything he went through to get

her back. ..
Wl ow gl ances over her shoul der, back into the ER itself.

W LLOW
I don’t know what we’'re going to
do, Buffy. | really, really don't.

G LES

What Xander needs right nowis for
all of us to be strong for him
Heaven knows, he' Il be feeling weak
right now. We need to support him
hel p himget through this.

(to Buffy)
The sanme way we all did when you
| ost your nother, Buffy.

Buf fy nods, glancing inside the ER briefly.

BUFFY

Yeah. But know ng how that felt,
remenbering howit just left a hole
inside me that nothing could fil
up again...

(1 ooks into ER)

this isn't going to be easy.
For himor any of us.

The others all look into the ER, and we cut across to:

16
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17.

I NT. HOSPI TAL - ER DAY. 17

Xander sits at the edge of the operating table, the ER now
| argely enpty, the nonitors and ot her devices tidied anay
agai nst the walls.

‘CGorecki’ by Lanmb plays on the soundtrack. Anya' s body lies
on the table, a sheet draped across her up to her neck, the
br eat hi ng tube renoved.

Xander just stares at her, not noving, trying to find
sonet hing to say.

He reaches out and takes hold of one of her hands, squeezing
it tightly, working his fingers across her skin.

XANDER
| can’t believe you re gone again.
(beat)
That’s the only thing I can think

of to say.

He lowers his head for several nonents, trying to focus his
t houghts. When he | ooks back up, there’'s a tear in his eye.

XANDER (cont’ d)

I thought this was it for us, you
know? W’d nmade it. W' d survived
everything. The end of the world a
few tinmes over, |osing you and
getting you back, meking that dea
to get your body back again,
blowi ng ny first chance to get
married to you..

(beat)
| really thought there wasn’t
anything else the world had left to
throw at us. Wien | found out we
wer e gonna have a baby, that...
that just made it all worth it. You
know? It was |ike, after everything
bad we got through, all the
troubles, the fights, the bad guys,
all of that, we had our reward. The
worl d | ooked down on us at |ast and
said ‘here, take this. You earned
it.’

Xander gently |ays her hand back down and stands, noving
cl oser to her head. He strokes her face tenderly, a faint
smle on his lips, not speaking for several nonents.

XANDER (cont’ d)
Qur baby’s never going to have to
go through what we went through.
I’ mgoing to make sure of that.

( MORE)

( CONTI NUED)
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18.

CONTI NUED: XANDER( cont ' d)
Not hing is ever going to hurt her,
or take her away, or nake her | ose
the things and the people that she
| oves. Not ever.

Determ nation crosses Xander’s face, and for a nonment he
al nost loses it again, comng close to tears, but wwth a
shudder he fights the enption back down.

He | eans down and ki sses her once on the forehead, standing
back and smling down at her.

XANDER (cont’ d)
| prom se.

He takes a step back, taking a deep breath.

XANDER (cont’ d)
| don’t want to say goodbye,
because | know t hat wherever you
are right now, you're probably
| ooki ng down on ne, ready with sone
W se ass remark, conpletely ruining
my attenpt at a heartfelt speech,
so. ..

He trails off. He | ooks down at her body one |ast tine.
Sunlight is filtering in fromthe wi ndows high overhead,
meki ng the white sheets she’s wapped in glow softly.

Xander opens his nouth to speak again, but with a sad smle
and a shake of his head, realises there are no words he could
ever use that would sumup what he’s feeling.

After another beat, he turns and wal ks slowy out of the ER

We pull away fromthe scene as he pushes the doors open and
exits, and as we | ook down on Anya, we dissolve to:

I NT. HOSPI TAL - FAM LY ROOM DAY. 18

The famly roomis a quieter, warmy furnished room away
fromthe bustle of the main wards of the hospital. Buffy and
the others are seated on the various |arge, confy chairs

i nsi de.

Buf fy stands as Xander opens the door and shuffles inside,
sitting slowy down on the nearest enpty chair.

Nobody speaks for several nonents, until Xander is the one to
break the silence.

XANDER
Coul d sonebody pl ease say
sonet hi ng? Because, | really,

really don’t want to sit here in
silence right now

( CONTI NUED)
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The ot hers exchange glances - Sofia is the first to speak.

SCFI A
The baby’s fi ne.

XANDER
(nods)
Good.

SCFI A
| just went to check on her over in
the nursery again, the nurse there
told nme she’s perfectly healthy, so
as soon as you're ready to go and
see her. ..

Sofia trails off. Xander nods, nmanaging a brief smle at her.
Buffy reaches out to take his hand.

XANDER
| don’t really know what’s supposed
to happen now, so if anybody has
any ideas, |I'd love to hear them

BUFFY
We shoul d get you hone. Sone of us
can stay here with the baby,

they' Il want to keep her overnight
to run a few tests, that kind of
t hi ng.
W LLOW
"1l stay.
SCFI A
And ne.

Buffy glances at Sofia, surprised that she’d volunteer for
such a personal job, but Xander nods at Sofia again.

SOFI A (cont’ d)
(gentl e hunour)
I mean, I'mstill jet |agged from
the flight anyway, so | won’'t be
getting sleepy for a long while
yet!

G les stands, straightening his clothes out.

G LES
I think sleep is an excellent idea.
Il drive you and Buffy hone,
Xander, we can cone back first
thing in the norning for the baby.

( CONTI NUED)
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XANDER
Ckay. All good. But what about...
(beat; swal | ows)
What about Anya? \What happens to
her ?

The others | ook at each other, as if trying to decide who
should tell him

G LES
They' || take her to the nortuary
and keep her there until she’s
ready to be noved for the funera
service. Don't worry about any of
that now, the Council wll take
care of it.

