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TEASER
FADE | N:
I NT. JACKSON RESI DENCE - JACKSON S ROOM NI GHT. 1

We fade up on the dimy lit bedroom of JACKSON, the man
himself still in bed, |ooking feverish as he shifts about,
t he sheets around himcovered with sweat.

He nmunbl es incoherently to hinself, and as he starts to grow
nore agitated, a hand reaches into franme, holding a wet
fl annel .

The hand gently squeezes a little cold water across Jackson’s
brow, which has the desired effect of calmng himback down
agai n.

We follow the hand back to its owner - BUFFY. She | ooks like
she’s hardly slept in days, her eyes ringed with dark bags
and her hair tied up in a nessy bun.

She YAWNS, settling back into the chair she's placed next to
Jackson’ s bed, before going back to her vigil.

JACKSON
(munbl es)
No such... No such thing..

Buffy leans forward, concern in her eyes as she takes
Jackson’ s hand and shushes him soothingly.

BUFFY
It’'s alright, Jackson, it’s
alright. I’m here.

JACKSON
No such thing... as original sin.

No such thing..

Jackson trails off again, and Buffy | eans back, too tired by
now to | ook anything other than w ped out.

She hears soneone clinbing the stairs outside and gl ances
towards the bedroom door - after a beat, it slowy sw ngs
open and SHANNA peeks i nsi de.

SHANNA
How i s he?

BUFFY
Sanme as last tinme you checked.

Shanna nods, and starts to close the door again when Buffy
calls out to her.
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BUFFY (cont’ d)
You can cone in if you want to, you

know. | don’t have exclusive rights
to Jackson - he’s your brother
after all.

Shanna hesitates in the doorway for a beat, then steps in.
Even in the dimlight of the room Buffy can see straight
away that Shanna’s in a bit of a ness.

Her |l eft cheek is bruised, and she has scratches all over her
body, including a |arge tear in her black, sleeveless t-
shirt. She shifts awkwardly as Buffy stares at her.

SHANNA
Yeah, | know. | nust | ook a ness,
huh?

BUFFY
Well, you |l ook |ike you ve had as

rough a night as | have, only in
di fferent ways.

SHANNA
| guess that’'s what you get for
being a Sl -

BUFFY
(interrupts)
Sl ayer, yeah, | know.
(of f her 1o00k)
Your friend AJ told nme. How | ong
have you known?

SHANNA
(shrugs)
Al nost two years. It’s part of the
reason | ran away. | didn't know

what the hell was wong with nme, so
| did what | always do when trouble
shows up. | took off.

She | ooks down at Jackson, sorrowf ul

SHANNA (cont’ d)
| hope he can forgive ne.

BUFFY
(reassuring)
He will. Soon as he finishes going
t hrough whatever it is he' s going
t hrough, then we’ll all be fine.

Prom se

Shanna manages a hopeful smle, then turns to | eave, pausing
in the doorway again.
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SHANNA
Buf fy?

BUFFY
Yeah?

SHANNA

Does it get any easier?

BUFFY
What, sl ayi ng?

Shanna nods, and Buffy sm | es and shakes her head sadly.

BUFFY (cont’ d)
No. Sorry.

SHANNA
(nods)
That’'s what | figured.

She exits the room |eaving Buffy to stand guard over Jackson
once nore. W cut from her to:

INT. THE DI VE. N GHT. 2

I nside TAMVAZEL’ s rowdy denon bar, |oud chatter rattling the

foundati ons, and human and denon patrons ali ke packing the

pl ace out. Tanmazel | ooks on proudly, alnpbst seeing the cash

mount up in her till - but as the bar’s door sw ngs open, the
entire roomsuddenly falls silent.

Standing in the doorway is THE KEEPER, the tall, black-

cl oaked and gol d-masked figure all the way from Los Angel es,
two sharply suited Wl fram & Hart FLUNKIES st andi ng behi nd
him The Keeper sw ngs his gaze across the room wth people
shuffling away, making sure not to | ook back. It’s clear that
the Keeper radiates power - and it’s the sort of power you
don't want to ness wth.

Tammazel 's jaw i s hangi ng open, but she nmanages to recover as
the Keeper strides slowly up to the bar, placing his gl oved
hands on the counter.

He stares at Tammmazel for a beat, before she narrows her
eyes, already on edge with this new arrival, and speaks back
to him

TAMVAZEL
Can | help you with sonething?

KEEPER
Sumrer s.
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TAMVAZEL
(blinks)
Excuse me?

KEEPER
Where do | find Buffy Summers?

Tammazel pales and takes a step back, finally SIGH NG | oudly
and rolling her eyes.

TAMVAZEL
Ch, great. There goes the
nei ghbour hood.
And from Tammazel s resi gned expression, we:

BLACK QUT:

END OF TEASER
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ACT ONE
FADE | N:
INT. CIRCLE - ‘ THE CAGE.’ DAY. 3
We find ourselves in the small, sparse cell that WLLOW has

had to call her hone for the past few days. She sits glumy
on the edge of the single, flat mattress in one corner of the
room her chin resting on her knees, deep in thought.

She | ooks up as she hears footsteps echoing down the corridor
outsi de, that opens out into the rest of the dungeon-Iike
bottom | evel of wherever she’s being held, and after a few
nmonment s TATTLES appears at the barred door of the cell, the
normal |y perky young girl | ooking downcast.

Wl low turns her gaze away from Tattles, not in the nood for
conpany at the nonent.

W LLOW
What do you want this tinme?
TATTLES
Trinkets sent ne. He wanted-
W LLOW
The answer’s still no.
TATTLES
You haven't even let ne ask you

yet!
Wllow turns to glare back at Tattl es.

W LLOW
He wants to know if I'Il accept
that you guys don’t work for the
Powers That Be, and that ']
prom se to help you have ‘fun’ with
t he human worl d, whatever that
neans.

(beat)

So the answer is still

‘ L]

no.

Tattles bites her lip, glancing up and down the corridor
out si de before she surreptitiously reaches into a brown pouch
sl ung over her shoul der.

TATTLES
(whi spers)
| brought you sonething.

W LLOW
" m not interested.
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TATTLES
Wait and seel!

Tattl es produces the collection of diaries that got WII ow
into this ness, a clutch of small, |eather bound books that
she manages to slide through the bars of the cell door.

W LLOW
(1 ooki ng over)
Are those...

TATTLES
| thought you m ght want sonethi ng
to read while you were down here.

Wl ow wal ks over, scooping the books off the dusty floor.

W LLOW
I don’t suppose any of these tel
me how to get out of here, do they?

Tattles giggles, but WIlow s cold | ook shuts her up.

W LLOW (cont’ d)
That wasn’t a j oke.

TATTLES
Sorry. Anyway, | have to go.
Trinkets said things are noving
into place down on Earth, so |'d
better go see what’'s happeni ng. See
you | ater!

She skips nerrily away, and with a heavy sigh WIlIlow returns
to the mattress.

She opens the first book, leafing through it to find her
pl ace, and as she begins reading again, we cut to:

I NT. CHARLESTON & SM THE - KANE' S OFFI CE. N GHT. 4

Wrking late is |RWN KANE, the sleek businessman sat at his
desk, a collection of glossy black and white photographs in
front of himwhich he studies, reading glasses on.

Sitting in a chair on the far side of the spacious, |avish
office is JEREKOV, the rogue warlock, still |ooking battered
and di shevelled after his rescue fromthe Hell nouth by Kane.

He TAPS his fingers against the armof the chair, and after a
few nonments of the sound echoi ng round the otherw se silent
office, Kane irritably snatches his gl asses away and stares
at Jer ekov.
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KANE
Do you have to do that? I'’mtrying
to concentratel!

JEREKOV
(huffs)
| didn't realise it was going to
take so | ong.

KANE
Do you have any idea what we're
doi ng? The sheer scal e of what
we're trying to achi eve here?

JEREKOV
| understand that you seemto be
taki ng your tinme to do anyt hing,
and that if | wasn't cooped up in
this office | could be out there,
getting sonme revenge on that
Sl ayer!

KANE
(si ghs)
| told you, you're not to touch
Buffy again unless | say so.

Kane | ooks back to the photos, putting his glasses back on.

KANE (cont’ d)
She’s inportant. At |east, for now

Jerekov stands, heading over to the drinks decanters near the
chairs and hel ping hinself to a | arge whiskey.

JEREKOV
Yes, yes, so you keep telling ne!
When will she cease to be

inportant? | have a reputation to
consider, and | cannot |et that

i mpudent wench wal k around free,
when she and that witch friend of
hers di sgraced nme and cast nme into
t he Hel | nout h!

KANE
(w thout | ooking up)
I’msure there are other places |
can find the blood | need for al
this, you know.

That shuts Jerekov up - Kane | ooks over at himand smles,
but it’s the kind of smle that makes your skin crawl away
and hi de sonmewhere dark
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KANE (cont’ d)
So, please, stay quiet and don’t
interrupt nme again.

