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TEASER
FADE | N:
EXT. SUMMVERS RESI DENCE - MORNI NG 1

The norning sun tops the trees, sending glittering rays of

i ght dancing across the dew covered | awn. Childish banter
foll owed quickly a collective |laughter rings throughout the
nei ghbor hood as a hoard of kids run past the front |lawn, wth
the gleeful chirping of birds in the background. There's an

i ndubi table feeling of perfection and security in the air,
declaring that all is well in the residential suburbs of
Cuyahoga County.

n from our panoram c view of the nei ghborhood,

Slowy noving i
hrough the yard and toward the front door.

we nove int
I NT. SUMVERS RESI DENCE - HALLWAY - CONTI NUQUS 2

Sweepi ng through the hallway, we peer in on the |ounge to
find XANDER fast asleep with HOPE nestled protectively within
his arns.

Continuing along toward the staircase, we find nothing nore
as we peer into the kitchen. Fromthe view of the enpty
kitchen, we cut to:

EXT. FIELDS - EVEN NG 3

WLLOWis wal king lazily through a vast field, ripe with tall
sunfl owers and exotic plants. She runs her hands through the
wai st high greenery as she stares into the cloudl ess sky.

She exhal es deeply as an obvi ous expression of confort takes
her face. She takes several nore steps before:

VO CE (O 9)
It's time, you know.

W Il ow abruptly stops, smling to herself - the voice is
famliar. She turns around to see TARA standi ng before her,
dressed just as she was the day that she died and | ooking
al nrost angelic as she gracefully walks to Wllow, a warm
sm | e upon her face.

W LLOW
(smling)
| knew that it would be you.

TARA
I was getting a little bored up
there, so they gave ne a short
vacation to see a girl about an
ascensi on.

The two girls share a long smle.

( CONTI NUED)



CONTI NUED:
W LLOW
It’s really good to see you.
TARA
I know.
(beat)
Il mean... | didn’'t nmean that in an

arrogant way, nore of in the
agreeing sense that | was glad to
see you too.

W LLOW

(smling)
I know.

Wl low takes Tara’s hand and they begin wal king into the
field as we fade to:

EXT. FIELDS - LATER 4

The girls are sitting underneath the only tree in sight,
hiding in the shade fromthe warm sun

TARA
Ww. That is a lot of... stuff.
W LLOW
(qui ckly)

You're not nmad, are you?

TARA
No. OF course not. It’s not like |
wanted you to becone a hermt
because | died. You still had your
life, and I'"mglad that you were
strong enough to live it.

W LLOW
(hesitant)
You know that after you died, |
didn’t think I could keep going.

TARA
I know.
(beat; al nost reluctantly)
| saw.
W LLOW

VWhat's it |ike?

TARA
The afterlife?

W I | ow nods.
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TARA (cont’ d)
Well, we all sit on clouds, playing
our harps and singing ‘Kum by Ya,
My Lord’.

(beat; | aughi ng)
No, it’s really kind of what you'd
expect... white light, feeling of
conpl ete harnony. The ride there
was kind of rough, but it was worth
it... especially this nonent.

W LLOW
(sincerely)
| don’t know how | ever survived
W t hout you.

TARA

You're the strongest person |’ve
ever known, WI I ow.

(beat)
You not only survived, but defeated
t hi ngs that people can’t even bring
t hensel ves to see in their
nightmares. And it’s that inner
strength that’s going to give you
the courage to say goodbye to al
your friends, and take the next
step in the story.

W LLOW
| can’t believe it’s tinme already.
I’mnot ready to | eave everyone.
Xander just |ost Anya and then
becane a father, he needs ne right
now. He needs all of us, and I’ ve
got to abandon him

TARA
(under st andi ng)
You’' re not abandoning him You're
going to help in protecting him and
every other person in the world.

W LLOW
(beat)
So what should | do?
TARA
You should live today like it was
your |ast... because it kinda is.
W LLOW
(forcing a smle)
| still can’t believe that this is
what |'’m neant to do. | nean
really... me, a goddess?
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TARA
You' ve al ways been a goddess.
You'll just be living on a

different plane of existence.

Wllow smles boldly at Tara’ s declaration. After a nonent,
the girls nove closer into one another and finally cone to
ki ss.

Several nonments pass as white |light begins to build around
them eventually consum ng the whol e of the screen and
forcing us to cut to:

I NT. SUMVERS RESI DENCE - WLLOWNS ROOM - MORNI NG 5
W Il ow raises her head fromthe pillow and qui ckly gl ances
around the room before that famliar warmsm | e crosses her
lips. She slowy rubs her fingers across them renenbering

t he ki ss.

As she starts to get out of bed, sonething catches her
attenti on.

Red lipstick is on her fingers... the sane color that Tara
was weari ng.

Of of WIllow s broad smle, we:
BLACK QOUT:

END OF TEASER
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CONTI NUED:
ACT ONE
FADE | N:

I NT. SUMMVERS RESI DENCE - LOUNGE - MORNI NG 6

BUFFY, ANDREW and Xander are gathered around Hope as she

sl eeps peacefully upon the couch. Buffy smles, as does
Andrew, but Xander’'s expression is hal fway between happy and
dazed - like he still hasn’t been able to process all that’s
brought himto this point.

Finally, Buffy turns away fromthe couch and taps Andrew on
t he shoul der, notioning for himto follow her.

They wal k fromthe | ounge with Xander soon to follow | ooking
back and checki ng on Hope several tines before we cut to:

I NT. SUMMVERS RESI DENCE - KI TCHEN 7

Buffy plops down in a chair at the kitchen table while Andrew
heads straight for the refrigerator. Xander slowy cones into
the kitchen and sits down opposite Buffy at the table.

As he sighs heavily and stretches out, Xander is obviously
physi cal | y exhaust ed.

BUFFY
Fat her hood not all they clained it
was in pre-marital sex class?

XANDER
Ch, don’'t get ne wong, the hood of
fathers is absol utely amazi ng.
(yawni ng)
It’s also entirely exhausting. |
haven't slept a nore than an hour
at a tine since she’'s been born.
I’ m al ways worried that she’s going
to choke on sonething, or that
she’s going to get a really big
booger stuck in her tiny little
nose and cl og up her breathing.
(beat)
And even w t hout the thought of
unli kely death scenari os running
t hrough ny head all hours of the

day, | still don’t think I could
sleep after... what happened.
ANDREW
To Anya?
XANDER
(forcing a smle)
Yeah.
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Xander ducks his head and eyes the table at the nention of
her nane. Buffy imedi ately gives Andrew a nenaci ng | ook and
begi ns nout hing the words ‘ Shut up’ before WI | ow ENTERS t he
room

W LLOW
Hey, gquys.

A collective ‘hey’ is released as she cones into the room
but none nore enthusiastic than Xander’s, who manages to
nearly perk up upon WIllow entering the room

W LLOW (cont’ d)
Where’ s Hope?

BUFFY
Sl eepi ng. Couch. Sofia s still in
bed.

W Il ow conmes up from behi nd Xander and hugs his neck, placing
her head on his right shoul der.

W LLOW
And how are you?

XANDER
Me? I"’mgreat. |’ve slept a total
of two hours in three days and |
can’t eat.

W LLOW
Things wll get better.

XANDER
(apat hetical ly)
Says who?

W LLOW
That little girl asleep on the
couch.

Xander | ooks over to WIlow and actually nmanages a sm | e.

XANDER
What would | do w thout you, WII?
W LLOW
(qui ckly)

Why? Who said that | was | eavi ng?

XANDER
What ? Nobody. It was a rhetorica
guestion, nmeaning that | didn't
really require an answer from you
(beat; confused)
It was well intentioned?