Max raises a wy eyebrow at Gles’ remark, but no-one's
wat chi ng hi m

G LES (cont’ d)
We have funds specifically for this
sort of thing, and I'll be damed
i f being Head Watcher doesn’t give
me any say over how and where | can
spend ny noney!

Marie stands as well, noticeably close to Gl es.

MARI E
Conme on, Rupert, let’s start naking
a few calls, the sooner we set the
wheels in notion on this, the
better.

Gles nods, and the two exit the room M waits a beat, then
stands and follows them Buffy notions to Sofi a.

BUFFY
Let’s grab sone drinks, okay?

Sofia nods, understanding that WI|ow and Xander need a
nonment al one together, and she and Buffy nake their way out
of the roomtoo.

W Il ow noves closer to Xander, taking one of his hands in
both of hers, |ooking over to himwth as good a smle as she
can nuster.

W LLOW
What did you say to her?

XANDER
(shakes head)

I couldn’t think of nuch
( MORE)

( CONTI NUED)
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I just told her that |1'd nake sure
I"d al ways take care of the baby,
no matter what happened. | owe her
t hat nuch.

WIllow rests her head on Xander's shoul der.

XANDER (cont’ d)
| don’t know how you did it.

W LLOW
Di d what ?

XANDER
When you | ost Tara, and then
Kennedy too. | don’t know how you
made it through each day.

W LLOW
Well, | did sort of go evil at

first, that hel ped pass sone tine.
Xander manages a short, mrthless | augh.

W LLOW (cont’ d)
Sorry. | nappropriate hunour

XANDER
Don’t stop. | don’t want anything
to change because of this. It’'s al
that’s hol di ng ne together right

now.
W LLOW

It was one hour at a tinme.
XANDER

VWhat ?
W LLOW

You asked nme how | nmade it after

| osing Tara and Kennedy, that’s the
answer. Every hour | got through
was |ike a small victory, another
step along |I'd made on nmy own

W thout them It wasn't exactly a
fast healing process, but it

hel ped.

XANDER
I just... I don’t know what |’ m
going to do, WII.

W LLOW

None of us do! You hadn’t noticed
t hat by now?

( CONTI NUED)
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XANDER
I"ma father now That hasn’t even
had chance to sink in yet. |’ve
lost my wife but |1’ve gained a
daughter... |Is that neant to be a
fair trade? Is that what Anya woul d
have want ed?

W LLOW
She’ d have wanted you to carry on,
no matter what. That was what she
| oved about you, Xander. You saw
past so many things about her and
| oved who she really was, deep
down, past all the things that nade
her becone a vengeance denon, past
all the terrible things she’ d done
to peopl e.

XANDER
‘Rewarding pain with nore pain,’
that’s what she al ways used to say
about it.

WIllow sits up, |looking into Xander’s eyes.

W LLOW
This isn’'t about pain. This should
be about |ove. You' ve got your baby
now, she’s what’'s inportant.

Xander nods slowy, comng close to tears again.

W LLOW (cont’ d)
Anya woul d have wanted you to | ove
t hat baby as nmuch as you | oved her.
That’s all she could ever have
asked of you. Do you think you can
do that?

Xander thinks for a |long nonent, before |ooking up at WI I ow
with a hopeful smle at |ast.

XANDER
VWhat the hell. I'Il give it a shot.

WIllow grins and hugs himtightly again. We cut fromthe two
of them hol ding each other, to:

I NT. JACKSON S CAR EARLY EVEN NG 19
The sun is starting to set now as we pan down to | ook into

Jackson’s car, parked across the street froma | arge,
unmar ked bui | di ng.

( CONTI NUED)
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We appear to be inside sone kind of industrial district, the
streets around us peppered with simlar big, plain buildings,
a train track visible just beyond those.

Jackson | ooks bored as all hell as Dan nunches contentedly on
a donut, offering one to Jackson.

DAN
Sugar frosted?
JACKSON
No t hanks.
DAN
Conme on, Jacks, you ve gotta try
one of these things! |I found this

little bakery down a back alley off
Wayl on Street, and | don’t know
what he puts in these things, but
man! They are the greatest pieces
of pastry | have ever had the
fortune to put into ny nouth.

Jackson | ooks over at Dan, and wordl essly reaches out a hand
to pat Dan’s belly, before turning to | ook back out through
t he wi ndow.

JACKSON
That’s why | don’t eat those
t hi ngs.
DAN
Oh, what, you're saying |'mfat
now, too?

(nmock tears)
And | thought you said you didn't
care how | | ooked on the outside..

Jackson chuckl es and sips froma fresh cup of brand nane
coffee sitting on the car’s dashboard.

JACKSON
I could give you a hundred reasons
why shovel ling that processed crap
down your throat is bad news, but
that’s not really the point. End
result is the sane - padding.

DAN
Hey, | know cops who took a bullet,
and that ‘padding saved their
[ives!

( CONTI NUED)
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JACKSON
(wry) o
And here was ne thinking not
getting shot was the best way to
survive a bullet...

DAN
Conme on, Jacks. Dance with the
devil in the pale noonlight for

once in your life.

He shakes the bag in Jackson’s direction again, and with a
weary sigh, Jackson reaches in, |lifting out a donut covered
with frosting.

He wi nds the wi ndow down, shakes nost of the frosting off,
then finally takes a bite. He chews for a nonent before
turning to Dan, noddi ng.

JACKSON
Ckay, point taken. These do indeed
ki ck ass.

DAN
(smles)
As if you could ever doubt ne!

The car’s CB radio crackles to life, and Jackson grabs it.

RADI O
Car two, cone in, over?

JACKSON
Jackson here, go ahead.

RADI O
Al quiet over here, anything over
by you and the Marshnal | ow Man?

DAN
(of f ended)
Hey! | heard that, Kochanski

JACKSON
(smrks)
No, still quiet. What are we
expecting tonight, anyway? Just
Lemar and his boys, or alittle
extra sonet hi ng?