Jerekov | ooks |ike he’'s about to answer back - but w sely
keeps it buttoned, knocking back the whiskey.

As Kane returns to studying his photos, we cut to:
I NT. JACKSON RESI DENCE - KI TCHEN. NI GHT. 5

Buffy stands by the kitchen counter, nmaking up two cups of
coffee. As she turns, we see that Shanna is sat at the
kitchen table, along with the young Sl ayer SOFI A

Shanna is still cut and bruised, but the nedical kit open on
the table before her shows that the recovery operation is
under way.

SHANNA
Are we goi ng back out tonight?

SCFI A
Back out on patrol ?

SHANNA
(nods)
There are way too many nasties
runni ng around out there. A lot
nore than |’ mused to seeing.

BUFFY
They know sonet hing’s coni ng.
They're like aninmals that way.

Buffy wal ks over to the table, handing out the nugs.

BUFFY (cont’ d)
Whether it’s to do with Jackson, or
the stuff | saw in ny dream or
sonet hing el se we haven’t figured
out yet, all I know is that
sonet hi ng doesn’t feel right.

SCFI A
(grins)
Xander woul d probably say sonet hing
i ke “you nmust be sensing a great
di sturbance in the Force’ about
now.

BUFFY

(rai ses eyebrow)
I's he brai nwashi ng you al ready?
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SCFI A
Ch, no, I’ve always |oved ‘ Star
Wars.’ | just notice how he and
Andrew make little references to
things a lot. Mnd you, I'"mjust as
bad - ny uncle, George, he nekes
horror novies, so |I’ve always grown
up around things that little girls
shoul dn’t normal |y know about.

Buffy smles and heads for the fridge, as Shanna eyes Sofi a.
She notices and stares back.

SOFI A (cont’ d)
Yes?

SHANNA
Not hi n” much, |1’ mjust wonderi ng
how a nice, educated kid |ike you
ends up as a Sl ayer.

SCFI A
(si ps coffee)
You and nme bot h.

BUFFY
If we knew that, then |I'’msure a
| ot nore things woul d make sense!
Maybe there’' s sonme kind of -

Buffy is interrupted as sonmeone KNOCKS rapidly on the back
door. Buffy glances at Shanna, who shrugs, before headi ng
over to the door.

She opens it to reveal ANDREW gasping, out of breath.

ANDREW
Buffy! You... she... we...

BUFFY
Andrew! St op. Breathe.

ANDREW
(qui ckly)

She just showed up at your house,
said she had sonething inportant to
tell you and only you, but Xander’s
with Hope and | don’t know
Jackson’ s phone nunber, and your
nmobile’s off, so | had to run, and-

BUFFY

Wait, slow down. Who showed up at
nmy house?
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ANDREW
The denpn, the one who owns the bar
inthe city centre.

BUFFY
(surprised)
Tammazel ? At ny house? What did she
want ?

ANDREW
She woul dn’t say. Said she’d only
speak to you

As Buffy casts a confused | ook back round at the other two
Sl ayers, we cut to:

I NT. SUMVERS RESI DENCE - FRONT ROOM NI GHT. 6
Buf fy stands before Tanmazel, who starts to talk.

TAMVAZEL
So, in a nutshell, this guy is
trouble. And trouble of the old
fashioned kind, in the ‘fire and
bri mstone, seven | evels of Hell
sense of the word.

BUFFY
And this ‘Keeper’ guy - did he say
why he wanted to find ne?

TAMVAZEL

(shakes head)
He didn't say and | didn't ask.
When soneone | ooking |ike that
conmes wal king into your bar, you
know they’ re either crazy or tough
enough to break the neck of anyone
who | ooks at them funny.

BUFFY
Where did you send hinf

TAMVAZEL
(grins)

| have a few people |I don’t I|ike,
so | gave himtheir addresses and
said to try them see if you were
round there. It won't slow himdown
for long, though, so | suggest you
find himfirst. That way, you can
at least pick the battlefield.

Buffy nods, starting to pace up and down the room lost in
t hought .
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Sofia is on the couch, along wth XANDER, who shares Buffy’s
tired I ook, although this is because of his baby daughter,
HOPE, who |lies asleep in his arns.

XANDER
If it’s all the sane to you guys,
I’d rather Von Doom doesn’t show up
round here.

BUFFY
Don’t worry, nothing’ s going to
come within a square block of this
house while Hope's still here.

SCFI A
here any way we can contact
ow? | nean, perhaps she can

Is t
/|
p us, or give us sonme advice.

W |
hel
XANDER

(shakes head)
|’ ve been trying since she left.
Not hi ng. Not even a ‘Hey!’ to |et
us know she got to wherever she’s
going in one piece. Normally, I
just think about her and she
answers ne right back, but so far,
nada.

Buffy strides over to one corner of the room reaching behind
one of the sofa arnthairs to her weapons chest.

BUFFY
Alright, here’s the plan. W Il get
Shanna and sweep the city, between
the three of us we should cover it
in no tine.

SCFI A
Are we splitting up?

BUFFY
Not exactly.

Buffy tosses Sofia her cell phone.

BUFFY (cont’ d)
W' ve got plenty of those, Andrew
seens to collect them Maybe he
i kes the col ours or sonething -
anyway, point is, we stay in
contact at all tinmes. Anything
shows up, call it in.

Buf fy strai ghtens up, holding the Scythe in one hand. It

manages to sparkle a little in the lanmp |ight of the room
and Sofia | ooks suitably awe-inspired.
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SCFI A
Ww. |Is that the Scythe?

BUFFY
The one and only. If you' re good,
maybe ['I1 let you borrowit |ater

For right now, choose your weapon.

Wth a kick of her foot, Buffy knocks open the |id of the
weapons chest, revealing a dizzying array of weaponry inside.

Like a kid in a toy store, Sofia heads over, studying the
contents and meki ng her selection as Buffy wal ks over to
Xander .

BUFFY (cont’ d)
Call Gles, et himknow what we’'re

doing. | may need sone backup if
this Keeper guy has any nore goons
with him

XANDER
Got it.

TAMVAZEL

|"d better get back to the Dive, if
he shows up again | ooking for ne
and I'’mnot there, | don’t think
he’s going to take too kindly to
it.

BUFFY
(nods)
Al right, go and keep ne posted.

Tammazel turns and heads for the door, before a thought
suddenly hits Buffy and she calls out to the denon again

BUFFY (cont’ d)
Wait - why do you care if he finds
me? | thought you hated ne?

TAMVAZEL
(shrugs)
| do. But soneone like that in town
is bad for business. |I'd rather you

found himand killed himthan have
hi m hang around here any | onger
t han he has to!

BUFFY

(dryly)
How charitable of you
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TAMVAZEL

(grins)
Hey, it’s all business.

Tammazel exits, and Buffy turns back to Sofia as she
retrieves a sword fromthe weapons chest.

BUFFY
Al set?

SCFI A
Ready as Ready Brek!

BUFFY
Huh?

SCFI A

It’s a British thing. Never m nd.

Buffy grins and turns for the door, and as the girls start
novi ng, we cut to:

I NT. BLACK MJUSTANG NI GHT. 7

We're travelling along inside a powerhouse of a Mustang, its
engine purring as it speeds through the night. W’ re | ooking
at the dashboard at first, but as we pull slowy back, we
take in to very famliar figures - ANGEL and SPI KE.

Angel is driving, his eyes |ocked on the road ahead as Spi ke
funbles with a map, eventually stuffing it onto the back seat
with a GRUNT of annoyance.

SPI KE
Wiy can’t they nake nmaps that
peopl e can actually read?

ANGEL
Si mrer down, Spi ke. | know where
we' re going.

SPI KE
OCh, do you? Been sneaking away to
sunny Cl evel and at weekends w t hout
telling nme, have you?

ANGEL
No, | just...
(beat)
| always made sure | knew how to
get to Buffy in a hurry if she was
in trouble.
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SPI KE
Good job, then! If that tip off was
right, she’'s about to take on six
foot six of trouble with a capital
‘“trub’!

Angel gl ances at Spike - the worried | ook on his face says it
all, and Spi ke manages to stay quiet for a second.

SPI KE (cont’ d)
I still don’t know why we didn’t
bring any of the others with us.
Skye, Connor - even Sonia and
Tayl or, at a push!

ANGEL
| told you why. W can’t | eave LA
unguarded at the nonent, there’'s
too nmuch going on. The others can
handl e things until we get back.

SPI KE
Assum ng we neke it back, of
course. Stop ne if |I'’mbeing too
negative, but | could ve sworn we
were still at nil points in our
fight history with the Keeper!

ANGEL
And your point is what?

Spi ke rai ses his hands defensively, not wanting to get into
too big an argunent over this.

SPI KE
Not hi ng, just saying... | hope that
permanently furrowed brow of yours
is busy figuring out a better
attack plan than ‘run in and start
SW ngi ng,’ because that got us
about as far as a car with a wooden
engi ne |ast tine.

ANGEL
Il think of sonething.