( CONTI NUED)



CONTI NUED:  ( 2)

He and Buffy exchange | ooks of perplexity.

BUFFY
(to WIlow
Are you okay?

W LLOW
Yeah. I'mfine. I’ve just got to-

Wth that, WIllow bolts for the door, |eaving everyone to
curiously eye each other.

XANDER
WIllow did just freak out, right?
BUFFY
Wth a capital ‘freak’
XANDER
Good.
(of f I ook)

Not good that she freaked, but good

that 1’ mnot seeing things again.
(beat; off | oo0k)

| saw a | eprechaun, but it was only

for a second!

Buffy cracks a smle, but Andrewisn't in on the joke as we
cut across to:

I NT. G LES APARTMENT. DAY. 8

The door opens to reveal MARIE standing in the hallway, a
worried smle up on her face. G LES puts on al nost exactly
the same smle as he sees her.

MARI E
Rupert.

G LES
Oh, Marie. Hello.

MARI E
(beat)
May | cone in?

G LES
(steppi ng asi de)
Yes, of course. Please accept ny
apologies. | was up virtually al
ni ght doing research. Hasn't |eft
me the nost perceptive person this
nor ni ng.

Mari e ENTERS the roomas G les closes the door behind her
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G LES (cont’ d)
VWhere's Max?

MARI E
He's out getting sonme supplies. |
told himthat while he’s living off
your hospitality, the | east he
could do is buy a few groceries now
and then! So, this research -
anything | can help you with?

G LES
No. |I’ve got it under control,
t hank you.

MARI E
OCh come now, Rupert. |’ve got

not hi ng, but tinme and-

G LES
(suddenly col d)
That won’t be necessary.

MARI E
But -
G LES
As Head Watcher, | nust insist that

you respect ny wi shes and not all ow
a personal relationship to
intervene with the fact that I am

i n charge.

MARI E
(tetchy)
My relationship with Max has no
pl ace in this conversation and,
nost certainly, does not affect ny
sense of follow ng chain of
conmmand.

G LES
(beat; reluctantly)
I was tal ki ng about our
rel ati onshi p.

MARI E
Oh. ..

G LES
Now, was there anything | can help
you with? Because if not, | really

shoul d get back to ny work. | have
a lot to put together ahead of ny
presentation to the Council next
week.
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MARI E
OCh, no, nothing inportant.
Al t hough. .

G LES
Yes?

MARI E
Can | just stay round here for a
while? | needed to be sonmewhere
el se, if that makes sense. And
besi des whi ch, watching you work is
al ways good for hel ping ne feel
rel axed.

G les hesitates, then nods and steps away fromthe door. He
manages a warmsmle - despite his attenpts to stay distant,
his feelings for Marie are still painfully obvious.

He heads into the kitchen, and off of Marie s guilty
expression, we cut to:

EXT. CEMETERY - AFTERNCON 9

Wllowis standing in the center of the cenetery, staring
down at a headstone.

W LLOW

(wavi ng)
Hey. It’s just ne again. | thought
about what you said about I|iving
today as ny |ast day on earth, and
|"ve decided that this is how I’ m
going to spend it... tying up | oose
ends.

(beat)
I don’t know if | nentioned it
earlier, but | had your headstone
put here. |[It’s an exact replica of
t he one back hone. If | had known
that the Hell nouth would swal | ow
the city, | probably woul d have
saved it...

(sheepi shly)

and your body.

(beat; nearly tearing up)
| just didn’'t want there to be
not hing that rem nded the world
that you were here.

W Il ow stops and w pes her eyes.

( CONTI NUED)
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CONTI NUED:

10.

W LLOW (cont’ d)
| put you on the opposite end of
the cenetery from Kennedy, because

| didn’t know how you’'d

f eel about

bei ng buried sonewhere near the
girl that cane after you. As it
turns out, though, I don’t think
you' d mnd. And it would have saved

me a | ong wal k.
(beat)
That was a joke. |’'msti
good with those.
(tearing up again)
| just want to say that

[l not very

|”ve m ssed

you every day for the past three
years, and that your nenory has
been what has kept ne going. And
it’s what makes ne think that | can

do this.

As she begins to cry, we fade to:

WIllowis standing on the

opposite end of the cenetery, |ooking down at another

headst one.

W LLOW (cont’ d)
And | know | went and saw Tara

first, but that doesn’t

mean t hat

you' re any less inportant to ne.

(beat)

I know | haven’t been out here as
much as | shoul d have been. 1’'ve
been keeping really busy. I'm

ascending to a higher pl
(beat)

| know that you weren’t

kind of stuff unless it

ane!

i nto that
was to

support me, so |I'lIl spare you the
boring details. | just wanted to
tell you goodbye in case | don't

get a chance to. | don't
know t he rul es on being
bei ng and traveling, so
sure that they' d let ne
visit people.
(beat; happily)

| f
"1l be there soon.

Of of WIllows smle, we cut to:

EXT. LARGE HOUSE. DAY

really
a hi gher
[ m not
get out and

they do, though... hey. | swear
I

10

Wl low steps into frame, |ooking across at the | arge,
expensi ve-1 ooki ng honme opposite her, and i medi ately begins

| ooki ng worri ed.

( CONTI NUED)
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11.
CONTI NUED:

W LLOW
Her e goes not hi ng.

She slowy walks to the front door and rings the doorbell.
After a few nonents the door creaks open, and we stay on
Wl low as she smles hopefully at whoever’s opening it.

W LLOW (cont’ d)
Hey, Mom

W cut fromWIIowto:
INT. OZ’S ROOM - LATER 11

We find DANIEL OSBORNE throwing clothes into a bag in a
chaotic room C othes and scattered debris line the floor as
he hurries back and forth between the bed and the fl oor.

As he bends down to pick up another piece of clothing,
however, a FLASH of |ight overtakes the scene. He shields his
eyes and when he opens them WIllowis standing in front of
hi m

W LLOW
Hey.

oz
(beat)
Whoa. You just kind of appeared out
of nowhere.

W LLOW
Sorry. I'"mkind of on a schedul e
t oday.
oz
No. That’s cool. | just didn’t know

that you coul d appear from
not hi ngness, but it suits you, if
t hat hel ps.

(beat)
Not to sound like |I’mnot happy to
see you, because | am but what are
you doi ng here?

W LLOW
Kind of a long story. You shoul d
Sit.

oz
| was actually running out the
door .

( CONTI NUED)
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12.

CONTI NUED:
W LLOW
(bunmed)
Oh. Wll, | can neke it the short
ver si on.
(074
(qui ckly)

I can reschedul e.

WIllow smles as we dissolve to:

INT. OZ’S ROOM - LATER 12
Oz is sitting on the bed al ongside WIllow, I|istening
intently.

oz

I was wondering why there was a big
hole in the ground where Sunnydal e
used to be.

W LLOW
That was us.

A cell phone on Oz's bed begins ringing.

W LLOW (cont’ d)
Do you need to get that?

oz
It can wait.
(beat)
And now you're evolving into a
goddess?

W LLOW
Ascendi ng, actually.

oz
Five years ago, that wouldn’t have
been much of a shock, but now. ..

W LLOW
I know.

oz

That life just seens so far back
that it’s unreal

(beat)
I nmean, |’Il dust the occasiona
vanp after a gig, but other than
that, nothing. | haven't even seen
the wolf in five years. Ever
si nce. .
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13.

W LLOW
Tar a?

oz
| didn't know if you were cool wth
sayi ng her nanme or-

W LLOW
I wasn’'t for a long tinme, but I’'ve
had tinme to cope. You shoul d have
seen me when | tried to destroy the
wor | d, though.
(beat)
My hair was bl ack

oz
(1 nmpressed)
Real | y?
W LLOW
Yep. | also wore this really coo
black “karate kid outfit.
(happi l y)

I was a rock star for a few days.
You woul d have been proud.

oz
(smles)
| don't think I'd want to remenber
you any other way than you are
ri ght now.