( CONTI NUED)
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RADI O
No-one’ s sure. We think we’' re about
to see a npjor deal go down
toni ght, nmaybe as nuch as fifty
k’s, but until the deal ers step out
of the car and shake hands we won’t
know much nore.

JACKSON
Copy that. Jackson out.

Jackson replaces the radi o receiver and stares out through
t he wi ndscreen agai n.

DAN
Ckay, now you’ ve got your tradenmark
“I"mthinking about Buffy’ | ook on.

JACKSON
(wi t hout | ooking round)
No, | don’t.

DAN
Yeah, you do! The frown, the
distant | ook in your eyes, the

vague feelings of longing... You

know, it’s okay if you want to cal

her again. | won’'t tell anyone.
JACKSON

I’mnot going to call Buffy when
we're in the mddle of a stakeout!

DAN

Why not? It m ght inpress her.
JACKSON

Because, at any nonent, sonething

coul d. ..

Jackson trails off, spotting sonmething up ahead. Dan picks up
on it and follows his gaze.

Looki ng through the car w ndshield, we can see that a | arge
bl ack car has pulled to a halt sone way up the street, next
to what | ooks |Iike a disused warehouse.

The di stant boons of the bass comng fromthe black car’s
stereo can be felt even over here.

The car doors open and five black nen get out, typica
gangsters in their sports gear, garish jewelry and basebal
caps. Wth a few glances up and down the street, they al
head i nto the warehouse.

Jackson | ooks across at Dan, who grins back.

( CONTI NUED)
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DAN
Wul d the real SlIim Shady pl ease
stand up!

Jackson reaches for the CB radi o again.

JACKSON
Car one, this is Jackson, over.

RADI O
Go ahead, but | think | already
know what you’re going to say.

JACKSON
Vi sual sighting of one Lemar Jones
and four of his gang, entering
target |location. Possible fifth
suspect still inside their car,
par ked out si de.

RADI O
Copy that, we’'ve already called for
backup.

DAN

VWhat’' s the plan now?

RADI O
Sit tight, wait to see who he’'s
here to neet. Lemar always likes to
be first on the scene, so hopefully
we won’t have to wait long to find
out whoever he’'s dealing with
toni ght. Reckon you boys can nanage
that without pulling a Starsky and
Hut ch and bursting in there?

JACKSON
(grins)
You nust have us confused with
sonebody el se, Kochanksi! Jackson
out .

He repl aces the receiver and reaches into his Jackson,
checking that his gun if fully | oaded.

DAN
So what happened to ‘only using
your gun when you need to?’

JACKSON
That’s only the first half of the
sent ence.

DAN

Oh yeah? What’'s the rest?

( CONTI NUED)
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Jackson | ooks up as he slots the nmagazi ne back into his gun
with a | oud CLICK.

JACKSON
Be prepared.

Dan nods, and as Jackson settles back down to keep a wat chf ul
eye on the devel opi ng scene before him we:

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N:
I NT. SUMMVERS RESI DENCE. EVEN NG 20

The front door opens to Buffy and Xander, Xander headi ng
straight for the sofa as Buffy shrugs off her jacket. ANDREW
heads down the stairs to neet them still in his cafe
uni f orm

ANDREW
There you are! Um where did
everybody go? | got in and there
was no-one here, and no nessages
telling me anything, so | thought
maybe you' d all had to go off and
fight sonething, or-

XANDER

(flatly)
Anya had t he baby.

ANDREW
Oh.
(beat; smles)
Oh! That's, er, great!

XANDER
Yeah, then she died.

ANDREW
(bli nks)
VWhat ?

Xander | eans forward, placing his head in his hands, and a
startl ed Andrew | ooks from Xander to Buffy and back.

BUFFY
It’s a long story, Andrew. |’1|
explain everything in alittle
while. Can you nake us sone coffee?

ANDREW
Uh, yeah, sure.

Andrew hurries into the kitchen as Buffy sits down next to
Xander. She pulls her shoes off and sits back, waiting for
himto recover fromhis nonent.

He | ooks up, tears in his eyes once again, and | ooks round at
her .

BUFFY
For once, when | say ‘I know how
you feel,’” it’s true.

( CONTI NUED)
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Xander nods, |eaning back on the sofa as far as he can. He
stares up at the ceiling, and Buffy gives his hand a squeeze.

BUFFY (cont’ d)
I m gonna go and check in with
W I | ow, okay?
XANDER
Ckay.

Buffy stands and heads for the kitchen, |eaving us | ooking
down on Xander. As we slowy push in on him we start to hear
G les’ voice.

G LES (V.0O)

Yes, |'mafraid there’'s been a
deat h.

(beat)
No, not the Sl ayer, one of her
close friends. | need to arrange a
funeral service and burial straight
awnay.

(beat)
I"'mfully aware of the regul ations
on this matter, Henry, | hel ped
draw t he damm things up! Look, we
need to take care of this quickly
and efficiently. The poor man's
suf fered enough already, | want him
to have sonme peace of mnd in
knowi ng his wife had the best
possi bl e send of f.

(beat)
Thank you, Henry. | look forward to
hearing from you

As we hear the CLICK of G les replacing the phone receiver
we cut to:

INT. G LES APARTMENT - FRONT ROOM EVEN NG 21

Mari e watches as Gl es hangs up, before he starts |eafing
t hrough a smal| address book.

MARI E
What’' s next?
G LES
Next, | call Bill Bryant in

Accounts and make sure that he gets
the instructions off nme personally.
If | left this to Henry, he’d-

( CONTI NUED)
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MARI E
(smles)
He’'d forget half the details,
woul dn’ t he?