(quietly)
| have to.
Angel drives on, and we cut fromthe inside of his car to:
EXT. CLEVELAND - CITY STREET. NI GHT. 8

It’s late at night by now, and as Sofia strolls through inner
city Ceveland, there aren’t many people around to notice the
sword slung over her back.
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She passes the entrance to Tammazel 's bar, and pauses to
reach for the cell phone Buffy gave her, dialling in a nunber
and waiting as it rings.

BUFFY
(filtered; through phone)
Sof i a?
SCFI A
Not hing to report. |’ve just

finished ny sweep round by
Tammazel ' s bar, no sign of any
nmysterious cl oaked fi gures.

BUFFY
Al right. Shanna hasn’t seen or
heard anything yet either, so just
keep | ooki ng.

Sofia hangs up, tucks the phone away and steps out of frane -
revealing the Keeper! He's stood in the shadows of a nearby
bui | ding, watching Sofia intently as she noves away, unaware
of his presence.

One of the Keeper’s Flunkies wal ks into franme, glancing round
as he stands by his boss.

FLUNKY #1
No sign of the one we're after,
sir. \What shall we do?

The Keeper points towards the departing Sofi a.

KEEPER
Stay with her. She’'ll tell us where
Buffy is. W just have to ask the
ri ght questions.

The Flunky nods as the Keeper starts to stride after Sofia.
Still unaware of her pursuer, Sofia walks on down the city
street, glancing casually round every now and then. Her

Sl ayer Sense isn’t kicking in for whatever reason.

The Keeper starts to close in on her, his black cl oak keeping
hi m nostly hidden as he draws ever nearer

Sofia suddenly pauses for half a beat, sensing sonething, but
carries on walking, trying to |l ook lIike she's stil
obl i vi ous.

Wt hout turning her head, she tries to | ook as far round
behi nd her as she can, hearing the Keeper’'s footsteps at | ast
as she heads into a quieter street.

She suddenly stops and SPINS ROUND on the spot, draw ng her
sword in one cool notion
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The Keeper stops, staring back at her. Sofia s eyes w den as
she takes in her opponent at |ast, picking up on the aura of
dark power he gives off.

KEEPER (cont’ d)
(sinister)
Where is Buffy?

Sofia is at a loss for words, and fromthe growing fear in
her eyes, we:

BLACK QUT:

END OF ACT ONE
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ACT TWO
FADE | N:
EXT. CLEVELAND - CITY STREET. NI GHT. 9
Strai ght back with Sofia, sword rai sed as the Keeper takes

one cal mstep towards her. She stands her ground, although
it’s obvious she’'s pretty nervous.

KEEPER
| said, where is Buffy?
SCFI A
No chance. I'"mnot telling you a
t hi ng.
KEEPER
Don't make nme kill you, little
girl. Just tell ne where to find
the Slayer and |I’'l| spare you.
SCFI A
(scoffs)

Like | believe that for a second!

The Keeper stares back at her for a beat - then suddenly
LUNGES forward, fists raised.

Sofia is ready, neatly sidestepping the attack and ki cking
out, but the Keeper ducks her |eg, PUNCH NG back at her and
hitting her square in the gut.

Sofia is knocked off her feet, dropping the sword and rolling
across the ground. She quickly recovers and flips back up to
her feet as the Keeper charges over.

He throws a series of w de punches at her, which she weaves
and dodges around, |ooking for an openi ng.

Seei ng her chance, she kicks out, and as the Keeper bl ocks
she tw sts round, pushing herself away from hi mand conbat
rolling across the street, scooping up her sword.

As she gets back to her feet, sword raised again, she lets a
little smle creep across her |ips.

SOFI A (cont’ d)
Sorry, aml not |ying down and
dying like a good little girl?
The Keeper folds his arnms, standing a few feet away.

KEEPER
One last tine. Wiere is Buffy?
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SCFI A
Sorry, nust have slipped nmy m nd.

The Keeper waits another beat - then RUSHES forward again. He
and Sofia get into the fight, her sword striking his arns as
he bl ocks her bl ows, but bouncing off them- the Keeper
appears to have sonme kind of arnour on

He connects with a heavy RI GHT HOOK, and Sofia staggers back,
dazed. The Keeper kicks her sword out of her hand and knocks
her to the floor with one powerful PUNCH

He stands over her, Sofia too stunned to recover in tinme, and
raises his fist to deliver a final blow - when suddenly, he
freezes and spins round.

The Keeper has about half a second to register the car
headl i ghts scream ng towards him before a black Mistang
SLAMS into himat full speed.

The Keeper sails through the air, rolling several tinmes when
he hits the floor and ending up in a heap sone distance away.

Groggy, Sofia tries to stand, raising one hand agai nst the
glare of the car headlights, as we hear two doors open.

Angel rushes into frame, picking up Sofia as Spi ke keeps a
wary eye on the downed Keeper.

SPI KE
Good one! Mist’ ve been at | east
twenty feet. Is that a new record?

ANGEL
(urgent)
Just get back in the car

Angel carries Sofia back to the Mustang, opening one of the
passenger doors and sliding her onto the back seat, before he
and Spi ke junp back into the car.

Wth a SCREECH of tire rubber, the Miustang rockets out of
frame, swerving round the Keeper as he slowy gets back to
his feet.

The Keeper turns, watching the departing Mustang as it takes
a sharp turn and swerve into traffic on the main street,
before he turns on the spot and marches out of frane.

We cut fromthe now enpty street to:

I NT. BLACK MJUSTANG NI GHT. 10

Spi ke | ooks over into the back seat as Sofia shakes her head,
com ng to her senses.
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SCFI A
(conf used)
Who are you?

SPI KE
Nane’ s Spi ke, pet. Just saved your
neck!

SCFI A
Spi ke?
(realises)
Oh, Spike.

ANGEL
(suspi ci ous)
“Ch, Spike'? Wat does that nean?
Wiy the ‘oh’?

SPI KE
(grins)
Reput ation, mate. You ought to try
havi ng one sone day.

ANGEL
(to Sofia)
Are you hurt?

SCFI A
(w nces)
I’mnot in the nobod to go jogging,
if that’'s what you nean... so if
you' re Spi ke, does that mean you're
Angel ?

ANGEL
(gl ances over)
W' re here to help. That man you
just faced was call ed-

SCFI A
The Keeper, yes, we were told
earlier. That’'s why | was out,
Buf fy, Shanna and | were | ooking
for him

SPI KE
Who' s Shanna?

ANGEL
Never mnd that, where's Buffy?

SOFI A
Oh, here.

She hands her cell phone to Spike.
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SOFI A (cont’ d)
Just call her. She'll probably be
glad to hear fromyou, if that was
t he Keeper then we’'re going to need
a fair bit of manpower to take care
of him

Spi ke takes the phone and starts to call Buffy, |ooking up as
he reali ses Angel keeps glancing at him

SPI KE
\What ?
(penny drops)
You wanted to be the first to speak
to her, didn’t you

ANGEL
(evasi ve)
No, | just-
SPI KE
Alright, alright. Pull over, you
can speak to her. For once, |I'm

feeling charitable, and besides, if
you throw that poor little orphan
boy | ook ny way one nore tine, |
think 1’"’mgoing to burst into tears
nmysel f!

Sofia eyes the two of them already picking up on the
simrering rivalry between the two vanpires.

SCFI A
Do you two boys need a m nute
al one?
ANGEL
(evasi ve)

VWhat? No. It's fine.

Angel pulls the car to a stop over by the sidewal k, reaching
a hand out for the phone.

Wth a smrk, Spike hands it over and Angel dials in Buffy's
nunber .

He raps his fingers nervously on the dashboard as he waits
for her to pick up, and Spi ke grins back at Sofi a.

SPI KE
(of f Angel)
Ex- boyfri end.
SCFI A
Ch, don’'t worry, | know all about

that little affair.

( CONTI NUED)
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Angel gl ances back at Sofia, suspicious, before Buffy answers
at | ast.

BUFFY
(filtered; through phone)
Sof i a?

Angel pauses for a long beat, suddenly at a | oss.

BUFFY (cont’ d)
Sofia, are you there? |Is everything

okay?
ANGEL

Buffy, it’s... it’s ne. Angel.
BUFFY

Angel ? What are you doi ng here?

ANGEL
Heard you mi ght be having sone
trouble wwth a bad guy called the
Keeper, so Spike and | drove out to
| end a hand.

BUFFY
You're here... wth Spike?

ANGEL
(beat)
Yeah.

BUFFY
(beat)

There’ s anot her pause, before Spike rolls his eyes and
snat ches the phone away.

SPI KE
Look, we’'ve got a mldly battered
Sl ayer in the back of our car here,
got ‘Property of Buffy Summers’
st anped on her backsi de.

SCFI A
Hey! !
SPI KE
Tel |l us sonmewhere we can neet you
and we’'ll be right there.
BUFFY
Ckay, okay, uh... 1 know sonmewhere.

Spi ke |istens, nodding, before we cut to:
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I NT. CHARLESTON & SM THE - KANE S OFFI CE. NI GHT. 11
Kane is on the phone, not | ooking best pleased.