The phone rings again as Oz shuts it off.

W LLOW
Are you sure-

oz
(interrupting)
So you're really |eaving?

W LLOW
| really am

oz
I wish we wouldn’t have waited so
Il ong to say goodbye. There were a
fewtinmes that | really could have
used the friend.

W LLOW
I should have called you
(whi ni ng)
Oz... you' ve got ne feeling bad on
my bi g day!
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14,
CONTI NUED:  ( 2)

oz
Don’t. | never called you either.
wWe'll call it even

W LLOW
(beat)
Do you ever wonder -

oz
I don’t think we should go down
t hat road.

W LLOW
(uneasily)
Ckay.

oz
No use in bringing up the past,
right?

WIllow sm|es as she stands up.

Z (cont’'d)
That tinme?
W LLOW
Fraid so.
oz
Look, I"'mreally flattered that you
woul d cone see ne, especially
t oday.
W LLOW

I"mjust really sorry that | didn't
do it sooner.

The two hug for several nonments before finally rel easi ng one
anot her.

oz
Look ne up when | die.

W LLOW
(surprised)
Ckay.

oz
Maybe we' Il finally have tinme to
catch up properly.
(beat)
Wait, should I stand back? This
isn’t dangerous to stand so cl ose
when you do your flash thing is it?

( CONTI NUED)
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W LLOW
It’s all in the concentration.

Oz closes his eyes as she kisses himon the cheek and when he
opens them she’ s gone.

He smles as his cell phone rings again, and he finally
answers it.

BANDVATE
(filtered through phone)
You better be in the hospital!
They’'re threatening to rip the
contract up without the guitari st
here! \Were the hell have you
been?!

oz
(smling)
Tal king to an angel.
From Oz’ s satisfied expression, we:

BLACK QUT:

END OF ACT ONE

( CONTI NUED)
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ACT TWO
FADE | N:
I NT. SUMVERS RESI DENCE - LOUNGE 13
Xander is sitting on the couch once nore, watching Hope sl eep
on the couch and nearly dozing off. As his head occasionally

bobs, the roomis suddenly bathed in WH TE LI GHT

Xander blinks, shakes his head and starts to wake up, just in
time to see a warmy smling WIllow step into frane.

She kisses himlightly on the top of his head, and Xander
grins, instantly nore at ease with her around.

XANDER
Hey, you.
W LLOW
Hey. Sorry | had to dash off
earlier, it’s... it’s a long story.
XANDER

Do we have any ot her kind?

W LLOW
Heh, | guess not.

W Il ow | ooks down at Hope, wapped in a blanket and wiggling
slightly in her sleep.

W LLOW (cont’ d)
| wonder what she’s dream ng about ?

XANDER
Hopeful Iy, her nom It breaks ny
heart to think that she’s never
going to know her.

Xander pauses, a sudden wave of enotion starting to well up
inside him and WIllow quickly sits opposite him taking his
hands in her own.

W LLOW
(softly)
Hey! Cone on, Xander, focus.
There' Il be plenty of tine to feel

sad when you' re old. Right now,
you ve got a new girl to take care

of !

XANDER
I know, it’s just... | never saw
this comng, WII. | always thought

t hat when Hope was born, then it’'d
be ne, her and Anya.
( MORE)

( CONTI NUED)



17.

CONTI NUED: XANDER( cont ' d)
For good this tinme. After all the
fal se starts and breakups we had, |
just knew in ny heart that this
time, this was the one that was
going to work, no matter what.
(beat)
I just wish | knew what she neant.

W LLOW
Who?

XANDER
Anya, just before she died, she
whi spered ‘I"msorry’ to ne. |

don’t know what she neant by it,
but it was just a few seconds after
saying it that she...

(beat; deep breath)
Do you think she knew?

W LLOW
Maybe she did. | nean, she nmay have
been all human, but she was a denon
for a thousand years, that’'s gotta
| eave a few marks on the ol d DNA
ri ght? Maybe she just knew it was
her tinme?

XANDER
Yeah, maybe... So, where’d you go?

Wl low sits back on the sofa, |ooking thoughtful.

W LLOW
Catching up with a few old friends.
I went to see QOz.

XANDER
(surprised)
Real | y? How i s he?

W LLOW
OCh, you know him he's just... Qz.
Sanme old. Man of few words, | had

to do nost of the talking.

XANDER
| used to think of it as having a
limted but carefully selected
vocabul ary.

W LLOW
(chuckl es)
Yeah, that’s right...

Wl ow | ooks down at Hope again, a sad |ook in her eyes, and
Xander picks up on it, leaning forward.

( CONTI NUED)
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XANDER
I's everything okay?

W LLOW
(evasi ve)
Huh? GCh, uh, yeah, everything' s
fine. Just went a bit ‘woah’ for a
second t here.

XANDER
(not convi nced)
Uh- huh. You know better than to
test the patented Harris Lie
Detector, M ss Rosenberg! |Is there
sonmet hing you're not telling ne?

Wl ow | ooks up at Xander, then sighs heavily, |ooking al
around, trying to gather her thoughts. She sits up, her chin
resting on her hands, and she opens her nmouth a few tines
before she gets round to actually speaking.

W LLOW
Xander, | have to go.

XANDER
Ch, that’'s okay, |'mgood with Hope
here for an hour or two. | My not

be all that experienced with kids,
but i figure | can | ook after her
by nyself for a bit w thout burning
t he house down, and-

W Il ow takes one of Xander’'s hands, not |ooking at him
Xander twigs that this is sonmething serious, and his
expressi on shows his growi ng concern

XANDER (cont’ d)

WIIl?
W LLOW
(hesitant)
Xander, |... it’s just that, it’'s
time that 1...
(si ghs)
Xander, | have to go. Tara cane to

see ne, she said it’s tine for ne
to go join the Grcle.

(beat)
For good.

XANDER
The Circle? | thought you said
they’d gone mssing? Didn't the
Car et aker kill then?

( CONTI NUED)



19.
CONTI NUED: ( 3)

W LLOW
No, they were just hiding. |I found
t hem agai n yesterday, that’'s where
| went off to while we were still
all at the hospital.

XANDER
Onh.
(penny drops)
Ch, now wait a m nute-

W LLOW
They asked nme to join thema |ong
time ago, Xander, and | decided I
woul d, and now... now, it’'s tinme
for me to keep ny prom se.

XANDER
What? Well, tell themyou can’t!
They’ve waited this |long, they can
wait a while |onger!

Wl low sits back, |ooking close to tears as Xander continues
to react badly to the news.

XANDER (cont’ d)
You can’t go, not now WIIlow, I
can’'t lose you too. You're the only
person |’'ve got |eft!

W LLOW
That’s not true, there’'s Buffy, and
G les, and-

XANDER
But | need you.

A tear rolls down WIllow s cheek as she shuffles closer to
Xander, running a hand down the side of his face.

W LLOW
I’ msorry, Xander, you know
really, really am.. but | can't
change things. It's tinme for ne to
ascend, | have to go and help
people now. It’s where |I'’mneant to
be.

XANDER
(getting angry)
No! No, you' re neant to be here! My
daughter doesn’t have a nother, but
she’s got you. That’'s all anyone
could ask for! You can’t take that
away from her - from ne!

( CONTI NUED)
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W LLOW
| can’t, | have to go, | have to-

XANDER
VWhat ? You have to do what ?

Xander takes WIIlow s hands, staring deep into her eyes.

XANDER (cont’ d)
Wllow, if you re as powerful as
peopl e keep saying you are, if you
really are on the edge of becom ng

a Goddess at last... then you know
you' ve got the power to change
this.