The two share a smle - and it’s been a while since they did
so. They both pick up on the nonent - which is quickly broken
as Max paces back into the room lazily eating an apple.

MAX
So you're going to arrange for the
whol e funeral, burial and
everything el se, Rupert? Qut of the
Council’s wallet?

G LES
(already irritated)
O course. Wien Kennedy was
murdered, | did the same. This is
no different, and no | ess tragic.

MARI E
(cross)

Max, | must say, |’mnoticing an
alarm ng | ack of synpathy com ng
fromyou over all this! A good
friend of ours just lost his wfe,
the | east you could do is show her
alittle respect!

MAX
I"msorry if I’mnot as affected by
this as the rest of you, but |
barely know any of these peopl e!
Yes, it’s a damm shane she di ed,
and | feel bad for Xander about it,
but 1'’m not exactly close to anyone
around here!

Max eyes Marie, daring her to answer his last remark, but
when she just glares t him he takes the hint, standing and
entering the spare bedroom

Once his door is closed, Marie nakes an irritated grunt and
sits back in her chair, arns fol ded.

G LES
If youll allow nme to speak freely,
| really haven’'t the faintest idea
what you see in that arrogant
bast ar d.

MARI E
(shocked)
G | es!
(beat; sighs)
( MORE)

( CONTI NUED)
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You know, |I'mstarting to think
nore and nore that | made a
terrible nmstake with all of
this...

G LES
Only recently?

She throws himan annoyed glare, and Gles w sely deci des not
to push it.

MARI E
"1l admt, when we first... when
things first devel oped, | should
say, it took nme by surprise. | was

supposed to be watching him not
getting involved with him as you
made a point of remnding ne on a
daily basi s!

G les | ooks up at her. He doesn’t openly confirm or deny what
she just said, but his expression says it all.

MARI E (cont’ d)
And the last few days... |’ m not
sure, he's different, sonehow.
Brash, cocky, swaggering about the
pl ace |i ke he knows sonething we

don’t.

G LES
While this may nake ne sound quite
suspi cious, |’'ve found that when

sonebody acts like that, it’'s
usual |y because they do know
sonet hi ng you don’t.

G les finds the nunber he was | ooking for and dials the
nunber into his phone. Marie falls quiet, deep in thought.

G LES (cont’ d)
Hello? Bill? Hello, it’s Rupert.
(beat)
Rupert Gl es?
(beat; smles)

Yes, good to hear you too, | nust
have been away too |ong! Listen
Bill, I'"ve just made an arrangenent
with Henry but | wanted to confirm
the details with you as well, you
know what he’s like, and- what’s
t hat ?

(beat; |istens)
They have? Onh, well, that’s...

(smles)
That’ s bl oody marvel | ous.

( MORE)

( CONTI NUED)
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Yes, yes, |I'Il call you back about
it in a while. Good bye.

He hangs up, and Marie sits up, intrigued by Gles’ suddenly
bri ght expression.

MARI E
VWhat is it?

G LES
The rest of the Council Board,
t hey’ ve approve ny proposal!!

MARI E
Wi ch one? The one about organi sing
the Sl ayer retrieval teans better
or...

G LES
Better. They've given the green
light to start work on the Acadeny.

MARI E
(pl eased)
Rupert! That's trenmendous news!

G LES

(al so happy)
Yes, | suppose it is...

Gles’ smle suddenly fades. Today isn't exactly a day to
cel ebrate nmuch of anyt hi ng.

G LES (cont’ d)
Still. There are other things to
sort out first. That can wait.

Marie nods, leaving Gles to nmake sone nore calls as we cut
back to:

I NT. HOSPI TAL - NURSERY. N GHT. 22

There is a small waiting area just past the main nursery
room and it is here that we find WIIlow and Sofi a.

Sofia has finally succunbed to her jetlag, and is curled up,
fast asl eep, across one of the long sofas in the room dozing
as WIllow lays a bl anket across her.

Wllow sits in one of the other chairs, a bottle of water in
her hand as she watches Sofia, thoughtful.

Anot her thought hits her, and she | ooks up and around, naking
sure that there’s no-one around.

She | ooks back down at Sofia, making sure she’s fast asl eep.

( CONTI NUED)
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W LLOW
Il be right back.

She stands, closes her eyes - and in a nonent, she’'s consuned
by the same YELLOW G.OWthat spirited her away before.

The gl ow fades, taking Wllowwith it, leaving Sofia in the
room by hersel f.

EXT. CIRCLE - OUTSI DE VI LLAGE. DAY. 23

W I | ow nmakes her way through the tall grass at the edge of
the jungle, over towards the still-ruined village that used
to house the G rcle nenbers.

She pauses, surveying the blackened and heavily damaged
buildings with a sad | ook on her face, when she hears
sonet hi ng and | ooks round. There' s nobody el se around - no
snake denons prow i ng around, thankfully, and the huge

vol cano in the distance is being well behaved, staying
silent.

Wl low starts towards the buildings again, but pauses when
she hears sonething again - and it sounds like a child' s
| aught er!

She | ooks round carefully, squinting - and nmakes out
sonet hing noving in the grass up ahead!

W Il ow tenses, hunching down and slowy starting to creep
forward, her fists clenched. Everything is silent around her,
the only noise comng froma breeze as it rattles through the
tree branches and bl ows across the tall, chest-high grass al
around her.

W Il ow stops and stands up, not sure whether there's actually
anything there or not...

and then TATTLES | eaps out at her!

TATTLES
Boo!

Wl low YELLS in alarm and stunbl es backwards, landing in a
heap on the floor. She |ooks up in disbelief as Tattles

gi ggl es and ski ps away.

Wl ow scranbles to her feet, frantic.

W LLOW
Wait! Tattles? Tattl es!!

She spots the small, brown-haired girl skipping nmerrily back
towards the village, and chases off after her.