KANE
And he’s been in the city how | ong?
(beat; |istens)
| see. Thank you.

He hangs up and turns to Jerekov, who is staring out across
the city through the office w ndows.

KANE (cont’ d)
It seens we have a new player in
town. A character from Wl fram and
Hart in Los Angel es, goes by the
nanme of ‘ The Keeper.

JEREKOV
Not soneone | amfamliar wth.

KANE

No, nobody seens to know nuch about
him except that he showed up a few
nont hs ago and seens to be busy
meki ng that Angel guy’'s life a
m sery over there.

(si ghs)
Wuld it be too nmuch to ask for
people to co-ordinate their efforts
once in a while? Here | am busy
trying to get our plans in notion,
then this cowboy rides into town
and starts throw ng Sl ayers around!
Then there’s that thing over in New
Yor k, who knows when that’s goi ng
to swtch itself back on

(si ghs)
You know, sonetines |I'm al nost gl ad
that the Sunnydal e Hel |l nouth fel
back into the ground. It’'s one |ess
thing to worry about!

Kane turns and steps back towards his desk, lifting his
phone’s receiver and dialling a nunber.

KANE (cont’ d)
I think it’s tine | set phase two
in notion.
As Kane waits for the other person to pick up, we cut to:
EXT. CLEVELAND - PIER N GHT. 12

W' re at the edge of a |ong, wooden pier, overlooking a |arge
| ake, surrounded by the city on all sides.

( CONTI NUED)
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Sai | boats and di nghys noored along the pier tell us that this
is sonething of a sanctuary for the city dwellers.

Buffy and Shanna are already waiting, staring out across the
| ake as Angel's car rolls to a stop in the car park a few
feet away.

Buffy turns and | ooks over as Angel, Spike and Sofia step
out. She manages a warmsmle as her two ex-lovers wal k over.
Both vanpires | ook particularly awkward - Spi ke’'s usual
swagger is gone, and Angel is |looking at the fl oor.

BUFFY
Hell o, Spike. It’'s good to see you
agai n.

SPI KE
Yeah, well, you know. Takes a
nation of mllions to hold us back

and all that.

BUFFY
Angel ? You good?

ANGEL
Yeah, |'mfi ne.

BUFFY
(to Sofia)
Are you okay?

SCFI A
(nods)
A bit sore, but 1'Il be alright.
These two gentl enen saved ne, so |
have them to thank

ANGEL
(shrugs)
It was not hing.

BUFFY
No, it was sonething. Thank you

Angel manages a grin as Spi ke suddenly gets his nerve back,
striding boldly up to Buffy.

SPI KE
So! Hear things are pretty
different round here?

BUFFY
What nmakes you say that?

( CONTI NUED)
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SPI KE
(nmotions to Sofia)
Pintsi ze over there gave us a
potted history of the past few
nont hs on the way here.

BUFFY
Yeah, | guess things have been a
little... weird.

SHANNA

Buf fy? Who are these guys?

BUFFY
OCh, sorry. Shanna, this is Angel
and Spi ke. Quys, this is Shanna.
Jackson’s sister. She’'s a Sl ayer.

SPI KE
Ah, Jackson as in your new
boyfriend, Jackson?

Angel 1 ooks up, wanting to catch Buffy s reaction. She just
sighs and rolls her eyes.

BUFFY

Yes, that Jackson.
ANGEL

So... he is your boyfriend, then?
SCFI A

Li sten, everyone, not wanting to
break up this |lovely reunion, but
can we possibly save this until

| ater? W’ ve got an arnour-pl ated
madman roam ng the streets!

BUFFY
Okay. Angel, Spike, tell us what
you know about this guy.
Specifically, how we kill him

ANGEL
(searchi ng)
Vell. ..

SPI KE
You know he wears a mask, right?

Buffy blinks - is that all they ve got?

BUFFY
You don’t know a thing, do you...

( CONTI NUED)
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SPI KE
O! W know a bit!

ANGEL
Wbl fram and Hart brought hi m back,
t hey used enough power to bl ack out
half of LAto do it. That neans
there’s a |lot of power behind this

guy.

BUFFY
Great. Not hel ping.

ANGEL
He ki dnapped this Slayer we know,
Skye. You renenber her?

BUFFY
(t hi nks)
Col | ege student? Vanpire and a
Sl ayer ?
SPI KE
(grins)
That’ s her.
ANGEL
(sly)

Ch, and Spike’'s new girlfriend.

Spi ke whi ps his head round and glares at Angel, who folds his
arms and smles snmugly back - score one for Angel

SPI KE
(covering)
W' re just good mates, is all.

BUFFY
(smrks)
Ri ght...
SPI KE

Anyway! He took Skye and copi ed
across sone of her Slayer powers,
whi ch expl ains the kung fu
mast er cl ass he was busy giving
young Sofia when we arrived.

ANGEL
Best guess is, he’'s in town to get
hold of the powers of a nore mature
Sl ayer.

BUFFY
You nean me.

( CONTI NUED)
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Buffy grins,

SPI KE
‘Fraid so, luv. So that’s why
Captain Frown Line and ne are here
to help you out!

boxes nearby and sitting down on it.

Everyone junps to their feet and whi ps round -

BUFFY
Alright. If this Keeper wants ne,
then let’'s give himwhat he wants.
But with interest. |I'’mbetting he
won't be so tough against three
Sl ayers and two vanpires!

KEEPER (O. S.)
Only one way to find out.

26.

finding a crate standing by a pile of other

and there is

t he Keeper, standing at the edge of the car park, calmy
| ooki ng across at the assenbl ed heroes.

H's two Flunkies are either side of him cracking their
The Keeper points a finger towards Buffy.

knuckl es.

Buffy lifts up her Scythe,
Shanna, Sofia, Ange

As the Keeper and his nen step forward,

KEEPER (cont’ d)
I"’monly here for her. The rest of
you can go.

SPI KE
(1 aughs)
Pull the other one, it's got bells
on! Wiy don’t you start by trying
to get to her, and if you get

wthin six feet, I'll get the first

round in.

BUFFY
Fi ve agai nst three? Those aren’t
really very good odds, are they?

KEEPER
It won't make any difference.

SOFI A
Confident, isn't he?

SPI KE
Cone on, Shadownan, let’'s see how
hard you really are!

fight, we cut away to:

facing off against the Keeper as
and Spi ke fan out either side of her.

ready to get into the
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13 INT. G LES APARTMENT. N GHT. 13

W re inside Gles small apartnment as MAX speaks on the
phone to soneone.

MAX

Yes, sir. Everything s still going
according to the plan, as we
di scussed. No, | understand
conpl etely.

(beat; |istens)
Absol ute secrecy, yes, of course.
won't let you down.

(beat; nods)
O course. And, sir? Can | just
say... Thank you for this.

(beat; smles)
Al right, speak to you soon

He hangs up, carefully replacing the receiver and then
staring at it for several beats, deep in thought.

He doesn’t hear G LES and MARI E enter the apartnment until
Marie taps himon the shoul der, startling him

MARI E
Are you alright, Max? You were
mles away then!

MAX
Yes, | was just... just thinking
about sonething. It doesn't natter.
Where have you two been?

G LES
Wor ki ng. Not a concept you're
amazingly famliar with, | know.

Max grins back at Gles, getting used by nowto his icy
comment s towards him

MAX
You know |’ m al ways avail able to
help out, Gles. No matter what

your opinion may be of nme, I'm
still a Watcher, and | still have
nmy uses!
4 LES
(beat)
Quite.

( CONTI NUED)
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MARI E
(to Max)
W were seeing what we could find
out about Irwin Kane, seeing as how
he’s been in contact with |arge
nunbers of | ocal denon nercenaries
and ot her shady characters.

MAX
Any | uck?

MARI E
If he is up to sonething, he's
bei ng amazi ngly thorough about
covering his tracks! Al the people
we spoke to were either too scared
to talk or just plain didn't know
anyt hi ng.

G LES
He's definitely planning sonething.
| just know it.

MAX
Maybe it has sonething to do with
t he Hel | nout h?

G LES
Yes, we've considered that. G ven
the forces at his disposal, it’'s

likely that he knows of a plot to
try and open it, so he’'s just
meki ng sure he has the manpower to
hand if that happens.

MARI E
(pronpts)
o...

G LES
O, we have to consider the
unpl easant possibility that Kane
hi nsel f wants to open the
Hel | nout h.

MAX
That doesn’t make any sense, why
woul d he do that?

G LES
That, Max, is the question.

Gles heads into his room and Marie veers off towards the
ki t chen.

( CONTI NUED)
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Max goes back to staring at the phone, returning to his
t hought s about his earlier conversation. Fromhis furrowed
brow and dark expression, we:

BLACK QUT:

END OF ACT TWO

( CONTI NUED)
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ACT THREE
FADE | N:
EXT. CLEVELAND - PIER N GHT. 14

W' re back into the action at the pier, as the five heroes
face off against the Keeper and his two Fl unkies. Buffy,
Angel and Spi ke square off agai nst the Keeper, w th Shanna
and Sofia taking a Flunky each.