W LLOW
No, | can’'t do that, | can’'t change

what’' s been destined, it'd be-

XANDER
It’d be what? Wong? Bad? Are you
trying to say that going and
joining the Circle is nore
inportant to you than ne and Hope?

W I | ow stands, obviously very close to breaki ng down, pacing
away from Xander.

After a beat, he sighs, stands and goes to her, wapping his
arnms round her.

XANDER (cont’ d)
|’ msorry.

W LLOW
It’'s okay, | know, you nust hate
me, |’ m being-

XANDER
Ssh.
(ki sses top of her head)
It’s okay.

They stay there for a few nonents, not saying a word,
Xander’s arnms hol ding her tightly.

XANDER (cont’ d)
When do you have to go?

W LLOW
Today.

Xander closes his eyes, trying to keep his enbtions in.

( CONTI NUED)
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XANDER
Ri ght now?

W LLOW
No, |I’ve got the day, that’'s why |
was gone this norning.

She steps away fromhim looking up at himwth a tearfu
smle.

W LLOW (cont’ d)
Before Oz, | went to see Tara and
Kennedy’' s graves again. | wanted to
make sure | said all ny goodbyes.

Hope GURGLES as she wakes up, and Xander | ooks round. WII ow
smles at himas he | ooks back at her.

W LLOW (cont’ d)
See? You’' ve got soneone inportant
to | ook after now. And so do I.

She prods himgently in the chest.

W LLOW (cont’ d)
You think just because |I'm
ascending, | won’t be keeping an
eye on you?

XANDER

(smles)

| guess not.
W LLOW

They way | see it, you ve only nade
it this far because sonebody’s been
up there, watching out for you -
and now, it’s ny turn.

Xander grins and hugs her tightly again.

XANDER
Who el se do you need to go and see?

Xander rel eases her and steps back, both having to pause to
W pe tears away fromtheir eyes.

W LLOW
| think it’s just Buffy and G| es.
Are they both out?

( CONTI NUED)



14

22.
CONTI NUED:  ( 6)

XANDER
Buffy took Sofia out, said she
wanted to go and chase up sone
| eads, find out why it’s been so
qui et round here lately. Gles is
back at his place still.

W LLOW
Ckay. | can wait.

W Il ow | ooks down at Hope again, crouching down and tracing a
finger tenderly across her little head.

Xander watches her for a nonent, the smle fading fromhis
face.

XANDER
Don’t go.
W LLOW
(si ghs)
Xander . . .
XANDER

Pl ease don’t go.

Wl low | ooks up at him and the ook in his eyes nmakes her
heart break. She can’t find any words to say to him so the
two just share a |long | ook at each ot her.

W cut away fromthemto:
INT. THE DI VE. DAY. 14

Buffy strolls into Tamrazel's denon bar, the place now in
much better shape than when she last sawit. SOFI A fol |l ows
her in, the young Slayer trying to | ook tough as she eyes up
t he patrons inside.

The bl aring heavy netal nusic and denonic clientele |urking
in the shadows are still present and correct, but the bare
walls and half-built furniture is now all in place - vibrant
fresco paintings adorn the walls and ceilings, and the

tabl es, booths and chairs have an intriguing organic |ook to
them Tammazel’'s clearly been hard at work!

As Buffy approaches the bar, pausing to soak up the new
environnment, she spots TAMVAZEL herself, the tall,

bl ueski nned denon hard at work m xing up two cocktails at
once.

When she sees Buffy approaching, her concentration slips for

a second and she drops both cocktail shakers, which crash to
the floor bel ow
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TAMVAZEL
(hostile)
You! !

BUFFY
None ot her.

TAVAMZEL
Don’t you even start to think about
wrecking this place, Slayer, |’'ve
been sweating bl ood the past three
nmonths to get things just how I
want them

BUFFY
(1 ooki ng round)
Actually... it |ooks pretty good!
TAMVAZEL
(blinks)

Huh?

23.

Buffy pulls up a bar stool and sits. Sone denons at the bar

start to shuffle away from her

next to her. Tammzel eyes Sofia warily.

Tammazel
cockt ai |

TAMVAZEL (cont’d)
Who' s the kid?

BUFFY
She’s with nme. | nmean it about the
new | ook, though. I Iike the
pai ntings on the wall, what are

t hey?

and Sofia pulls up a seat

eyes Buffy suspiciously, then scoops up the stray

shakers before she starts tal ki ng again.

TAMVAZEL
Landscapes of mny hone di nension. |
t hought they’ d brighten this room

up.

BUFFY
They do. The G ger thing you ve got
going on with the furniture really
wor ks, too.

TAMVAZEL
(suspi ci ous)
Al right, Slayer, what do you want?

BUFFY
(i nnocently)
Me?
(turns to Sofia)
( MORE)
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Does it | ook |ike we want
sonet hi ng?

SCFI A
(pl ayi ng al ong)
Absolutely not, we're just two
girls here to see the sights,
aren’t we, Buffy?

BUFFY
Absol utely.

TAMVAZEL
(chuckl es)
Right, and I'min line to be the
next President. Wat do you two
really want here?

BUFFY
What you serve best. And it’'s not
t he dri nks.

TAMVAZEL

Looki ng for sone information?

SCFI A
Buffy told nme you have a knack of
know ng what needs to be known
around here, and with things being
SO0 qui et since they took care of
that Caretaker chap |I’'ve heard so
much about -

TAMVAZEL
(interrupts)
You figured you d conme rough up
Tammazel and see what she knows,
eh?

BUFFY
Did we nention roughi ng?

SCFI A
| certainly didn't use the phrase
‘rough up’ at all

The girls smle innocently back at Tammazel, who GROALS
quietly, then | ooks up and down the bar, naking sure no-one
is listening in before she | eans forward.

TAMVAZEL
You're right, it has been quiet
round here recently. But | did see
sonmeone | wasn't expecting in here
t he ot her day.
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BUFFY
Real | y? Who?

TAMVAZEL

(1 eans back)
Ch, no, that’s not how this works,
Sl ayer.

(beat)
Sl ayers, even. You want to know
nore, you have to do a little
sonet hing for ne.

BUFFY
(si ghs)
Alright, what is it?

TAMVAZEL
Sinple little job. Killing a denon
who' s been hassling sone of ny
regulars. | think we can both agree
it’s sonmething you can handl e.

BUFFY
And if we kill this thing, you'l
tell us nore.

TAMVAZEL
(crosses heart)
Denon’ s honour.

Buffy rai ses an eyebrow at Tammazel, then turns to Sofi a.

BUFFY
What do you say, fancy going
hunti ng?
SCFI A
(smles)
I"d |l ove to.
BUFFY

(to Tammazel)
Alright. Point us at the problem

Tammazel grins, and off that snug | ook we cut to:
I NT. CHARLESTON & SM THE - KANE S OFFI CE. DAY. 15

| RWN KANE sits behind his w de, executive desk, flipping
t hrough the norning’ s papers when his phone RI NGS

KANE
(answering it)
Hel | 0?
(beat; frowns)
A call from where?
( MORE)
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(l'istens)
Alright, put it through.
(beat)
I rwi n Kane.

We can hear the other end of the conversation - whoever is
talking to Kane is having to shout over a HOALI NG wi nd,
alnmost as if they were in a small phone booth in the mddle
of a hurricane!

VA CE
(filtered; through phone)
Kane!! You said you d get ne out of
here, where the hell are you?!?

KANE
(smles)
Ah, | was wondering when |I’'d be

hearing fromyou agai n.

VA CE
Don't play ganes with me, Irwn! W
had a deal, renenber?

KANE
Don't worry, | haven't forgotten.
Be patient, I'Il come and find you
when the tinme cones.