As WI Il ow pursues her, we cut back to:
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Ni ght has fallen as we rejoin Jackson and Dan on their
st akeout, Dan snoring softly in the passenger seat as Jackson
manages to stay alert.

Another car rolls lazily to a halt across the street, and
Jackson sits up, nudging Dan to wake hi mup. Dan snorts,
blinking blearily as he cones to.

DAN
Huh? \Wha?

JACKSON
Conpany.

Dan squints, |ooking across the street at the new arrival.

The car doors of the new car, a long grey |inp, open up to
reveal six sharply-dressed nen, one shorter than the rest
Wi th slicked back grey hair. He strides boldly into the
war ehouse as the other five check out the street, quickly
followi ng the shorter man inside.

Jackson’s radi o crackles, and he’s quick to answer it.

RADI O
You see what | see, Jackson?

JACKSON
Sure do, that’'s Harry Boswel |
unl ess I’mvery nmuch m st aken!

DAN
The drugs baron?

JACKSON
(nods)

I"d recogni se his safety neasures
anywhere. The guy always rides with
people taller than he is, reckons

t hat anyone taking a shot at him
has got | ess chance of hitting if
he’ s al ways obscured from vi ew

DAN
Attention to detail. Gotta admre
that in a scunbag.

RADI O
Don’t nove yet, but be ready.
Backup’s here, waiting out of
sight. You and Dan take point and
nove in when we give you the
signal, over
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JACKSON
Copy. Jackson out.

Jackson | ooks over at Dan, who grins back at him

DAN
Showt i me!

As the duo unfasten their seat belts, ready to stormin on
command, we cut back to:

EXT. CIRCLE - OUTSI DE VI LLAGE. DAY. 25

W Il ow, gasping for breath, cones to a halt at the base of
one of the fire-blackened buil dings, |ooking all around for
Tattl es.

W LLOW
Tattl es? Was that you? Where are
you?

Wl low takes a few steps forward, hearing Tattles’ |augh
again and whi pping round, just in tine to catch a glinpse of
her di sappearing between two buil di ngs.

Wl low frowns, closes her eyes and concentrates, murnuring
sonet hi ng under her breath.

TATTLES (O S.)
OM Hey! No fair! Stop it!

W Il ow opens her eyes - and we see that Tattles has been
literally dragged into view by an invisible force, which
hol ds her out in the open no matter how hard she struggl es
against it.

W Il ow wal ks over, standing before Tattles, arns fol ded.

TATTLES (cont’ d)
(pout s)
Alright, you win! No nore hide and
seek, okay?

W Il ow snaps her fingers, and Tattles is rel eased. She takes
a nonent to conpose herself, then races towards WI I ow, who
crouches and opens her armns, receiving Tattles’ bear hug.

TATTLES (cont’ d)
You cane back! You cane back!

W LLOW
I never went away! |’ve been com ng
up here and | ooking for you guys
whenever |1’ve had the tinme! Wuere
have you been? | thought the
Car et aker -
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TATTLES
(scoffs)
H n? Big nmeanie. No good at playing
hi de and seek. We made hi mthink
he’d got us, all the while we were
hi di ng out there.

She points towards the jungle, and WI I ow nods, beam ng a
relieved smile

W LLOW
So Trinkets and Tal edraw are okay
too?

TATTLES

‘“Course! W were going to stay
hidden a little longer, but it’'s
al rost tinme, so we couldn’t.

W LLOW
Al nost tinme for what?

TATTLES
(beat)
Conme on, I’'ll take you to them

Tattl es dashes away, reaching back to grab WIllow s hand, and
the two are soon jogging back towards the jungle.

I NT. SUMMVERS RESI DENCE. EVEN NG 26

W're in the front roomw th Xander, who hasn’t noved from
the sofa. He's curled up tightly, hugging his legs like a
frightened child, his eyes distant.

From the kitchen, we can hear Buffy and Andrew tal ki ng.

ANDREW ( O. S.)
So, um is he going to be okay? I
mean, do we need to do-

BUFFY (O S.)
I don’t think there’s anything we
can do right now, Andrew. Not hi ng
that’ Il hel p, anyway.
We push in on Xander for a beat, before we cut to:
I NT. SUMVERS RESI DENCE - KI TCHEN. NI GHT. 27

Buffy and Andrew are standi ng near the kitchen counter, each
with a nug of coffee.

( CONTI NUED)
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BUFFY
When ny nomdied, all | wanted to
do was find sonewhere to sit and be
nunb. | didn’t want to think about
anything, | didn’t want to say
anything, and | know I didn't want
anybody to try and hel p.

ANDREW
Uh, yeah, but didn’t you and Spi ke
end up-

Buffy shoots Andrew a glare. That is not a subject to be
rai sed here. Andrew gets the hint and shuts up.

BUFFY
What |'mtrying to say is, right
now, the best thing we can do for
Xander is | eave himbe. | know
there’s the small matter of the
newbor n daughter he’'s got at the
hospital, but it’s not |ike he's
alone in this.

ANDREW
(brightly)
OCh, | can help out with baby stuff,
|’ m good wth-

BUFFY
Andrew, if you think I"mletting
you within a mle of that kid
W t hout strict supervision, you are
very much m staken

ANDREW
(def | at ed)
Un okay.
BUFFY

He's got all of us around him When
I lTost my nom | was busy pushing
nmysel f away from everybody, |

didn’t have that safety blanket to
fall back on. At |east Xander has

t hat .

Andr ew gl ances back towards the front room and we cut to:
28 I NT. SUMMVERS RESI DENCE. EVEN NG 28
Back with Xander on the sofa.

ANDREW (O. S.)
Yeah. At | east he has that.