The Keeper is straight into the attack, swatting Angel and
Spi ke’ s bl ows aside and focusing on Buffy.

Shanna is quickly finding that her opponent is a skilled
fighter, as he dodges her punches and ki cks and | ands several
good ones of his own.

Sofia is having nore |uck - sweep kicking the Flunky to the
ground, she grabs himby the shirt lapels and throws him
across the pier, chasing after himas he clatters al ong.

Spi ke gets knocked back by a PUNCH fromthe Keeper, spotting
an old, dusty fire extinguisher |eaning against a pile of old
supply boxes and grabbing it.

Angel and Buffy are toe to toe with the Keeper, who is
mat ching all of their noves, grabbing Angel’s wist and
wrenching his sword out of his hand.

Buffy bl ocks the sword with her Scythe, but gets a KICK to
the stomach for her efforts. The Keeper rounds on Angel, just
as Spi ke calls out.

SPI KE
G, Coldiel

The Keeper spins round - Spike is aimng the fire
extingui sher at himwth a smrk.

SPI KE (cont’ d)
Time for a foam party!

He hits the plunger - and nothing happens. He gl ances down at
t he extinguisher, shaking it to try and get it working, as
t he Keeper turns back to Angel.

Dodgi ng the Keeper’s sword swi ngs and slices, Angel is driven
back step by step towards a | arge shack on the pier, finally
sent CRASHI NG through its side as the Keeper plants a firm
KICK to Angel’s chest.

BUFFY
Angel !'!

She dives in to attack once again, the Keeper show ng that
he’s a skilled swordsman as he fights off Buffy’'s Scyt he.

( CONTI NUED)
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Spike finally gives up with the extinguisher, raising it
above his head and charging at the Keeper, but before he can
slamit into the Keeper’'s unprotected back, a Flunky tackles
him sending both nen sprawiing to the fl oor.

Spi ke fights back, glancing over to see Shanna |ying
unconsci ous on the floor.

Sofia, nmeanwhile, is hard at work with her opponent, who has
fought her back towards the others, rapid fire kicks and
punches | ashing out at her as she tries to defend.

She takes a blow to her | eg and crunples, then another SLAP
across her face, sending her to the ground.

The Flunky prepares to kick her while she’s down, but GULPS
quietly as Angel appears in frame, neatly running the Flunky
through with a |long fishing hook.

Angel pushes the Flunky off the barbed hook and pol e, and he
SPLASHES into the black waters of the |ake.

SOFI A
Thanks!

Angel offers his hand to Sofia, helping her up.

ANGEL
Thank ne | ater, come on!

They dash back towards the fight.

The Keeper and Buffy are still sparring, but as Buffy takes
one overconfident swng with the Scythe, the Keeper gets his
openi ng, clanping a hand round her throat and shovi ng her
backwar ds.

As Spi ke knees the remaining Flunky in the groin, pushing him
of f and PUNCHI NG hi m once nore, knocking himout, Angel and
Sofia race into frame.

SPI KE
Were’s. ..
(sees her)
Buf fy!

The Keeper SLAMS Buffy onto the bonnet of the Mustang, and
she gasps for breath as she tries to prise his hand from her
t hr oat .

He leans in close to her, whispering to her.

KEEPER
| can save him..

( CONTI NUED)
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BUFFY
(beat)
\What ?

KEEPER
The GQuardian. He will die if you do
not hing. But | can save him

BUFFY
What ... what do you nean?

The Keeper doesn’t get chance to answer as Spi ke and Angel
YANK hi m away, Sofia hel ping a coughing Buffy stagger away as
the two vanpires lay into the Keeper.

Spi ke holds the Keeper’s arns back as Angel |ands a series of
heavy punches to his chest.

SPI KE
Not so tough now, are you, you
bl oody Hamrer Horror reject!

ANGEL
(still punching)
Spi ke? Not now.

SPI KE
Ch, what, I'’mnot allowed to gl oat
alittle when we’'re-

CRUNCH The Keeper’s head snaps back, catching Spi ke on the
bri dge of his nose. He rel eases the Keeper, staggering
backwards, and the Keeper is quick to react, |anding two fast
punches across Angel’s jaw that send the vanpire reeling.

One last KICK to the stomach knocks Angel to the ground, and
the Keeper turns to face Buffy and Sofi a.

Sofia | ooks up, setting her jaw and grabbing the Scythe from
t he woozy Buffy’s hands as the Keeper’s shadow falls across
them The Keeper stands still, staring down at the two
Slayers for a | ong beat.

KEEPER
Renmenber ny offer, Slayer. Meet ne
when | call for you, and I wll
gi ve you what you need.

Sofia blinks and | ooks at Buffy, who can’'t find any words to
respond.

The Keeper turns and strides away, |eaving the battered
her oes behi nd.

SPIKE (O S.)
That wanker!!

( CONTI NUED)



33.
CONTI NUED: ( 3)

Sofia helps Buffy to her feet as Spi ke and Angel manage to
drag thensel ves back up. Spike clutches his bl oody nose as
Angel wheezes, pressing a hand to his side.

SPI KE (cont’ d)
(hol di ng nose)
I think he broke it!

ANGEL
(w nces)
| think he got ne in the ribs...
SPI KE
(furious)
Where is he? I’'ll have that tosspot
this tine!
BUFFY
He' s gone.

They | ook round - and the Keeper has indeed di sappear ed.

SPI KE
Ch, that’s bloody brilliant, that
is - the bugger can not only quite
easily slap us all silly, but he
can pull a Batman and vani sh into
t he ni ght whenever he feels like it
as wel I'!

ANGEL
(clearly in pain)
Save it, Spike...

Angel tries to wal k but stunbles, and Buffy dashes to his
side to support him Spike juts his jaw out, not |iking what
he’ s seeing, but Sofia taps himon the armto distract him -
she points at Shanna, who is just starting to come round.

SCFI A
You can pout later. Help nme with
Shanna.

Wth a | ast glance towards Buffy and Angel, as Buffy hel ps
himtowards his car, Spike follows Sofi a.

SPI KE
(mutters)
Sly git’s probably faking it,
anyway. . .

Spi ke and Sofia grab an armeach of the linp Shanna, as she
starts to munble to herself.

SHANNA
Phone... He took... ny phone...

( CONTI NUED)
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Spi ke and Sofia exchange a curious glance, then carry on
towards Angel’s car, as we cut to:

INT. CIRCLE - ‘THE CAGE.’ DAY. 15

Wllowis still in her cell, intently reading through the
diaries that Tattles brought her.

Sonmeone clears their throat off screen, and WI Il ow | ooks up
to see TRINKETS standing at the cell door.

He blinks at her, shifting his glasses slightly and
scratching a hand through his ruffled brown hair.

TRI NKETS
Hel | o.

W LLOW
If you ve cone to ask ne again,
then the answer’s still-

TRI NKETS
Actually, | wanted to show you what
it is we’'re doing.

W LLOW
What do you nean?

TRI NKETS
I know you’'re only saying ‘no’ to
hel pi ng us because you think we're
evil or sonmething. | thought if you
saw what we do, then you can nake
your own mnd up about it all!

Wl low puts the diary down and stands, wal king over to the
door and | ooki ng down at Trinkets.

W LLOW
And if | still say no, then what
happens?

TRI NKETS
Then, you'll go back in here to

think it over sone nore.

W LLOW
(sarcastic)
| thought you were just going to
kill me and find another Teach to
take ny pl ace?

TRI NKETS
Un yeah, we were, but then... It’s
al | changed. Thi ngs are happeni ng
that | wasn’'t expecting, and...

( MORE)

( CONTI NUED)
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CONTI NUELD: TRI NKETS( cont ' d)
It’'s probably best if you just cone
and see for yourself.

Trinkets SNAPS his fingers, and the cell door swings silently
open, as though all it needed was a push. WI I ow | ooks back
at Trinkets, very wary.

W LLOW
How do | know you’'re not just gonna
zap me as soon as | step out of

here?
TRI NKETS
(grins)
You don’'t.

WIllow bites her lip, trying to decide what to do - then she
t akes one cautious step out of the cell.

I NT. CI RCLE - DUNGEON. CONTI NUQOUS. 16

When not hi ng happens, she breathes a small sigh of relief and
| ooks to Trinkets, who starts to wal k away.

TRI NKETS
Conme on. | want you to see this.

Trinkets heads towards a staircase carved into the rock of
t he dungeon wall and starts to jog up it.

WIllow follows a few steps behind, cautiously |ooking al
around before she starts to clinb the stairs too.

INT. CIRCLE - TRINKETS WORKSHOP. DAY. 17

Wth Trinkets | eading the way, WIllow steps into Trinkets’
spaci ous wor kshop, the dozens of ticking clocks and ot her
nmechani cal devices clicking and whirring away all around.