VA CE
(1 ncredul ous)
“When the tinme cones’ ?!? How about
right now, damm it!

KANE
Patience, all things cone to those
who wait.

Kane is already |leaning forward, ready to hang the phone up.
VA CE
Kane... Kane! Don’t you | eave ne
here anot her second! Kane!!

Kane hangs up, chuckles to hinself, and then gets back to
reading his papers, and fromthat, we:

BLACK QUT:

END OF ACT TWO
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ACT THREE
FADE | N:
INT. THE DI VE. N GHT. 16

It’s later in the evening now, and Tanmazel’s bar is nore
lively, the tables and booths full of |aughing and joking
humans, denons and the odd vanpire. The front doors suddenly
CRASH open, and everyone stops what they' re doing and | ooks
round.

Buffy and Sofia walk in, both covered with cuts and brui ses,
draggi ng the very dead body of a huge denon in after them
each girl taking an arm

The denon, about six foot six with two huge, curled horns
sticking out fromits red-skinned head, has the Scythe
protruding fromits chest. It’s very dead.

Buffy drops her arm and the bar falls absolutely silent as
the patrons | ooks fromthe dead denon, to Buffy and Sofi a,
and back.

Over by the bar, Tammazel allows herself a satisfied grin.

BUFFY
(to room
Bar’'s cl osed. Go hone.

Wt hout needi ng anot her pronpt, the denons inside quickly
gather up their things and hurry out through the doors, and
in seconds the bar is deserted except for Tamrazel and the
two Sl ayers.

Buffy marches up to the door, as Sofia plants one foot on the
denmon’s chest in the background, heaving at the Scythe and
trying to renove it.

BUFFY (cont’ d)
There you go. One dead denon

TAMVAZEL
(nods)
I’minpressed. | was hoping he' d at
| east take an armoff you, give ne
alittle sonething extra.

BUFFY
(not anused)
Har har. Now start talking.
Who did you see in here that you
t hought was strange?

Tammazel takes a nonent to carefully wi pe clean a beer gl ass,

then replaces it in the overhead racks and | ooks back at
Buffy.

( CONTI NUED)



28.
CONTI NUED:

TAMVAZEL
Your boss, Irwi n Kane.

BUFFY
(di shelief)
VWhat ?

TAMVAZEL
(nods)
He's started coming in here a |ot.
| see himtalking to all Kkinds of
peopl e - nercenaries, usually.

Denon’s who' Il sell their claws to
whoever’' || pay themthe nost.
BUFFY
But. ..
TAVMVAZEL

Yeah, Kane’s already got his own
little arnmy, with tanks and guns

and everything. | know.
BUFFY

You do?
TAMVAZEL

Weal t hy busi nessman who |ikes to
crui se round in arnoured cars,

bl asti ng denons for fun? It’s the
sort of thing that gets you

noti ced.

Sofia joins Buffy at the bar, the Scythe finally free from
the denon. She drops it onto the bar, and Tanmazel takes a
beat to stare at its bl ood-stained but still extrenely sharp
edge.

TAMVAZEL (cont’d)
So what you shoul d be asking
yourself is ‘why would a man who
has that kind of firepower be
| ooking to hire a bunch of lowife
denons, and what’'s he going to do
with it all anyway?’

Buffy frowns, trying to process this new information.

SCFI A
Can | get a drink?
(off dead denon)
W're quite thirsty after getting
rid of that big old thing for you.

TAMVAZEL
Are you twenty-one?
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SCFI A
(rolls eyes)
| just want sone ice water.

Tammazel reaches behind her and fills a glass with cold
wat er, but as she goes to hand it to Sofia, Buffy snatches it
away, drains it in one gulp and then scoops up the scythe.

BUFFY
Conme on. W need to go.
SOFI A
But what about -
BUFFY
It’'s Tanmazel s nmess now. Let’s get

novi ng.

Buffy heads towards the doors, and after a beat Sofia hops
of f her bar stool and foll ows.

As Tammazel | ooks down at the |arge and very nessy body of
t he dead denon, lying in the mddle of her once clean floor
she sighs and we cut to:

I NT. G LES APARTMENT. N GHT. 17

Marie is fast asleep in one of the chairs in the snall
apartnment’s front room and as she dozes Gles steps into
frame, gently laying a bl anket across her.

As he returns to his chair, he spends a nonent watching Marie
sleep, a smle on his features before the apartnent door
opens, and MAX steps inside.

G les stands, not | ooking pleased as the new arrival lays two
brown paper grocery bags down on the ground.

G LES
Where on earth have you been? Marie
told nme you went out shoppi ng hours
ago - the last tinme | checked, it
didn’t take four hours to wal k down
to the store and back!

MAX
I’msorry, Rupert, | just thought
|’d take the opportunity to have a
little stroll before | bought any-

4 LES
(annoyed)
“Alittle stroll’? You re under
house arrest, Max, you' re not on
bl oody hol i day!
( MORE)
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Wiy | let you | eave ny sight at al
continues to escape ne, but if you
continue to flaunt the-

MAX
Rupert, cal mdown. Marie was wth
me all last night, up until she
canme over here earlier. |I'’munder a

strict curfew.

Gles falls quiet, staring coldly at Max as he wal ks over to
the sl eeping Marie and ki sses her once on the forehead. Marie
stirs but doesn’'t wake up, and Max sm | es down at her.

MAX (cont’ d)
She’s quite sonething, isn't she?
G LES
(col d)
Quite. Max, | have a lot of work to

do, and | don’t want to disturb
Marie, so | suggest you-

MAX
| understand, I’'Il stay in ny room
like a good little boy.

Wth a smrk, Max heads towards the spare room he’s been
sl eeping in, closing the door behind him

Gles sits back down, clearly wound up by Max’'s presence, soO
lost in his thoughts that he doesn’t notice the soft gl ow of
VWH TE LI GHT that heralds Wllow s arrival. She | ooks across

to Gles, who still hasn’t seen her

W LLOW
Ahem

Startled, Gles junps to his feet - then sighs as he sees
Wl ow, who heads over to himwth a grin.

G LES
I must say, Wllow, I'mfar from
confortable with this new nethod of
transport you’ ve been using.

W LLOW
You' |l get used to it.

W | ow pauses as she realises the inplications of her |ast
remark - Gles won't have tine to get used to it if WIllows
ascendi ng!

She sits on the sofa, her expression suddenly very sonbre,
and as G les sees the change in her he sits as well
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G LES
Is everything alright, WIIow? You
| ook rat her -

W LLOW

(qui ckly)
Gles, |I'mleaving.

G LES
(beat)
I’ msorry?

W LLOW
Sorry. | thought if | just cane out
and said it, it’'d be easier to get
started, when | was talking to
Xander, | didn’'t know how to start,
and we just-

G LES
I’msorry, you' ve |lost ne. Leaving
wher e?

W LLOW

It’s the Crcle, Gles. They' re not
dead, | found themagain, they'd
been hiding out fromthe Caretaker,
and... and they sent sonebody to
tell nme it was tine.

G LES
Tinme for what?

W LLOW
Time for nme to join them To
ascend.

G les leans back in his chair, his hand over his nouth. He
stares intently back at Wllow, trying to figure out what he
shoul d say to her

W LLOW
(nervous)
Un so | just canme to say goodbye,
because, you know, pretty soon |’|
be noving on upstairs, | guess, so-

G LES
(calm

It won't be the sane w thout you.
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W LLOW
(beat)
Well, I won't really be gone, |
mean, |'Il still be able to keep an
eye on everyone, and |’ mopretty
sure they' Il let nme visit, soit’'s
not like |I'mgone for good!