( CONTI NUED)
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We push in on Xander’s unfocused, faraway expression again
for a nonment, before we cut back to:

I NT. JACKSON S CAR NI GHT. 29

Jackson raps his fingers against the dashboard, clearly
anxious to nove in. Dan watches himfor a nonment, then
presses his hand down to stop his drumm ng fingers.

JACKSON
Sorry.

DAN
That’' s okay, just save the drunmmer
boy routine for a | ess tense
nonment, okay?

JACKSON
Yeah, yeah, got it. | just hate
t hese t hings when you-

RADI O
(crackl es)
Jackson, you copy?

JACKSON
(snatches radi o up)
Jackson here.

RADI O
Ckay, guys, you' re up. Approach the
war ehouse with extrenme caution
You' | | have about twenty uniforns
ri ght behind you, but try not to
trip any alarnms until you re at the
front door!

JACKSON
Copy that.

Jackson repl aces the receiver and opens the car door.

JACKSON (cont’ d)
You ready?

DAN
(si ghs)
GQuess so.
They both exit the car.

We stay inside, watching them hurry across the street towards
t he warehouse, and after a beat, we cut to:
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EXT. OUTSI DE WAREHOUSE. NI GHT. 30
Jackson and Dan hustle into frame, guns ready, either side of
one of the doors that |eads into the warehouse. Jackson
signals that he'll go in first, and Dan nods.

Jackson carefully opens the door, pushing it open just enough
to take a | ook inside.

After a beat, he nods to Dan and steps in, out of view

Dan cautiously follows himinside, and as he di sappears from
Vi ew, we:

BLACK QUT:

END OF ACT THREE

( CONTI NUED)
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CONTI NUED
ACT FOUR
FADE | N:
I NT. HOSPI TAL - NURSERY. NI GHT. 31
Sofia is still fast asleep as we rejoin her, but she seens to

be having sonme kind of nightmare, her brow creased as she
shifts around on the sofa.

She suddenly GASPS and sits bolt upright, shaking as she
catches her breath. She | ooks around, getting her bearings,
then notices that WIllow is mssing.

She stands, frowning, and steps out into the corridor.

I NT. HOSPI TAL - CORRI DOR. NI GHT. 32
There’s no sign of Wllow, just a few night staff mlling
around. Sofia steps up to the glass to |ook in on the baby,
smling when she sees the little girl fast asleep. Sofia

| ooks around for WII|ow agai n.

SOFI A
VWhere i s she?

As Sofia steps back into the waiting room we cut to:
I NT. CIRCLE - CAVE. DAY. 33

Tattles and WI | ow appear at a cave entrance, the nouth of
the tunnel stretching away towards us.

TATTLES

They're just in here, cone on.
W LLOW

Ww, how | ong has this been here?
TATTLES

(duh!)

It’s always been here!
W LLOW

Ch. .. okay.

Tattl es heads off, deeper into the cave, and WI Il ow fol | ows,
the sunlight streamng in fromthe entrance quickly repl aced
by the pitch blackness of the cave, before a new |light source
starts to gl ow up ahead.

TATTLES (O S.)
Conme on, cone on! They' re waiting!

Wllow finds a corner in the tunnel, and steps around it. She

GASPS as she steps into a huge cavern, the roof stretching
off far, far away overhead.

( CONTI NUED)
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In the centre of the roomis another one of Trinkets’ gane
boards, a giant three-dinensional chess set with dozens of
| ayers and | evels, surrounded by | adders and covered with

tiny pieces, sone of which glow and pul se with various

col ours.

The cavern is |it by tw dazzling chandeliers, |ooking |like
t hey’ ve been carved straight out of the rock, and by their

light WIIlow sees TALEDRAW and TRI NKETS raci ng towards her.
She | aughs as they both latch onto her, hugging her tightly.

W LLOW

So this is where you' ve been

hi di ng, huh?
TALEDRAW

Couldn’t let the Caretaker get us!
TRI NKETS

That woul d have been bad.
W LLOW

Well, you don’'t need to worry about

himany nore. | took care of him
TRI NKETS

(amazed)

You di d?!?

W LLOW

Sure did, zapped himaway |ike a
bug. He won’t be back for a |ong
time, and when he does, we’'ll be
r eady.

The three G rcle nenbers step back, gazing up adoringly at
Wl ow, before Trinkets grabs her hand and | eads her towards
t he ganme board.

TRI NKETS
Cone on, cone on, come and see
this! It’s inportant.

Wllow |lets herself be dragged towards it. Wen they re at
the base of the dizzyingly tall structure, Trinkets pushes a
| adder towards her and notions for her to start clinbing.

Wl ow | ooks up, then at Trinkets, then starts to clinb the
| adder, soon scaling it out of frame. She reaches a higher

| evel and blinks as she sees Trinkets is already there,

wai ting for her.

Used to the way things work a little differently in the

Crcle s dinension by now, WIllow just smles as she steps
off the | adder and onto the | evel of the gane board.

( CONTI NUED)
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W LLOW
Al right, now what’s so inportant?
TRI NKETS
(poi nts)

Look.

Wllow follows Trinkets’ gaze, and sees a tiny figurine on
the far side of the level, GGONNG with white energy very
brightly.

W LLOW
VWhat' s that?

TRI NKETS

(proudly)
That’ s you.

W LLOW
(surprised)
Me?

TRI NKETS
(nods)
Your power |evels just shot up,
just like I always said they would
when you first canme to see us!
You're only a few levels fromthe
top now, and just one bel ow us!

W LLOW
(trying to process)
Huh. That’s... interesting. Wat

does it all mean?

TRI NKETS
It neans, it's finally tinme for you
to conme be our Teach

W LLOW
(smles)
It does?
TRI NKETS

Yeah! You can hel p us put the

vi || age back together, but with
your magic it won't take |ong at
all. After that, and when the

Li brary’s done, you can start doing
what you were al ways neant to be
doi ng.