Trinkets heads towards his gane board - the | arge, nmany-

ti ered chessboard-esque construction, with pieces standing on
col oured squares all across each level, and | adders round the
sides to allow easy access to the higher |evels.

Trinkets starts to rapidly clanber up one of the | adders,
taking his attention off WIllow for a second. Seeing her
opportunity, she closes her eyes, squeezing them shut as she
concentr at es.

W LLOW
(whi spers)
Cone on, Xander. ..

We cut from her focused expression to:
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I NT. SUMVERS RESI DENCE - SPARE ROOM NI GHT. 18

Xander is dozing on top of the bed, fully clothed, Hope fast

asleep in a cot beside him He starts to SNORE, but suddenly

jolts to life, scranbling to sit up in the bed as though he's
just been given an electric shock.

He blinks, rapidly, trying to focus, |ooking all around him
in confusion. He pauses, lowering his head as though
listening to sonme distant noise, before a | ook of surprise
crosses his face.

XANDER
Wl | ow?

We cut fromhis concerned | ook back to:

I NT. CIRCLE - TRI NKETS WORKSHOP. DAY. 19
Back with Wllow, still concentrating hard.
W LLOW
(whi spers)

Xander... Help ne.

TRI NKETS (O S.)
Conme on, you' Il mss it!

WIllow s eyes snap open and she GASPS, her concentration
broken. She gl ances up to see Trinkets waving at her from one
of the board s highest |evels.

TRI NKETS (cont’ d)
Up herel!l

W I | ow pauses for a beat, then starts towards the nearest

| adder, hoping that Trinkets didn’t work out what she was up

to as we cut back to:

I NT. SUMVERS RESI DENCE - SPARE ROOM NI GHT. 20
Xander’s eyes are noving rapidly, alnost as if he’'s reading a
| ong, conplicated nessage. He suddenly junps to his feet,

al ar med.

XANDER
WIlow!

He turns and bolts out of the room down the stairs to:
I NT. SUMVERS RESI DENCE - FRONT ROOM NI GHT. 21

Buffy sits on the sofa, gingerly pressing a hand to gash on
her arm as Sofia hands her a |large glass of water.

( CONTI NUED)
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Sitting one each on the two arnthairs, both watching Buffy
intently, are Angel and Spi ke. Angel is shirtless, his chest
wr apped up i n bandages, while Spike has a wad of tissue
stuffed up his nose, his head tilted back.

SPI KE
Bl oody fantastic idea, this was.

ANGEL
What’ s that supposed to nean?

SPI KE
It’s not enough getting your arse
kicked in LA, is it? You had to
come all the way out here to do it
as well, and nore to the point you
dragged ne along for the ride!

ANGEL
(darkly)
| didn't ask you to cone, Spike.
You vol unt eer ed.

SPI KE
| was doing it for Buffy!

ANGEL
You stole nmy car keys until |
prom sed to take you with ne!

SPI KE
If | hadn’t, you d have just-

BUFFY
Boys!

They both shut up, |ooking anywhere but at each other. Spike
mutters sonmet hing under his breath, and Angel scowl s at him
starting to stand up.

ANGEL
Alright, that’'s it!

BUFFY
Angel !

Angel stops, |ooking at Buffy, who raises a hand and notions
for himto sit back down.

BUFFY (cont’ d)
Conme on. This isn’'t hel ping. W
need-

XANDER (O. S.)
W | owd

( CONTI NUED)



38.
CONTI NUED:  ( 2)

Everyone | ooks round as Xander cones clattering down the
stairs, rushing towards Buffy.

BUFFY
VWhat ?

XANDER
It’s WIllow, she's in troubl el

ANGEL
VWhat ki nd of trouble?

XANDER
| don’t know, she-

Xander doubl e takes, alnost junping a mle when he sees Angel
and Spi ke.

XANDER (cont’ d)
Who called in those two?

BUFFY
Long story. Keep talking - how did
you speak to WI I ow?

XANDER
Uh, sane way as we used to, her
voi ce just popped into ny head.

SPI KE
(sceptical)
Heari ng voi ces, now? Lack of sl eep,

that is.
BUFFY
(hi sses)
Spi ke!
XANDER

She called ny nane, then said ‘help
me,’ then she showed ne a blur of
i mges, |’mnot sure what any of
t hem neant, but. ..
(serious)
We have to find her, Buffy.
Wher ever she’s gone, it’s not

sonewhere she wants to be

ANGEL
Wait a mnute - where is WII ow,
anyway ?

Buffy | ooks to Angel, then sighs - here cones another |ong
story.

As she turns to himto explain, we cut to:
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INT. G LES APARTMENT. N GHT. 22

Back inside Gles' place, Gles hinself is asleep in the
arnchair in the front room a thick book across his lap as he
SNORES |ightly.

The door to Max’s room CREAKS open slowy, and after a beat
Max steps out, his coat on, |ooking ready to | eave. He | ooks
over to Gles to check that he's asl eep, then sneaks across
the apartnent, opening the door and slipping outside, closing
it quietly behind him

W stay on Gles for a beat, before we cut to:

I NT. SUMMERS RESI DENCE - FRONT ROOM NI GHT. 23

Everyone is up and about, furiously debating the next nove.
XANDER

Quys, there’s no question here, we
have to find WI Il ow and get her

back!

SPI KE
Don't be soft, what if it's a
trick?

XANDER

Atrick fromwho?

SPI KE
| don’t know, do I!

SCFI A
I’"mafraid Spike' s, right, Xander -
sonmebody coul d be exploiting you,
meki ng you think Wllow s in
troubl e because they know it’'d get
your attention

BUFFY
But who knows about her? | nean,
it’s not like there was a specia
bull etin about it, right? ‘Loca
W cca ascends, joins higher plane,
filmat eleven ?

ANGEL
If she was doi ng sonething as
dramati c as ascending, there's a
chance she put out enough energy to
be seen for mles away.

Buffy hears her cell phone RING NG and steps away fromthe
conversation to answer it.

( CONTI NUED)
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XANDER
Conme on, guys, |I’mnot hearing a
‘yes, Xander, let’s go save
Wllow’ in here so far...
SCFI A

One thing at a tinme, Xander!

SPI KE
Listen to your girlfriend, she’'s
meki ng a | ot of sense.

XANDER
(shocked)
My what ?
SPI KE
Alright, ‘mstress,’ then!
Wat ever!
ANGEL
Spi ke, | don’t think-
XANDER
(col d)
My wife died, Spike!
SPI KE
(beat)
Sorry.

As the fierce discussion continues, Buffy gets to her phone
at | ast.

The caller ID reads ‘Shanna,’ and Buffy frowns, wondering why
she could be calling, before answering.

BUFFY
(into phone)
Hel | 0?
KEEPER

(filtered; through phone)
Do you want to save the life of
your | over?

Buffy’s eyes bul ge - but she nmanages to hide it, turning her
back so the others won't see her.

BUFFY

(beat)
Yes.

( CONTI NUED)
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KEEPER
Then cone to ne. |f you give ne
what | need, | will help you, and

you shall not be harned.

BUFFY
How can | trust you?

KEEPER
That is your deci sion.

The Keeper hangs up, and Buffy cl oses her eyes as the |ine
goes dead.

She gl ances back to | ook at the others, who are stil
oblivious to her, a torn | ook on her face as she tries to
deci de what the heck to do next.

And fromthat | ost expression, we:

BLACK QUT:

END OF ACT THREE

( CONTI NUED)
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ACT FOUR
FADE | N:
INT. CIRCLE - TRINKETS WORKSHOP. DAY. 24

Wl low finishes clinbing the | adder to one of the highest
tiers of the huge gane board, joining Trinkets as she | ooks
out across the wde, flat surface.

She has to crouch down, the gaps between the boards only big
enough to |l et soneone as snmall as Trinkets wal k around, and
she very carefully steps round the few small figures and
nodel s positioned around the board.

TRI NKETS
Careful! Don’t knock anybody over.
That’' d be pretty bad.

Wl low throws an annoyed glare at Trinkets, then carries on
meki ng her way over to him

He's standing by a small cluster of figures, who seemto be
standi ng around a withing black ball of energy, snoky
tendrils of darkness snaking away fromit.

W LLOW
You never explained to nme how any
of this works, you know.

TRI NKETS
Well, now |l can. You see this?

He points down at the figures and bl ack energy before him
squatting next to them WIIow crouches down too.

W LLOW
VWhat is it?
TRI NKETS
Lots of powerful people, all in one

pl ace. Sonething big' s about to
happen here.

W LLOW
Sonet hi ng bad?
TRI NKETS
grins)

Maybe. All of these little people,
they represent people down on the
worl d below. As they get nore
powerful, they nove up and around
on the board.

( CONTI NUED)
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W LLOW
So it’s like chess, or sonething,
right?
TRI NKETS

Ri ght. The nost powerful people go

at the top, and the higher you are,
the nore things you can do. You can
make thi ngs happen on your own

| evel and those bel ow you, but not

above you.

W Il ow | ooks around, taking in the other pieces.