G LES
(sincerely)
| nmean that, WIllow W both knew
this day was com ng, ever since the
Crcle first made contact with you
a year ago.

Gles sits forward, smling at |ast as he takes WIllow s
hands.

G LES (cont’ d)
| shoul d know nore than anyone how

powerful you can be, | had the rare
opportunity to find out first hand,
remenber ?

W LLOW

Yeah, kinda hard to forget the
whole ‘Dark Wllow thing. Dd I
ever say sorry enough tines for
t hat ?

G LES
| saw you energe fromthe darkest,
nost desperate tine of your life
and return to the light, WIIow.
When everyone had given up on you
| always knew in nmy heart you'd
recover, that you d be able to
rejoin us and continue to hel p us,
and there’s never been a day when
|’ ve doubted you.

WIllow smles, and Gles reaches forward to hug her

W LLOW
(smles; tearful)
Ckay, uh, wasn’t expecting that!
Xander didn't take it too well, but
| can’t blanme himfor that.

Gles sits back in his chair, his expression serious again
G LES

"Il admt, the timng of events
coul d be better.
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Wl low sighs and | eans forward, running her hands through her
hai r.

W LLOW
I don’t know what to do with him
Gles. | nean, | prom sed nyself

I'"d do this when the time cane, no
matter what, but now. ..

G LES
But now, you don’'t want to go.

W | ow shakes her head, and G| es nods sagely.

G LES (cont’ d)
It's perfectly understandable. You
feel as though you' re | eaving us
all when he needs you the nost, but
no matter what he nmay say in anger,
|’ m positive Xander woul d never
want to consciously stand in your
way.

W LLOW
You t hi nk so?

G LES
He's only ever wanted what’'s best
for you. Xander |oves you like a
sister, he’'s always done anyt hi ng
for you, and | think in his heart
he'l|l see that this doesn’t mean
goodbye forever.

WIllow smles hopefully.

G LES (cont’ d)
Have you spoken to Buffy?

W LLOW

Not yet, she’'s out wth Sofi a.
G LES

Well then, | have a suggestion.

Let’s drive over to Buffy’s and
wait for her together. That way,
you can say goodbye to ne, Xander
and Buffy all at the same tine.
It’s only fitting.

W LLOW
(smles)
That sounds great. But | can just,
you know, ‘poof!’ And have us over
t here in-
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G LES
(qui ckly)
| npressive as that new tal ent of
yours is, |I'd personally feel safer

just driving.

W LLOW
(chuckl es)
Ckay, whatever you say.
(gl ances at Marie)
WIIl she be okay?

Ad LES
(darkly)
Max is here. I'"'msure Marie will be
quite well | ooked after.

G les stands and heads for his jacket, and WII| ow senses
Gles’ nood rapidly turning for the worse, so she junps up
and follows him as we cut to:

I NT. JACKSON RESI DENCE - KI TCHEN. NI GHT. 18

Inside the dark and enpty kitchen of Jackson’s hone, nothing
stirs as noonlight filters gently in through the kitchen
wi ndow.

The silence is rudely disturbed as the back door CREAKS open,
and after a nonent, SHANNA creeps slowy into the kitchen
trying to make as little noise as possi bl e.

She pads across the kitchen, heading for the stairs, but

hal fway across the room she stunbles and bunps into sone

di shes piled up next to the sink, which CLATTER | oudly, the
sound echoi ng through the otherw se silent house.

Shanna nutters a curse, waits a few nonents and then starts
wal ki ng agai n, but she's startled by:

JACKSON (O . S.)
Shanna? |Is that you?

She freezes and spins round - and JACKSON is standing in the
doorway, dressed for bed and rubbing his eyes blearily. The
kitchen light is still off.

SHANNA
Uh, yeah, yeah, it’s ne.
JACKSON
Where did you go?
SHANNA
(evasi ve)

Huh? GCh, you know, just for a walKk.
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JACKSON
(suspi ci ous)
A ‘wal k’? It’s kinda past your
bedtine, isn't it?

SHANNA
(changi ng subj ect)
How conme you’'re up, anyway? And how
did you get down here so fast?

JACKSON
Huh? Ch, | couldn't sleep so | was
on the couch, trying to watch sone
TV. No matter what i do, | keep
feeling like it’s thirty degrees in
her el

SHANNA
Huh. Ckay, well, 1’mjust gonna fix
nmysel f a drink and then head
upstairs, okay?

Jackson nods and heads back into the front room

Shanna heads over to the fridge, grabs a can of soda from
inside and darts furtively out, heading upstairs.

I NT. JACKSON RESI DENCE - SPARE ROOM NI GHT. 19

Shanna fl ops down on the end of the bed and swi tches the
bedside | anp on. Despite the dimlight that the small |anp
throws on, we can see why Shanna was so eager to stay in the
dark downstairs - she’s got a nasty wound on her forearm
with other cuts and scratches |eading all up the one side of
her body.

She presses a towel to the wound, wincing at the pain as it
stings, before lifting her shirt alittle to exam ne the
damage. Whatever she got into a fight with, it |ooks Iike she
only just cane off best.

Shanna |ies down on her bed, staring up at the ceiling for a
few nonments, obviously running through the events that |eft
her like this, before she reaches out for the bedside |anp,
and as she clicks it off, we cut to:

I NT. SUMMVERS RESI DENCE - LOUNGE. NI GHT. 20

The front door opens to reveal a tired-I|ooking Buffy and
Sofia, who file in and close the door behind them

Buffy doesn’'t notice Gles, Andrew, Xander and WI | ow al

sitting in the front roomwaiting for her, at |east not at
first. Sofia spots everyone and blinks, surprised.
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SOFI A
Oh! Hello, what are you all doing
up?
BUFFY
Huh?

Buffy scans the room raising an eyebrow as the others al
| ook back at her.

BUFFY (cont’ d)
(suspi ci ous)
Alright, what’s going on? | didn't
get to ny birthday and forget it,
did I?

G LES
No, no, it’s nothing like that.

XANDER
W I | ow has sonething she needs to
say to you. Well, to all of us,
really, but we wanted you to be
here when she did.

Very suspicious by now, Buffy shrugs off her coat, gingerly
testing one arm still injured from Tammazel's dirty work
earlier, before nmaking her way round to the sofa.

She and Sofia sit next to each other, | ooking expectantly at
t he ot hers.

BUFFY
el | ?
ANDREW
Un ..
XANDER
See, the thing is...
G LES
It's, ah, rather conplicated, so
maybe-
W LLOW

(interrupts)
I’ m | eaving, Buffy.

BUFFY
(bli nks)
Huh?

Buffy looks to the others for sonme kind of explanation, but
when none is forthcom ng she | ooks back to WIIlow, who | ooks
al nost enbarrassed as she smles hopefully back at Buffy.
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Buffy glances at Sofia, who shakes her head -

37.

she doesn’t

know what’ s going on either. Buffy | ooks back at WII ow.

BUFFY (cont’ d)
Is this a long story?

W LLOW
Uh, | guess it is.

Buf fy slunps back on the sofa, exhausted.

BUFFY

Alright, let’'s get this over wth.

As Wllowtries to think of the best way to start,

END OF ACT THREE

we:

BLACK QUT:
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ACT FOUR
FADE | N:
I NT. SUMVERS RESI DENCE - LOUNGE. NI GHT. 21
Back with Buffy as she stares at Wllow. WIIow has obviously
just finished her long story, and Buffy' s dazed expression

tells us it was a pretty enlightening one!

The others watch Buffy as she starts to get a reply together
at |l ast, Xander hol ding baby Hope tightly in his arns.

BUFFY

So... if I get this right...
W LLOW

Yeah?
BUFFY

Al that tinme we spent |ooking for
the Circle, they weren't actually
dead, they were just hiding.