W LLOW

Yeah, didn't you say it was
‘“knowi ng everything in the world ?

( CONTI NUED)
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TRI NKETS
(shrugs)
Sort of. You can hel p peopl e at
| ast. Help us help people. That’'s
what we do here.

Wl low sml|es again, but suddenly realises sonething.

W LLOW
Wait, when is all this supposed to
happen? | nmean, when am| going to
be up here with you guys
per manent|y?

TRI NKETS
Um ..

TALEDRAW (O S.)
Very soon.

Tal edraw cl anbers up onto their |evel of the gane board and
wanders over

TALEDRAW ( cont’ d)
M ght be tonorrow, m ght be next
week, m ght be next nonth, in human
terns anyway. Al we know is that
it’'s soon.

W LLOW
But . ..

TRI NKETS
‘But’? We don’t |ike ‘but,’” ‘but’
al ways neans sonebody’s going to
meke us sad.

W LLOW
It’s ny best friend, Xander, he
just lost his wife after she had
t heir baby, and...

She trails off as Trinkets and Tal edraw gl ance at one
anot her, which WIIow picks up on.

W LLOW (cont’ d)
VWhat was that | ook for?

Trinkets tries to | ook i nnocent.
TRI NKETS

Not hi ng! Cone on, plenty nore to
show youl!

( CONTI NUED)
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W I | ow opens her nouth to ask another question, but Trinkets
and Tal edraw are already scanpering away, and with a frown
she follows. W cut back to:

I NT. HOSPI TAL - NURSERY. N GHT. 34

Sofia | ooks up as Buffy and Xander head over. She brightens
up when she sees Xander, but he heads straight for the
nursery glass, leaning against it like it’s the only thing
keepi ng hi m upri ght.

Buffy takes Sofia to one side, speaking quietly to her as
Xander stares at his daughter.

SCFI A
I's everything alright? Wiy are you
two here? And do you know where
WIllowis?

BUFFY
Sort of, | wanted himto see the
baby, and no, in that order.

(frowns)

WIllow s gone?

SCFI A
Yes, | was asl eep, and when | woke
up, she just wasn’'t here.

BUFFY
Huh. Weird. Well, |1'msure she

hasn’t gone far.

(gl ances at Xander)
| couldn’t look at himsitting
al one at ny place any |onger, so |
t hought even if he saw the baby for
just a few mnutes, it’'d help him
shut down for the day. He needs to
sl eep, before he-

XANDER (O. C.)
I know what her nane is.

Buffy and Sofia gl ance at each other, then wander over to
j oin Xander at the gl ass.

BUFFY
You do?

XANDER
(nods)

It just cane to nme. | was just
t hi nki ng about how there’s so nuch
evil in the world today, no matter
how much we fight it. It’s always
going to be here.

( MORE)

( CONTI NUED)
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As long as there are people,
there’'Il be evil people, and
there’s just nothing any of us can
do about that.

SCFI A
We all know that by now, Xander
but what can any of us do about it?

XANDER
We’'ll do what hunmans do.
(smles)
Hope.

He turns to ook at the girls, and the penny drops as to what
hi s daughter’s nanme is. They all | ook back in on her.

The newl y-chri stened Hope is dozing, nmurnuring softly in her
sl eep, wapped up snug and warmin her cot.

SOFI A
Hope?
XANDER
Hope Harris. 1’|l probably shorten

it to *H before too |ong, but
ri ght now. .. Hope.

BUFFY
(beat; nods)
Hope. | like it. | mean, we’'ve
already had a ‘Faith,” right? Do we
know anyone called *Charity’ ?

Xander finally manages a soft chuckle, |aying an arm round
each girl and pulling themclose to him

XANDER
I wish she could have been here for
t his.

Buffy | ooks up at Xander.

BUFFY
She saw it. | knowit.

XANDER
Do you think she'd Iike the nane?

BUFFY
She’'d love it.

Xander smles at her, and the trio go back to | ooking in on
baby Hope.

We start to pull away fromthe tranquil scene, cutting to:
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I NT. WAREHOUSE. NI GHT. 35

We're back with Jackson and Dan as they creep al ong inside
the enpty warehouse, sticking to the shadows. In the centre
of the large, enpty floorspace stands a table with two | arge
spotlights either side of it.

On one side of the table sits LEMAR JONES, his four gangster
buddi es striking various tough poses behind him and on the
ot her side sits HARRY BOSWELL, his short form exaggerated by
the tall bodyguards behind him

Dan and Jackson creep as close as is safe, Jackson signalling
that they should wait and listen for a nonent.

On top of the table are three large, thick suitcases, which
are opened after a nod fromLemar. Lemar is a wiry black man,
hi s hair dreadl ocked and plaited down his back.

LEMAR
That’'s all of it, man. Fiftyseven
k’s, just like our agreenent.

Boswel | | ooks over the contents of the cases - a nmass of
clear plastic bags of white powder. He nods to one of his
bodyguards, who |eans forward and scoops up a bag.

Fl i cking out a pocketknife, he slices into one of the bags,
dips his finger init, and tests the goods. After a beat, he
nods to Boswel | .

BOSWELL
| see you're still a man of your
word, M. Jones.

LEMAR
It’s just ‘Lemar’ to ny friends.

BOSWELL
And if | take this shipnent, will |
be able to call nyself one of your
friends?

LEMAR
(grins)
You can call me ‘brother’ if you
want to, man! This is a |lotta noney
we're tal kin' about here.

BOSWELL
It certainly is.

Boswel | snaps his fingers, and anot her bodyguard dunps a

| arge suitcase on the table. Lemar pops the catches and opens
it - and his eyes |light up at the man, many wads of fresh
green bank notes inside.