W LLOW
So where do you cone in?
TRI NKETS
| made all this so I could nmake
t hi ngs happen as well. You see, al

of this game board isn’'t supposed
to be exist, so all the novenent
and powers and things just go on
W t hout anybody being able to see
t hem

W LLOW
(catching up)
So you figured out a way to tap
into it all, and you use this board
to influence things that happen
down on Earth, right?

TRI NKETS
(beans)
Right! This is where we make our
fun. For exanple...

Trinkets reaches down and carefully picks up one of the
figures around the black energy.

TRI NKETS (cont’ d)
This person’s about to play a part
in what’s going on down there, but
if we do this...

Trinkets SNAPS the fragile figure in two.

TRI NKETS (cont’ d)
Then they don't.

W LLOW
(shocked)
Wait, wait - what happens to thenf
If you break that, don't they-
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TRI NKETS
Die? No. They only die if the whole
nodel is destroyed. Doing this just
takes away their power.

Wl ow | ooks down at the remaining figures, trying to take
all this in.

W LLOW
So this is all you do? You just
mess around with what’ s going on,
gi vi ng peopl e power and taking it
away, noving them around, putting
them pl aces they’'re not neant to
be? Why? Just to see what happens?

TRI NKETS
Just because we can.

Trinkets sm |l es back at her, and WII| ow shakes her head,
defeated by the sinmplicity of Trinkets’ child-like |ogic.

W LLOW
So what happens now? What’' s goi ng
on down there?

TRI NKETS
Sonmebody’ s about to do sonet hing
very naughty. They' re going to open
it all up, but I don’t think
they' re ready for what’s next.

W LLOW
Open it up?
(thi nks; gasps)
The Hel | nbuth! W can’'t |let them
we have to-

TRI NKETS
No, I’mgoing to help them I|f you
don’t want to help, then you can go
back to your cell.

Wl ow stands up, glaring defiantly down at Trinkets.

W LLOW
Forget it! You think I"mgoing to
sit here and help you bring that
kind of evil into the world? No
way! You can just-

Trinkets SNAPS his fingers, and WI | ow di sappears, warped
strai ght back to her cell

Trinkets sighs, and then gets back to watching the scene
bel ow him as we cut to:
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EXT. CLEVELAND PD. N GHT. 25

A sl eek, executive car pulls into franme, across the street
fromthe C evel and police station, and Kane and Jerekov step
out .

JEREKOV
WIIl they all be there?

KANE
(checks wat ch)
| hope so, otherwise this is going
to be a very short evening..

He starts to wal k towards the station, Jerekov foll ow ng.
Jerekov starts to stagger a little, and Kane turns round.

KANE (cont’ d)
Are you alright?

JEREKOV
| feel alittle woozy... as though
my powers were all...
(shakes head)
It will pass.

KANE

(eyes him
It'd better.

As they head towards the station again, we cut to:
I NT. CLEVELAND PD - RECEPTI ON. NI GHT. 26

A skel eton crew of night watch officers mll around the front
reception area as Kane and Jerekov head up to the DESK
SERGEANT.

DESK SERGEANT
Yes?

Kane smles warnmly at the officer as he places his bag on the
edge of the desk, opening it up.

KANE
Good evening, |'’mjust here to drop
of f some evidence.

DESK SERGEANT
Evi dence for what?

Kane renoves the small, round object fromearlier, |ooking
like a jet black Faberge egg, and places it on the desk.

( CONTI NUED)
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DESK SERGEANT (cont’ d)
(conf used)
VWhat is that? Wio are you? Wy do-

Suddenly, the black object starts to GLON a white |ight
PULSING frominside it, and the Sergeant trails off, his eyes
drawn to it.

The gl ow begins to intensify, as does a HUVW NG sound in tine
with the pulsing light. Al around the reception the various
officers start to sway, sliding slowy to the floor
unconscious, as if hit by knockout gas.

Wt hin nonments, Kane and Jerekov are the only nmen |eft
standi ng. Kane calmy packs the object away is the gl ow ng
i des down, while Jerekov | ooks around at the unconsci ous
cops, nudging one with his boot.

JEREKOV
You used an yseult on them very
cl ever!

KANE
It was a gift, | keep it handy for

situations like this.
Kane starts towards a door behind the desk, as we cut to:
I NT. SUMVERS RESI DENCE - FRONT ROOM NI GHT. 27
Everyone except Buffy is sitting around the front room al
in various stages of preparation - Xander is on the phone,
Sofia and Spi ke are picking out weapons and Angel is
carefully trying to get dressed again.

Xander hangs up and turns to the others.

XANDER
Gles is going to call the
Wat cher’s Council, see if they can

find sone way to track WI I ow down.
They’ ve got plenty of w ccas and
covens and whatnots they can try,
apparently.

SOFI A
And in the neantine...

SPI KE
In the nmeantine, we’'re going back
out to find that Keeper bastard and
put hi m down for good.

Angel shrugs on his jacket, w ncing as he does so.

( CONTI NUED)
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ANGEL
I"Il settle for driving himoff for
now.
SPI KE
Not |ike you to ‘settle” for
anyt hi ng!
ANGEL
All 1"msaying is...

(1 ooks round)
Where's Buffy?

XANDER
Oh, she just headed out for a
whil e, said she had sonething to
t ake care of.

Angel , Spi ke and Sofia exchange | ooks - they already know why
she’ s gone. Xander, however, doesn’t.

XANDER (cont’ d)
\What ?

Angel is the first to dart towards the door, as we cut to:
EXT. JACKSON RESI DENCE. NI GHT. 28

Arns fol ded against the chill night air, Buffy wal ks down the
street towards Jackson’ s house.

She pauses when she sees the Keeper, standing patiently
outsi de the house, waiting for her. Buffy walks slowly up to
hi m

BUFFY
Alright, so, |I’'mhere. Now what ?

KEEPER
(of f house)
This is where your |over lives,
isnt it?

BUFFY
That’s right. You said you could
hel p me save him
(beat; hesitant)
Tel |l ne.

KEEPER
VWhat is his |ife worth to you?

BUFFY

(beat)
VWhat ever it takes.

( CONTI NUED)
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The Keeper reaches into his cloak, bringing out a small, boxy
nmet al obj ect.

KEEPER
Then | et us begin.

As Buffy stares, puzzled, at the netal box, we cut to:
EXT. MARIE' S HOTEL ROOM NI GHT. 29
Max is outside the room knocking inpatiently on the door.

After a few beats, we hear the |lock slide back, and a
yawni ng, hal f-asleep Marie opens the door, blinking.

MARI E
Max? What on earth-
MAX
CGet dressed, quick. I'Il wait out
here.
MARI E
VWhat ? But- what tine is it?
MAX
(serious)

Al nost too |ate. Please, Marie, you
have to trust ne! Get dressed, we
have to go right now

MARI E
Go? Go where?

Max doesn’t answer, but his pleading | ook nakes Mari e nod her
head, yawni ng agai n.

MARI E (cont’ d)

Al right, all right, give ne a
nonent .

She cl oses the door again, and Max | eans agai nst the door
frame, fidgeting urgently, as we cut back to:

I NT. CLEVELAND PD - BASEMENT. NI GHT. 30
Kane and Jerekov wal k down the corridor that |eads to a very
inportant roomin the basenent, stepping over the occasiona
unconsci ous cop on the way.

Kane reaches the door first and opens it, stepping into:
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I NT. CLEVELAND PD - BASEMENT ROOM NI GHT. 31

W're in the roomthat hides the Hellnouth, it’'s dirty tiled
fl oor doing a good job of making it | ook Iike just another
room

Kane checks his watch, and as if on cue, there is a sudden
H SS of wind, and with a FLASH of blue and white light and a
| oud BANG, a PORTAL opens up on the far side of the room

Fromits circular, swirling nouth step five figures - four
DEMONS, their yellow ng skin stretched thinly over the

bodi es. The fifth person is a human wonman, her wists bound
and a bag over her head.

Kane smles as the denpon shove the woman towards him and he
t akes hold of her.

WOVAN
(sobbi ng)
Pl ease, please... Don’'t hurt ne! |

haven’t done anything, so-

KANE
Ssh. Be quiet, Catherine, it’s al
going to be all right.

The Wonman falls silent, and Kane pulls away the bag to reveal
her - this is CATHERINE KANE. Irwn’s wife. Her tear soaked,
mascara stai ned eyes stare back at Kane in disbelief, her
curly blonde hair a nmess round her head.

CATHERI NE
(quietly)
Irwn? Wiat’'s... what’s going on?

Kane smles at her, tenderly stroking the side of her head.
Naturally, this doesn’t calmher down - instead, it just
makes her SOB agai n, shaking with fear.

KANE
You' re about to becone part of
sonmet hing truly spectacul ar,
Cat heri ne.

He presses his forehead agai nst her head, |ooking forlorn al
of a sudden.

KANE (cont’ d)
Il wish it wasn’'t like this..