W LLOW
Yeah, up in sone caves they showed
ne.

BUFFY

And now that the Caretaker’s gone
and they're safe, they want you to
ascend and join them like you told
me you wanted to | ast year?

W LLOW
Uh- huh!

BUFFY
And... And you’'ve spent all day
telling everyone goodbye... and now

you’' re goi ng?

W Il ow nods, and Buffy blinks, trying to take it all in.
WIllow s face drops, and she crouches before Buffy.

W LLOW
Buffy, I'msorry, | should have
told you all earlier, but... |
didn’t want to m ss anyone out. |
figured if | saw everyone but you
guys first, then | could spend nore
time with you at the end.

BUFFY
Uh, yeah. ..
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W LLOW
You're not nmad at nme, are you?

BUFFY
VWhat? Ch, no, it’s just...
(shakes head)
| found out sonething el se tonight
that’s giving ne bad Sl ayer Sense
vibes, and it’s driving nme crazy
trying to work out why!

G LES
VWhat was it?

BUFFY
It was sonet hing about Kane, it
seens that he’s been...

Buffy looks at Wllow, and with a sm|e shakes her head,
di sm ssing the subject.

BUFFY (cont’ d)
Never m nd.
(to WIlow
We have nore inportant things to
tal k about.

Buffy hugs WIlow warmy, chuckling as she starts to get
tearful.

BUFFY (cont’ d)
Oh. .. now | ook!

Sofia hands Buffy a tissue, then discretely makes her way
into the kitchen, sensing that this is a famly nonent and
she should | eave the others to it.

Wl ow stands, facing the assenbl ed gang as Buffy dries her
eyes, blow ng her nose | oudly.

W LLOW
Ckay, uh, 1’ve been trying to
rehearse sone big’ so long, and
thanks for all the fish’ speech al
day, but | kept getting stuck after
the first line.

She stops. There’'s a beat before Xander speaks up.

XANDER
So... was that as far as you got?

W Il ow nods, winging her hands.
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W LLOW
I’msorry, I'"mno good with
goodbyes, | just-

ANDREW

Un can | nake a suggestion?
WIllow notions for Andrew to carry on.

ANDREW ( cont ' d)
Ckay. Unh, picture the |ast scenes
of ‘Return O The King.’ You know,
the bi g goodbye sequence that goes
on for far longer than it shoul d,
even though it lasted for way
| onger in the books, but still,
even with artistic licence they
could have tried to cut it do-

G LES
(interrupts)
The point, Andrew. If you d be so
ki nd.

ANDREW
Ckay, yeah. So, um just think of
this as the | ast scene in your own
film But it’s not the last film
because, you know, you're going to
go off to do bigger, better things,
SO it’s probably nore like the
mddle filmof a trilogy, you know,
where you set up things for the
| ast install nent.

Wl low blinks - not followng himat all.

ANDREW ( cont ' d)
VWhat | nean is, if they were making
a filmabout you, saying goodbye to
us now, how would you want it to
sound?

Wl ow thinks, then starts to smle, catching up.

W LLOW
Ckay, | think I’ve got it.

Buffy stands, so that she’s facing WI | ow al ongsi de Xander,
G les and Andrew.

W LLOW (cont’ d)
Right. Buffy. Buff, you ve been ny
nunber one friend since the day we
nmet .

( CONTI NUED)



41.
CONTI NUED: ( 3)

Xander coughs, and WIllow rolls her eyes.

W LLOW (cont’ d)
Nunber one girl friend.

Xander nods, satisfied.

W LLOW (cont’ d)
You al ways | ooked out for ne, |et
me and Xander hel p you out when you
didn’t know anyone, back when you
first came to Sunnydal e and you
just had this big old
responsi bility hanging over you. |
can’t count how nmany tines you
saved ne froma vanpire, killed a
denon before it could get to ne,
dragged nme out of danger or just
general |y saved ny skin! Wthout
you, |'d be dead a I ot of tines
over. W all woul d.

Buffy smles, and WI Il ow takes her hand.

W LLOW (cont’ d)
You're ny her, Buffy. You al ways
will be, no matter what |I'm
supposed to be changi ng i nto now,
or what kinds of powers | end up
getting when |I’mon the other side.
I just hope that other people can
learn as nmuch as | did fromyou
about what it takes to be a hero.

W Il ow gl ances over to Sofia, who s watching fromthe kitchen
doorway, and nods to her.

W LLOW (cont’ d)
(off Sofia)
Looks like she’s your new student
now, you take care of her!

BUFFY
I will.

WIllow turns her attention to Xander.

W LLOW
Al exander LaVelle Harris. My best
boy friend since the first day we
met. The first guy | ever really
loved - in fact, one of only two
guys | think 1’'ve ever |oved!

XANDER
Excl usi ve nenbershi p. Wrks for ne.
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W LLOW
You’ ve been the big brother | never
had nmy whole life. If | didn't have
you to keep pulling ne up when |
was down, giving ne sone kind of
reason to keep on fighting the bad
guys, and to always be able to nake
me | augh, no matter what was going
on, then | don’t think 1'd be here
ri ght now.

42.

Xander is now starting to get quite enotional, but he's

hiding it well.

XANDER
(smles)
What can | say? Sonebody’s got to
| ook out for you!

W LLOW
And now | ’ve got to | ook after you
It’s a tough job, but | guess
sonmebody’s got to do it...

W Il ow | ooks down at baby Hope and tickles her chest.

squeal s happily, and WI | ow beans at her.

W LLOW (cont’ d)
And as for you, little Mss Harris,
you get your very own fairy
godnot her! Bet you that’'s gonna be
sonething to tell the kids at
ki ndergarten, huh?

XANDER
Ki ndergarten? Ch no. |If you think
she’s | eaving ny sight until she
turns twenty-one, then you are very
much m st aken

Hope

The gang nanage a | augh, trying to keep their spirits up.

Wl low | eans forward and ki sses Hope on the forehead -

and

there’'s the tiniest glitter of Iight as her |ips connect.

W LLOW
She’s going to grow up to be
sonebody really special, Xander.
You make sure you take good care of
her, because one day she’' Il do the
sanme for you

Wllow turns to Gl es.
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W LLOW (cont’ d)
G les, you ve been the cl osest
thing any of us have had to a dad
for the past nine years. Gosh
knows, nmy own nom and dad st opped
wor ryi ng about nme when | went to
college, so |’'ve got you to thank
for the way | turned out.

G LES
(warm

I was just doing what cane
naturally.

W LLOW
Yeah, well, you saved ny life,
m ster. Wthout you, | don’t want
to think about how | could have
ended up.

(beat; grins)
You renenber all that stuff | said
to you earlier?

G | es nods.

W LLOW (cont’ d)
Yeah, all that, again.

G |l es chuckl es and reaches out to hug WIlow, before she
turns to Andrew, who nmanages a nervous smle

ANDREW
Un | know l'mnot really part of
the gang, so if you just wanna skip
this bit, then I can-

W Il ow hugs Andrew, interrupting him He stands stock stil
for a nmonent, then allows hinself to relax a little, going so
far as to pat Wllow lightly on the back

W LLOW
Andrew. Wiere do | start with you?

ANDREW
Un if we could mss out the bit
where you tried to kill me, that'd
be great...

W LLOW
(matter-of-fact)
OCh, Andrew. You know you ki nd of
deserved it back then.

Andrew freezes, and WI I ow | aughs.
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W LLOW (cont’ d)
But since then, you' ve cone a | ong
way. Whet her you believe it or not,
you' re a hero now. You' ve hel ped
save the world, you fought side by
side with us against the bad guys,
and no matter what you think about
yoursel f, that counts for sonething
in ny book.