( CONTI NUED)
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BOSWELL (cont’d)
Al the usual precautions.
Nonconcurrent serial nunbers, used
bills, everything |ike that.

Lemar cl oses the case again, a greedy smle plastered across
his face.

LEMAR
Hey, far as |I’mconcerned, if the
cash is green, ny conscience is
cl ean! You know?

BOSWELL
(beat)
Quite.
Lemar reaches out to shake Boswel|’s hand.
LEMAR
Lay sonme skin on ne, ny man. Sea

t he deal

Boswel I nods, grins and reaches out to take his hand. Over in
t he shadows, Jackson nods to Dan. Showti ne.

Jackson marches out of the shadows, gun and badge rai sed, Dan
followi ng right behind him

JACKSON
G evel and PD!I' Nobody nove! You're
all under arrest!

The drug deal ers scatter, and a nonent |ater the other two
doors |l eading into the warehouse are Kl CKED open, and two
squads of cops pile inside.

Boswel | barks instructions to his bodyguards.

BOSWELL
Don’t just stand there, get them

The bodyguards OPEN FIRE with a variety of sem -automatic
weapons, sending the cops ducking for cover as bullets PING
of f the scenery around them

Jackson points towards the fleeing Lemar, the bul ky suitcase
full of cash slung under one arm and he and Dan race after
hi m

EXT. OUTSI DE WAREHOUSE. NI GHT. 36

Lemar is heading towards his waiting car as Jackson bursts
out of the warehouse behind him

( CONTI NUED)
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JACKSON
Freeze! Down on the ground, Jones,
now!

Lemar turns round, a gun in his hand, aimng it right at
Jackson. Jackson’s eyes widen - he's got nowhere to dodge.

Dan is just |eaving the warehouse, he's too far away to hel p.

Tinme slows down to a crawl as Lemar yells a curse towards
Jackson and FI RES.

The bullet zips through the air, straight for Jackson's
chest.

It hits him and Jackson falls to the floor, his gun
clattering out of his hands.

Tinme returns to nornal as Lenmar dives into the black car,
whi ch speeds away into the night.

DAN
Jackson! Jackson!

Dan races over to his fallen partner, who is |lying face down
on the sidewal k, trying to push hinself back up.

DAN (cont’ d)
Jackson, buddy, are you okay? Were
did he hit you, man?

JACKSON
I"'mfine, I'mfine, | don't think
he-

Jackson | ooks down at his chest - there's a bullet hole in
his shirt. By rights, he should have a bullet in his |ung by
now.

Sonmet hi ng GLINTS to the corner of his vision, and he gl ances
acr oss.

Lying on the ground a few feet away is a BULLET - only it’s
conpressed, squashed up as though it was fired i nto sonething
i npenetrabl e.

The col our drains fromJackson’s face as he puts the pieces
together. He did get hit - but that’s the bullet that should
have killed him sitting on the sidewal k.

Dan | ooks over to him and Jackson quickly brushes the bull et
away - it bounces out into the street, out of sight.

Jackson stands as Dan | ooks after the departing car of Lemar
and hi s gang.

( CONTI NUED)
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DAN

Damm it! We al nbst had him
JACKSON

There' Il be another tine.
DAN

Cnere, man, let nme take a | ook at
you. You m ght be in shock, for al
we know the bull et -

JACKSON
Dan, | ook. Any bl ood?

Jackson notions to his clothes - he's clean. Dan frowns.

DAN
From where | was standing, it
| ooked |i ke he got you dead bang! |
shoul d be trying to push your |ung
back in by now

JACKSON
Guess he m ssed ne. Miust be ny
| ucky day, huh?

Dan eyes Jackson warily - but before he has chance to think
any further, several cops burst out of the warehouse behind

t hem

Dan points themin the direction of Lemar, and the cops race
towards their waiting squad cars to begin the pursuit.

Jackson takes the opportunity to start to wal k away, back to
his car, but Dan jogs to catch up to him

DAN
Hey! You sure you don’t want
sonmebody to check you out? You
m ght just have a scratch, but that
can still-

JACKSON
(snaps)
" mfine.

DAN
(beat)
Jackson?

Jackson stops and turns round. Dan holds up his hands
def ensi vel y.

DAN (cont’ d)

Hey, just |ooking out for you,
chief. You know t he deal.

( CONTI NUED)
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JACKSON
I know, | know. .. Look, thanks,
Dan, but | think |I’mjust gonna
head honme. Near death experiences
tend to do that to ne.

Dan gl ances over his shoul der - Boswell and his goons are
being |l ed out of the house by the cops in the background.

DAN
Well... okay, I'Il grab a ride back
to the precinct with one of these

guys.
Jackson opens his car door as Dan calls out to him

DAN (cont’ d)
You sure you' re okay?

JACKSON
(beat; grins)
Five by five.

Dan | ooks oddly at Jackson as he slides into his car.
I NT. JACKSON S CAR NI GHT. 37

Jackson sits behind the wheel, taking a quiet nmonment to
gather his thoughts. He rubs his chest, |ooking down at the
bullet hole in his shirt.

He pulls the shirt to one side to check his skin - not a mark
on it.

Looki ng freaked out, he reaches for his cell phone and dials
in a nunber.

I NT. HOSPI TAL - NURSERY. N GHT. 38

Xander, Buffy and Sofia are still all gathered at the nursery
w ndow - and as we pull back, we see Buffy’s bag, her cel
phone just peeking out the top. Her phone is flashing as it
rings - but it’s set to silent. She can’'t hear it.

I NT. JACKSON S CAR NI GHT. 39
Jackson waits a few beats, then hangs up. He takes a deep
breath, rubs his eyes, but can’t think of any answers right
now. Starting his ignition, he flicks the car into gear and
starts to drive away, and as he does, we:

BLACK QUT:

END OF SHOW