He | ooks up, |ooking back into her eyes.
KANE (CONT' D) (cont’d)

I wish there was sone ot her way, |
truly do, and for that, I'’msorry.

( CONTI NUED)
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He KI SSES her, but she’s weepi ng openly now. Kane notions to
t he denons, who grab her again and step behi nd Kane.

Kane notions to Jerekov, who passes himhis briefcase. Kane
pauses to wipe a tear fromhis eye before he opens the case,
taking out the manilla folders fromearlier.

KANE (CONT' D) (cont’d)
Alright, let’s get started.

As Kane takes the gl ossy photos out, we cut to:
EXT. JACKSON RESI DENCE. NI GHT. 32

The Keeper holds the netal box out towards Buffy, indicating
that she should | ay one of her hands onto it.

She starts to reach out, pauses, glances towards Jackson’s
house, then cl oses her eyes and |l ays her hand on the box.

BUFFY
VWat will this do?

KEEPER
I do not need nmuch fromyou. Allow
me to take it, and I wll |eave
this city, never to return, and you
wi |l have the know edge you need to

save your | over.

Buffy looks Iike she’s fighting the instinct to start
punchi ng the Keeper, as he presses sone buttons on a contro
panel on one side of the box.

It starts to BEEP, the sound becom ng qui cker and nore urgent
as nore red lights start to flash all over the box’s surface.

Buffy starts to tense up as a wind kicks up all around her -
the air becones literally charged with energy, her hairs
starting to stand on end.

She | ooks to the Keeper, but his expressionless nmask neans
only his eyes are visible to stare back at her.

As there is a sudden FLASH of |ight, and Buffy shields her
eyes, we SMASH CUT to:

INT. MARIE' S CAR NI GHT. 33

Max drives, travelling at high speed as he barrels down the
city centre roads. Marie hangs on for dear life as Max
power slides the car across an intersection.

MARI E

Max, slow down! You'll get us both
kill ed!
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MAX
There's no tine to sl ow down!

MARI E
Where are we goi ng?

Max | ooks across at Marie, his serious expression seriously
unnervi ng her.

MAX
The police station.

Max concentrates on his driving again, and as Marie tries to
wor k out what the hell is going on, we cut to:

I NT. CLEVELAND PD - BASEMENT ROOM NI GHT. 34

Kane studi es the photos for a nonent, the defeated sobs of
Catherine the only sound in the room before he takes off his
gl asses and cl oses his eyes.

KANE
G ash kosa zuul gorgo, hojo kaiju
nash hel fer

A low, trenendously bassy RUMBLI NG starts to fill the room
everyone rocking slightly as the ground beneath them starts
to nove.

W' ve seen this once already - and as the ground starts to
rise, soil spilling out frombeneath the tiles as sonething
huge pushes its way out of the ground, Kane turns to the
denons hol di ng Cat heri ne and nods.

They start to bring her towards him but she struggles,
ki cking and scream ng all the way.

CATHERI NE
(hysterical)
No! No! What are you doing! Irw n!
Let ne go! Damm youl!

Kane hol ds out a hand to her, as behind himthe CLEVELAND
HELLMOUTH nakes its second appearance, the silver, star-
shaped entrance rising a foot up fromthe floor, dirt
cascading fromall around it.

Cat herine’s eyes boggle as she sees the Hellnouth at [ ast,
and she | ooks at Kane with pleading eyes.

CATHERI NE (cont’ d)
Irwn, no, please don't do this..
You don't have to do this! You
can't!
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KANE
Catherine, I'mtruly sorry. But you
knew t his day woul d cone.

Catherine stares at him then her fear quickly converts
itself into rage, and she lets rip with a furious tirade.

CATHERI NE
Is this because of hin? Your
‘boss’? Is this just one nore thing
he wants you to do? Is it? Open the
Hel | mouth and get rid of ne, all at
once?

The denons bring Catherine to stand next to Kane, right over
t he Hel | nouth seal .

KANE
You knew t he deal .
(quietly)
| had a job to do, and | did it.
That's all.
(beat)
W all have to nmake sacrifices.

And with that, Kane STABS Catherine, a knife appearing in his
hand whi ch he sinks into her gut.

Cat heri ne GASPS, starting to double over, |ooking up at Kane
with one final gaze of disbelief.

There are tears in Kane's eyes as he gently tips Catherine
over, watching as she wilts to | and squarely on top of the
Hel | nout h seal

He stares down at her, trying to contain his enotion, as the
bl ood from her wound pours slowy out of her, running into
grooves etched into the seal’s surface.

Catherine twitches, catching her |ast few breaths, watching
her life's blood flow out of her.

Jerekov steps forward and places a hand on Kane' s shoul der.

JEREKOV
This had to cone to pass.

Kane can’t answer - he’'s on the verge of tears now, his eyes
| ocked on Catherine as she takes her final breath and lies
still.

We pull back, looking directly down on Catherine as the bl ood

fl owm ng through the grooves conpl etes an el aborate star-
shaped pattern on the surface of the seal
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There’'s a beat - then another deep, RUMBLI NG sound, and we
cut fromthat to:

EXT. CLEVELAND PD. N GHT. 35

Marie's car SCREECHES into franme, Max yanki ng the handbrake
on and junping out of the car. Marie quickly gets out and
follows, but Max is only hal fway across the car park when he
st ops.

The RUMBLI NG can be heard clearly, the ground all around them
shaking, like a small earthquake. Max turns to Mari e,
horrifi ed.

MAX
Wre too late. ..

As Marie | ooks back, her own features turning to alarmas the
RUMBLI NG i ntensifies, we cut over to:

EXT. JACKSON RESI DENCE. NI GHT. 36
Buffy and the Keeper are now engul fed in sone kind of

el ectrical energy, a blue field of crackling |ight covering
bot h of them

Buf fy SHOUTS but we can’t hear over the sound of the storm

all round her, while the Keeper stands still, inpassive as

al ways.

As the energy field pulses fromblue to white and back again,
Buffy’s hands still glued to the netal box, we quickly cut
away to:

EXT. CLEVELAND - SUBURB STREETS. NI GHT. 37

Angel , Spi ke and Sofia race into frane, | ooking all around for
any sign of Buffy.

ANGEL
She can’t have gone far..
(call's out)
Buf fy! Buffy!!

Spi ke spots sonething off scree, and points.

SPI KE
Ther e!

The trio look - visible fromthe other side of a row of
houses is the fallout fromthe energy field around Buffy,
tendrils of white lightning arcing back up into the air.

Angel is already racing towards it as Sofia and Spi ke run
after him and we cut back to:
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EXT. JACKSON RESI DENCE. NI GHT. 38

Buffy is shaking now, snaking curls of energy tracing their
way up and down her body, starting in the electricity around
her, passing over her body and headi ng straight for the netal
box.

The Keeper gl ances over Buffy’'s shoul der - Angel is running
towards us, YELLING The Keeper narrows his eyes - and with
final FLASH, the energy field is gone.

a

Buffy drops to the floor, convul sing, as the Keeper stashes
t he box away sonmewhere inside his cloak.

He turns - and his black |inpousine tears into frame, skidding
to a halt inches away fromhim The Keeper | ooks back up as
Angel closes in, Spike and Sofia a few paces behind.

ANGEL
Buf fy! Buffy!

The Keeper throws the |linp’'s rear door open and steps inside,
and as the door is still closing the |long car SCREECHES away,
tire rubber snoking as it barrels out of frane.

Angel throws hinself to Buffy’'s side, helping her sit up as
t he convul sions di e down.

ANGEL (cont’ d)
(frantic)
Buffy, can you hear ne? Are you
alright? Buffy!

Buffy finally opens her eyes - and sees the Keeper’s |inp
speedi ng away.

She LUNGES forward, reaching a desperate arm out towards the
departing |ino.

BUFFY
(yel 1'i ng)
Wait... Wait!! You didn't tell ne
anything! You didn't tell ne howto
save him!
(screans)
Wait! Please! Wait!!

As Buffy continues shouting after the |lino, her voice hoarse,
Spi ke and Sofia finally make it over to her, their concerned
expressions flicking fromBuffy to the escapi ng Keeper’s car.

We pull slowy back fromthe scene, Angel trying to sooth the
hysterical Buffy as she continues to reach out her armafter
the lino, before we slowy dissolve to:
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I NT. CLEVELAND PD - BASEMENT ROOM NI GHT. 39

The runbling has stopped. The roomis silent - Kane stil
stares down at his now deceased wi fe’'s body, her blood
filling the star enblemon the seal’s surface.

JEREKOV
It is done. And so, it begins.

Wth a series of GRINDI NG sounds, the opening of the
Hel | mouth starts to fold away, quickly revealing a sinple,
i nel egant hole in the ground.

Fromw thin the hole, we can hear the distant sounds of
shouting - lots and |lots of voices, all clanouring together
to create the unearthly noises we can hear.

As we push in on the new y-opened Hel |l nouth, the inpenetrable
bl ackness of the opening staring back at us, we suddenly:

BLACK QUT:

END OF SHOW