Andrew manages a smle, and WIlow takes a few steps back
fromthemall. She closes her eyes and sighs, taking a deep
breath with a broad smle.

BUFFY
W I | ow?

W LLOW
I can feel it... it’s alnost tinme,
guys.

She opens her eyes and | ooks at them - and the gang are al
startled as Wllow starts to G ONw th a pure white |ight.

W Il ow | ooks down at herself, surprised, as a beam of I|ight
seens to shine down on her from out of nowhere

W LLOW (cont’ d)
(1 nmpressed)
Huh! Check ne out...

XANDER
WIlow...

Wl ow | ooks across - Xander has a sudden | ook of fear in his
eyes, but as he goes to speak again, she reaches out and

pl aces one finger on his lips to stop him her entire body
now swathed in glittering white Iight.

W LLOW
Ssh. It’s okay. | know. [|’ve always
known.
(smles)

And | do too.
Xander doesn’t know how to answer, but as the gl ow around
Wl low starts to intensify, he and the others have to shield
their eyes.

W LLOW (cont’ d)
Buf fy!

BUFFY
VWhat ?
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W LLOW
Tell Jackson... tell Jackson I'1I1
figure it out, okay?

BUFFY
Fi gure what out?

Wl low starts to answer, but as the light surroundi ng her
gets even brighter, Buffy and the others have to | ook away.

W LLOW
Ckay, cover your eyes, guys, this
may get a little-

There’s a | oud SWOOSH as a gust of wi nd blows across the
room rattling the furniture and nmaki ng everyone take a step
back.

We stay | ooking at Buffy and the others as the white |ight
starts to fade. Xander is the first to lower his arm his
spirits plunmeting as he sees that WIllow is gone.

XANDER
(softly)
WIIl?

Buffy lays a hand on his shoul der, close to tears now.

BUFFY
She’ s gone, Xander. She’'s got to go
keep an eye on us all now.

Buffy bursts into tears, and Xander instinctively throws an
arm around her, still staring at the spot where WI | ow
di sappear ed.

Gles is enotional now too, and Sofia hurries over to hug
him everyone in the roomnow either in tears or on the verge
of tears.

XANDER
| just hope it’s worth it... | just
hope wherever she’s gone, whatever
she’s doing... | hope it was worth

it.
Xander is the first to turn away, |eading Buffy away as
Sofia, Andrew and Gles also all start to nove away, G les
rubbi ng his eyes.
As the gang all head off screen, we dissolve to:
I NT. CLEVELAND PD - GROUND FLOOR. NI GHT. 22

W' re inside the police station at the end of a shift, with
just a handful of unifornmed officers mlling around.
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As the departing shift says its goodbyes, we pan across to an
unwat ched side door as it creaks open, and Irwi n Kane steps
into the station.

He tucks a small el ectronic gadget back into his pocket as he
pul | s the door shut, and it | ocks behind him Checking that
no-one i s around, he heads off screen.

I NT. CLEVELAND PD - BASEMENT. NI GHT. 23

A door opens and Kane steps into the basenent |evel of the
police station, |ooking down a long corridor filled with
heating pipes and w ring.

Still checking around to nmake sure no-one can see him Kane
heads down the corridor, pausing at a | ocked door hal fway
down.

Taking the small gizno fromhis pocket, he holds it over the
| ock and presses a button on its surface.

A green light flashes on the box, and with a CLICK, the door
opens. Kane steps through.

I NT. CLEVELAND PD - BASEMENT ROOM NI GHT. 24

Kane enters a famliar-looking roomin the station, the tiled
fl oor Iooking |ike sonething expl oded beneath it, with
handful s of dirt pushing up through the floor.

This is where WI Il ow condemmed Jerekov to the Hell nouth after
their fight, and Kane wal ks out into the centre of the |arge,
square room | ooking down at the floor as it checking for
somet hi ng.

When he’s in the dead centre of the room he crouches down,
pressing a hand to the floor. Then, he grins.

KANE
There you are..

Kane takes a few steps back, then calls out sonme words with a
| oud, authoritative voice.

KANE (cont’ d)
G ash kosa zuul gorgo, hojo kaiju
nash hel fer

Quietly at first, and then increasing in volune, the whole
roomstarts to SHAKE and RUMBLE, the tiles beneath Kane’'s

feet rattling and popping | oose, sonme skidding across the

room and clattering agai nst the walls.

Kane takes a few nore steps back as sonething large starts to
literally force its way through the floor, dislodging |arge
amounts of dirt and soil, as well as chunks of concrete
foundati on bl ocks.
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Wthin nonents, the CLEVELAND HELLMOUTH has made a
reappear ance, bursting through the floor of the police
station, its elaborate silver design catching the limted
I i ght over head.

Kane waits for a beat, then with a series of GRI NDI NG sounds,
the opening of the Hellnmouth starts to fold away, quickly
revealing a sinple, inelegant hole in the ground.

D stant shouts and noi se can be heard fromw thin the hole,
but | oudest is the sound of running feet - a single pair of
footsteps, getting | ouder.

Kane gl ances over his shoul der, then back at the Hell nouth as
the footsteps get closer - whoever’s approaching is al nost
her el

Wth a YELL of freedom the rogue warl ock JEREKOV | eaps from
the Hell mouth, crashing to the floor, panting for breath.
Kane smrks, and | ooks over to the Hellnmouth again as it
starts to close up, the silver netal seal |ocking back into
pl ace.

Wth another series of RUMBLES, the Hell nouth tunnels its way
back down into the ground, the dislodged floor tiles falling
roughly back into place, just about covering the entrance up
as the runbling dies down.

Kane crouches by the shaking formof Jerekov, |aying a hand
on his shoulder. Jerekov is still tall and well built, but
his long hair has grey streaks in it, and his face is covered
Wi th scars and scratches that weren't there last tine we saw
hi m

KANE (cont’ d)
There, see? | told you I’'d get you

out .
JEREKOV
(breat hl ess)
You... took... your tine!
KANE

Be sensible for a nonent, Jerekov!
I’ ma respectabl e busi nessman, |
can’t just sneak away whenever
people want to drag their sorry
asses back out of Hellnouths! It’s
your own damm fault for letting
that witch put you down there in
the first place.

Kane stands and steps towards the door, as Jerekov slowy
pushes hinself into a sitting position.

JEREKOV
The... witch... where... is she?
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KANE
(grins)
She’s out of the way. And ny
i nsi der now has access to all the
information | need.

Kane offers a hand, and Jerekov gratefully accepts it. Kane
pulls the warlock to his feet, dusting his filthy clothes
down.

KANE (cont’ d)
Look at you... You're a ness! You
spend a few weeks down there and
you really let yourself go, don't

you?
JEREKOV
(still dazed)
| had to fight... to survive! They

don’t take kindly... to ny kind,
not down there.

KANE
Wel |, maybe you just made your
i ntroductions all wong.

Kane grabs Jerekov by the shoul ders, looking into his eyes
wWith a mschievous grin on his face.

KANE (cont’ d)
When we open that thing for good,
things are going to be a | ot
di fferent!

Jerekov tries to | ook enthusiastic, but Kane concedes that
it’s alosing battle. He | eads Jerekov towards the door.

KANE (cont’ d)
Conme on. Let’s get you back to
base, get you cleaned up and ready
to get back to work. We have a | ot
of things to get ready before we
come back down here!

Jerekov pauses as Kane opens the door to the room checking
that the corridor outside is enpty.

JEREKOV
What ... what about the Slayer?

Kane | ooks back round at Jerekov, a w cked grin creeping
across his face.

KANE

You | eave her to ne. The Sl ayer’s
not going to know what hit her.
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Kane starts to LAUGH, and as Jerekov finally nmanages a smle,
we:

BLACK QUT:

END OF SHOW




